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OT COCTABUTEI A

B nessatom Tome «Iloe3mnok 3a ropoa» codpansl qokymenTsl akiuii K/ ¢ 2004 mo 2006 rr.

Msb1 nmpuHOCHM OJarogapHOCTh 3PUTENSIM-yJ4aCTHUKAM aKIMH, paccka3bl U CTaTbU KOTOPBIX
MOMeIIeHbl B 3TOM ToMe. Oco0eHHYI0 01aroapHOCTh 32 MOMOIIL B OCYIIECTBJICHUN aKIUN MBI
npunocum C. Curtapy.

®oTo-u-BUACOAOKYMEHTAIIO ocyiiecTBIsuM M. MakapeBuu, A. MOHacTBIpCKUH,

C. XoHcreH, 0. OBunnnukoBa u [{. HoBoroposaoaa.

A. MoHacTsIpckuit

IMPEAVCIIOBUE

C nauana 90-x rogoB ToMa «Iloe30k 3a ropo» OKazaalCh COBEPILIEHHO HEBOCTPEOOBAHHBIMH,
K HUM HE NpOsBIILeTcs a0CONIOTHO HUKAKOrO MHTEpPEca HU C Ub€dl CTOPOHBI, BKIIOYAs YIECHOB
KomnexktuBHbiX J[leiicTBHil. DTO W TOHATHO, MOCKOJBKY K 3TOMY BpEMEHH IUCKYpC OBLI
3aBepIIeH M TOMa CTalld BBINOJHATH TOJBKO apXUBHYI (yHKIUI0. Kpome TOoro, mpakTuyecku
BCE aKI[MU CTaJli CHUMAThCS Ha BUJCO M BUICOTEKA aKIMi cTajia 0oJiee MOAXOAAIICH (hopmoi
JIOKYMEHTHUPOBAHMUS.

MeHs yxe aBHO, HauMHas Ire-To ¢ 7 TOMa, YrHeTajla He00X0IUMOCTh pacHoJiarath akiuu 1o
ToMaM. ToM 3a TOMOM, KHHWra 3a KHWIOH, IpUMepHO no 14 akmuil B kaxaoM. M BoT Bapyr
Mpe/ICTaBUIIACh BO3MOKHOCTh HAPYIIUTH 3TY TPAIUIIHUIO, IPEKPATUB 9 TOM Ha 8 aKUHUAX, IpUYEM
OTHIO/Ib HE TI0 JICTETUYECKUM COOOpaKeHUSM, a IO MH30(pPEHUYECKUM, CBSA3aHHBIM C
KUTEHCKUMU 00CTOSTENILCTBAMU C OAHOM CTOPOHBI, U CO «CUUCIEHUSIMUY» C IPYTOMl.

Eme B 4 Tome mMbl genanu akuuu ¢ M L[3uHOM, TeM caMmbIM BBeNsd B UX CTPYKTYpPY 3Ty MaHIaly
PYKOBOZCTBAa KOJUIEKTHBHBIM O€cCO3HATeNbHBIM. A TOCKOJbKY HamM HeppopMaHCHl OYEHb
TECHO CBSI3aHBI C JKM3HBIO, KaKk Obl IepeTekaloT U3 chepsl MCKyccTBa B cdepy KH3HU U
HaoOOpoT, TO s BIAPYr oOpaTHJ BHHUMAaHHE, YTO B Ipoiecce paboTel Hax 9 ToMOM Mou
YKU3HEHHbIE 00CTOSATENHCTBA CTAJM CKJIAABIBATHCS, MSTKO TOBOPS, HE JTYyUYIITUM 00pa3oM.

Bor yxe nontopa roga MeHs CTPAaIlIHO YTHETA€T M IPUBOJUT B HEBMEHAEMOE COCTOSHHE HEKHU
MaJbYMK, MOCENUBIINIICS B KBapTHpe Halo MHOW. OH KaKIblid IeHb CKadeT, JOJOUT B MOJ U
BCSIKME NOMBITKU, IPEANPUHATHIC B HaUaJIe 3TOH €ro JeATeIbHOCTH — Pa3roBOphl C OTLOM, C HUM
cCaMHM — HE TIpUBENU HU K yeMy. OTell oKa3ajics arpecCHBHBIM >KJI000M, KOTOPBII 3asBUII, YTO
«BBI CaMU LIyMHUTE» U, 00Jiee TOro, UMEHHO CaM OTELl IPOBOLMPYET MAJIbYMKA Ha ATU CKAUYKU U
I'POXOT, MOCKOJIBKY CaMbl€ CHJIbHbIE WU MHTEHCUBHBIE YJapbl B IIOJI IPUXOAATCS Ha TO BpeMs,
KOrja OTell BO3Bpallaercs ¢ paboThl M, BUAMMO, 3aHUMAETCSI CO CBOUM CBIHOM KaKHMH-TO
¢bu3nYecKuMu ynpaxxHeHussMH. TOT (akT, 4TO HAAO MHOUM MOCETUIINCh HEBMEHSEMBIE KIO00BI,
BKYIIE C MPOCTO (PU3MUECKUM pa3IpakeHHEM OT 3BYKOB YAapOB MO MOTONKY (IPHHHMAsI BO
BHMMaHHE, YTO 10 ATOr0 TMOYTH TPHJALATH JIET HAaJ0 MHOW OBUIO THXO) CTPAIIHO YCYT'YOWI
CUTYallMI0, IOPOK/J1asi BO MHE HaBSI3YMBBIC M NOCTOSHHBIE BOJHBI SIPOCTU U HEHABUCTH K ITUM
moasM. W xak Obl sl He TbITaJCs CMATYUTH B CAMOM cebe OTHOIIEHHE K 3TOMY MajbuuKy, TUIA
«BCE JIETU TAKUE», «3TO HOPMAJIBHO» U T.J., HUIKAKOI'0 YCIIOKOEHUs HE NpUXoauT. B xox muayr
HaBSI3UMBBIE PACCYXKACHUS O CTpaIllHOM Heyaade (Beab MOrJja, CKa)XeM, MOCEIUTHCS JIeBOYKa



WM 0osiee MHTEJUIMICHTHbIE WX XOTs Obl MPUIMYHBIE JTIOJU U T.I.), 0 OOrOOCTaBIEHHOCTH U
T.J1. 51 COBETOBAJICS CO CBOMM IICUXHATPOM, YTO JenaTh. OH cKa3aj, YTO B MIIMLIHUIO 00paIiaThes
0ecIioyIe3H0, MOCKOJbKY BCE 3TO MPOMCXOAUT 10 11 Bedyepa M 4yTO 3TO peOEHOK, U YTO
€IMHCTBEHHBI BBIXOJl — MOMEHATH KBapTupy. Ho kak Ha3io, kKak pa3 ¢ TOro BpEeMEHHU, KOraa
MIOCENWICA ATOT MaJIbYMK, LIEHbl Ha KBAPTUPbl B MOCKBE CTaJli YYJOBUILHO PACTU U KYIHTb
JIPYTYIO KBapTHPY CTaJIO COBEPIICHHO HEBO3MOXHO. DTOT (aKT, 4TO HEKyJa OexaTthb, emie Oojee
BO30YyJMJ BO MHE YyBCTBO CIELUUAIBHOCTH 3TUX MYYEHMH, UX NPUAYMAHHOCTH IJsI MEHS CO
CTOPOHBI HEKUX «BBICHIMX CHID).

Bckope k MallbuHKy, MOCTOSIHHO CKauyIlleMy HaJ ToJ0BOM, MpuOaBUIIOCH elle JABa UCTOYHUKA
3BYKOBBIX HCTsA3aHMU. C MOATOro 3Ta’ka JOBOJBHO YacTO CTAJM JOHOCUTHCA I'POMKHE 3BYKH
IIOTICHI, OMEP3UTENIbHbIE KOHIIEPTHI, @ COCE MOJI0 MHOM, COBEPLIEHHO TUXMUH Y€JIOBEK, MHOIJa
CTaJl HaNMBaTbCA M YCTpauBaTh HOYbIO MPOCIYyIIMBAaHME OJaTHBIX neceH. KapTuHa 3ByKOBOro
aZa 3aMrpaja BCEMHU BO3MOYKHBIMH M HEBO3MOXKHBIMH KpAacKaMHM W Sl MOTPYy3WICS B IOJHOE
6e3ymMue, yexas MpoILUIbIM JIETOM Ha /Ba JHS B CBHOMOBO. TaMm s cen 3a KOMOBIOTEp U YBHJIET
nepes coboil, Ha moJokoHHMKe, uKoHY ['eoprust ITo6enoHocna, mopaxaromero 3mes. 51 OTKpbLI
Word u nabpan M3 MOJMTBOCIOBAa MOJMTBY CBATOMY [eopruro, 10o0aBMB B Hee CIIOBA O
MOpaXEHUHM CKauyylux OecoB HaJ0 MHOM - KMed B BUIy MajbuyMka M €ro OTIa,
NPEANONOKUTENbHO 10 (¢ammwimu  KypanioBel, NOCKOIbKY 3TOT oOTel ObUI CBHIHOM
CKOHuaBlIerocsi Bojonposoguuka Kypanmosa, TMxo skuBuiero Hajgo MHod moutu 30 ser (3ta
ceMmbst nocie cMeptd KypamnmoBa M Bbexaja B KBapTUpy Hano MHOH). IlpudyeMm HakaHyHe 5
y3HAJI, 4YTO OTell MajJbyhKa paboTaeT B METPO.

1 Bot, HabpaB MOJIUTBY, 5 C IOMOLIBIO KOmUpoBaHus pasMHOXuI ee 50 000 pas. ITomyumics
OIPOMHBIN TEKCT, (haiiji, BECOM B HECKOJIbKO JAECATKOB MerabaiT. 3aKOHUYMB M COXpaHUB Qaili, 5
TIOILIEJI Ha KyXHIO ¥ BKJIFOUMII TesieBu30p. M cpa3y moman Ha HoBocTU. B HUX nepenaBaiocs, 4To
TOJIKO 4YTO B paiioHe PeuHoro Bok3ajla OrpOMHOIl cBael, KOTOPYIO 3a0MBalii JJIsl yCTaHOBKU
PEKJIAMHOTO LIUTa, ObUI IPOOUT TyHHEIb METPO BMECTE C BAarOHOM I0€371a, HAXOASIIUMCS B 3TO
BpeMs B TyHHeje. To eCThb NMPaKTUYECKH OJHOBPEMEHHO, KOrja s HaOupal M pasMHOXAJ 3Ty
MOJIUTBY O mpoOuBaHuu kombeM 3mes (['eopruem IloGemoHocHeM, Kak OH U M300paXkaeTcs Ha
UKOHE) OrpOMHOHM cBael (THMa KOMbs) ObUIM MPOOUTHI «3MeeoOpa3Hbie» TYHHENIb U MOE3]
Metpo! U BOT TyT emie TOT (akT, uTO oTel AToro Mmainpunka Kypammosa pabotaer B MmeTpo!
BrniewaTiienue ot coBnajeHus ObLIO CUIBHBIM. XOPOIIIO €Ille, YTO 000IIOCH 03 KepTB.
KoHeuHo, TyT CBsI3p NpsMO IPOTHBONOJIOXKHAS. DTO MPOM3OLIIO HE OT TOro, 4TO A Halpai
MoiuTBY 50 000 pa3. PaGoune HaBepHsKa yCTaHOBUJIM CBOM MEXaHU3Mbl M HadaJd IpoOMBATH
3eMJII0 10 TOro, Kak s HaOpan MoauTBy. Buaumo, s, BocmajieHHBIH Oe3ymMHeM, Kak-TO
pasmasajicsi CBOMM O€CCO3HAaTeNIbHBIM [0 TMOJII0 KOJUIEKTUBHOI'O OECCO3HATEIbHOIO U
«IIPOY4acTBOBAJI» TaKUM 00pa3oM B 3TOM CTPaHHOM JI€HCTBMHM, KaK-TO CUHTYJISIPHO BJI€3 B 3Ty
IIeJIb TUKON COOBITHIHHOCTH MPOOMBAHUS CBac METPO.

CurnanoMm K M3MEHEHMIO 3BYKOBOW aTMoc(epbl BOKPYr MOEH KBAPTUPHI MOCIYXKHJI CIydai ¢
BOZIOCTOUYHOU TpyOoii, mpoucmeaummii B ¢pespane 2005 roxa. ['ne-To yaca B ABa HOYU 32 OKHOM
MaJICHbKOM KOMHAThl pa3JaeTcsl CWIIbHBIN IIyM, CKpekeT. CMOTpHUM, HaJl BEPXHEH 4aCTbIO OKHA
3aBHC KAaKOW-TO OOJBIIONW CTpaHHBIA NpeaMeT. BrIriisHyB ¢ 6asikoHa, s OOHAPYXKHII, 4TO 3TO —
BEpXHAA 4YacThb BOJOCTOYHOW TPYyOBl JUIMHOM MeTpa MOJATOpa C pPacTpyOoM, HAIOJHEHHBIM
apoM. Kakum-To 00pa3oM moj TSKECThIO JIba, 3alOJHUBIIETO TpyOy, 3Ta BEpXHss 4acTh
OTOpBajach M IOBUCJIA HAJ HAIIUM OKHOM Ha METaJUIMYECKOW JIEHTE, KOTOpas KpEemuT
BOJIOCTOUYHYIO TpyOy K cTeHe noma. Kak pa3 mosioBuHa TpyObl OblIa Ha ypOBHE OKHA BEPXHHUX
coceziei, a TOJOBUHA HaJl HAIIMM OKHOM. A C Masl TaM HOSBMJICS MajJb4MK U CTall JOJOUTH B
TOJI.

Hessitast rekcarpamma U I13uHa Ha3biBaeTcsi «BocnuTanue mMaiabiM». BOT 3TOT MallbUuK U CTal
MEHsS «BOCHHTBHIBATBH» KakK pa3 B mpouecce paboTel Hajx aeBAThIM TomoM [I3I. 3xapaBo s
MMOHUMAl0, YTO OJHO C APYI'MM HHMKAaK HE CBS3aHO, HO BCE K€ MpUIIEN K BBIBOAY 3aKOHYMTH
neBATbIN ToM Ha akmuu «K». BooOme meHTampHas atMocdepa 3TOH TekcarpaMMbl C OJIHOM
LIECTEPKOW, 3a)KaTOM JIeBATKAMH, IIPOU3BOAUT BIIEYATICHUE KaKOH-TO JENpPECCUBHOCTH,



cnaBieHHOCTH. He MCKII04eHo, 4TO MMEHHO MO BIMSHHEM 3Toi aTMocdeps! mepBas akuus 9
toma - «llomer na CarypH» - ocHoBaHa Ha pacckaze ['. T'appucona «JlaBmenue», rue
KOCMOHABTHI omyckaioTcs Ha CaTypH B MeTajuiMueckoMm Oaruckade ¢ TonmuHoi cTeHok 10
METPOB, O] YyIOBUIIHEIM AaBieHueM atMocdeps CaTypHa.

Kpome Toro, eme B 2003 roay s MmonuduIMpoBal OJIHY CXEMY, COCTaBJICHHYIO MHOW B 80-¢
roJbl HA OCHOBE IMCUXUATPUUYECKUX MPUKIIOUYEHUM, onrcaHHbiX B «Kammpckom mocce». U BOT
TaM, B pazJieJieé «COIJIACOBAHHAs PEAIbHOCThY», s OMECTHJI B3SAThble U3 KJHMI-apTa BEKTOPHBIE
n300pakeHNs IBYX TAHIYIOIIMX KUTAHCKUX QUIYypoK (aKIEHTHPOBAHHO TOMAIOIIMX HOTaMH) U
burypky, Wrpawomyw Ha MY3bIKQJIbHOM HHCTpyMmMeHTe. Jla eme cneBa, BIOJb
pa3BopadyMBaroNIelcs CTpaTUrpadl MEHTAIBHBIX MUPOB, TOMECTHII QUTYPY KaK ObI Tagaromie
MHUMO 3THX MHPOB TMMHACTKH ¢ moanuchio moja Heir Cleaning (y MeHst ObUT Takod MPOEKT
akuuu). JTa (urypa c BBITIHYTBIMA HOTaMU W pPyYKaMH BIIOJIHE MOXKET HAINOMHUTH KYCOK
BOJIOCTOYHOM TPYOBI, yIaBIieil TOTOM H 3aBUCIIEH HAJ MOUM OKHOM. A YK TOIAIOIINE TAaHI[OPHI
U MY3BIKAHT Ha «IOJY» JIMHUH, OTIESIONIEH COrIACOBAaHHYIO PEAIbHOCTh OT APYTUX, HUAKHUX
MHUPOB, Ha 3TOI CXeMe€ — TOYHO KaK 3TOT TOMANOUIMI MaJIb4MK U 3BYKHU IIOICHI C 5 3Taxa. DTy
CXeMy, KCTaTH, BbicTaBisia Jleiinepman B cBoeM mpoekrte «Cxemarnuzanuu» B ['omnanauu, oHa u
0 CUX MOp TAe-TO TaM, s HE MOTry K Hel momo0paThbCsi, 4TOOBl YHUYTOXKUTH. OcTalbHbIE
IK3EMIUISPHI, a r1aBHoe — caM (¢aiin B Corel Draw s yxe nepenenan.

He Tak naBHO mo TeneBHU30py MOKA3bIBAIM CIOXKET O TOM, KaK OFHA JKEHIMHA coOpasia y ceds B
kBaptupe 70 6poasiunx cobak. OHM KHUBYT Y HEE B KJIETKAaX, pACCTaBJICHHBIX MO BCEW KBApTHPE
710 TIOTOJKA. ['yJIATh OHa MX HE BBIBOJAUT, BCe 3aiIUTO Mouoil. Cocell, KOTOPBIM KU MO HEM,
BBIHYXJIEeH ObLT OpOCHTH CBOIO KBApTUPY U Kyna-To yoexkaTh. CoOaky HEmpephlBHO AT H
JTHEM, U HOYBI0. MOsl cUTyanusi ¢ JOJIOSIIIUM T10JT MaJbYMKOM HaJI0 MHOUM HE JI0 TAaKOW CTEICHH,
HO BCE€ € U3 3TOW cepuu uctopuil. M1 3TOT Manpyuk, U €ro oTeu, 3TO, B CYIIHOCTH, CKadyyIIHe
00e3bsiHBI. Sl HMUero He UMEI0 MPOTUB 00€3bsIH U COOaK, Take B 00IIEM-TO JIFOOJIO UX, HO KUTh
o1 00€3bSIHBbEH KJIETKOM Ype3BbIYaiHO TPYIAHO.

bbin u elte ouH NpeaBO3BECTHUK TOT'O aJCKOr0 ayAMOAUCKYypca, KOTOphlid Havasucs ¢ mast 2005
roma. B mae Ttoro ke roga mHa BJIHX cropen nmaBmiboH «OX0Ta U OXOTHUYBE XO3SHCTBOY,
KOTOPBIH, IO MOMM MIM30aHATMTHYECKUM U IaBHUM CHEKYJIISAIUAM ObUT KaK ObI C OJTHON CTOPOHBI
Moell «obeperoi», ¢ Ipyroil — MecToM OOMTAaHHS TPEX «JIEBATOK» B M I3WHOBCKON TpagUIlUU
(Tpu OXOTHWMKA B JEKOpE TMaBUJIbLOHA B MaHAQIE C TPEeMs «IIIECTepKaMK» IaBUJIbOHA
«KponukoBOACTBO» B BHJE TPEX MXKEHCKMX MAHEKEHOB B IIy0ax B aiTapHOM YacTU 3TOro
naBmwiboHa 80-x ronoB). Iloxg kpeimedt storo maBuwiboHa B 2001 romy s meman ¢ H. A.
(omucaHHyl0 B «DCTeTHKE W omacHocTh») akumio «Basza nms 601 — 800», rme, wurpas
BUJICOKaMepoi Kak (DUIIKOI Ha OrpoMHOM moJjie B urpy «llyTemectBue B HUpBaHY», BCe BpeMs
nornajan Ha KJIeTKH pa3HOoOOpa3HbIX aJ10B, HIDKHUX MUPOB. M BOT BO3HHMKAET BIEYaTICHUE, UTO,
KOI'Jla 3TOT MaBUJIBOH CrOpeJl, 3T «TPU AEBATKH» BBICKOUMIM OTTYyAA U IOCEIUIUCh BOKPYT
MEHSI B BHUJIE 3JIBIX JYXOB ayJIHOAMCKypCa TOMOTAa M aJCKON My3bIKA. TO €cTh s MX Kak Obl
«HAIIM30aHAIM3UPOBAI» OYKBAJILHO HA CBOIO TOJIOBY B BUJIE 3TOTO MAJbUHMKa U €r0 OTIA IUIIOC
MapHsi ¢ MATOrO 3Taka € TMONCOM W coceda CHU3Y C OnatHhIMU mecHsMu. [Ipudyem Bce —
MY’KCKOI'O pO/ia KaK U MOJIaraeTcs «I1eBATKam».

Boo01ie ¢ ayanoaucKypcoM «IKCIO3UIIMOHHOTO TOJIS» Y MEHS HAdaliCh HANpPsDKEHUs elle C
90-x rogoB. Hauanock ¢ moricel B pecropane «EJku-nanku», KyJa s HHOTAa XOaui ecTh. [ToTom
B MarasuHe «llsaTtepoukay, KyJa s X0Ky 3a MPOJYKTaMH, CTaJIH JUKO T'POMKO BKJIIOYATh PAJHO C
MOTICOM, TMOTOM B TpoJuIiel0ycax cTamu meped KaKIOW OCTAaHOBKOW IepenaBaTh 3BYKOBYIO
pekiiamy ¢ My3bIkoil. Bokpyr Beixoga merpo BJIHX BoicTponm 1emblid JapedyHo-11aBUIbOHHbBIN
ropoz, e M3 KaXJ0ro MaBUJIbOHA pa3faBallach CTPAIIHO TpoMKO morica. OIHaXIbl Jaxe
[TaHWTKOB, OKa3aBIINCH TaAM BMECTE CO MHOI, HE BBIAEpKAI U MoOeKan OTTyAa CIOMSI TOJIOBY
CKBO3b JTOT CTpPOM IMKOro 3aBblBaHUA IOICHL. Hano cka3zarb, 4TO 3TOM OCEHBIO BECH ITOT
«rOpoJ» BOKPYI METpPO, HAKOHEL, CIOMajH, OCTajci TOJbKO MEraBaTTHBIM BOW MOICHl Ha
teppuropun camont B/IHX, a BOkpyr MeTpo 3TOro y»xe Her.



beIBaloT Takue COCTOSHUS, KOTrJa MOXHO CBSI3aTh B €IUHYI0 KapTHHY BCE, 4TO YIOJHO,
OECKOHEYHO OOBSACHATH OJHO 4Yepe3 APYroe U CILIECTH TaKyl CeThb U3 3HAKOB KHU3HHU. IJTO,
COOCTBEHHO, M ecTh wmm3o¢ppeHus. OcoOeHHO, KaK S 3aMETHJ, OHa O0OCTpSeTCS y MEHs B
IIEPHOJIbI KAKUX-TO CTPACTEH, JKEJIAHUH, IpKUX nepexxuBanuil. 11 Ha3piBaeTcs kapMoil. A kapma,
COOCTBEHHO, CTPOUTCSI UMEHHO Ha cTpacTsaX. M BooOIIe npuunHa cTpajaHuil mo 6J1aropoiHbIM
ucTuHaMm OyzanusMa — crpactd. To ecTh B KaKOM-TO CMbICJIE IU30(QPEHHs U KapMa — OJHO M TO
xe. Bce 3TH CBSA3M M «CUMCIEHHUS» - CTPAlIHO Ppa3Ipa’karoT, IMOCKOIbKY OHHM BO3HUKAIOT
HEKOHTpoJiupyeMo B co3HaHuu. Ho mnpumoOpetas nureparypHyro (opMy Kak-TO BCe XK€
YCIIOKauBAaIOTCsl, KaK Obl OTHOCATCS B «JIaJIb».

B uctopun ¢ «ManpuyuKoM Ha MOTOJKE» OpenoBo-mu30(hpeHNYecKne MOTUBAIIMY Pa3/ipaKeHHs,
KOHEYHO, O4eHb cwiIbHbl. HO ecTb M mpocTo OOBEKTHUBHBIE (PAKTOPBHI ITOrO IOCTOSHHOIO
pasapaxenus. [louemy pasapaxaer nonca? Iloromy 4TO s NPUBBIK CIyLIaTh UCKIOYUTEIBHO
KJIacCHUYecKylo MY3bIKy. [Touemy Tak pazapakaer Manbuuk? IloTromy 4To 51 HE X0KY Ha padoTy.
Lenplii 1eHp BaJAIOCh HA JIMBAHE WIM CHXY 3a KOMIIBIOTEPOM. ManpyuK NPUXOAUT PAHO U3
IIKOJBl M HA4YMHAET IpbIraTh M CKakaTb NPAMO HAaJ0 MHOH. OTO BO-NEpBBIX. BO-BTOpHIX,
POIOMTENN OTKa3bIBAIOTCA KaK-TO MOBJIMATH HA HEro, a HAIPOTUB, 3aCTAaBJIAIOT 3aHUMATbCS
IpbDKKaAMH M T.II. DTO BIOJHE OOBEKTHUBHBIE SMOLMOHAJIbHBIE OCHOBAHUS Ui pa3fpa)KeHUs.
Bce octanmbHOe — Open, BbIpallleHHBIH Ha ATOM MOYBE OOBEKTUBHOrO pasiapaxkutensd. Ho u
JUTEpATypa, CHOKET KOTOPOH MOABOAUT K TOMY, YTOOBI HMpeKpaTuTh pabory Hax 9 TomoM.
VMIMeHHO Kak KOMIIO3MIMOHHBIM XOJ IIO OTHOIIEHUIO K MeTaypoBHIO Tekcra II3IT Ha ypoBHe
TOMOB.

bonee toro. V meHs yxe Bo3HMKIA U cTpykTypa 10 Toma «Iloe3mok», KOTOpBIA [OJDKEH
COCTOSITh TOJBKO M3 JIBYX YK€ MNPUAYMAHHBIX aKIUi — C HEMEUKUMU DPOMAHTUKAMHU U C
bubnnotekoii-2007 (BblKamblBaHWE 5 KHHUI U 3apblBaHHE HAa UX MecTe OpOH30BOro Oectuapus,
COBPEMEHHBIX KUTAMCKUX U3JIEINN, N300paXaroliX pa3IMYHbIX )KUBOTHBIX U ITHIL).

[IpyueM Takass cTpyKTypa MOTHMBHpPOBaHA TOXX€ HE OYeHb MpusTHOM 10 rexkcarpamMmont -
«Hactymienne». Tam Taxke ofHa IIecTepka, 3akaTas AEBATKAMHU, XOTS IO aTMocdepe 3Ta
rekcarpaMma MeHee «3axaTa», yeMm JaeBsitas. Ho myume yx cpa3y nepeiitu k 11 tomy (11
rekcarpamma- «Pacuser», mpusitHas). M3 nuTepaTypHBIX COOOpa)K€HHIl HEKOeW MpPOCTOTHI
OTHOILIEHUSI K aHAJIOTUSAM HE CTOMT 3a0uparbcs omsATh B OomoTo 10 rekcarpamMmsbl, a Jydile
BBIOpaTHCs HA PUTOPOK 1 1-0M.

OcnoBHo#t marepuan 10 Toma, Kak MHE NpPEICTaBUIOCh, MOTYT COCTaBUTh (oTopsabl B.
3axapoBa, HamozoOuWe Tex (HO CBS3aHHBIE C JTUMH JBYMs aKIHMsIMH), KOTOPHIE OH JIENAeT
MOCJIEIHEE BPEMs, COCTaBJIAI M3 HHUX BEIUKOJIENHbIE (OTOKHUTH, JMIIEHHBIE TEKCTOBBIX
CTPYKTYp. TO €cTb OCYIIECTBUTH C HUM COTPYAHUUYECTBO Ha ypoBHe 10 Toma II31.

Ha nporskenuu paboThl Hag 9 TOMOM MNPOU3OLUIO €lle OJHO, JEHCTBUTENIBHO YXKACHOE
KU3HEHHOE IIPOMCILECTBUE, CBA3aBlieecs y MeHs ¢ akuusamu. Jlerom 2004 roma Ha pade
poautenedt nox Hapo-®omuHckoM s mpuayMan akuuio c¢ BajgeHkamu (MypanoBo-CadapuHo).
Basienku I akiuy HallUIMCh TaM ke, B capae. AKIU IUIAaHUPOBAIACh Ha 3UMy. bike Kk oceHH
BO3HUKJA ujaes akuuu «CTeHa-razera», KOTOPYIO Mbl U OCyIlecTBUIM B okTA0Ope. ComepxaHue
CTEH/I-Ta3eThl MOJIYYMIIOCh JIOBOJIBHO MpPAadyHbIM, XOTS BCE MaTepuaybl ObUIM B3SThl M3 MOUX
moOuMbIX 50-x romoB, w3 boabIol CcOBETCKOW SHIMKIONEAUH. Sl ToUeMy-TO BOOOIIE
BocnpuHuMar 50-€ roiapl Kak camble CBETJIBIE B MCTOPUU YEJIOBEUECTBA, B MCTOPUU KHUHO,
apxXUTEKTYpsl U T.1. Bpems mocie cTpalrHoi BOMHBI, BpeMsl ONSTh BO3HUKIIMX HAJIEX],
nepcnektus, B CoserckoMm Coro3e — ocBoOoxaenue ot CranuHa, oTrenenas U T.m. OJHAKO J1Ba
0c000 ApKUX MaTepuaia, B3AThIX U3 50-X rojoB, MpHUAaBaId CTEH]I-Ta3€T€ MPauHbI KOJIOPHUT.
[Ipuuem Takue mMaTepuanbl OBUTM COBEPIICHHO HE CBOMCTBeHHBI HM MHe, HU KJI. MbI Bcerma
n30eranu sIPKOCTU. A TYT YK COBCEM YTO-TO JUKOE BO3HUKJIO: cTaThs 0 MsicHoM Tpecte CIIIA
«CBudTt 1 Ko» u ¢pparment o HaxoxaeHuu rpoda u3 pomana I'. MapreiHOBa (TIpaBaa, TaMm pedb
UJIET O IIOKOMHHUKE, KOTOPOro HOTOM BOCKPECHJIM B 3TOM pOMaHe, MHE 3TO IOKa3aJloCh
MHTEPECHBIM KaK MPOsBIIEHUE PycCKOro kocMusma B 50-X rogax, Korjaa 0wl HamucaH poMan). U
BOT 3Ta MpayHasl SpKOCTh 00pa30B BCKOpE MPOSBUIACH B Y)KACHOM COOBITMH, OHA OKa3aiach



IIPEA3HaMEHOBAHUEM COBEPILIEHHO APYroro >KM3HEHHOI'O CIOXKETa, C KOTOPBIM JIMHMS, CIOKET
aKIMI 4epes3 ATy CTEHJ-Ta3eTy U aKUUIO C BAJICHKAMHU KaK-TO COIPUKOCHYJACh, BUAUMO, 4EPE3
MPEIYYBCTBHE, KaK 3TO 4acTO ObIBAET B UICKYCCTBE.

E1me rog Hazaz 10 3TOro Ha J1aye NpoM301LI0 TOXKE MPAyHOE, yKacHOe coObITHE. Tpoe MOIOIbIX
Ipy3eil, MOM NJIEMSIHHMK, €r0 IPUATEIb U MOAPYra, COCEIKa 0 Jaye, KyNaluch B MaJIEHbKOM
Ipyany 3uMOM, B mpopyOu. M1 BOT 3TOT mpusTeNh NIEMSIHHUKA YTOHYJ, HE CMOT BBIIUIBITH H3-
nmono ipaa. A 7 HostOps 2004 ronga TuIeMSHHUK ¢ TIOAPYTod Moexaid Ha Jady, Jada cropeia u
OHU TaM MOTuOJM. DTOT TParMuyecKUil CIOKET ¢ THOENBI0 BCEX TPOUX MOJIOJBIX JIFOJEH Kak-TO
HaIUIbUI Ha CIOKET HamuMX axkiuil. 1 ObT HACTONBKO MOTPSCEH M (PYyCTPUPOBAH, UTO C
OFPOMHBIM TPYJOM 3aCTaBUJ ce0sl PEIIUThCA OCYILIECTBUTH CIOKET C BaJ€HKaMHU: BEIb ITY
aKUUIO s IpuyMai TaM, Ha Jade W BaJleHKH B3su1 orryna!l OnHako, ckpums 3y0amu, Bce ke
«MypanoBo-Cadapuno» ocyuiecTBuian. KoHedUHO, HUKaKMX peajbHBIX CBA3EH MEXY CHOKETaMuU
aKUMH M CIO)KETOM J3TOM Tpareiuu He Obulo. DTO MPOCTO TAKOE ONTUYECKOE IEPECEUEHUIO
CIOKETHBIX KOHCTEJUIALUHN, CBA3aHHOE, BUAMMO, C JAIUTENbHOCThIO JuHMM akiuii KJI. BooOuie
HEen30€KHO, YTO KOI'Jla 4TO-TO JIJIMTCS OYEHb JIOJII0, OHO IEPECEKAETCs] B CBOEM CYIECTBOBAHUU
HE TOJbKO C XOpOLIMM, HO M C IUIOXMM M AK€ YyJOBHUIINHBIM. MO HaBS3YMBBIA CIOKET C
MaJbUyMKOM HaJ TOJI0BOM — U3 3TOM ke cepuu. Tpuauate jger Obuio THXO0. M1 B KaKOM-TO cMBbICIIE
Ja)ke 3aKOHOMEPHO, YTO BO3HMK IIyM. Korza B IOHOCTH S MEUTAaTENIbHO IpENCTaBisl cede
JNECATUIIETHS IPEACTOAIEH KU3HU- OT JBAALATH JIET 1O TPUALATH, OT TPUALATU JO COPOKA U OT
COPOKa J10 MATUAECATH, 51 HUKOT'/1a HE MOT IPEACTaBUTh cebe, 4TO MOXKeT ObITh nocie 50-tu. Ito
ObUIO COBEpPILEHHO 3alpeiesbHO U, KaK MPeICTaBiIsIoCh, HEHY)KHO, KaKk Obl BHE XKM3HEHHOIO
croxkera. M BOT y MEHsI CII0KHMIIOCh TAKOE OLIYIIEHUE, YTO, JEHCTBUTENBHO, 1ocie 50-Tu s monain
B cepy KaKUX-TO UYXKHX, IPYTUX CIOKETOB.

Kpome Toro, B 70-¢ — 80-e roasl Ham Kpyr ObT Tak >K€ I'€pMETHUYEH, KaK, CKaXeM, Kpyr
[Tomutoropo LIK KIICC. Mbl He MMenu HUKAKOW CBSI3M C PEAbHOCThIO, C HACEIEHUEM U
CYILIECTBOBAJIM, B 00ImIeM-To, kak HeOoxuTean. C Hayaiga 90-X roJoB I'€pMETHYHOCThH CTajia
pyummTbes. CoBeTcKas MHTEIIMIEHIUS, MOCTABJIEHHAs B YCJIOBHA, KOTJa UM CTajaM IJIATUTh
3apruiaTy B 10 gonnmapoB B Mecsll, MOJHOCTBIO MCU€E3JIa, pACTBOPHIIACH B MEJIKOM TOProBII€ WM
yexajga Ha 3amaj. Mbl OKa3alduch JKUTESIMH CTpaHbl, IJ€ HET BOOOINE HHMKAKOTo CIOs
KyJIbTYPHBIX JIFOJIEH, 3a HCKIIOYEHHEM eAuHHuL. Poccus mpeBpaTwiach B MECTO CKOILIEHUS
arpecCUBHBIX JXKJIO00B M, B OTIMYHE, CKa)XeM, OT ad)pUKAHCKUX CTpaH, TYT HET Jaxe KaKUX-TO
o0bIvaeB, BepoBaHuil 1 Tpaauuuii. [Ipocro oronenHas aukocts. PIIL mo mpuBbIUKe, YCBOSHHON
co BpeMeH Ilerpa, cimnachk ¢ BIacTbioO UM KyJbTUBUPYET HE HPABCTBEHHBIE OCHOBBI JKM3HHU, HE
9THKY, a, KakK elle B CBoe BpeMs nucan bepases, cMupenue (BUAUMO, epe]] HOBBIMU OOraTbIMU
«rocrofaMm» u Oropokpatamu) U obpsposepue. B akiun «MypaHoBo-CadaprHo» BOT 3TO Kak
pa3 1 €CTb CKpbITas TEMA.

B MypaHoBO MeHsI Kak-TO IOpa3uiia EePKOBb, paboTarollas Ha TeppuTopuu ycaabposl TroTyeBa-
BbopateiHckoro. OHa Bcsl HalONHEHAa COTHSAMH MOLIEBMKOB M OyMa)keK ¢ TEKCTaMU BIUIOTH IO
CTEKJITHHBIX KMOTOB-BUTPHH, XOPOIIO 3HAKOMBIX MHE 10 pabore B JlutepatypHom mysee. DTo
YAUBUTEIbHBINA TaKOM My3el 0OpsgoBepus, MepLaoIas Kakas-To BHYTPEHHOCTh TOI'0, YTO YK
HUKaK HE MOXXET CUMTAThCsl HUKAKOM JYyXOBHOHM >kH3HbIO. A B CacdapuHo, B 5 KWIOMETpax OT
MypaHOBO, Me€HS Kak pa3 IpHUBIIEKJIA cTapas LEpKOBb, OUY€Hb KAUECTBEHHOW apXUTEKTYpBI,
IIPEKPAacHO OTpecTaBpUpOBaHHAs €lle BO BpeMeHa bpexHeBa, B 70-€ roapl, U IpPaKTUYECKU
Bcerja 3akpeiTasi. E€ MOXKHO co3epuarh TOJBKO CHAPYXH, U OHA JOCTOWHA CO3EpLAHUs B CBOEH
CTPOrOCTH M AapXUTEKTYpPHOH yOEIUTENbHOCTH, KYJbTYPHOCTH. AKIHS MBICIHIACh Kak
CO3epLATENIbHbIM «IIar» OT 3TOr0 BHYTPEHHEr0 OTKPBITOI'O Xaoca sIKOObI «yXOBHOI» XHU3HU K
«BHEIIHEW» (XOTh M 3aKpBITOH) KyJbType. TO €CTh akUus MBICIMIACH MEXKIY THUMH JABYMS
COCTOSIHMSIMM LIEPKBEH, IBYMSI COCTOSIHUSIMU J1yXa, €r0 HANPaBJICHUS B Ty WJIU IPYTYIO CTOPOHY.

[Ipu Bceii coMHUTENFHOCTH 00TIIECTBEHHOT0 3HaUeHus cTpykTyp PIIL], BHyTpH Hee Bceraa ObLIH
yIUBUTENbHbIE JIFOAH, OCOOCHHO MPH COBETCKOW BiacTu. Jletom Mbl e3nuiu ¢ JlelinepmaHom Ha
MoOrmiay OnakeHHOM crapuibl cxumoHaxuHu Onbru (Mapuu VBanoBHbl Jloxkuuoil, 1871 —
1973), «maTymiku ¢ TIOKaMW», Kak Mbl e¢ Ha3Baimu. B 50-¢ roapl oHa nenana yJUBHUTEIbHBIC



«aKLUU» B FOPOACKOM IpoCcTpaHcTBe MOCKBBI, HallOMHHatoLHe epHopMaHChl AKOHYH, TOJIBKO
3HauUTENbHO paHbllie. Hampumep, oHa HaBopauuBaja M3 MarTpaca, OAEsUI M Pa3HbIX JPYrux
TPSIIOK OTPOMHBIE TIOKU (IIPAKTUYECKH M3 BCETO, YTO OBLIO y HEE TPSMHYHOIO B KBapTUPE),
BBIXOJIMJIA ¢ HUMM Ha YJMIly — TIOKM ObUIM pa3a B JBa Oojbllie €€ camMoi, OCTaHaBJIMBaJa
IIPOXOXKHUX M IpPOCUJIAa MX IIOMOYb IIPOHECTH 3TU TIOKH CTOJIBKO, CKOJIBKO T€ cMmoryT. W Tak
MOIJIO IIPOJIOJDKATHCS LIETIbIN JIeHb, 0€3 11elH, OT OJHOr0 MPOXOXKEero K Apyromy. Ilpoucxoauio
TaKOE CTPAHHOE MEPEMEIIEHNE TIOKOB 10 MOCKBE.

Bo Bpems akuum «MypaHoBo-CadapuHo» JTHUYHO I MEHS KOHTEKCTYaJbHBIH €€ KolIMap
MPOSIBUJICSL B TOM, YTO HaJ CTEHOH Jeca, OKpykaromiei Oonpiioe mose B CadapuHo, T1e MBI
OCTaBUJIM BTOPOIl BaJICHOK, NMOJHUMAJIUCH KITYOBbI JIbIMa SIBHOT'O TOXKapa, MPOMCXO/SILIEro B 3TO
BpeMs TIe-TO TaM, 3a JecoM. To ecTb HaIUIbIBAHUE TOrO, TPAarMuecKOoro CIO)KETa Ha Halll, He
UMEIOIINHI K HEMY HUKAKOTO OTHOIIEHHS, OBLIIO OUEBUIHBIM U KpaiiHe 00JIe3HEHHBIM.

Uro kacaeTcsi YHUCTO TEOPETUYECKONM CTOPOHBI Ji€la, TO 3a IIOCIEAHEE BpEMs MHE CTajo
OYEBUJHO, YTO Halla JEATEIbHOCTh B OYEHb MAJON CTEMEHH SBJISETCS HCKYCCTBOM. JTO —
JCTETHYECKasi MPAaKTUKA, B CBOEM COOBITMHHOM AacCHEeKTe pacCUUTaHHas Ha 00HO20 YENOBEKa.
Kaxxnas Hama akuus — 3TO akT 4TeHUs TeKcTa. OOBIYHO TEKCT, KHUra YMTaeTCs YeJIOBEKOM B
onuHouecTBe. Ilpuyem B HalieM ciyuyae BCE YCTpPaMBaeTCs TaKUM 00pa3oM, 4TOOBI YEJIOBEK
«YUTA» caMoro ce0s, CBOM BO3MOXXHOCTH BOCIIPUATHS U HHTEPIPETALUHU.

HckyccTBO, OCOOEHHO MaccoBO€, apecyercst K CBOEro poja roHUTaM. MaccoBoe UCKYCCTBO — K
MHOTOMMJUIMOHHBIM IOHUTAaM, KOTOPBIX OHO B3aWMHO M OPraHM3YeT, YKPEIUIIeT U PYKOBOIUT
umu. Hanmpumep, coBpeMeHHass MOJOAEXKHAs KylbTypa CTPOMTCS 110 HECKOJBKUM TaKUM
IOHUTaM. Y KaXKJO0ro IOHUTA CBOM (HO OJMHAKOBBI BHYTPU IOHHMTA) CTUJIb OJEXKIbI (MOJa),
OJIMHAKOBBIA CJIEHT, 00pa3 >KU3HU, My3blka U T.J. Y KaXKIOr0 4YjieHa TaKUX IOHUTOB YEpThl
JIMYHOCTU (CIIOCOOHOCTH BOCHPHSTHS, UHTEPIPETALIMU, OCOOCHHOCTH U T.A.) CTUpAIOTCA. DTH
«CTEPTOCTH» KaK pa3 U SABJISIIOTCSA «OOIIMMH MECTAMU», MECTAMU COCMHEHHUN YWICHOB IOHUTOB B
caM IOHUT. YeM KpyIlHee IOHUT, TEM 3aMETHEE 3TU «cTeprocTu». Ilomnca, HanmpuMep, COCTOUT U3
OIPOMHBIX CIUIOIIHBIX «CTEPTOCTEH» (TO, YTO OOBIYHO HA3bIBACTCS «IIOLUIOCTHIO»). B
pe3yibTaTe BO3HMKAKOT TaKue IJIEHOYHbIE OPHAMEHTHl KOJUICKTMBHOIO O€CcCO3HATEIbHOIO.
[Ipruem ux reHe3uc 4YMUCTo SKOHOMUYECKUH, TO €CTh (DEHOMEH MacCOBOM KYJbTYPHI JIEKHUT HE B
nojie KyJbTypbl, a B IOJie SKOHOMMKH, IMOCKOJIbKY OMNpenesseTcss HCKIIYHUTEIbHO Ou3Hec-
MOTHBaMH. B TO Bpemsi Kak (OJNBKIOPHBIE SIMOXH CTPYKTYPHPOBAIHM JIMYHOCTH M JIaXe
MOPOKIAJIM U €€, U BOBMOXKHOCTh METa(pU3n4ecKoro Jodra. «ATMOCPEPUUECKOE» OTCYTCTBHE
MeTa(pU3UKH, OTCYTCTBHE «1yXa BPEMEHN» - XapaKTEPHbIE UEPThl HBIHELIHEHN 0XH.

Jlerom storo roga st nocmorpen B Ksacmy ¢uiem Kum Ku [lyka «BecHa, neto, oceHb, 3uMay.
@unbM, no-moemy, 2003 roga. B punbsMe MeHs mopa3uiio To, 4TO B €ro NOCIEAHEM MHU30/1€ KaK
Obl moBTOpsieTCs croxkeT Hamel akiuuu 1993 rona «Cpenctsa paga». Y Hac Jleiinepman tammin
Ha BEPEBKE IO CHETY KPYIUIyIO IJIOCKYIO PO3ETKY M3 I'MIICa C JbIpKod mocepenuse. B ¢guibme
TaK)K€ T'epOM TAIUT IO CHETY 3a BEPEBKY KPYTJIbIM INIOCKUHA KaMEHb C JIBIPKOW IOCEPENHHE.
Tama poszerky, Jlelinepman Hec B Ipyroil pyke KOpoOKy C HEBAJAILIKON, KOTOpas MbICINIIACH
HaMH I10 CIOXKEeTy B KauecTBe yueHuka Oynasl [apunytpsl. ['epoii punbma B 1pyroit pyke Hecet
Oy OuiicKylo cTaTyro. B KOHIle akIui Mbl CTAaBUM HEBAJLIIIKY HA PO3ETKY KakK Ha IOJCTABKY.
I'epoit ¢unbma TOUHO Tak ’ke CTABUT CTAaTylO0 Ha CBOW KaMeHb Kak Ha mmojcraBKy. [lanee y Hac
MPOUCXOAUT uTeHue cyTpsl nepen «apumyTpoiiy», crosmuM Ha po3eTke. A B ¢uiibMe nepen
TEM, KaK Iepod TaIlUT BCE ITO JAEIO Ha IrOpy, OH BbIpe3aeT Ha nomocre cyrpy. Ho cambim
CTpaHHBIM ISl MEHS SIBIIIETCS MEHEE SIBHOE COBMajeHue. Yike nociue akuuu «Cpencrea psaaa» s
IM30aHAIMTHYECKH MPUBS3aJl €€ CIOKETHBIN MOTUB K akiuu 78 rona «Tperuit BapuaHT» B TOM
cMbiciie, 4To B «TpeTbeM BapuaHTe» y Hac ObUIM «map» (BMECTO TOJOBBI) U «IIyApa»
(BpUIETAIOIIAS M3 ATOrO IMapa MPHU €ro MPOTHIKAHUHU), TO €CTh IMOJydaeTcs «IIapuIyapan,
«Mapunytpa». [la u B «CpenctBax psaa» HeBaIAIlIKa B BHJIE IIapa CTOUT Ha Turce (Kak Obl Ha
3atBepaeBiuel ot Bpemenu — 1978 -1993 — nmynpe). B «Tperbem Bapuantey», korjaa si CTOAJI Ha



[0JIe C IIApOM BMECTO TI'OJIOBBI M JIeKaJd B TOM € BHUJAE B sIMKE, MOE JIMIIO ObUIO 3aKpBITO
¢uoneroBoil Tkanpto. B puieme Kum Ku Jlyka nepen sToii mocnenHei clieHoi, Tak moxoxei Ha
«CpezncTBa psga», NOSBISETCS MEPCOHAX, JKEHILUHA C JMIIOM, 3aKPBITHIM (PHOJETOBOM TKaHbIO
(ee royioBa MOJMHOCTHIO OOMOTaHa TOM TpsANKOW). I B Kakoi-TO MOMEHT OHa JIa)K€ JISKUT B
TAKOM BHJE Ha CHEry, Kak s JIeKaJd Ha 3eMJie C JIMLOM, 3aKPbITHIM (DHOJIETOBON TKaHBIO
OasaxoHa. MeHsT 0COOCHHO TOpaswia BOT 3Ta IIM30aHAIMTHYECKAs TJIyOMHA COBITQJICHUS
MOITUYECKUX CIOKETOB JIBYX HAIIMX CTaphIX aKIMHA U 3TOTr0 HOBOT'O IOXKHOKOPEHCKOro (uibma.
Kak Oynro Tpu kopeiilia Ha KapTHHE, KOTOPYIO MBI MCIIOJb30BaId B KHOBOropckoil akmuu «Ha
npocseT» B 2002 roay «yBuaenu» B puabme 2003 roga To, YTO MPOMCXOANIIO HA HAIEM TOJIe B
70-x n nauvane 90-x rogoB! UM camo Hamie moje B guibMe Kak Obl TpaHC()OPMHPOBAIOCH B
repMETHYHOE 3aMep3IIee 03€p0, OKPYKEHHOE JIECOM U ropaMH, Ha KOTOPOM U IIPOMCXO/NIIN BCE
coObITHs GunbMa. BumoMm Ha 3TO 03€po € JIOMHUKOM IMOCEpEIHHE C TOpHl, I/Ie Tepoil MOCTaBUII
coero «apunyTpy», COOCTBEHHO, 1 3aKaHUYNBACTCS (DUIIBM.

Bo3MoxxHo, uT0o BO BpemeHa COBETCKOM BJIacTH MECTHOE MEHTaJbHOE MPOCTPAHCTBO OBLIO Kak
Obl UYHCTBIM, CIIOKOHWHBIM, POBHBIM KaK CHEXHOE TIOolieé WM uepTexHas nocka. U
MuHuManucrckue akuuun KJI Ha HeM mpekpacHO CMOTPENHCh, PEaIn30BBIBAJIHNCH, YTO
Ha3bIBACTCS, K MECTYy, ObLIM MPErHaHTHBI U CBOEMY BPEMEHH, W MPOCTPAHCTBY. Temepp ke,
KOT'/Ia 3Ta MEHTaJbHOCTh MPEACTAET B BUIC AUKUX, XAOTHYECKUX MUPOB, MOMAaHNE B KAKHE-TO
Yyy>KHE CIO’KEThl Ha 3TOM I10JI€ BIOJIHE 3aKOHOMEPHO. bosee Toro. Beskuil sacteTuueckuil akT, Ha
MOM B3IJISI, CBOEr0 pPOJa «B3aUMEH», MHTCHIIMOHAJIEH MEXAY 3KCHO3MLHUOHHBIM 3HAKOBBIM
HOJIEM U IEMOHCTPAIIMOHHBIM ToJieM. CO CTOPOHBI SKCIIO3UIIMOHHOTO OIS TOHKHO OBITH HEKOE
OKHJIaHWE, HEKHI TIOCHIJI B CTOPOHY ICTETHUECKOTrO JKecTa. JINYHO sI TAKOTO «OXKUIAHUSD YKE
JNaBHO He uyBcTBYI. Hanmpumep, akuuro «JIo3yHr-2005» s npuaymeiBan MpocTo B KaKOM —TO
0JICBOTHOM COCTOSIHMH, B KAKOM-TO Opeay HEeXeJaHWUs U HEHYXHOCTH BCEro 3TOro jaena. XoTs
BOT maHupyemas (yxe s 10 Toma) akiusi ¢ HEMEIKUMH POMaHTUKaMU IPUAYMallaCh OY€Hb
JIETKO: MPOCTO MOBECUTH MO MEPUMETPY MOJSHBI B JIECY MOPTPETHI HEMEUKUX POMaHTHUKOB, HITYK
20. ITpuueM cHauana s Hamlesl MECTO, caMy IMOJSHY Ha TeppUTOpuU JIOCMHOTO OCTpoBa uepes
nporpammy Google Earth (zemmst u3 kocmoca). OgHaKo U 37€Ch, MBITAICh YTO-TO T0OABUTH B
ATOT TPOCTOM CHOKET, MBI ¢ [[aHUTKOBBIM CTOJKHYJIHCh C TAaKUM CTPAaHHBIM COOBITHEM.
[IporymuBasice mo IlpocnekTty mmupa, Mbl 3alUId B aHTHUKBAPHBIA Mara3uH W YBUJICIA Tam
omoane XIX Beka ¢ M300pakeHHUEM JIMChI U HAAMKCHIO Hanx Hel “vertilge!!!” mo-nemenkwu, c
TpeMsi BOCKJIUIATEIbHBIMHA 3HaKaMH. MBI y3HaJIM, 4TO 3TO 3HAYUT YTO-TO BPOAE «UCTPEOU WU
coxpu». Ilpuuem HenmoHATHO, 4YTO wuMeerca B BuAy. Msbel nomnu ¢ [[aHUTKOBBIM
cororpadupoBaTh 3TO OIIOAIE, YTOOBI KAaK-TO HUCIOJB30BaTh €ro B akiuu. [aHUTKOB c
YBEPEHHOCTBIO 3asBWJI, 4YTO 3TO OJIOALIE W3 CEpBHU3a, CIENAaHHOrO MO 3aKa3y OXOTHHKOB, U
UMENOCh B BHJY, YTO HYXXHO HCTPEOJIAThH JIMC, MOCKOJbKY OHHM BOPYIOT Kyp. Sl BMOHTHpOBaI
¢oTo sTOro OmoAma B KapTy dYacTd JIOCHHOro ocCTpoBa, CHATOrO M3 KOCMOCA, T/A€ MBI
coOMpanuch MPOBECTH AaKIUIO C HEMEUKUMH POMAHTHKAMHU, MPUAYMAaB IOMOJHUTEIbHBIN
3JEMEHT K JI€HCTBHIO.

B konne Hos0ps [lanuTkoB moexan k cebe Ha Jgady M IepBOE, YTO YBUJEN, BOWAS Ha CBOU
Yy4acCTOK, 3TO OOJIBIIYIO PBIKYIO MEPTBYIO Jicy. OH MO3BOHWJI MHE C JIa4yd Ha CJIeNyIolee yTpo
U pacckasan o6 stoM. [locnennuii pa3 B mpupoje oH Buaen aucy B 60-e roasl. OH yBepeH, 4To
9TO KaK-TO CBSI3aHO C MAaHUIYJALUAMU BOKpPYr H300pakeHus Juchl Ha Omonue. He 3naro.
MokeT ObITh, 3TO KaK-TO CBSI3aHO C KOJIOOKOM M3 PYCCKOM CKa3KH O juce U Koimooke. Tam oHa
CKHpaeT Koooka. BugHo, TyT K00O0K mmonasicsi OTpaBJICHHBIN (BCE 3TO MPOMCXOIUIIO HA OHE
oTpaBieHuil nosoHueM 210). MHe 3TO cTano Kak-To HE OYEHb BCE MHTEPECHO. MHe modyemMy-To
WHTEPECHO y3HaTh, KaKOW JMaMeTp Yy IUThIPs, BEHYAIOLIErO0 pakeTy Ha MOHYMEHTE
«IToxopurensam kocmoca» y metpo BJIHX.

A. MoHacTsIpcKkuii
nexabps 2006.



ONMUNCATEJJBHBIE TEKCTBI

ITOJIET HA CATYPH

JBa 3putens- 0. Jleiinepman u C. Curtap- uepes3 3aCHEXEHHOE 110JIe OblII NPUBEIEHBI Ha XO0JIM
poBHOI ToNTychepudeckoil popMbl, BEpXHsisl 4aCTh KOTOPOTrO OCBOOOAMIACH OT CHEra M CTajio
SICHO, YTO 3TOT XOJM- I'MT'AaHTCKas HaBO3Has Kyya (M3 CMECH HaBO3a M COJIOMBI; KOTJa Mbl
O00HaAPYKUIIH TOT XOJIM B (eBpasie, OH ObUI I[ETMKOM MOKPBIT CHErOM M MBI HE 3HAJIU, YTO OH U3
ce0s mpencraBisieT, XOTS M TOrjAa ObLIO 3aMETHO €ro MCKYCCTBEHHOE MPOHMCXOXKIEHHE H3-3a
CTPOroif FeOMETPHUUHOCTH (POPMBI).

YcTaHOBUB Ha XOJIME€ MarHuTOQOH JUHAMUKAMU B CTOPOHY OOJBIIOTO CHEXHOIO MOJIA
(IpOTHBOMOJIOKHOTO TOM 4YacTW MOJs, OTKyJa Mbl HPUIUIM; B KadyeCTBE IOJCTABKU JUIS
MarHuTo(OHa UCIOJIb30BAJICS 3TIOHUK), Mbl BKJIIOUUJIM €0 Ha BocipousseaeHue. GonorpamMma
JUTMTEIBHOCTRIO 39 MHUHYT mpencraBisia coOOM 3amuch 4YTeHHs rojiocoMm A. M. Hay4yHO-
(anTactuyeckoro pacckasa I'. 'appucona «JlaBinenue» (o mosiere Ha CatypH; paccka3 1969 r.).
3putensaM ObUIO MPEMJIOKEHO clylaTth (GoHOrpamMmy (0 TOM, KTO aBTOpP pacCKaza M Kak ero
Ha3BaHWE UM CKa3aHO HE OBLI0).

Tem BpemMeHeM yCTpOHMTENN aKIUU CITYCTHJIMCh C XOJIMA M JIBUHYJIHUCH B Ty CTOPOHY CHEXKHOI'O
oJist, KyJ1a ObLIM 0OpalieHbl TMHAMUKA MarHUTO(OHA.

Jlolins mo moyit0 0 TpaHUIbl ciaslimuMocTd (ororpamMmbel (MetpoB 80-100 ot xomma), MbI
pa3NoXUIM Ha CHEry (MCHOJIb30BAaB KapTOH B KAadyeCTBE IMOJJIOKKH) KCEPOKOIMUPOBAHHBIN U
yBEJIMYEHHBIN 10 pa3mepa 1 M. 82 cM. X 3 M. (cocTraBieHHBIN U3 4-X YacTel) JIMCT-CXEMY M3
kHUTa A. MOHacTBIpCKOro «DiemeHTapHast moas3ust Ne 2. Atmacy, 1975 r., ((mucr (17-18-19-20)-
29)).

3areM M3 yeThlpex OyXaHOK yepHOro xjaeba, B MX BepXHEHl 4yacTH, ObLIM BBIPE3aHBl KOPKHU
MPSIMOYTOJIbHOM (opMBI pazMepoM 6 X 8 cM. U B MecTa BBIpE30B, B XJe0, ObUIM BCTaBJIEHBI
YEThIPE 3aCTEKJICHHbIE PAaMKHU COOTBETCTBYIOIIErO pasMepa € MOPTpeTaMHM XUMHKa-OpraHuka
3aitiieBa A. M. (1841 - 1910), reosnora 3aBapurkoro A. H. (1884 - 1952), ¢usuxa Cemenona H.
H. (p. 1896) u nerunka Cepoa A. K. (1910 - 1939). Bce noptpeTsl ObIIN B3SITHI U3 BTOPOTO
u3JlaHusl boNbIoi COBETCKOHM JHIMKIONenuu: ToM 16 (kene3o-zemum), 1952 1., u tom 38
(camoiinoBka-curuusipun), 1955 r. Pasmep kaxxaoro noprpera- 3,2 X 4,3 cMm.

ByxaHku ¢ moprperamu ObUIM pacCTaBIEHbI IO YIJIaM JIMCTa-CXEMBI.

[Tocne Toro, kak 00BEKT ObLI TAKMM 00pa30M CMOHTHPOBAH, YCTPOUTENIN BEPHYJIUCh HA XOJIM U
npeqoxwim 0. Jleiinepmany u C. Cutapy MATH B IOJIE U O3HAKOMUTBHCS C OOBEKTOM.
MarautodoH npoaosrKal padboTaTh Ha BOCIIPOU3BEAECHUE (POHOIPAMMBI.

3aTeM, KOrja 3pHUTEId BEPHYJIMCh Ha XOJIM (MarHuTOoOH BCE elle MPOaOoKal paboTaTh) MM
BpyunsH (akTorpaduio akiuu, cocrosmyto u3 JmuctoB Ne 1 («Kapra 3;meMeHTOB») «ATiacay
A.MonacTtsipckoro (pazmepom 9 x 12 cm.; Ha o6opote Haanuck «KJI, [Tonet ma Catypn. 2004»)
U KOpPOK, BBIPE3aHHBIX U3 Xje0a B Ipolecce M3roToBJIEHUS 00BbekTa (pasmepoM 6 X 8 cM. ¢
HaJmuchio yepHbIM uiomactepom «K/I. 22. 03. 2004»).

[Tocne Toro, kak GpoHOrpaMMa 3aKOHUUIIACH, 3PUTENIM M OPraHU3aTOPhI AKIIUKA MOKHHYJIA MECTO
JeMCTBUSI, OCTABHB B IOJIE OOBEKT aKIUH (JIUCT-CXEMY C MMOPTPETaMH, BCTABJICHHBIMU B OyXaHKHU
xyeba).



Mock. obnacts, IMUTpOBCKOE mIocce, AKCAaKOBO
22.03. 2004

A. Monacteipckuii, E, Enaruna, H. ITanutkoB, 1. MakapeBuu,
C. Pomamixo, /I, HoBroponona, M. K.

FLIGHT TO SATURN

Two spectators - Yu. Leiderman and S. Sitar - were brought across the snowy field onto the hill.
The hill had an even half-spherical shape. The upper part of the hill had become free from snow
and it became clear that the hill was a huge pile of manure (the pile consisted of a mixture of
manure and straw; when in February we discovered that hill, it had been completely covered
with snow and we did not know what it was made of, although its artificial origin was clear even
then due to its strict geometric shape).

Having set the tape recorder on the hill with its dynamics facing a large field covered with snow
(opposite to the part of the field we came from; - we used an easel as a stand for the tape
recorder) we switched it on for reproduction of sound. The phonogramme lasted 39 minutes and
contained the recording of the reading by A.M. of science fiction story by G. Harrison "Pressure"
(about a trip to Saturn; the story was written in 1969).

The spectators were offered to listen to the phonogramme (they were not told who the author of
the story was or what the title was).

In the meantime, the organisers of the action went down the hill and proceeded towards the side
of the snowy field which the tape recorder dynamics were facing.

Having walked across the field down to the border of hearing of the phonogramme (about 80 -
100 metres from the hill), we - using the cardboard as the base - spread across the snow a
photocopied and enlarged up to 1 metre 82 centimetres x 3 metre (composed of four parts) sheet-
scheme from the book by A. Monastyrski "Elementary Poetry No. 2. Atlas", 1975, sheet (17-18-
19-20) - 29.

Then the crusts were cut out from the top parts of the four loaves of rye bread. The cut out pieces
of crust were rectangular, sized 6 x 8 centimetres. Four photo frames of corresponding size were
inserted into the cut out openings in the bread loaves. The photo frames contained under glass
the portraits of an organic chemist Mr A.M. Zaitsev (1841 - 1910), geologist Mr. A.N.
Zavaritsky (1884 - 1952), physicist Mr. N.N. Semenov (1896 - 1986) and pilot Mr A.K. Serov
(1910 - 1939). AIll portraits were taken from the second edition of the Great Soviet
Encyclopaedia: volume 16 (iron - lands), 1952, and the volume 32 (samoilovka - sigillariaceae),
1955. The size of each portrait was 3.2 x 4.3 centimetres. The bread loaves with portraits were
placed in the corners of the sheet-scheme.

When the object was thus arranged the organisers of the action returned to the hill and suggested
that Yu. Leiderman and S. Sitar should go to the field and get themselves acquainted with the
object. The tape recorder continued to reproduce the phonogramme.

After that, when the spectators returned to the hill (the tape recorder still continued to work) the
factography of the action was given to them. The factography of the action consisted of the
sheets No. 1 ("Map of Elements") of the "Atlas" by Mr. A. Monastyrski (sized 9 x 12
centimetres; on the other side of it there was an inscription "KD, Flight to Saturn. 2004") and of
the pieces of bread crust which were cut out of the loaves in the process of the preparation of the
object (sized 6 x 8 centimetres with an inscription in black felt pen "KD. 22.03.2004").

When the phonogramme finished, the spectators and organisers of the action departed from the
place of where the action went on, having left on the field the object of the action (sheet-scheme



with portraits, inserted into the loaves of bread).

Moscow Region, Dmitrovskoye Highway, Aksakovo
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Monastyrski, E.Elagina, N. Panitkov, I.Makarevich, S.Romashko, D.Novgorodova, M.K.

CTEH/ - 'A3BETA

JlBa mnaHmera ObUIM TOBELIEHBI Ha JEPEeBbsIX HAa Kpasx IMOJii M HANpOTUB ApPYr Jpyra
(paccrostHue Mexay IUlaHmeTamMu npuomm3utenbHo 600 merpoB). Ha mnepBoM mmaHmieTe
pazmepom 100 nHa 100 cm. Obutla momemeHa «CxemMa MECTOMOJOXKEHHS 3pUTENe Ha
KueBoropckom moine», Ha KOTOPO#, MOMUMO BCEX aKIIMi, MPOBEIECHHBIX Ha MoJie, Oblja TaKKe
ykazaHa u 3Ta akuus «Crena-razeray. Ha BTopom mnanmere (4epHoro msera, pazmepom 160 Ha
115 cm.) mon nagnuceto 6enbimu OykBamu «CTEHI-ITASETA KMOBOT'OPCKOI'O TTOJIS Ne
102» ObuTH MOMEIIEHBI JUCTHI CO CIEAYIOINIMMU MaTepuanaMiu (3TOT IUIAHIIET ObUT MOBEIIeH Ha
TOM y4acTKe IoJjsi-yueca, rae B 77 rogy npooauinack akius K/ «Komenausy):

1.

2.

10.

11.

Kapra oxpectHocteld KueBoropckoro mojist ¢ MHCTUTYTOM KOpMOB HMeHM Buibsmca,
MacmTab: B 1 cM.- 250 m. (pasmep mucta 31 x 28,3 cm).

Kcepoke crateun «CBudT 381 K°» 13 38 ToMa Bosbiol cOBETCKOM SHIMKIIONEIUN, BTOPOE
m3nanue, 1955 r. (pasmep mucra 37,5 x 29 cm).

«XWHHOE JepeBOy», WILTIOCTpAIUs K cTaThe «XuHHOE aepeBo» u3 46 toma BCD (Dyce-
Lypyra), BTOopoe nznanue, 1957 r. (pazmep nucra 40 x 28 cm).

OnucarensHblid TekeT akuuu K/ «Komenus», 1977 (pa3mep
mucra 36,7 x 30 cm).

«Banka nepeBa 1IETHOM 371EKTPONUIION», WILTIOCcTpanus K ctatbe «Llennas nuna» u3 46 Toma
BCO (pa3mep nmucta 30 x 19,5 cm).

[Moptpet XKommo-Kropu u3 crateu «Kommo-Kropu» (dbpaniy3ckuii ¢pusuk) u3 16 roma bCO,
1952 r. (pasmep aucta 11,7 X 9 cm).

«Ilogpem uenuHsl B coBxo3ze «MmmMmckuil» (TpakTop B TOJE), MIUTIOCTPALMS K CTaThe
«CeBepo-KazaxcTtanckas oonacte» u3 38 roma bCO (pasmep mucra 10,5 x 10 cm).

@parmeHT u3 pomana I'. MapreinoBa «I["octs u3 6e3aub» (1951 — 1961 rT.)

(pa3mep mucra 38,3 x 20,5 cm).

[Toprper akamemuka Ilununa H.B. (coBerckuii OOTaHMK W CEJEKIIMOHEP) W3 CTaThbU
«umua» 3 46 Toma BCD (pasmep nucta 7,7 X 9,5 cm).

«Bcnamka nenuubl. YOouHckui paiioH HoBocubOupckoii obnactuy»  (TpakTop B moJe),
nunocTpanus K ctatbe «Cubupb» u3 38 Toma bCD (pasmep mucra 11,5 x

10 cm).

«XaHTBI-OXOTHUKY», MILTIOCTPALUs K cTaThe «XaHTb» U3 46 Toma bCO (pa3mep nucra 30 x
21 cm).

ITocne moBecKH MaaHIIEThI OBLIA OCTABJICHEI HA ITOJIE.

MockoBckas obaacTs, Kuesoropckoe nose
7 oxTs0ps 2004 r.



A. Monacteipckuii, H. Ilanutkos, E. Enaruna, 1. MakapeBuu,
. HoBropoposa.

WALL NEWSPAPER

Two boards were hung in trees at the edge of a field, one facing the other (approximately 600
meters distance apart). On the first board (100x100cm) was placed “The scheme of the viewers
location on Kiovogorskoe field”; this noted all performances which had already taken place on
the field and also noted the current performance -“The wall newspaper”.

On the second board (colored black, 160x115 cm) and under the white-letter inscription: “The
wall newspaper of Kiovogorskoe field #102”, were placed pages with the following materials
(this board was hung in the same area, where the 1977 action “The Comedy” took place):

1.

2.

o~

10.

11.

Map of the outskirts of Kiovogorskoe field together with Institute of Agriculture named
after Williams, scale 1cm=250m (31x28,3 cm).

Copy of “Swift and Co” essay from volume 38 of The Big Soviet Encyclopedia, second
edition. 1955 (37,5x29 cm plate).

“The Cinchona tree” — illustration to the “The Cinchona tree” essay from volume 46 of
The Big Soviet Encyclopedia (Fusa-Tzuruga), second edition. 1957 (40x28 cm plate).

The description text of “The Comedy” CA performance, 1977 (36,7x30 cm plate).
“Felling trees with a chainsaw” — illustration to the “The chainsaw” essay from volume
46 of The Big Soviet Encyclopedia (30x19,5 cm plate).

Portrait of Joliot-Curie from essay “Joliot-Curie” (French physicist) from volume 16 of
The Big Soviet Encyclopedia, 1952 (11,7x9 cm plate).

“Raising virgin soil in a sovhoz “Ishimsky” (tractor in the fields)”, — illustration to the
“North Kazahstan region” essay from volume 38 of The Big Soviet Encyclopedia
(10,5x10 cm plate).

Fragment from the novel by G.Martinov “Guest from chasm” (1951-1961) (38,3 x 20,5
cMm plate).

Portrait of academic N.V.Tzitzin (soviet botanist and selectionist) from essay “Tzitzin”
from volume 46 of The Big Soviet Encyclopedia, (7,7 x 9,5 cm plate).

“Ploughing virgin soil. Ubinsky district of Novosibirsky region” (tractor in the fields)”, —
illustration to the “Siberia” essay from volume 38 of The Big Soviet Encyclopedia
(11,5x10 cm plate).

“Khanty-hunter” - — illustration to the “Khanty” essay from volume 46 of The Big Soviet
Encyclopedia (30x21 cm plate).

The boards were left in the field.

Moscow region, Kiovogorskoe field
October 7™ 2004

A.Monastyrski, N.Panitkov, E.Elagina, I.Makarevich, D.Novgorodova



MYPAHOBO - CA®APUHO

[TpuexaB B MypanoBo, H. [TanuTkoB Hazen Ha HOrH OOJIbIIIME YEPHBIC BaJICHKHU. JIEBBIN BaJleHOK
ObL1 OOMOTaH YepHOW TKaHbIO. Ha mpaBOM BaJICHKE ¢ BHEIIHECH €ro CTOPOHBI ObLI MPUKPEILICH
JAMUHUPOBAHHBIA IPUHT € TEKCTOM (pa3mep aucta 3,6 x 11 cM) u3 8 CTpoK, mpecTaBIIsio L
co00i 3aKIIOYUTENBHYI0 4YacTh cTaThM «bpeBHOTacka» u3 6 Toma (boromanu-Bapuonur)
Bonpioit coBetckoit sHuukinonenuu 1951 r. uzganus.

[TogusaBmIKMCh HA 3aCHEKEHHBIN X0IM B conpoBoxkaeHun C. Pomamko u A. Monacteipckoro, H.
ITaHUTKOB CHSJI TPaBbIi BaJIEHOK (C TEKCTOM) U O/I€]I BMECTO HETO CEPhIil BaleHOK, 0OMOTaHHBIN
YEpHOH TKAHBIO.

OcTaBuUB YepHBIA BaJEHOK C TEKCTOM Ha XoiMe B MypaHOBO, Tpynma Ha MallMHaX
nepemectiiach B JepeBHI0O CadapuHo (Ha paccTosiHME MSTH KUJIOMETPOB K BOCTOKY OT
MypaHOBO).

B Cadapuno H. [laHUTKOB CHSJI 4YEpHYIO TKaHb C JIEBOTO YEpPHOrO BaJE€HKA, OTKPHIB
IIPUKPEIUVIEHHBIN K BHELIHEH ero CTOpOHE JIJAMUHUPOBAHHBIN MPUHT € TEKCTOM (pa3Mep ymcta 11
x 19 cm) u ¢otorpadueit B HeM, NPENCTABIAIONINN COOOH OCHOBHYIO 4YacTh CTaTbU
«bpeBHoTacka» u3 bCO.

OToiiast Mo 3aCHEKEHHOMY IOJI0 Ha paccTosHue Mpudmmu3uTenbHo 50 MeTpoB ot 3putenei, H.
[TanutkoB (B compoBoxiaeHun C. P. u A. M.) cHsi JIeBbI YepHBIH BaJCHOK C TEKCTOM U
¢dotorpacdueil 1 OCTaBUII €ro Ha MoJjie Ha CHErY, OZIeB BMECTO HEro BTOPOM cephlii BaJICHOK.
BepnyBumce ¢ nosis k 3purensm, H. [[aHUTKOB CHSJT 4epHYIO TKaHb € MPABOr0 CEPOro BaJIeHKa
(mox Hell Ha BaJIeHKE HUYEro He ObUIO MPUKPEIIEHO) U TaKUM 00pa30oM OKazajics B JIBYX CEphIX
BAJICHKAX.

[Tocne wero 3putensim (B. 3axapoBy, C. Cutapy, . Kymuk u M. Jlelikuny) Obuta po3mgaHa
¢dakrorpadus akuuu, nNpeacTaBisionas codoil taMuaupoBannbie ¢pororpaduu (6,5 x 9,3 cm) JL
. bpexHeBa, TaHIYIOLIETO CO CBOEH JOUYEPBIO, YKPAIICHHBIE TPEMS KOJIaXXUPOBAHHBIMU B HEe
M300pa’keHUSIMU 30JI0THIX ()YPHUTYPHBIX JKETIE3HOLOPOKHBIX «KPBUIBIIIEK.

Mock. 0071., ycaas06a MypanoBo — nepeBHst CadapuHo
5.12.2004

A. Monacteipckuid, H. Ilanutkos, C. Pomamko, M. CymHuHa,
J1. HoBroposaosa (Bueo).

MURANOVO - SAFARINO

Having arrived at Muranovo, N. Panitkov put on some large black felt boots ("valenki™). Black
material was wrapped around the left felt boot. A laminated print of text (size of the sheet was
3.6 x 11 cm) was attached to the outer side of the right felt boot. The text on the print consisted
of 8 lines from the final part of the article "The Log Carrier" ("Brevnotaska") taken from the
volume 6 ("Botoshani - Variolit") of the Big Soviet Encyclopaedia, year of publication: 1951.
Accompanied by S. Romashko and A. Monastyrski, N. Panitkov climbed up the snow covered
hill and then took off the right felt boot (with the text) and put on instead a grey felt boot, which
had some black material wrapped around it. Having left the black felt boot with the text, on the
hill in Muranovo, the group got into cars and moved to the village of Safarino (situated at the
distance of five kilometres to the east of Muranovo).



In Safarino N. Panitkov took the black material off the left felt boot, thus exposing the laminated
print with the text that was attached to the outer side of the boot. The size of the sheet with the
printed text was 11 x 19 cm. Apart from the text, the print also contained a photograph,
portraying the main part of the article "The Log Carrier" ("Brevnotaska") from the Big Soviet
Encyclopaedia.

Having walked away from the spectators to a distance of approximately 50 metres along the
snow covered field, N. Panitkov (who was accompanied by S.R. and A.M.) took off the left
black felt boot, which had the text and the photograph attached to it. He left the felt boot in the
field on the snow and then instead of it he put on the second grey felt boot.

Having returned from the field and back towards the spectators, N. Panitkov took the black
material from the right grey felt boot (nothing was attached to the felt boot under the material)
and thus it became apparent that he was wearing two grey felt boots.

When this was accomplished, the spectators (V. Zakharov, S. Sitar and I. Kulik) were given the
factography of the action. The factography consisted of the laminated photographs (6.5 x 9.3 cm)
of L.1. Brezhnev, dancing with his daughter. The photographs were adorned with three pictures
of the studded golden railway "wings" collaged into the image of Brezhnev's daughter.

Moscow district, the country estate of Muranovo — the village of Safarino
5.12.2004

A. Monastyrski, N. Panitkov, S. Romashko, M. Sumnina, D. Novgorodova (video)

HHOJIETBI HA JIYHY

3putenu (6onee 20 yenoBek) ObUIM MPUBEACHBI HA Kpail MoJs, HA KOTOPOM OCTaBaJIics elle He
pacTasBIIMI OCTPOBOK cHera. Ha 3ToT mojTamBarouuil cHer B psaJ ObUIM pa3iioeHbl § YepHO-
OeNbIX KCEpPOKCOB pazMepoM A 0 Kaxablid, CIeIaHHbIe co cTpanull 16, 23,26, 31,42,44,46 u 77
xypHana Flash Art Ne 76-77 3a 1977 roam. Ha 5 crpaHumax mnoMemiaauch MaTepualbl
XyZAOXKHUKOB-y4acTHUKOB JlokymeHTel 6 (Omnmnenreiim, Punke, Ceppa u np.), Ha JByX
crpanunax- boiic u IlBapukerinep, ¥ Ha OJHOM CTpaHULE U3 APYroro paszesia- MaTepuabl
akuuii KJI 76 rona- «IlosBnenuey, «JIubmuxy», «Ilamatka» ¢ gororpadusimu u onucaTeIbHBIMU
tekctamu. [lpuuem akuuum «llosBnenne» u «JIuOaux» nenamuch Ha TOM K€ TIOJie B
N3maiinoBckom napke, rie NpoBOANIACH U OIMChIBaeMas 3€Ch aKLUs.

B nentp psima Obun momerneH Takoro ke pasmepa (A () yepHBI JIMCT U HA HEro MOCTaBJICH
rnodbyc Jlyner 32 cm B nuamerpe. Ha riolOyce wuMenuch MajeHbKHE KpacCHBIE TOUKH,
OTMEUYAIOIIME MecTa MNPUIyHEHUS KOCMHYECKMX Kopabjied U psSaoM C HUMH- Takoro e
KPAacHOTO I[BETa- Ha3BaHUS 3TUX Kopabieil u JaThl X NPHIYHEHHUS.

[Tocne Toro, kak 3puUTENH O3HAKOMWINCH C WHCTAISAIUEH, UM ObUIM BpPYYEHBI KOHBEPTHI
pasmepoM A 5 c¢ Oonpmmmmu OykBamu «KJI» kpacHOro 1sera W JaTod INPOBEICHHUS AKIUH.
BHyTpy KOHBEpPTOB HAXOAWINCH BBIPE3KHM M3 KCEPOKCOB pazMepoM A 3 ¢ TeX XK€ CTPaHMI]
xypraina Flash Art (B kax1oM KOHBEpTE 110 OMHOMY (parMeHTy).

[Tocne yxozna 3puteneil ¢ Mojsi HHCTAUIALUS C JUCTaMH (IIPUCHITAHHBIMU CHEI'OM) U IJ100ycoM
OblTa OCTaBlIEHAa HA MeCTe e CTBUA.

Jlnst 3puTenielt akius MpoBOAMIIACH O] pabounuM Ha3BaHHeM «JIyHa-mapk»: MaJeHbKHE KpacHbIE
TOYKH Ha rio0yce JIyHbI TOUTH HUKEM He ObLIIM 3aMEUeHbI U XpOMaTHUecKast KOHHOTALUs - KaK
Ba)KHAsl ACTETUYECKasi MHTPUTa aKIUU- MEKYy HUMH U O0JIbIIMMH KpacHbIMU OykBamu «KJ[» Ha
¢dakrorpaduueckux KOHBEpTaxX YCTPOUTENSIMU aKUWW HEe MporoBapuBasiach (OHA BBISBJICHA
TOJIbKO Ha YPOBHE IaHHOTO OMHUCATEIbHOI0 TEKCTa U ero HazBaHus - «[loneTsl Ha JIyHY»).



Mocksa, 3maiinoBckuii napk
11. 04. 2005

A. Monacteipckuit, H. ITanutkoB, C. Pomamiko, E. Enaruna, . MakapeBuu.

3pumenu:

H. Anekcees, A. Anvuyk, A. Bunoxyposa, M. Hnoxun, M. Kpexomnes, . Kynux,/[. Mouynuna, /1.
Hoeeopooosa, FO. Osuunnuxosa, I'. Ilepsos, M. [lepuuxuna,H. IIpockypskosa, M. Pvikaun, /].
Camotinosa, O. Capxucsan, C. Cumap,M. Cmenanos, H. Cmpyukosa, O. Tumuenxo,

A. Quaunnos, P. Deenu, JI. Aneuposa.

FLIGHTS TO THE MOON

The audience (more than 20 people) were brought to the edge of the field on which there was an
island of snow that had not yet melted. 8 black-and-white AQ photocopies of pages 16,
23,26,31,42,44,46 and 77 of Flash Art No. 76-77, 1977 were placed in a row onto the thawing
snow. Five of these pages contained material on artists that had participated in Documenta 6
(Oppenheim, Rinke, Serra and others), two pages contained material on Beuys and
Schwarzkogler, and one page from another section of the magazine contained photographs and
descriptive texts of CA’s actions from 1976, including “Appearance”, “Lieblich”, and “Tent”.
“Appearance” and “Lieblich” were carried out on the same field in Izmailovsky Park on which
the action described here took place.

A black sheet of the same size (A0) was inserted into the center of this row of photocopies and a
globe of the moon with a diameter of 32 cm was placed onto it. On this globe, there were small
red dots that marked the places in which space-ships had landed, labeled with the names of the
space-ships and the dates of their landing in the same red color. After the spectators had become
familiar with this installation, they were given envelopes in the format of A5, which were labeled
with the letters “KD” (=CA) and the date of the action. These envelopes contained fragments of
A3 photocopies of the same pages of Flash Art (each envelope contained one fragment).

After the audience’s departure from the field, the installation with the photocopies (covered with
snow) and the globe were left behind at the scene of the happening.

For the audience, the action was held under the working title “Luna Park”: the little red dots
largely remained unnoticed and the action’s organizers made no mention of the chronical
connotation between them and the large red letters “KD” on the factographic envelopes as an
important aesthetic underplot. (This connection is only made manifest on the level of the
descriptive text at hand and its name “Flights to the Moon”).

Moscow, Izmailovsky Park
11.04.2005.

A. Monastyrski, N. Panitkov, S. Romashko, E. Elagina, I. Makarevich



JIO3YHI'-2005

Ha npoceke B necy (Tam xe, rae 0but cnenan «JIo3ynr-2003») Ha jieBoii Oepese Ha BBICOTE JIBYX
METPOB OT 3€MJHM C IOMOLIBIO Jicenmoeo CKOT4a Oblla YKperjieHa KyKJia-HeBallsAIlKa
opamdice020 1BeTa, a K NpaBoil Oepe3e Ha TOW ’k€ BHICOTE OBUI NMPUMOTaH MarHuTO(OH
(ckotueM opamocesoco 1Bera). DoHOrpamMma Ha MarHutogoHe mpencTaBisiia coboi 34-x
MUHYTHYIO 3amuch rosiocoM A. M. AnmaszHo# cyTpsl B pycckom niepeBoze E. A. TopunnoBa (13
kaurn  «llcuxomornueckne acnekTel Oymnusmay, HoBocuOupck, wu3zmatenbctBo Hayka,
Cubupckoe otaenenue, 1986).

[Tocne Toro, kak mpuexaBinue 3putenn (7 4eraoBek) mpocaymand (GoHorpammy, MarHuTooH
CHSUIM C JIEPEBA U HA €r0 MECTO MOBECUJM BSI3aHKY XBOPOCTa (IPUMOTaB €€ MONEPEK CTBOJIA
Oepe3bl @uonemosoli u dHcenmotll BEpEeBKaMHU; Bs3aHKAa COCTOSIa U3 BETOK, CHWJICHHBIX HpU
pacumcTKe MecTa MeXAy Oepe3aMu, 1 COOPaHHBIX PAAOM B JIECY).

3ateM Mexy Oepe3aMu ¢ MOMOILBIO JIECOK - B BHJIE YETHIPEXJIENECTKOBOIO JIOTOCA (MaHalbl
AT TaTxaraT) — ObUIO MOBEWIEHO 5 JHUCTOB pa3MepoM A 4 KaxAbli C Hay4YHbIMH
KOMMEHTapusiMu K AnMa3HOM cyTpe u3 Toi ke KHUrH «llcuxosiornyeckue acnekTsl Oyaan3mMa
(ctpanursr 64 — 68).

ITocne dero 3putensam Oblna po3faHa ¢akTorpadus akUuU, HPEeACTaBIAIONIas cOOON LBETHbIE
JaMHUHUpOBaHHbIEe ¢oTrorpaduu (QparmMeHTa TOProBOro 3aja aHTHKBApHOI'O MaraspHa B
TannuuHe (B LeHTpe- HEBaJLALIKA J/cenmo2o 1BETa, cieBa OT Hee- KapThHa B pame «l'osoBa
JIoLIaIn», clipaBa- OyXraJTepCKUe CUEThI).

WHcTamnsamus ¢ opauoicesoti HEBAIAIIKON, BSI3aHKOM XBOpPOCTa M MSATHIO JAMUHATAMU MEXIY
Oepezamu ObLTa OCTABIIEHA HA MECTE JICHCTBUSI.

Mock. 0611., mec Boziie nepeBHU KnoBbI TopKu
22.08. 2005.

A. Monacteipckuii, H. [lanutkos, C. Pomaniko,
C. XoHcreH, /. HoBroponosa.

3pumenu axyuu: FO. Anvboepm, U. Bypwiii, B. 3axapos, FO. Jletioepman, M. Jlevxun, C. Cumap,
M. Cymnuna.

SLOGAN - 2005

In a forest clearing (the same site used for “Slogan-2003”) two trees were selected. An orange
tilting doll was attached to a birch tree on the left hand side of the clearing using yellow Scotch
tape and at the same height to a birch on a right side, a tape-recorder was attached (with orange
Scotch tape).

The tape-recorder presented a 34-minute recording of “Diamond Sutra” delivered by A.M.’s
voice. This text was a translation by E.A.Torchinov, (from the book “Psychological aspects of
Buddhism”, Novosibirsk, published by Siberian branch of “Nauka”, 1986).

After seven people had arrived and listened to the recording, the tape-recorder was removed
from the tree and it was replaced by a bundle of brushwood (this was attached across the tree
trunk with violet and yellow ropes; the bundle consisted of branches that had been sawn off
during the clearing of the area between the two birches and additional branches collected from
the nearby forest).



Then a fishing-line was placed between the two birch trees — in the shape of a four-petal lotus (a
five tathaghat Mandala) — 5 A4 sheets were suspended from this line. Each of these sheets
contained scientific comments on the “Diamond Sutra” taken from the same book -
“Psychological aspects of Buddhism” (pages 64-68).

Following this the factography (performance document) was handed to the viewers. These
documents consisted of colour laminated photos on a fragment of a shop floor from an antique
store in Tallinn (this also showed a yellow tilting doll in the centre of the image, with a framed
painting entitled “Horse head” on the left, and a counting frame (abacus) on the right).

The installation with the orange tilting doll, the bundle of brushwood and the five laminated
sheets were left at the scene of the action.

Moscow region, forest near Kiovi Gorky village
22.08. 2005.

A.Monastyrski, N.Panitkov, S.Romashko, S.Haensgen, D.Novgorodova.

BUBJIMOTEKA - 2005

[Tocne xepedbeBKU Ha 13-TH KUTaMCKUX MTOYTOBBIX OTKPBITKaX OBLJIO OMpEAeeHo0, Kakyto u3 13-
TH 3aKOMAaHHBIX BO BpeMs akiuu «bubmmorexa» (1997) kHuUT cnemyeTr BBIPBHITh. DTO OKa3aiach
kHura «Kurtaiickue nokymeHThl u3 Jlynbxyana» uznanus 1983 rona.

3areM Ha MECTO Ha TOJSHKE, Te OBLIM 3apBITHl Yachl (M3BJICUYCHHBIE U3 3€MJIM BO BpPEeMs aKIIUU
«Mermiok», 2001), B 3emiito ObUT BOUT JKEJIE3HBIN CTEPKEHb ¢ HA0AITAITHUKOM B BUJE Yepermaxu

u ¢ nomotpio GPS 1 kapMaHHOrO KOMIBIOTEpa OBLIIN OIpeleIeHb KOOPANHATHI 3TOT0 MECTa!
N 56 02,3989. E 037 “27,2178.

Mock. 0011., nec Bozsie KuoBoropckoro nosist
12 centsopst 2005 r.

A. Monacteipckuii, E. Enaruna, H. ITanutkoB, 1. MakapeBuu,
C. XoHcreH, /. HoBroponosa.

LIBRARY -2005

In this action, a drawing taken from a set of 13 Chinese postcards defined which book from 13
possible titles, which had been buried during “The Library” performance (1997), was to be
unearthed. The book selected was “Chinese documents from Dunkhuan” published in 1983.
Then, in the same spot on the field where the clocks were buried (and which had been extracted
from the earth during “The sack” performance, 2001) an iron rod with a knob in the form of a
turtle was hammered into the ground. With the aid of a GPS and pocket PC coordinates, the spot
was noted as: N 56 ‘02, 3989. E 037 <27, 2178.

Moscow region, forest near the Kiovogorskoe field
September 12" 2005



A. Monastyrski, E. Elagina, N. Panitkov, I. Makarevich,
S. Haensgen, D. Novgorodova

YEMOJIAH

C KpyToOro ckJioHa 3aCHEKEHHOTO XOJMa, B MPUCYTCTBUU 3pHUTENeH, Ha (ProseToBOW BepeBKe
OBUI CITyIEH XeNThlid yemonaH (65 x 85 cM), BHYTpU KOTOPOrO HaXOAWJICS BKJIIOUEHHBIH Ha
BOCIIpoM3BeleHHNE MarHUToQpoH. PoHorpamMma (45 MHUHYT) HpeAcCTaBiIsula COOOM IIyM
MpOEe3XKAIIMX MO MPOCIeKTy Mwupa MamMH, Ha KOTOpPBIH HHOTAA HaKIaIbIBAUCh 3BYKU
HEepeKINYKU IBYX CBUCTKOB. K npyromy KoHLy ¢(uosieToBOi BepeBKHM, OOMOTaHHOH BOKpPYT
BETKM JlepeBa Ha BEpIIMHE XOJIMa, ObLIa MpUBs3aHAa KapTOHKA C HAKJIEEHHbIMHU Ha Hee C JIBYyX
cropoH kcepokcamu (A 3). Ha onHOoM Kcepokce ObUIM PYyKONMCHBIE BBIIIUCKH M3 3BE3IHOIO
karasiora P. Aiitkena (Aitken) 1932 roma (17 180 3Be3n), Ha APYroM- COCTABJICHHBIH MO 3TOMY
Kartajory (hparMeHT 3Be3AHOro ataca (caenano A. M. B 1965 rony).

3areM 3pUTENH CIyCTUIHUCh C XOJIMa, OOOIIIM €ro CO CTOPOHBI peku Sly3a, U, IPOJBUTAACH 11O
INIyOOKOMY CHEry, OCTaHOBHJIMCh HAIIPOTUB IPOI0JIKAIONIEr0 3ByYaTh YEMO/IaHa, B HECKOJIBKUX
MeTpax OT HEro.

3nech 3putensM Oblia po3aaHa daktorpadus, MPeACTaBsgIOmas co00i 3aTaMUHUPOBAHHBIC U
YMEHbILIEHHbIE KONUU JBYCTOPOHHEH KapTOHKM C JMCTaMU U3 3BE3JIHOTO KaTajora M
BIIEYaTaHHBIM B HUX pa3HoLBeTHbIM TekcToM: «KJI. Uemonan Anb¢epana. Mocksa, JlocuHslii
OCTpPOBY.

(BaxHO OTMETUTb, YTO 3AKJIIOUMTENBbHBINA 3Tall aKUWU MPOUCXOAMII B 3BYKOBOWM 30HE, TlE 3a
CIIMHOM 3puTened Haxoauics POCTOKMHCKUI NTPOE3] ¢ MPOE3KAIIIMMHU 110 HEMY MalllMHAMHU, a
nepes; HUMHU, Y TIOAHOXKUS X0JIMa, JIe)Kasl YeMOAaH ¢ MarHuTO(GpOHOM, U3JAIOUIMM aHaJOIMYHbIE
3BYKH MTPOE3KAIOIINX MAIIHH).

Mocksa, JIocunslli OCTpOB
13 mapta 2006 rona

A. Monacteipckuii, H. IlanutkoB, . Makapesuu, E. Enaruna,
C. XsHcreH, C. Pomamko, C. 3arauii.

3puremu: H. Anexcees, U. Kynuk, B. Muponenko, M. Puikmun, A. Anvuyx, M. Cymuuna, M.
Jleuxun, C. Cumap, U. bypwui, A. Ueanoea, M. Ilepuuxuna, FO. Osuunnuxkosa, A. /oceysa, B.
Mumypuu-Xnebnuxosa, M. Koncmanmunoasa.

THE SUITCASE

On a steep slope of a snow-covered hill, and within the presence of viewers, a yellow suitcase
(65 x 85 cm) was lowered down on a violet rope. Inside the suitcase was a tape-recorder switched
on. The recording (45 minutes long) consisted of a recording of the noise of cars traveling along
Prospect Mira and from time to time the sound of roll-call whistles were overlaid.



At the other end of the violet rope, (which was wrapped around a tree branch on top of the hill),
was attached a piece of cardboard with prints (A3 size) glued to each side. One side consisted of
handwritten extracts from a star catalogue by R.Aitken 1932 (17 180 stars), on the other was a
fragment from a star atlas collated by A.M. in 1965, using this catalogue.

The viewers traveled down the hill, passing it alongside the river Yauza and moving through
deep snow reached the spot in front of the suitcase which continued to produce sounds.

Here the faktography was handed to viewers this consisted of a piece of double sided cardboard
(laminated) and containing pages from the star catalogue and the following (coloured) text taped
to it: “CA. Alferatz’s Suitcase. Moscow, Losinij Ostrov.”

(It is important to note, that the concluding stage took place in a busy noisy zone of Rostokinskij
Proezd, with all the cars passing by behind the viewers as they faced the suitcase which lay
under the hill playing a recording of similar sounds of moving cars).

Moscow, Losinij Ostrov
March 13" 2006

A. Monastyrski, N. Panitkov, . Makarevich, E. Elagina, S. Haensgen, S.Romashko, S.Zagnij

Viewers: N.Alexeev, I.Kulik, V.Mironenko, M.Ruklin, A.Alchuk, M.Sumnina, M.Leykin, S.Sitar,
I.Burij, A.lvanova, M.Perchihina, U.Ovchinnikova, A.Djeuza, V.Miturich-Khlebnikova,
M.Konstantinova

Ha nmpocexe B necy (tam xe, rae Obu1 caenan «J1o3yHr-2005») B 3eMIIr0 OBLIT 3apbIT aBTOHOMHBIN
MY3BIKQJIBHBIA IIEHTp ¢ MP3 1mjeepoM, B KOTOPHIM Mbl TOCTaBWJIM Ha BOCIIPOMU3BEICHHE
aymuonuck ¢ urenneM kHuru K. Kacranens! «Ilyremectsue B Mkcrian» (Bpems 3ByuaHus 10
gacoB 50 MuHyT). 3aTeM HajJ 3TUM MECTOM MEXAy JAByMsa Oepe3aMHM C IMOMOIIBIO JIBYX
($HoIeTOBBIX BEpEBOK ObUTa mMmoBemeHa ¢otorpadgus B paMKe Imoja crekioMm (pasmep A 3)
«AnTapsi IpOCBEIEHUsI MO3T0OB» ((parMeHT KCHO3MLUU MOCKOBCKOI'O MaJICOHTOJOIMUYECKOI0
My3es ¢ TMIaHTCKOM JIIOCTpOM M yepenamu JUHO3aBpPOB Ha moauymax mnon Heil). CnpaBa oT
«antaps» Ha Oepe3e ykpenuiau noprper KaHTa B MalleHbKOW OBajJbHOH J€KOpaTMBHOM paMke
II0J1 CTEKJIOM, CJIeBa — B KPYIJIbIX AEKOpPaTUBHBIX paMKax — noprpersl Keiaxa nu Kabakosa.

Kaxk TOnbKO K 3TOM MHCTAJUISUU HA IIPOCEKE MOAOUUIM YyYaCTHUKU -3puTenn akuuu Y. Kymuk n
C. Curap, mexaHm3sM Mp3-mieepa cIOMalcs M HaM MPHUIIOCH IMOMEHATH «IOJ3EMHOE»
BocrpousBeneHue Kacranens! Ha BocripousBeneHue paauo «KyiabTypa» (Bo Bpems 3TOH 3aMEHBI,
BBIKAIIbIBAHMS LIEHTPA U3 3€MJIM, IIOUCKA BOJHBI PaJUO U BHOBb 3aKalbIBAHMS €r0 B 3€MJIO MbI
nonpocuiau Kymuk u Cutapa mogoxaate Ha HEKOTOPOM PAaCCTOSHUU OT MHCTAJLIISILUN).

VYKpenus Ha MITaTUBE BUJI€OKAMEPy HANPOTUB MHCTAIUILMU, Mbl npeanoxkuau M. Kymuk uepes
KaKJple 15 MUHYT BKJIIOYaTh HA 5 MUHYT KaMepy Ha 3aIliCh, IOKUHYJIM MECTO A€M CTBHSI, BBILIN
Ha PoraueBckoe mocce, cenu B MalIMHY W IO€Xajd IO LIOocce B CTOpoHY PoraueBo B ceno
[logbsueBo (mpumepHo B 30 KuiomMeTrpax OT MecCTa NPOBEACHUS aKIUHU; CEJI0 ObLIO
nepernmeHoBaHo B uecTh nucarens C. [ToabsueBa (1866 — 1934), koTopblit TaM poOaUIICs, KU U
ymep). Ilo nopore Tyzma, a 3arem u3 camoro ceina A. M. 3BOHMJI Ha MOOMJIbHBIE TelIe(QOHBI
Curapy u Kynuk (monepemMeHHo), TaKUM 00pa3oM Kak ObI B PEMOPTaxk C 3TONW KpaeBeauecKoi
IKCKYPCHUH.



3ateM MBI BEpHYJIMCh HA MECTO akIuK U nokazanu Curapy u Kynuk qururansasie Gortorpaduu,
cnenannbie B IlogbsueBO — Tex MeCT, O KOTOPBIX IIJla pedb B TeIe(OHHBIX pPa3roBOpPax
(xmanbume ¢ moruinoi C. [logpsdeBa, HEPKOBb M T.JA.). AKIHS JJIHIACH OKOJIO TPEX YacoB.
Curapy u Kynuk Obl70 mpenioxeHo pa3o0parh U B3sTh ce0e 0OBEKTHI aKkIMU. My3bIKaabHBINA
LEHTP, TPOAODKAIOIINN BOCIPOU3BOAUTE pannuo «KymbTypa» u3-moja 3eMiu, ObUT OCTaBIIEH Ha
MECTE NENCTBUA.

Mock. 0011., 1ec Boziie nepeBHU KnoBsl ropku
28. 08. 2006.

A. Monacteipckuit, H. ITanutkos, 1. HoBroponosa,
C. Pomamiko, M. CymHuHa.

K

In a forest clearing (at the same site where “Slogan 2005 took place) a music centre with an
MP3 player was buried in the ground. The buried music centre played an audio-CD reading of
the Castaneda book “The Journey into Ixtlan” (duration 10 h: 50 m).

Then, high above this site (using two violet ropes) a glass frame was hung between two birch
trees. The frame (A3 size), contained a photo of “The Altar of the Enlightenment of Brains” (a
fragment from the Moscow Paleontology Museum exposition: which consisted of a gigantic
chandelier above dinosaur’s skulls which rested on podiums). To the right of the “Altar”, and
attached to another birch tree, was a portrait of Kant in a small decorative glass frame; whilst to
the left two frames were affixed which contained portraits of John Cage and llya Kabakov.

At the moment when the viewers-participants - I. Kulik and S. Sitar - arrived, the buried MP3
player’s mechanism broke, and we were forced to replace the underground recording of
Castaneda’s book with a radio “Culture” translation. (Whilst the recording was replaced, a
process which involved digging out the MP3 player, tuning it, and reburying it, Kulik and Sitar
were asked to wait at a distance).

Once this was done, we attached a video camera on a tripod and placed it in front of the
installation. We asked I. Kulik to turn the camera on every 15 minutes and to leave it recording
for 5 minutes. Then we left the scene, walked to Rogochevskoe highway, got into a car, and
headed towards Rogochevo, to Podjyachevo village (approximately 30km from the site of the
performance). This village is named after the writer Podjyachev, 1866-1934, who was born,
lived and died there.

On the way there, and then once we arrived at the village, A. M. called Sitar and then Kulik
alternately using cell-phones, as if he was reporting from this landmark site.

Afterwards we returned to the space of the action and showed Sitar and Kulik digital photos
taken in Podjyachevo. These photos were of the places A.M had described during his phone-
reportage conversation — e.g. the cemetery with Podjyachev’s grave, the church, etc.

The performance continued for 3 hours. Sitar and Kulik were offered the opportunity to
reassemble the installation and to take objects from the site. The music centre, which continued
to transmit the translated radio transmission of “Culture” was left at the scene.

Moscow region, forest near the Kiovy Gorky village,
28.08.2006

A. Monastyrski, N. Panitkov, S. Romashko, D. Novgorodova, M. Sumnina
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[Manconronornueckuit myseii KAHT
(“Aaraps npocsenienist Mo3ros™)

KEWIK KABAKOB

PACCKA3bl YYACTHMUKOB



A. Monacteipckuii. 06 akumnu «Ilosier Ha CatypH»

[TonHON HEOXMIAHHOCTHIO, KOTJa Mbl MOJHSUIUCH Ha XOJM, OKa3aloCh TO, YTO XOJM 3TOT -
00JIbIIIas Kyda KOMITOCTa (HaBO3, CMEIIAHHBIN C COJIOMOK ).

Korna mbl ero Hanum B ¢eBpasie, OH ObLI MOKPHIT CHEIOM, M YTO HAa CaMOM Jelie OH cO0Oii
MIPECTaBIISLI, ObUIO HEACHO.

Torpma, moxn cHerom, naHAmadT ¢ XOJIMOM MPOU3BOJUI KAKOE-TO «KOCMUYECKOE)» BIleUaTIIEHUE
13-32 T€OMETPUUYECKON POBHOCTH XOJIMA U OKPYXKAIOLIMX OOJBIINX CHEKHBIX MPOCTPAHCTB C
JUHUSMMU CJIEJ0B OT CHETOXOJI0B, OIMH M3 KOTOPBIX MBI BUJIEIH, KOTJa IEPBBIN pa3 Mpuexalii B
TO MECTO psAoM ¢ aepeBHer AkcakoBo. [lomycdepuueckuil XoiaM MOA CHETOM M 3TH POBHBIE
JYTOBbI€ CJe[bl BOKPYT Ha CHEr'y KaK-TO aCCOLMHPOBAINCH CO CXEMaMHU JBIKEHUS IUIAHET 1O
opOuTtaM. A Temneps, OCIe TOro, Kak CTajo SICHO, YTO 3TO- Kyda KOMITOCTa, S TOYYBCTBOBAJ ceOs
B atMocdepe kommbroTepHoir urpsl «Wonderland» (mpo Ammcy B cTpaHe dyjec), B KOTOPYIO 5
urpai B 1991 roxy- tam Kyua KoMIocTa Toxe Obula BaXKHBIM MOMEHTOM.

HaubGonee cymectBenHas ocobenHocts akuumu «llomer Ha CarypH» - To, 4TO OHa Obuia
IIOJIHOCTBIO JIMIIEHA aTMOCc(ephl PpyCTPalIMOHHOCTH (B MOEM CO3HAHUHU), B KOTOPOM MPOXOAMIN
(onsATh XK€ AN MEHs) BCE IOCIENHME aKLUMU. S| yXke Tak NMPHUBBIK K YyBCTBY PacTEpSHHOCTH,
BO3HUKAIOLLIEMY Yy MEHsSI BOKPYI UM BO BpeMs akLMi, 4TO OTCYTCTBHUE €ro MEHs yAuBUJIO. B
«[Tonere Ha CaTypH» BCE 0Ka3aJ0Ch «IIOTHBIMY, KaK 3TO OBIBAJIO B pAHHUX aKILHUAX.

[IbITasice NOHATH, B UEM K€ J€J10, MHE IIPULLIO B TOJIOBY, YTO, BO-TIEPBBIX, IPUYMHA B TOM, UYTO B
OCHOBY 9TOM akuuu Oblja TOJIOKEHA CXeMa M3 MOEro TeKcTa 75 roma «ATiac»- TO €CTh 3
MPOU3BENCHUS, CIeNaHHOro emie a0 Toro, kak KJ| Hadamu paborath. DTa cxema- 4acTh
JIOBOJIBHO CJIOKHOM TEKCTOBOM CTPYKTYpbI, B HE MHOI'O YMCEJ M OHA COBEPILICHHO HEMOHATHA,
€C/Id BBIPBAHA U3 KOHTEKCTAa. Ba)XXHO TO, YTO 3TO 3JIEMEHT COBEPUIEHHO Opy2020 psijaa, HE
CBSI3aHHBIA CO CTPYKTYPHBIMH psiiaMu (0COOEHHO YMCIIOBbIMH) akiuii K/I.

Ota «apyras pAgHOCTb», BHJIUMO, 1O NPHHLIUIY «KJIWH KIMHOM BBIIIMOAIOT», COBEPLIEHHO
CHsJIa TATOCTHOE YYBCTBO MOTPYKEHHOCTH M OeCOMOLIHOro OapaXTaHbsl B YHCIOBBIX psAax
K- Tuna «Konbmo KJI», «O0umwmit cnucok akiuin» u T.11. [IprdeM cama 3Ta akius He OTKPBIBAET
KaKOW-TO Jpyroi psii aklMi, HOBBIA LHMKJI- @ IPOCTO cyllecTByeT cama 1o cede. OHa co3nana
CBOE€ COOCTBEHHOE BBIJEJICHHOE INPOCTPAHCTBO, OYEHb OpPraHMYHOE B JABYX CMBbICIAX- Kak
Lle/IbHAs, CaMO3aMKHYTasi KOMIIO3MIMS M KaK IOCTPOEHHAsl Ha «OpPraHHKe»: XUMHUK-OPraHUK
3aillieB, opraHiKa HaBO3HOM Ky4H U UEPHOIO XJjeda.

Y cxempl u3 «ATimaca» JBa 3HAYEHHMs B AaKUUU- CO3JaHME JAPYroro CEMaHTHYECKOrO
IpoCTpaHCTBa BOOOIE, W TaKOro MPOCTPAHCTBA, KOTOpoe ObLIO Obl abCONIOTHO HEMOHSTHO,
HEMpO3payHO B YACTHOCTH (B KOHTEKCTE aKLUU, a HE B KOHTEKCTE pabOThl «ATiacy», Tle OHa,
IIPU yCJIOBUM BHUMATEIBHOT'O IPOYTEHMUS], TOHSTHA).

Bbicokasi creneHb HENOHSTHOCTH, aOCypAHOCTM M TI'E€pMETMUYHOCTH- MMEHHO TO, YTO MHE
XOTEJI0Ch B 3TOM aKIIUH.

O6pa3 6yxaHok xjeba B Ka4eCTBE «IacmapTy» JJIsi IOPTPETOB MHE MPHILET B FOJIOBY, KOTaa s
BIIOMHMJI MIM30(a3HueCKUil TEKCT ¢ y4eOHOM IUIACTUHKU MO MCUXUATpUH. TaM oauH OONbHOU
roBoput: «Bo3pmem OyxaHKy yepHOro xjeba, moctaBuM ee Ha Konbckuil monyocTpos...» U T.1.
VY OosbLIMHCTBa JIOAEH, KOTOpbIE 3HAKOMSTCS C OITOM akuueil, OyXaHKH C MOpTpeTaMu
aCCOLMUPYIOTCS ¢ KaKUMU-TO «TpOOMKaMu», MOrHiIaMu, KonymOapusimu. Hudero takoro s He
uMel B BUAY, KOrja NpuayMbIBal 3TOT oopa3. HeoxkunanHoe comocrasiieHue, abcypa - BOT 4TO
MHe ObLII0 BakHO. Hekast MupakHasi KOHTAMHHALMS 9yTh-9yTh MOXKET MPOCMATPUBATHCS B ITHX
OyXxaHKax TOJBKO B TOM cMbIcie, 4To CaTypH y pUMIISIH OblI OOrOM MOCEBOB M TJIOJOPOIUS.
Ckopee 3Tu OyXaHKM MOTYT paccMaTpuUBaTbCs KaK «TPAaHCLUEHAMPYIOUINE» IUIOMAIAKU JIs
MOPTPETOB HEU3BECTHBIX (MHE) eaTesnel Hayku U JeTuynka CepoBa.

Tekct pacckaza [appucona o mocagke Ha CaTypH B OrpOMHOM METAJUIMYECKOM IIape ¢
TOJIIUHOW cTeHOK 10 MeTpoB MEHsl TOXKe MpHUBJIEK cBoed abcypaHocThio. ['epom  pacckasa



OIyCKalOTCA Ha MoBepxHOCTh CaTypHa B 3TOM Imape 6e3 okoH, 0e3 nBepeil u 0e3 mpuObOpoOB
(xpome MaHOMeHTpa). BHYTph 1m1apa oHM onagaroT ¢ HOMOLIbIO TEIENOpTaLlUU.

Kpome abcypHOCTH U HEMOHATHOCTH, JJIsl MEHsI OBbLIIO Ba)KHO TO, YTO BCE 3JIEMEHTHI aKLUU HE
MMEIOT HMKAaKOro OTHOUIEHUS K COBPEMEHHBbIM KOHTeKkcTaM. Paccka3 ['appucona- 1969 ropa.
[Moptpetsl (s mombupan WX TO NPHHIUMIY HE3HAKOMOCTH MHE) W3 bBONBIIOH COBETCKOM
SHUMKJIONEANH 52-55 TO0B, TMCT-cXeMa- U3 Moel paboThl 75 roja.

W3 npumepHO Tpex pa3sMepHBIX Moaysel, mpuHAThIX B BCO, B3dTbie MHOW MOPTPETHI- CaMble
MajeHbkue. Takux MOPTPETOB B SHUUKIONEANH Ooiible Bcero. IlepBbIM s Hamen XuMUKa-
opranuka 3aiineBa. B opraHnueckoll XMMUM H3BECTHO 3alIEBO IpPaBUIIO- 3aKOHOMEPHOCTH
Mopsiika  OTWICIUIEHUST W MPUCOEIMHEHUS TaJOreHOBOJOPOAHBIX  KHCIOT. AKaJeMHUK
3aBapuLKHii- crieuaiucT B odnactu nerporpaduu u nerpoxumuu. CepoB- COBETCKUI BOSHHBIN
neTduk, B 39 rogy Obul HauasbHUKOM [ 'NaBHOM JeTHOM uHcnekiuu Boenno-Bo3zmymmbix Cun
CoBeTrckoil ApMuM; B TOM K€ TOAy IMOru0 BO BpeMs BO3AYIIHOM KaTacTpodsl. B CBepmioBckoii
obmactu ecth ropoa CepoB, meperMEeHOBaHHBIN B €ro yecTh. Hanbonpiee nogo3penue (¢ TOUKU
3peHHs TIOMEIICHUS €ro B psij MOPTPETOB) y MEHs MOYeMY-TO BbI3Bal akaneMuk CemeHoB. OH
3aHMMAaJICS EeNHBIMU peakiusiMu. [IoToM B nHTepHETe 51 OOHApPYKUJI, YTO B 56 roay emy Oblia
npucyxjaeHa HoGeneBckas npemus. A cTaThsl PO HEro B 3HLMKIONEIUU- 55 roga. To ecTb OH
okaszayics Oosiee M3BECTHBIM, 4eM s Ipeanonaran (Tak 4TO MOM COMHEHHs ObUIM HE COBCEM
HEOOOCHOBAaHHBIMU, €CJIM Y4e€CTb, UTO KpUTEpUH OTOOpa HOPTPETOB- HE CIUIIKOM ILIMPOKas
U3BECTHOCTBD JIIO/ICH, N300pa’KeHHBIX HA HUX).

B aknuu xakum-To 00pa3oM MPHUCYTCTBOBaJa aTMocdepa «IKCHEAULINOHHOCTHY», MOXKET OBbITh,
oHa ObUIa 3aJjaHa CBOETO POJa «CIELOAKIOW», KOrja BCE OAENM Ha HOTH OOJbIINE YepHBIC
MOJIMATUIICHOBBIE TAKEThI, TPUMOTAB UX CKOTUEM.

HentpanpapiM MomeHTOM ObuT Tipoxoxa Jleiinepmana m Cutapa oT XoimMa A0 OOBEKTa IO
CHeXHOMY Imomo. PaccrosHue mnpoxoga M camMO MPOCTPAHCTBO ONPEIENsIoch TI'paHULIEH
CJIBIIIIMMOCTH/HECTBIITUMOCTH (OHOTpaMMbl (00BEKT ObLT MHCTAJIMPOBAH Ha ITOH T'PaHUIIE).
I'epmeTHUHOCTD aKIMK NpUAABaia €Ile U KECTKask TEOMETPUs €€ IJIEMEHTOB- TOYTH IPAaBUIIbHAS
noiycdepa xonma, NpsIMOYTOJIbHUK JINCTa-CXEMBbI ¢ €€ T€OMETPUYECKUMHU (PUTYPaMH M YUCIIaMH,
napajuienunens OyxaHok xje0a, MpSAMOYTrOJbHUKH TOPTPETOB, MPHUIOAHATHIE HaJ CXeMOM
BBICOTOM OyXaHOK U T.II.

Uepes nsaTh AHEH aKIMK MBI [TO€XaIH Ha M0JIe TOCMOTPETh, UTO OCTAIOCh OT 00bekTa. K Hamemy
YIUBIIEHUIO Bce OyXaHKU OBLIU II€JIbl BMECTE ¢ OPTpeTaMu B HUX. HexoTopble OblIM MoBaieHsbl
Ha OOK (BHMAMMO, OT BETpa, KOTOPBIN pa3MeTaj CXeMy M cBalIuJI ¢ Hee OyxaHku). Ho nemocts ux
ObUla YAMBHUTENBHOW- HU NTUIBI, HU MEIKHE TPBI3YHBI, CIEIbl KOTOPHIX MBI OOHApYXWJIN Ha
noje, He oBpeaAnsM OyxaHKu. Mbl mpruBae3u ux B MOCKBY M MBITAJIUCh BBHICYIIUTh y OaTapeu.
Tpu O6yxanku OyKBaJIbHO K Beuepy TOTO K€ JHS TPECHYIU U MX MPUILUIOCh BBIKMHYTh. J{onbiie
BCEro mpojiepkanach OyxaHka ¢ 3aiflieBbIM- HE MEHee HeJleIl, HO TIOTOM TOKE CTajla TPECKaThCs
U B KOHII€-KOHLIOB pa3BaJIniacCh.

anpens 2004 1.

1O. Jletinepman. TIOJIET B CATYPH

HaepHoe, MOHO mOmpoOoBaTh HAMMKMCATh ATOT TEKCT B TAKOM Y€ HECKOJIBKO 3a0bITOM CTHUJIE,
Kak "pacckaz 3putens”, 6e3 0coOBIX HHTEPIPETAIMOHHBIX SKUBOKOB. MTak, K MeCTy akuuu (3TO
ObLI0 THe-TO B paiione JIoOHW, HO He KumeBoropckoe mosie), Mbl JoexXajdld Ha MalluHax: s — C
Hameii u Aunpeem, u Cepexxa — ¢ Komneit [lanutkoBeiM. Ha mecTe obHapyxuiach emie oaHa



MmamrHa, Tam o Mrops ¢ Jlenoit, Mama KoncrantunoBa u FOns OBumHHHKOBa. DTO MEHs
npusaTHO nopasuio. Kak-To pas s yxe ydacTBOBaJl B aKIMU, IPUTOTOBJIEHHONW CHEUAIBbHO JJIS
MEHs, HO ee IMpOoBOAUJIM Tolbko AHapel ¢ CabuHOH, a TyT MOJy4msiock, yTo moutd Bce KJ|
cobpaiiock paau Hac ABoux. [lepBbIM oTyacTH neppopMaTUBHBIM JIEMEHTOM OKa3ajlach pas3jiaya
YEepHBIX MOJIMATHICHOBBIX MMAKETOB HA HOTH, YTOOBI CHET HE HaOuBajics B 00yBb. JTO BechMa
3¢ (HEeKTUBHOE CPEACTBO, HO y OOJBIIMHCTBA MOUX 3HAKOMBIX OHO AacCCOLMHMpYyETcs, He 0e3
KOMHMYECKOI'0 OTTEHKa, MCKIUHTENbHO ¢ akiusMu KJ[. OObpIdHO, mpaBia, BCe HCIIOIb30BAIN
MaKeThl KaKue MpUaeTcs, a TYT AHApel mpumac 3apaHee 1Jis BcexX oJuHaKkoBbie. B pesynbrare, B
HIDKHEM sipyce Hallleil rpynmbl o0pa3oBanach Takas 30HA YEpHBIX 3aBUXPEHUH, y KaXJo0ro,
BIIPOYEM, HECKOJIBKO pa3HAIIAsICs B 3aBUCUMOCTH OT MaHepbl 00OMoTku. Tak y Konu noxyunsiocs
KaKoe-TO IMOA00ME aKKypaTHBIX JMHO3aBpbUX Janok, y Cepexu MakeTbl pa3fayuch BHHU3Y B
BO3/YILIHbIE TMPAMUKH, U3-3a YETO Ka3aJI0Ch, YTO OH HEMHOI'O IapUT Haj 3eMiieil, a y AHapes —
Ha00OpPOT, OHH BBHITJISICNN KaK Oaxujbl ¢ OTBOPOTAMHM, KOTOpPbIE MPUXOIUIOCH MPUIEPKUBATD
pykamu. Tak unu wHade, HaJeB MakKeThl, Mbl ABUHYJIHCH depe3 moje. [leno mpoucxomuino B
KOHIIE Mapra, mojie Obulo emie OenbiM, HO 3TO YXe OBbLI HE CHEr, a, CKOpee, Kakoe-TO
MEJKO3EPHUCTOE JIEASIHOE KPOLIEBO, coyalleecsl BOJOH, — HABEPHOE, MHOI'O pa3 TauBILIEE THEM U
OIATH MOJIMEp3aBIllee HOUbI0, XOTS U MO-MpexHeMy Tiydookoe. CoBceM apyras CyOCTaHLIUS 10
CPaBHEHHUIO C JIETKUM MYLIMCTBIM CHEroM, HEUTO, CKaxkem, Oosiee MeTraMopduyeckoe — IO
aHAJIOTMU C TAKOro K€ Ha3BaHWS TOPHBIMM IIOPOJAMH, HCIBITABIIMMH MHOIOKpaTHBIE
NpPEBpALCHUsT M YTPaTUBIIMMU CBO€ €CTECTBEHHOE cOCTOsHHUE. S ymnomuHaro 00 3ToM,
MOCKOJIbKY KOHCHCTEHIUSI TOJS CTPAaHHBIM 00pa3oM COOTBETCTBOBaJa TEKCTY, KOTOPBIA Ham
IPEACTOSIIO MO3KE MPOCIYIIaTh — C €ro YIOMHUHAHUSAMU METaHOBBIX O0OJJAKOB M METAaHOBBIX JKe
JbAUCTBIX cKomleHud B artMmocdepe Cartypna. Iloka ’xe Mbl JBUHYJIHMCh dYepe3 IMoOje K
pacronokKeHHOMY HENoJaleKy X0JIMY, Ha KOTOpPOM CHer yxe crasul. Korna mbl 1o1uu 10 Hero,
BBISICHWJIOCH, YTO 3TO Ky4a HaBO3a WM, CKOpPEE, BCE-TaKH y100peHUl, aKKypaTHO HAChIIaHHBIX
U Jla)Xe MPUKPBITHIX MOJUATUICHOBOM IMiIEHKOW. MTak, Mbl B30OILIM HA 3TOT XOJIM, U TaM ObLI
YCTAaHOBJIEH 3aKPBITBIM OJTIOJHUK, CIYXKUBIIMM 31€Ch KAaK IIEPEHOCHOW CTOJMK  JUIs
MarauTopona. Mue u Ceprero ObUTO MPEIOKEHO BCTaTh O 00EUM €ro CTOPOHAM U CIIyIIaTh
¢doHOrpammy, c3aaM Hac B HEKOTOPOM OTJAJIEHHWU pa3MecTuiach Jlama c BuaeokaMepod Ha
ITaTHBE, a OCTaJIbHAs TPYyIIa ABUHYIACH Jajblie yepes mojie. OHu ocTaHOBWINCH MeTpax B 150
OT HaC U MPHUCTYIUIN K PACKJIAIbIBAHUIO KAKOT0-TO 00BEKTa C UCIIOIb30BaHUEM MPUHECEHHBIX C
co0oOll KapTOHOK M OyMa)KHBIX PYJIOHOB. bojee aerambHO CO CBOCH MO3HMIHU 5 PasTsICTh
HUYETO HE MOT, EAMHCTBEHHO YTO CKOMKAaHHBIH M OpOLIEHHBIH pAIOM C HUMH  KYCOK
MOJMATHIIEHOBOM O0EpPTKM HANOMUHAJI MHE M3JAJIM Yy4elo Kakoro-To 3BepbKa, Bpojae 3aifma.
Ckopee Bcero, 3To ObljIa BCEro JIMIIb MOACO3HATeNbHAs aUTI03Us Ha akiuio "Pycckuii Mmup" (Tam
ObLT BBIpE3aHHBIM U3 OprajuTa 3asil) — YCIOBUS €€ 0 CHX MOpP BBI3BIBAIOT Y MEHS COJIpOTaHue:
neno ObUIO TOXE B MapTe, s OTIPABUIICS Ha IMOJIE€ B PE3MHOBBIX Calorax, TyJla HEMENJIEHHO
HaOWICs CHEr, KOTOPbIM Hadaj TasTh YK€ B camlorax... 3T0 Obulo yyaoBHIIHO. Ho mockonbky
ceifuac HUYEero Takoro He MPEeABHUIEIIOCH, U sI XOPOIIIO MOHMUMAJI, YTO Yy4desIo 3aiilia BOoOIIe BPs
T MOXeT BHOHChIBaThCs B dcTeTHKY K/I, 1 0cobo Ha 3TOM He cocpemoTodyuBaics. 1 opazmo
UHTEepecHee ObUIO ciymath GoHOrpaMMy, TAe AHApeld yuTal HeKUi TeKCT. JloBOJIBHO OBICTPO
CTaJIO MOHATHO, YTO 3TO Hay4YHO-()aHTAaCTUUECKUN pacckas, CyJs M0 CTHJIIO HAllMCAHHBIN IAe-TO
B Hadame 60-x. Peup Tam mnwia O Tpex MCCIENOBATENAX, HAXOASAIMMXCS BHYTPH
LeTbHOMETAJITMYECKOro mapa (momobusi 6aruckada) co crenkamu tonmuHou 10(!) merpos,
OITyCKAIIIErocst Ha moBepxHocTh CarypHa, uepe3 20 000 KuaoMeTpoB METaHOBOM aTMOC(hepsI C
JaBJICHUEM, JOXOISAIIMM J0 MUJUIMOHA 3eMHBIX aTMochep. [TaBHBIA TPIOK STOW oOmepanuu
3aKJII0Yascs B TOM, YTO, Ja0bl BBIAEPKATH MOAOOHOE NaBJICHHE, MOBEPXHOCTH Iapa IOJHKHA
Obuta OBITH MJI€ATBHO TJIAJKOW, MOSTOMY acTPOHABTHI M Bce 000pyIOBaHWE ObLIM TOMEIIEHBI
BHYTpp nyTeMm "tenenmopraimuu'. CTOSTP W CiIyllaTh BCIO 3Ty TEXHO-IIM30(QPEHUIO,
OJTHOBPEMEHHO MOTJISABIBASI HA T10JIe, ObLIO HECKAa3aHHBIM 3CTETHUYECKUM YA0BOJIbCTBUEM. S cam
T00JII0 Hay4HY0 (PaHTACTUKY, U IOYEMY-TO KaK pa3 TEMBbI, CBsI3aHHBIE ¢ OKkpanHaMu CoHeuHOH
cucrembl. Eme B gerctBe, kormga s HUrpajcs ¢ OedbIMH  KJIaBUIIAMH  JIOMAIIHETr O



paauonpueMHuKa, TO BooOpaxal ce0s pagucToM pakersl, jJersmieil umenHo k Carypny. Ectb y
MEHsS ¥ COOCTBEHHBIN pacckas, e peub UAET O HEKOM SKCIIEAUIINY, TTOCIAHHON MepeCYNTHIBAT
miaaHeTsl 3a opOutoil IlnyToHa (HecymiecTByromme, ecrecTBeHHO). B oOmiem, 310, d9TO
HasbIBaeTcs, "Mou TeMbl'". Tak Mbl ¢ CUTapOM CTOSIIM U CIIYIIAIH 3TOT pacCKa3 MUHYT ABaJLaTh,
HE pa3roBapuBasi APYT C APYroM, MOUYTH HEMOJBUKHO, CHMMETPUYHO (JIaHKUPYSI MATHUTO(OH C
ob6enx cropoH. CToATh OBLIO HEMHOro 350K0, HO ceiiuac 3To ObUT Kak pa3 TOT MUHHUMYM
nuckoM(opTa, KOTOPBIM MO3BOJISII MO-ACTCKH OTOXIECTBISATH cedsi ¢ HccienoBaTessiMu. B
KaKOW-TO MOMEHT IOIIET MOKPBIA CHET, BOJa IPSMO CTPYUIIACh MO MTOBEPXHOCTH MarHuTO(OHa,
HO OH paboTain, a TeM BpPEMEHEM IIap C IeposIMH OIMYyCKaJicid BCE Jaiblie, Yepe3 METaHOBBIE
BUXpH, UY€pe3 METaHOBbIC OypHW, 4Yepe3 CKOIJIEHHUS WIroJIbYaThiX METAHOBBIX KPHCTAILIOB,
JaBJICHUE BO3pacTallo, riyOMHa BO3pacralia, MOKa ammapaT He ymall, HaKOHEI, Ha TBEpIYIo
(MeTaHOBYIO ke, €ciii s1 He olmbaroch) noBepxHocTh CaTypHa. 31ech B paccka3e HacTynaia
KYJIbMHHAIIHUS: UCCICOBATENN JOJDKHBI ObUIM HAaJaIuTh CBOW COOCTBEHHBINM, HAXOMSIIUICS B
CHapszie "TelenopTallMOHHBIMN AKpaH", YTOOBI 4Yepe3 Hero BEpHYTbCsS Ha 0a3y. M Ttam y HEX
HAYaJUCh KaKHe-TO MpoOJieMbl: TO 9KpaH He paboTan, TO CBA3b, HAKOHEL, BO3HHUKJIA, HO C
KaKUMH-TO 3araJlo4YHbIMU HCKakxeHusiMu, U T.1. Kak pa3 B »tor MmoMeHT "K]I" BepHysuch K
HaIlleMy XOJIMY U MpeAiaoxuian MHe ¢ CepreeM OTHPaBUTHCA TOCMOTPETh Ha BBUIOKEHHYIO UMHU
MHCTAUBINMUIO. Tam oka3zajics JeKalmuid Ha CHEry IUIakaT C Kako-To cxemoil (MHe
3allOMHUJIOCH, B OCHOBHOM, HAaAMKUCh "KpacHoe 31", MOCKOJIbKY BCE BpEMsI XOTEJIOCh IIPOYECTh €€
kak "kpacHoe31"). [To yrimam 3Tol cxeMbl JieXanu 4eThipe OyXaHKH Xjeba, B KOTOpbIC ObUIM
BAenanbl Qororpaduu Kakux-to AesTtenedl. JIMio numb OJHOrO M3 HHUX, — C KaBKa3CKHUMH
YCHKaMHU, — TIOKa3aJIOCh MHE CJIErKa 3HAKOMBIM, U B CAaMOM JieJie, KaK BBISICHUJIOCH MO3KE, 3TO
Obl1 Gu3xuMuK CeMEHOB, OTKpPBIBIIMK MEXaHW3M IIEMHBIX peakiuii, saypear HoOeneBckoii
npeMud. A BooOmie 3Tu (oTorpaduu B pamMoykax, UMEHHO 3a CYET TOro, YTO OHU ObLIH
BCTaBJCHBl B TMOBEPXHOCTh XJieba 3amoanuIo, Kak Obl BMYpPOBaHBI, HAIMOMHIIA MHE
MeMopHajbHble ssueliku JloHckoro koaymOapus. Jleno, HaBepHOe, HE TOJIBKO B 3TOM, a B UEM-TO
Oonee CyIIECTBEHHOM: OJTOT OCOOBIi HPUBKYC COBETCKO-(h)eOPOBCKOM paMHUpPOBAHHOMN
ncuxonatud. CXOAHBIE YYBCTBA Y MEHSA OBbUIM TPH TMOCEMICHHUSIX ICUXOHEBPOJIOTHUECKOTO
nucnaHcepa — "cugepuueckas peryisnus’, "Temnypudeckas peryiasuus’, HeCMeTHbIe ypoxau (s
MMEI0 B BUY, B TOJIOBaX OOJIBHBIX), KOTOPHIE HUKOTa HE MPOPACTYT, OHU MOCTOSIHHO BCXOJST
OpenoM U OCTOSIHHO OCTaroTCs 1oji cHeroM. COOCTBEHHO TOBOPSI, 3TH JBa MecTa — KoIymMoOapuit
U TICUXOHEBPOJOTMYECKUM MAHMCIIaHCep — BCErJa COSAMHSIM Uil MEHS PYCCKUM CHEr ¢
atMocdepoit Cartypna. [loTonTaBmuch HEMHOrO BO3JI€ 3TOr0O OOBEKTa MU CHAeNIaB HECKOJIBKO
dotorpaduii, mer ¢ Cepexeld IBUHYJINCh Ha3ajl, K OCTAJIbHBIM Ha Xoime. Hamo ckazatb, 4To
(doHOrpamMma Bce 3TO BpeMs MpojoJikaia padoTaTh U 3BYK JOHOCHJICS /10 HAC, OJHAKO CJIETUThH
3a pa3BUTHEM CIOXETa ObUIO 3aTPyAHUTENBHO. TaK YTO MBI MPOMYCTHJIA CAMBIA ApaMaTUYECKUM
MOMEHT — HACKOJIKO s TIOHSUI BIOCJIEACTBUHU, YTOOBI MPOBEPUTH TEIEMOPTALUIO, UM C 0a3bl
NOCJIaJlM BHYTPb MOPCKYIO CBUHKY, HO OHA BO3HMKJIA Ha TEJENOPTAIMOHHOM 3KPaHE MEPTBOM.
Hame mnonoxxeHue OBLIO TpUATHEE — KOIAa Mbl BEPHYJIUCh Ha O0a30BBIi XOJIMHK, TO
OOHAPYKUITH, YTO HA DTIOAHUKE, PAIOM CO BCE pabOTAIOIKUM MAarHUTO(POHOM YK€ CEPBUPOBAHBI
OyTbUIKa KOHBsIKA U Hape3aHHBIA cbIp. [lomuBas KOHBSK, MBI JOCIYIIAJIA OKOHYAHUE paccKasa.
Jlns OKOHYATENbHON MPOBEPKH, M3 CHapsaa Ha 0a3y pemmi TelemopTHPOBATHCS KOMAHIUP
JKHITaXKa, OJHAKO OH IMPHUOBLI YK€ JUIIb "oBomeM" — TeJo, JUIICHHOEC CO3HAHUS W IaMSTH.
JIBoe ydYeHBIX, OCTaBIIMXCS B ammapare, BAPYTr IMOHUMAIOT, YTO KOMAaHAHP CO3HATEIBHO
MOXKEPTBOBAJI COOOM — 51 HE COBCEM IMOHSI TOT IICUXOJIOTUYECKU MOMEHT — YTOOBI BCENUT,
YTO JIM, B HUX YBEPEHHOCTh, YTO UM IO CHJIaM HaJaJuTh dKpaH. ['70Tas cies3bl, HO BOCIPSIHYB
IyXoM, OHHM OepyTcs 3a paboty. "Hactpoiika Hauanace!" — 3To#t (ppazoil 3akaHUHBACS paccKas.
(Moxer ObITh, clemyeT MOHUMAaTh, YTO TAWHBIA CMBICI DSKCHEAUIIUN, H3BECTHBIM TOJIBKO
KOMaHJIUPy, 3aKJII0Yajcs HE B TENEMOpTalusX, a MMEHHO B WHHIMAIIUU JTOTO PEKHUMA
"HacTpoiku", KoTopas TaMm, Ha MoBepxHocTH CaTypHa, Tenepb OyIeT IJIUTHCS BEYHO?)



[Tocne akiuu Bee oTnpaBUiMch K AHApero. K MoeMy yaMBIIEHUIO U pa30uapoBaHHUI0, pa3roBOp B
KAaKOM-TO MOMEHT HaMepTBO CBEPHYJ K TaKMM TeMmaM, Kak "momxor MaHnexa'", "BOpoBCTBO" U
"XonopkoBckuid". Sl Kak-TO MOHsJ, 4YTO "HAacTpoWka' Tak M HE Hadajiach emie, "mepecTporka”
MpojobKaeTcs. B HameMm pacckaze acTpOHAaBTHI JODKHBI OBUIM CO3/1aTh Ha IMOBEPXHOCTH
Carypna "kaHanm Tenenopranuu’, uyepe3 KOTOPBIA MpPEANojarajoch NepechliaTh TPYMHIbI
uccienoBaTenei, obopymoBanue u mpoume '"commodities”. OmHako K KOHIYy pacckasa
BBISICHSIETCSI, YTO UM YK€ HE JI0 3TOro, M60 CTOUT BOHNPOC UX (U3NYECKOTO U MEHTAJIbHOIO
BbDKMBaHMA. Kak B TakuXx ciyyasx ropopurcs: "Bam 3T1o HM4ero He HarmomuHaetr?!".

Brnpouem, Bce 3TO MOJIE3HO TPaKTOBaTh, KOHEYHO, FOpa3lo LIMPE — KaK BOOOIIE CUTYaIUIO
"KHU3HU U cyapObI". ['1e KaxkIplii U3 Hac omyckaeTcs B HekoM Oatuckade — uepes 20 000 kwm,
yepe3 10 M crampHbIX cTeH, yepe3 1 000 000 3emHBIX aTMocdep W TpoOYHME KOJUYECCTBA.
Cozepuarh npu 3TOM MBI, OIHAKO, BBIHYXJIEHbI HEYTO COBCEM JpPYyroe — HEJENoe MU
HEIIeJIOKYITHOE, BPO/ie MMOPTPETOB "U3BECTHBIX YUEHBIX'", BMa3aHHBIX B XJieO. DTO elle B JIydIlieM
ciydae! A TO BAPYr BBIHBIPHET M3 TEJIEMOPTAIMOHHOTO 3KpaHa Kakoi-To "kKpacHoe3" wuiu
MepTBasg Mopckas CBUHKA. Pu3nyeckoil KartacTpodbl HaM, KOHEYHO, OIAcaThCsi HE CTOWT,
IIOCKOJIbKY Hallle 110 JKU3HM "nageHue Ha CaTypH" HUYEM MHBIM KOHUUTHCA U HE MOoxkeT. Ho BoT
KatacTpoa 3TUYECKOro IJIaHa — KOrJa IOChUIaellb BMECTO cedsi KOro-To ApYyroro, a OH
BO3BpalllaeTcsl Ha3aJ ¢ MO3raMH Kak "oBoIl'" WJIM Kak MepTBas Mopckas cBuHKa. Kak B pabore
Maypuuno Karrenana: Hekuil 3Bepek, Bpo/ie MOPCKONM CBMHKM WM TYLIKaHYMKa, CUIALIMHI 3a
CTOJIOM, YIaBIIUM IOJIOBOM Ha CTOJ, B JIAIKE Y HErO PEBOJIbBEP, IO/ CTOJIOM JIyXka KpoBU. Wnu
KatacTpogsl 3cTeTndeckoro miaHa. Hanpumep, BMecTo "TelenopTalMoOHHBIN 3KpaH" y MeHs B
rojIOBE BCE BpeMs KPYTUTCS "TpPaHCHOHAHCHOHHBIA dKpaH". bl Takoil camMu3aaTOBCKHI
xypHas "Tpancnonanc", uznaBaBuuiica B ropoae Elicke rpynmoit "TpaHcdyTypuctoB" — Ha
ManupocHON OyMare, B HIECTH IK3EMILISIPAaX, ¢ Pa3HOOOpa3HBIMH MPOPE3SIMH, TPEYTOJIbHBIMU
CTpaHuIlaMH M T.. Bmpouem, »xypHan-To ObUI Kak pa3 oOueHb Xopoumii — 00eBoOH,
caTypHHUaHCKHI. MOXXHO NpeACcTaBUTh cebe U HEUTO ropasio Xyxke, 0COOCHHO MPUMEHHUTEJIbHO K
Oymare. B Tom (aHTacTHueckoM paccka3ze acTPOHABTHI MU KOMAaHJHBIA MyHKT OOMEHHBAIOTCS
cooOmIeHusIMI, Opocasi Ha TENEeNOPTAIIMOHHBIA dKpaH IPYr APYry pyJIoHBI mepdoieHT. A s
MOYeMy-TO MpeACTaBIsAo cede, kak "oTryna" Tede OpocaroT nmepdoiaeHTy, Ho "3aech" moyeMy-To
BBHIHBIPDUBACT PYJIOH TyajeTHOH Oymaru. Bpome kak Meramopduyeckas H3HAHKA BETMKHUX
y4eHbIX, BMa3aHHBIX B Xj1€0. TeM He MeHee, 3TO BCe CTpaxXu, 3TOr0 Be/Ib MOKa HE MPOUCXOIUT.
B03MOXXHOCTh 3CTETHUECKHX KaTacTpod, KaJaBpOB BCETJa MOXKET ObITh OTO/BHHYTa BOOK. TyT
MHE BCIIOMUHAaeTcs elle onHa padora Karrtenana — 0e3ycinoBHO Jsydias Belibl Ha mocienHen
Benenuanckoii ObeHHane: mo cany JKapauHu, Mexay HallMOHAJIbHBIMU MTaBUJILOHAMHU HOCHJIACh
MalllMHKa, B KOTOPOil Boccemajl poOOT, BHEUIHE BBIMVIAAEBUIMI KaK HEYTO MPOMEKYTOUHOE
mexay Karrenanom-nmoapocrkom u Kartrenanom-nebunom. HanumoHasnabHble MAaBUIBOHBI, C UX
pa3ayThIMU, TOPTOOOPA3HBIMH, HALIMOHATbHOOOPa3HBIMU AKCHO3ULMSIMHU — 3TO TE€ K€ HOPTPETHI
U3BECTHBIX YYEHBIX, OTKpbIBAaTEJE€H LENMHbIX peakuuil, BcTaBieHHble B XxJed. OpaHako
JOCTATOYHO OJHOTO JIMIIL TPAaBHIBHOIO XECTAa, YTOOBI 3TH KaTacTpo(dbl OBLTM OTOABUHYTHI
BOOK, 4TOOBI OHU BCEro JIMIIb (HIAHKUPOBAIM MECTO NEHCTBUS, IO KOTOPOMY HOCHUTCS KaKOM -
HuOynp "kpacHoe3l". Ho Tyt s BcmoMuHaro, 4To U Beab Mbl ¢ Cepexxeil CTOSIM W CITyIIaIH
tdonorpammy, ¢uankupys ee mo 6okam. I Ha yem ™Mbl ctosum?! W oTu Hemeno HaMOTaHHbBIC
yepHble makeTsl! O 6oxke, o 6oru! Kak B Tex Haanmucsx, 4To AHAper 0OHapyKHUIJI HE3aI0JIr0 110

1 He cuuras 6puranckoro nasuavona, rae Kpuc O@uan nokasan MomHblii BapHaHT odepeJHOH
"XAe6HOM MBHAHKH : KApTHHbI C KPAaCHO-3€AEHbIMH, OAECTAIIMMH KOAOHHAAbHbIMH OpHaMEHTaMu,

CJE€AaHHDbIE U3 CAOHOBbEro HaBO3a H AIOPEKCA.
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HemaBHUX ctuxax: "Orubas kpaii Benepsi-mnamia, orubas kpait Catypna-cormis....".
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(06 axyuu «Ilonem na Camypmuy)

Ecmb nu mesncoy eamu makoti uenosek, kKomopbulii, K020a CblH €20 NONPOCUM ) He2o Xleba, nooa
Obl eMy Kamens?

Mam. 7, 9

C HekoTOpbIX HOp s Hadal BocnpuHuMaTh akumu KJ[ Kak 3KCIIEpUMEHTBI C KaMEpHOH,
1a00paTOPHOW - M, €CIU MPONOJDKUTH 3Ty JHMHUIO, - TOPSAKOM <«JIUCTHIIMPOBAHHON
UHTEpCYOBEKTUBHOCTBIO. [lOTOMY-TO, Kak KaXeTcs, IpH PETPOCHEKTUBHOM ONUCAHUU
OYEPETHOr0 AKIMOHHOTO OIbITa CO3HAaHHE MOE€ Kak-TO caMo coOoi BbIOpachIBaeTCsl Ha
BBEJCHHBII MOHACTBIPCKUM B «DCTETUKE U MaruW» YPOBEHb «MaHJall pyKOBOJCTBa», KOTOPBIH,
B MHTEpEcax JaHHOTO PACCMOTPEHHUS, MOXXHO O0O3HA4YUTh (IEPEOCMBICIUTH) U KaK YPOBEHb
KaMEpHBIX U JUCTUJUIMPOBAHHBIX O0XKeCTB.
3HaJl JIu S 10 HadaJla aKIUU U BO BpeMs JABM)KEHUS K MECTY €€ MpOBeJeHUs (MOr JId 5 BOOOIIe
KaK-TO JIOTaJbIBaThCs) O TOM, YTO €€ JOMUHHUPYIOIIUM CEMaHTUYECKUM 3JIEMEHTOM OKaXKETCs
Catypu? be3ycnoBHo HeT. M3 cka3aHHBIX BCKOJb3b CI0B [IaHUTKOBA S MOT 3aKJIFOUUTH TOJIBKO,
9TO CIOKET OyZeT cBsi3aH ¢ uccieqoBanueM JIyHsl (ommOoOYHO) - WK, camoe OoJblliee, 4TO OH
KOCHETCsl IyTEIIECTBUI B MEXKIUIAHETHOM IIPOCTPAHCTBE. TeM He MeHee, €AUHCTBEHHOE, UTO 5
IIOMHIO U3 COJEp’KaHUs NPENaKIMOHHOIO 3Tama — 3TO TO, YTO BOCHPUATHE MOE MOCTOSHHO
(buKCcHpOBaIOCh HA 03HAYAIOIIUX BPEMEHU M CKOPOCTH. DTOMY, pa3yMeeTcs, MOKHO MO/IbICKATh
TBICAYY TIPOCTHIX XHUTEHCKHUX 0O0bsICHeHUH. B mepByro ouepenp, TO 00CTOSATENHCTBO, YTO S
omasJplBaJl K Ha3HAYeHHOMY BpeMeHH cOopa yYacTHUKOB U 3pUTeNeil Ha KBapTHpe
MonacTtelpckoro npuMepHo Ha nomdaca. M Bor yxe Ha ymuune KoHapaTioka s ¢ yIMBIICHHEM
HATKHYJICS Ha OTKyJa HM BO3bMMCH IOSBMBIIMICS 37€Ch yKa3aTelb-IIaJallliK C HaJIIHCHIO
«Knuauka Menyen», — KOTOPBIA s1 aBTOMATHYECKU MHTEPIPETUPOBA KAaK OTHECEHHBIM KO MHE
«HAOJIIOAAIONMMH MHCTAHIUAMU» HEOJO0OPUTENbHBIN SMUTET «KIMHUYECKH MemyeH». Kpome
TOro, o0paTuia Ha ceOsi BHUMAaHUE CKPbITas B HAANUCH OTChUIKA K IPYCTOBCKOMY «IHPOKHOMY
Maynen», ctaBiieMy, 61arogapsi 4acTbIM YIIOMHUHAHHUSAM B COBPEMEHHBIX KPUTHUUECKHX TEKCTAX,
CBOET0 poJla METOHMMHYECKUM 3aMECTUTEIEM WM, TaK CKa3aTh, «JIOTOTUIIOM» BCEro KOpIyca

«B IMOMCKaX YTPaueHHOT O BPEMCHI.
Ta ke uctopusi, XOTs ¥ ¢ KAKMM-TO HPOHUIECKUM 3HAKOM, ITPOTOJDKANIACH HA BCEM MPOTSHKCHUU
MOe3AKH K MECTy TIpOBEACHHUS aKIMM Ha aBTOMOOWJIE — TIOCTOSHHBIC OWIOOPIBI,

IpeAynpexIaonme 00 ONacCHOCTH IPEBBIIIEHUS CKOPOCTH, PEKJIaMa «MSTKOW Yepemuub» C
n300paK€HUEM Becelloi uepenaxu u T.I. S| He X04y OCTaHaBIMBAThCA 3/1€Ch Ha 3TOM HMOJIPOOHO,
TeM OoJiee, 4TO B 3TUX (PUKCALUAX TPYAHO HE YCMOTPETh X0 APYroro (CUIJIbHO 3aMEJIEHHOIO)
MEepEMENICHHS] MO IIOCCe — MPEAUIeCTBOBAaBIIEro akuuu «JlepeBHn». JlelcTBUTENBHO, TeMa
BPEMEHHU, XOTs U MPUCYTCTBOBAaJa HACTOMUYMBO, HO OblIa BTOPUYHON M ci1aboi, U ei, o Bcei
BUJIUMOCTH, MPEICTOSJIO YracHyTb, Kak 3Xy Yero-tTo JaJbHEr0 — BO3MOXHO, JaXe He
BcrpetuBmch ¢ CatypHom. I[lo-Buaumomy... Eciu Obl, HampuMep, He 3HaKomas C JETCTBa
penpoayKIUsl CTPAIIHOW KapTUHBI ['0lH, KOTOPYIHO KOMY-TO IPHUIUIO B I'OJIOBY PAa3MECTUTh B
KpacHOM JIBYXTOMHHUKE SHUUKJIONEANN «Mudsr HapoJ/i0B MUpay».



Jlodaro nau KOPOTKO JiM, HO Mbl MPUOBUIM HA MECTO, O0JauMiIM HOTHM B MMIIPOBHU3WPOBAHHBIC
Oaxuibl U3 AKETOB ISl MycOpa U MOJHSUIMCh HAa 3aCHEKEHHBIH XO0JM. 31eCh ObUT yCTaHOBJIEH
STIOJHUK — Ha HETO MOJIOKHJIA MarHuTo(oH, U3 KOTOPOro 3a3Bydasia (pOHOrpaMMa C T'OJIOCOM
Momnactsipckoro. Bee kxpome mens u Jleliiepmana CyCTHIMCh 3aTEM BHU3 Ha IOJIE, MPOILIN K
€ro IEHTPY M CTaJd TaM KOMOIIUTHCS, MOCTENEHHO COOMpas M3 KYCKOB KaKOe-TO OTPOMHOE
Oelloe [IOJIOTHHUILIE.
[TepBas yacTh (paHTACTHUECKOTrO pacckaza, KOTOPBIM 4UTan u3 MarHuTopoHa MOHA CTHIPCKUIA,
ObLTa TIOCBSIIIEHa, B OCHOBHOM, YCTPOWCTBY MHJIOTHUPYEMOIO amrapara, MpeHa3HauYeHHOro JJIst
CIycka B xeneobpasnyto atmocdepy CaTypHa, U pa3HOTrO poja TPYIHOCTIM, KOTOPBIE IKUTMAKY
MPUIIIOCH TPEOJIONIETh B XOJI€ 3TOrO cirycka. [locTenenHo, 01HaKo, CTaJIO MOHATHO, YTO «HEPBY»
pacckaza — 3TO mpobJieMa TEJNENOPTAUN MBICISIINX CYIIECTB, TEJENOpTAaluu co3HaHus. Jlis
HaxomuBIIMXcst B ammapare Hwuccuma, Anpno u CtdHa Takas TenenopTanus Oblia
€IMHCTBEHHBIM CIIOCOOOM BEPHYThCS Ha3al Ha OpOMUTaIbHYIO CTaHLMIO — CaTypH BTAHYI JeTel
B CBOE 3bIOKOE upeBo, U Tenepsb IOmurepy mpeacrosigo «oOMaHOM» (T.e. C TIOMOIIBIO 3apaHee
IPUTOTOBJIEHHBIX TEXHUYECKUX CPEICTB) 3aCTaBUTh €ro OTPhITHYTh HUX ob0patHo. Jlis
CTOPOHHUKA «HAMBHO-TIO3UTHUBUCTCKUX)» B3[VIAJ0B B MpoOJieMe TelenopTalud CO3HAHMS,
BO3MOKHO, HET HUYEro 0COOEHHO (yHIaMEHTAJIBHOTO — 3TO Ouepe/Has MHTepecHas 3ajaya, ¢
KOTOpOM 4€JI0OBEYECKUH pa3yM NpHU YAAUHOM CTEUEHUHU OOCTOSATENHCTB HEMPEMEHHO CIpPaBUTCA,
KaK OH YXe cHpaBwicid ¢ NIpoOJieMOH IepeMelleHUsl MO0 BO3AYyXY, MTHOBEHHOH mepeaaun
uHbopMaIK Ha OOMbIINE PacCTOSIHUS U T.I. B pacckase naxe UMenoch KpaTkoe, HO TOBOJIbHO
yOenuTenbHOe HaydyHOEe OOOCHOBAaHHE YXKe pa3paOOTaHHOW (B THUINOTETHYECKOM OYAyILEM)
TEXHOJIOTMM: CEKPEeT 3akKJIFoYyajcsi B TOM, YTOOBI OTKa3aTbCcs OT MBICIM O HEOOXOAUMOCTU
TPaHCIOPTUPOBKH 4YEro-iMd0 U3 OJHOr0 MecTa B JpPyroe — MpOCTO B HEKOW HOBOM cHucTeMe
KOOp/AAMHAT OKa3bIBAIUCh HACHTUYHBIMU JIBE IOBEPXHOCTH, KOTOpbIE B APYroil (0OBIUHOI)
CHCTEME KOOPAMHAT MPEJCTABIIINCH Pa3JIMUYHbIMU U B3aMMHO JMCTAHIIMPOBAHHBIMU. 3aMETUM,
MpaB/a, YTO B ’TOM OOBSICHEHHH JOMYCKAETCS yXKe SIBHOE OTCTYIUICHHE OT T'OCIOACTBYIOIIETO C
HBIOTOHOBCKHMX BPEMEH MPEACTABIEHUs 00 N30TPOITHOM PaBHOMEPHOM IIPOCTPAHCTBE B CTOPOHY
OoJiee MO3AHUX M TOKAa MEHEE MOIYJIIPHBIX YYEHHMH - TOMOJIOTHH M €€ Hay4YHbIX aepuBaToB. C
JPYTOW CTOPOHBI, €CIM PACCYKAaTh C MO3ULHN, TAK CKa3aTh, «I103/IHE-UACAINCTUYECKUXY», — T.€.
MOJIpa3yMeBaroIIMX, YTO CO3HAHUE — 3TO, COOCTBEHHO, U €CTh POCTPAHCTBO U BpPEMsl, — TO cama
BO3MOKHOCTh TEXHHYECKH BOCIPOU3BOIUMON, TUPAKUPYEMOM TeenopTallii CO3HaHuUs (TOUHee
— camoro dasein) He MOXKET BOCHPHHUMATHCS HHAYE KaK TOAPBIB CAMBIX YTO HU HA €CTh YCTOEB
MUpPONOpsAKA, KaK CKaHJaldl M KoHell cBeTa. MOo ecam yX Mbl HayuyWIHCh CKJIaJbIBaTh
IIPOCTPAHCTBEHHO-BPEMEHHOW KOHTHMHYYM B KOHKPETHBIX «MECTax», IouyeMy Obl HaMm He
CIIOKUTH €r0 BECh Cpa3y, — HE CBEpHYTh, TaK CKa3aTh, HEOO Kak CBUTOK? XOTS U B MOAOOHOU
peasbHOCTH YTO-TO MOXKET (M JOJDKHO) OCTaBaThcsl HEeBO3MOXHBIM — BCE 3aBUCHT OT HIOAHCOB
Hayunoro OO6ocHoOBaHHS, KOTOpPO€, B CYIIHOCTH, M HE SBISETCS TaKOBbIM, €CIH BMECTO
nepenoca [Ipaktuyeckux OrpaHryeHHU Ha HOBBIM YpOBEHb IPOBO3IJIAILAET UX MOJHYI0 OTMEHY .
He or3BykoM 1M 10I0OHBIX COOOPa)KEHUH ClleNyeT CUUTaTh TO, YTO TEJNENOpTalus CO3HAHUS B
pacckaze o cnycke Ha CaTypH Tak W HE 3ajaJMJlach — PEIIMBIIUICSA MEPBBIM NMPONUTH CKBO3b
mamHy CT3H BepHYJICS Ha OpOUTANBHYIO CTaHIUIO «IYCTBHIM TEIOM», 0e3 MPOTSKEHHOCTH
omkITa, 6e3 dasein?

Ho s 3a0exan HeckoybKO Briepen — HeyaauHas Tenenoprauus CToHa ONUCHIBAIach B KOHIIE
pacckasa, nepe camoi pa3Bsa3koil. [Toka MbI cTosIM Ha XoJIMe, peyb I1J1a 0 COOPKE U YCTAHOBKE
Ha MOBEPXHOCTH IJIOTHOrO siapa CaTypHa yCTpOWCTBa JJiA Tenenopranuu, umenyemoro «IIM-
9KpaHOM», YTO SIBHO IEPEKIMKAJIOCh ¢ AcicTBUAMU uineHOB K/[ Ha mone — pa3BepThiBaHUEM
Oenoro monotHuma. M300peTeHHBIi aBTOPOM pacckas3a KBazuU-TeXHHUYECKHil Heomorusm «IIM-
9KpaH» Kak-TO HEMPOU3BOJIbHO CBS3AJICS Y MEHS B TOJIOBE C «IIOCTMOJIEPHU3MOM» — HE TOJBKO
u3-3a abOpeBuarypsl [IM, HO ¥ TOA BIMSHHUEM TOMYJSIPHOTO METAPOPUIECKOTO OMpeeIeHUs
MIOCTMO/IEpPHU3MA KaK «TpHUyMda MOBEPXHOCTU» (ypaBHUBAIOIIEH BCE CMBICIIBI OECKOHEUHOU
CKOJIb3KOM IMOBEPXHOCTH CIUIOIIHOTO B3aUMHOIO O3HauMBaHUS M T.I1.). «llocTMomepHHU3IMY,
KpOME TOTO, COJEPKUT CHIIbHYIO KOHHOTalMIO MoOensl Hal BpemeHem, ero opracTuyeckoro



YIPA3IHEHUS: «IIOCT-COBPEMEHHOCTb» — 3TO, B CYIIHOCTH, HM YTO WHOE Kak «mocT-dasein-
oBocTh». Poxxnienne Onurepa, npensapssiuee yrpary CaTypHOM CBOMX BJIACTHBIX IIOJIHOMOYHH,
CTaJl0 BO3MOXKHBIM OJlarofiapss TEXHUYECKOH YyioBke-mpucnocobsienuto: Pes-Omnc ckopmuia
Carypny Bmecto FOnurepa 3anenénarsiii kamens. [lobena KOnurepa nax CatypHoMm o3Hayana,
IIpaB/a, HE IOJIHBIA KoJulanic BpeMeHu, a Bcero Juulb Mepexof OT LUKIMYECKOro (WM T.H.
«MH(OJIOTHYECKOr0») BPEMEHH K BPEMEHU MCTOPHYECKOMY (HappaTUBHOMY). Takux mepexoaoB
HCTOpUSl 3HAJlA HECKOJBKO: «OCBOEHHBIN» ['eCHMOIOM HappaTUBHBIA peCcypc aHTUYHOMU
MHU(}OJIOTUN TIOCTETIEHHO HCUEpHnaycsi, U «MHOTOHAPPATUBHOCTH» OJIMMIIMMCKOIO IMaHTEOHA
CMEHMJIaCh «OJHOHAPPATUBHOCTHIO» SIXBe, «Oora »KHBOr0», TBOPSIIETO0 UCTOPUIO «B PEaTbHOM
BpeMeHM». Perraonmm yaapom mo sS3bI4ecCKOMy BpeMEeHH (TpEeBpaTUBILIEMYCS, B CBOIO Ouepe/ib,
B «MH(DOIIOTHYECKOE») CTal0, KaK N3BECTHO, BOILJIOMIEHUE «Oora JKUBOro» — siBJieHue Xpucta. B
IIPOTUBOMNONIOKHOCTE Onurepy, Teo KOTOporo ObUIO MOJMEHEHO KaMHEM M TaKUM 00pa3oM
crnaceHo ot noryouieHust CaTtypHoM, XpUCTOC caM MPEIOKUI YUEHUKaM «Ha ChEIECHUE» CBOE
TEIO B BHJE XJieOa, MpeloMJICHHOro UM Ha TaitHoi Beuepe. OTBaXWBIIMCh Ha HECKOJIBKO
PACIIMPEHHYI0 HHTEPIPETALNIO €BaHIeIbCKOTO CHOXKETa, MOYXKHO MPEINOJIOKHUTh, YTO XJIed 3TOT
BaXKEH, B IIEPBYIO OYEPE/lb, KAK YaCTh U CUMBOJI BCEM MUPOBOM IJIOTH, KOTOpAsi B TOT NaMATHBIN
MOMEHT IIpeTepliesia paguKalbHOE M TOTAJbHOE IMEPEBOIJIOLIEHHE — KaK cKa3ajd Obl Kakoi-
HUOYJb 3aKOHYEHHBIM 330TEPUK, «3IECh» CTAJ0 «BE3JE» M «ceiuac» CTallo «BCETHa» YKe
«TOrJa», a «IOCTMOJEPHU3M» C €ro «yNpa3JHEHHEM BPEMEHHU» ObUl Kak Obl ouepenHOl
peakTyanu3aiuei, «pesepoepanueiny» Toro MOIIHEHIIero cCoobITUS MUPOBOM UCTOPUH.

Bes sta coszepuarenbHO-aHaNIMTHYECKas LENOYKA OT «ChIHA-KaMHSI» K «ChIHY-XJ1e0y» U
«IIOCTMOJICPHU3MY», YK€ KOIAa-TO MPOiIeHHas 1 Olaronoiy4Ho 3a0bITasi, mpoluenecTena rie-
TO Ha nepudpepun MOEro CO3HaHHMS 10 Mepe JajbHEeHIlero pa3BUTUS COOBITUH Ha
paccTunaBiieMcs nepea Hamu noje. [Ipudyem pasMbinuieHus o xjiebe sIBHO OTHOCHIIMCH YK€ K
Tol (haze akuuu, Korga Mol ¢ JleiinepmMaHOM OTIPaBUIIMCH, IO MPOCHOE BEPHYBIIUXCA HA XOJIM
yieHoB KJ[, mocMOTpeTs Ha COOpPYKEHHYI0 MMH MHCTaJUIALMIO, — U OOHApYKUJM, 4yTo Oenoe
MOJOTHUILE TPHXKATO K CHETy MpsIMOYroJbHBIMM OyXaHKaMH pkaHOro xueba ¢
BMOHTHUPOBAaHHBIMM B HHX IOPTPETaMH PYCCKO-COBETCKMX uccienoBateneil.  Xieo,
UCIOJIb30BAaHHBIA MOAO00HBIM 00pa3oM (B KadecTBE rpy3a), €CTECTBEHHO HAaBOJAUT Ha MBICIH O
CBOEM IPOMCXOXKAEHUHU OT KaMHs. CaMo 0Oenoe MOJOTHUIIE MPEACTaBIsIIO COO0H yBETHUEHHYIO
KCEPOKCHYIO PENPOIYKIIUI0 HEBEPOSTHO KPacUBON Tpadrueckoi CXeMbl, COCTOsIBIIEH U3 IUdD,
JUHUM M OAHOTO IOJYKpPYyra, 3aJuToro 4depHelM. Ha 3TOM mosykpyre ObLIO HamucaHO CIIOBO
«KpacHoe». DTO «KpacHOE» BBI3BAJO Y MEHS B IAMATH TOJIKO «3arajJlo4yHoe KpacHOE ISITHO
IOnurepa», koropoe, Oyayun TyT K€ HACHJIBCTBEHHO HMHTEPIPETUPOBAHHBIM KaK «pPOJUMOE
natHo  lOmurepa», NOCIYXXKMIO HEKUM  BBICIIMM  IOATBEPXKACHUEM  PEIEBAHTHOCTU
BBICTPOMBILIEIiCSI B MOEM MO3Ty TI'€HETHUeCKOW ImocienoBarenbHocTH. UTo ke KacaeTcs
uccienoBaresield, T0, HACKOJIbKO S MOMHIO, TOI/la S 3aTPYIHSUICS MX KakK-TMOO OAHO3HAYHO
UHTEPIPETUPOBATh — pa3Be uTO Kak jgereil CarypHa, MOOBIBABIIMX B POJIM MMILU, — YTO OBLIO
Obl, HABEPHOE, CIIUILIKOM OYKBaJIbHO.

Ho tem Bpemenem Ha (oHOrpaMMe MpOUCXOAWIO 3TO HecyacThe co CTPHOM — HeydauHas
IombITKa Tesenopranuu. He rotoB mopyuutbes 3a coOJIIOJEHUE CTPOrOro XpOHOJOTHYECKOro
nopsiJiKa, HO, KAK MHE Ka)EeTCsl, HEMOCPEACTBEHHO NEpe/l HAIMM CIYCKOM C XOJIMa YYaCTHUKHU
skcneaunuu Ha CaTypH Kak pa3 3aKOHYMIM OOCYXKIEHHE BOIpoca O TOM, KOTO CJedyer
OTIIPABUThH [0 TEJICIOPTALIMOHHOMY KaHajly NEpBbIM, — B KA4ECTBE NMPOBEPKU, — U MPHUILIH K
BBIBOAY, YTO 3TO AOJHKEH ObITh CTIH, MOCKOJBKY OH (IMMUJIOT) CBOIO (DYHKIIMIO B paMKax OOIIeH
MHCCHUU YK€ BBITIOJIHAJI U HA JalIbHEWINee pa3BUTHE COOBITUN ObUI CMOCOOEH TOBJHATH B
HauMeHbllel cTeneHu. TouyHee, HA TakOM pelleHuH HacTosi caM CT3H, MOJIb3YyACh CBOUM
«CIYXEOHBIM TIONIOKEHHEM» KOMaHAuWpa JKunaxa. Korma Mbel BepHYIMCh Ha XOJM IOCIHE
OCMOTpa HWHCTAJUISIIMM, TEPOM TOBECTBOBAHHUS YK€ OOCYXKIaldH TedaldbHBIA pe3yJabTaT STOU
«1poBepkn» — CT3H NpUOBbLT HA CTAHLMIO B «JI00OTOMUPOBAHHOM» COCTOSSHUU. PETpOCIEKTUBHO
B OTOM JMHU307€ Ka)XETCs COOJA3HUTENLHBIM (MJIM JaK€ €CTECTBEHHBIM) YBHUAECTH MeTadopy
tunnyHor akmuu KJI, 3a1aua KOTOpoil, B 4aCTHOCTH, COCTOUT UMEHHO B TOM, YTOOBI MIEPEBECTH



3pUTEIIS B TAKOE BOT COCTOSIHUE «TOTAJIbHOI'O HEMIOHUMAHUs», HaJleTh Ha HEro «manky I'yrymne».
OnHako Kak JEMOHCTPALMOHHBIA 3JIEMEHT JAHHOM KOHKPETHOW akiuu ucropus co CT3HOM
IIpoU3BEIa Ha MEHA MpPsIMO IIPOTHBOIIOJIOKHOE JEMCTBME — OHA II0O3BOJIMJIA JIOCTPOUTH
OCTaBaBILIYIOCSl HE3aBEPIICHHON MMapaHOUIAIBbHO-TEPMEHEBTUYECKYI0 KOHCTPYKINIO, paCCTaBUB
0 MecTaM TIOCIIeTHUE HE3a/ICHCTBOBAHHBIE B HEW JeTanu mpoucxonsiuero. TyT, BO3MOXKHO,
Jaxke He TpeOyeTcs HUKAaKUX JONOJIHUTENbHBIX MOSCHEHUI: IIOCIEe CBEPIUMBIIEICS Tpareiuu
CIICHa TIPOIIAHMSI KOMaHJUpPa C SKUMAXeM TpaHCcPOpMHpOBaNach Uist MeHs B mogobue TaitHou
Beuepu, 3aTeM Mexay OKpYXKaBIIMMU €ro B TOT MOMEHT Y4YEHBIMH U «YyUYEHBIMH BOOOIIE»
00HapyXUJIaCh CBOET0 poJia <JIMHUS aroCTOIbCKOW MpPeeMCTBEHHOCTH» (Oe3BpeMeHHas1), U B
pe3yibTaTe pas3loKeHHble Ha OeloM TOJOTHUIE UCCIIEAOBAaTEeNd IMpeoOpa3oBaliCh B
«UCTUHHBIX XPUCTHAH», KOTOpBIC, B MOPSIKE IOKTPUHAIBHO O(OPMIEHHOIO «HOAPAKAHUS
Xpucty», mpeBpaTUiIM OyXaHKH YEepHOro xjebda B CBOM Tena. BBIBOI, KOTOpBIA i caenan u3
BCEr'0 3TOI'0 HATPOMOXK/IEHUSI COMHUTEIIBHBIX MTapajulesIeld U OTOKAECTBICHUN, MOKHO BBIPa3UTh
CIIEAYIOIUM 00pa3oM: TOJIKO CBSITO BEpALIMI B TO, UTO BCEJICHHAs IEWCTBUTENBHO 00JagaeT
COOCTBEHHOM IIOTBIO, CIIOCOOEH (M IIPU 3TOM OTHIOJb HE Bcerna) 3 (GeKTUBHO COAEHCTBOBATD
nepepadboTke 3TOU IUIOTH obpatHO B Cnoso.
ITonuBast Ha XoiIMe IPEMNIOKEHHBIA ITOCIE OKOHYAHHS aKIUU KOHBSK, U IPOKPYYUBAS B yMeE
BBIIIIEONHUCAHHbBIE TTOCTPOEHUS, 5, pa3yMeercs, BIOJIHE OTJaBaj ce0e OT4ET B TOM, YTO K CyTH
IIPOUCXOJAMBIIETO B TOT JE€Hb Ha II0JI€ OHM HE HMEIOT I[OYTH HHUKAKOTO OTHOIICHMS.
EnvHcTBEHHOE, B IIOJHOM HEaJAEKBAaTHOCTU YEro s A0 CHUX IIOpP MCIBITBIBAKD HEKOTOpHIE
COMHEHUs, — 3TO cBsi3Ka «[IM-3KpaHb» = «IIOCTMOJEPHU3M»: BO3MOXKHO, B BBIOOpE TEKCTa IS
(doHOrpaMMBl  CKa3aJoCh  MOAYEPKHYTO  JIMYHOE  OTHOLIEHHE  MOHACTBIPCKOIO K
IIOCTMO/IEPHU3MY, Ha KOTOpoe o0patu korjga-to BHUManue B. Tynuinsin. Onare Taku cxema Ha
0es0M MOJOTHUINE, KaK MO3KE BBISCHUIIOCH, ObliIa PENpOayKIUEH OJHOM M3 paHHUX «IIpes-
MTOCTMO/IEPHUCTCKUX» paboT MOHACTBIPCKOI0 — CTPAHMIIBI U3 aTaca «3JIEMEHTAPHOU MO33UM.
Coxpansironieecss y MEHsI OLIyLLIEHUE IPUCYTCTBHS 3/1€Ch HEKOW UHTPUTU TOBOPUT, CKOPEE BCETO,
0 TOM, YTO, KPOME HM3JI0KEHHOI'0 BBIIIE MHTEPIPETALIMOHHOIO pAja, 11 MeHd B akiuu «llomer
Ha CartypH» wuMeNn 3HauYeHHEe (M HE HCKJIIYEHO, YTO IEepPBOCTENEHHOE) KakoW-To Oosee
WHTUMHBIN psifl, CBSI3aHHBIN C «I1E€PCOHAIBHBIMHM TPACKTOPHUIMMI» KOHKPETHBIX €€ YYaCTHHUKOB, C
00bEeMHAONIEH UX CHUCTEeMOM B3aMMOOTHOLIEHHWH, M C MPOEKLUHEH 3TUX TPAaeKTOpUH M 3TOM
CHCTEMBl Ha CHOKET MCIIOJb30BAHHOI'O B aKIMU JIMTEpaTypHOro mnpousseaeHus. Ho 3xpech 1,
MO’KAIIYH, BO3ACPKYCh OT JAJIbHEHIETO PA3BUTUS STOM TEMBI.

14.11.04

A. MoHacTBIpCKUI. JKCIO3MIHOHHBII ClOKeT akuuu «CTeHa-razera

[Inanmer co creHa-razeToll ObUI TIOMEIIEH HA TOM Y4YacTKe MOJIS, TAe MPOMCXOIUiIa aKIus
«Komenus» (B jec, Ha OMyIIKe KOTOPOro Mbl MOBECWJIM IUIaHIIET, yuien IlaHUTKOB B TOM
akuuu). B cBoeili crathe «llone xomMenwu W JMHUS KApTHH» S PACCMATPUBAIO BHYMPEHHUE
KoHTeKCThl aesrenbHocTH KJI, nentpupys «Komemuio» Kak TOT CHOKET, BOKPYT KOTOPOTO
pa3BePTHIBAIIMCH BCE MOCIENYIOMIHME aKMi Ha KreBoropckoM mosie ¥ Muiry o ToM, 9to ¢urypa
«3aJleTaHus» U «UCYE3HOBEHMs», ocyllecTBiIeHHas B «Komenuny, Obljia MOJHOCTHIO UCUEpIIaHa
crokeramu akimii. B «Ctena-rasere» mpeacTraBieHbl Kak Obl COBEPIICHHO Uy Able dcTeTnke K|
6HeuHUe KOHTEKCThl B KAKOM-TO CMBICJIE MPSAMO NPOTHUBOIOIOKHBIE ICTETHUECKON KaTerOpuu
«OTCYTCTBUS», 3asBlieHHONM B «Komemuum» m BOOOIIE B ACTETHKE Tpymmbl. B Hel croxer



CTPOMUTCS MCKIIOYMTENHHO HA 3KCIIO3MIMOHHBIX 3HAKOBBIX MOJAX (1o oTHouienuto k KJ[)- Ha
IIEPBbIIl B3IJIs], B OCHOBHOM, Ha CEJIbCKOXO3SHICTBEHHBIX U OXOTHUYbE-IECHBIX KOHHOTATaX.

B akiuu ncnonp3oBanock aBa mianmera. [Inanmer co cxemon «MecTomonokeHue 3puTenei Ha
KueBoropckom mnosie» mnpeAcTaBiiseT AEMOHCTPALMOHHOE 3HAKOBOE IOJ€ (B JaHHOM Ciydae
paBHOe KueBoropckomy), a moMeNIeHHbBI HAMPOTUB HETO Yepe3 IMOoJie IMJIAHIIET ¢ COOCTBEHHO
CTEH/1-Ta3€TOM - SKCIO3ULIMOHHOE 3HAKOBOE I0JIE.

Bo BHyrpennei Ttpamumuu K] HamMu OpUHATO HENPaBWIBHOE  HAIMCAHUE  CJIOBA
«KuEBoropckoex»- uepes OykBY «e», B TO BpeMsl Kak MPaBHJIBHOE HAMMCAHUE HA3BAHUS JCPEBHH,
10 UIMEHU KOTOPOW MBI U Ha3BaJld 3TO Oe3bIMsIHHOE ToJie, MpuHaaexaiee Muctutyty Kopmos-
«"opxku-KuoBckuey». MIMEeHHO B TakoM MpaBUIBHOM HAMHMCAHWH- 4Yepe3 OYKBY «O»- JaHO
Ha3BaHHWE IOJIA Ha IJaHuIeTe cTeHna-razersl: «CreHa-razera Kuosoropckoro mosst Ne 102»
(romep 102- 3To mpocto nopsiaAKoBoit Homep akuuu B «O0mem cnucke akuuit KJI»). To ects Ha
YPOBHE MPaBUIILHOTO/HENPABUIBLHOTO HAIIMCAHMS STHX JIBYX OYKB B Ha3BaHWU MOJS MPOUCXOIUT
U MapKUpOBKa JBYX 3HAKOBBIX TMOJEW- JIEMOHCTPAIMOHHOIO, «BHYTPEHHET0» (CBS3aHHOTO
UCKIMounTeIbHO ¢ MUponorueit KJ/I)- mmanmer co cxemoil, 1 3KCIMO3ULMOHHOTO, «BHEIIHET Oy,
«TPaBUIILHOTO» «I10JIS1 PEaJIbHOCTU» - INIAHLIET CO CTEH/-Ta3€TOM.

Crena-razera BbIBellleHa NpuMepHo Merpax B 30 oT TOoro mecra B Jiecy, IZI€ 3apbiTa
«bubnmnoreka»- cBOEro poja KHHUKHO-BPEMEHHOE 3KCIIO3UIIMOHHOE 3HAKOBOE 110JI€ (TaM TEKCTbI
u (oTo aKuui BKIIEEHBI B T€ KHUTH, KOTOpble ObuM u3nanbl B CCCP B ronpl npoBeneHus Tou
win uHOM akiuu Ha Kueoropckom mone). IlpocTpancTBeHHass OIM30CTh «CTEH -Ta3€ThD»
MO3BOJISIET pacCMAaTPUBATh €€ B KOHTEKCTE akInKu «bubiImoTeka - Kak CBOETO POja PacCKPBITYIO
KHUTY, TIOCTPOCHHYIO MO TOMY >K€ HPUHIUIY, YTO U KHUTH «BUOIMOTEKW»- OmHMcaTeabHbIN
tekcT akuuu («Komenum») mmoc ¢oromarepuan, HO B JaHHOM ciaydae He (OTO aKIHUH
«Komenusa», a wumoctpauuu u3 bosbiion copeTckoi sHnukiIoneauu 50-x rogos. S yxe nucan
0 TOM, 49TO mociie 13-tu kHUr «buonHoTekn» «AKIUS ¢ yacaMu» Oblia 14-oif xHUroM, 15-oi
KHUTOM MOXXHO CUMTaTh B KakoM-To cmbicie akuuio «[lomer mHa CaTypn», rae Takxke ObLI
ucrnonbp3oBaH marepran u3 bCO u HaydyHO-panTacTHdeckuii pacckas I'. ['appucona. A «Crenn-
razera»- 16-as KHHMra, MOCTpOCHHAs, KCTaTH, Takxke, kak u «llomer Ha CarypH», Ha TEKCTe
Hay4HO-(aHTacTruueckoro pomana (I'. MapteiHoBa) u MarepuanoB u3 bCO- u to, u apyroe- 50-x
rofoB. IlpuueM uHTEpecHO, UTO eOUHCTBEHHas wWumocTpauus B «CTeHa-razere», Kak Obl
«BBIMIAAIONIAS» U3 CEJIbCKOXO3SIMICTBEHHOTO KOHTEKCTa BCEX MaTepuaioB- 3T0 moptper .
Komuo-Kropu, KOTOpbI B3ST MHOM HMEHHO M3 16 TOMa SHUMKJIONEIUH (HAa3BaHHE TOMa
«KEJIE3O-3EMJIN»). Xommo-Kropu 3aHuMMazncss UENHBIMU  SIIEPHBIMM  PEAKLMSIMH.
JIto00MBITHO, YTO LEMHBIMU peakiusMu 3aHuMancs u akagemMuk H. CemeHoB, yeil mopTper
ucnoJyib3oBascs B mnpeabiaymed akuun «llomer na CatypH». A Ha cTeHJ-Tra3eTe psaoM ¢
noptperom XKommo-Kropu nomeniena ¢ororpadusi, Ha KOTOPOi pabounii MUIUT AEPEBO IEMHON
nuoit (u3 crateu «llennas nuna» bCD). 3nech 0TYETIMBO BO3HUKAET CIOKETHAs JIMHUS KaKOM -
TO  «KEJIE3HO3eMJITHOM  Lenu»- BO3MOXHO, Kak TpaHchopMmalus WM  aHTUTE3a
«BOJIILIEOHOXKENE3HOU (IIeHTBI», KOTOopass Oblla CHMBOJMYECKUM KaMEPTOHOM paHHUX aKIUN
K. Unu ato, MoxxkeT ObITh, «siaepHas kene3Hast uielita»- Takoi ee BapuaHT. B 50-e roasl- a
MaTepual 3THX JIBYX aKIMii B OCHOBHOM 50-X rofioB- siiepHas TeMa Obula OYeHb aKTyaJbHOU U
HANPSHKCHHOW - ¥ 110 pa3padoTKaM, ¥ 10 UCHBITAHUSM, U 110 yrpo3aM. XOTs JIMYHO i MeHs 50-e
roJIbI- 3TO KaKOe-TO BOJIIIEOHOE, IICUXO0AeInYeckoe BpeMs. S Toraa Obut peOeHKkoM, B 56 moren
B IepBbIM Kjacc. 1 MMEHHO B Te Toiabl NOSBISUIMCh YEpHbIE TOMAa bOJIBIION COBETCKOM
SHIUKJIONEAUU- S MX IMOCTOSIHHO pasrisabiBail W uutai. Toraa ke B MockBe BO3BOAMIACH
CTAJIMHCKAasl UMIIEPCKasl apXUTEKTypa, aKTUBHO CTPOMJIOCH MeTpo, B 54 nepectpounu B/IHX-
BO3HUK aHcaMOIIb ¢ (poHTaHOM «30JI0TOM KOJOC», OBIKOM Ha KpBIIIE W KYIOJIOM MaBHUIbOHA
«Kocmocy». 50-e roabi- 3T0 Bo0oOIIEe O0NBIION CTUIIb, M Ha 3amaae Toxe. B 95 roay s nomain B
pockoInHyto roctuHuny B Kapicpys, riae coxpanminack mMedenb M BooOIie Bech HHTEpbep 50-X
roJioB, pa3ymeercs, C J00aBJICHHEM COBPEMEHHBIX TEXHMYECKHMX 3JIEMEHTOB U JAeTaliell s
KOM(OPTHOTO MPOKMBAaHUA. DTOT CTUJIb MEHsS COBEPIIEHHO MOpa3uil CBOEH 3CTETUYECKOU
yOeAUTEeNbHOCTBIO, TPOCTOPHOCTBIO U CITOKOWCTBHEM.



Utak, Ha crenn-razere Tpu Oonipiuue Gororpaduu- XMHHOE AEPEBO C (UTYpKOI uyenoBeka Ha
HEM, XaHThI-OXOTHHUK, MIYIIUN Ha JbDKaX IO TpaBe C KAaKUMHU-TO CTpPaHHBIMHU IajKaMU U
BEpPEBKaMU, U YEIOBEK, KOTOPBIM MUIUT LEMHOM nuioi 1epeo. Bee atu Tpu dororpaduu moryt
accounnpoBatbea ¢ akuusaMu KJ[ Ha KueBoropckom mosie- Mbl 4acTO 3ajie3ajld Ha JEPEBbS,
MPUBA3BIBAs BEPEBKU, XOAMIM MO MOJIO B CTPAHHBIX Hapsaax, MUJIMIM JiepeBbs B akuuu «Ha
npocBeT™». O1u (ortorpadun kak Obl MEPHAIOT B CBOMX HILIIOCTPATUBHBIX 3HAUCHUSX MEXKIY
onucaTeNnbHbIM TekcToM «Komenuu» u cdepaMu Mpou3BOACTBEHHOU (CENbCKOXO03SIIICTBEHHON U
MIPOMBIIIICHHO) 1eITeIbHOCTH, KOTOpas Mpe/ICTaBiIeHa Ha CTEHA-Ta3eTe yepe3 [EHTPUPOBaHUE
Ha kapre MHcTtuTyTa KOpMoB MMeHH Bunbsmca (¢ KueBoropckum mosem Ha Hel), TEKCTOM O
MscoxianoboitHoM Tpecte «CBudT 31 Koy 1 AByMs TpakTopaMu B MOJSAX.

Tekct o «CBudTt 381 Ko» nmpuMbIKaeT Kk HalleMy «BHYTPEHHEMY» KOHTEKCTY MCKJIIOUYUTEIBHO
cBouM Ha3BaHueM «CBudr». S YacTo MCHOIB30Ba MO OTHOIIEHHIO K HAIIEH JesITeIbHOCTH
meradopy u3 nmamdpiera Jx. CBudra «Ckazka 604Kku»- «OoUKa s KUTa», Korjpa ¢ Kopadis
BbIOpachiBanach Oouka, YTOOBl C €e MOMOUIbIO OTBJIEYb BHUMaHHE KHTa OT CaMOro Kopaouis.
BooOmie nanmune B BCD 3Toil cTaTbu, MOTHUBBI €€ MOSBIEHHS TaM JIOBOJBHO CTPAaHHBI,
0CO0EHHO B KOHTEKCTE BCEX IPYTHX CTaTel sHUuKIonenuu. M mouemy Toraa tam HET craTeil o
AOpyrux MOAOOHBIX 3amafHbIX (UpMax (HEKOTOpblE M3 HUX IHPOCTO IMEPEUUCIIIOTCS B ITOU
cratbe)? OHa CMOTPUTCS B DHLUMKIJIONEIUN KaK COBEPLIEHHO MHOPOAHOE TENO- TAaKXKe, Kak, Ha
MEPBbIM B3I, OHAa CMOTPUTCS U Ha «CTeHa-rasere» U B KoHTekcTe aearenbHoctr K. Xors,
NOMEIIeHHAasT psiioM ¢ MHCTUTYTOM KOPMOB Ha CTEHJ-Ta3eTe, OHAa KakK Obl MPOJOIDKACT
3a1aHHyl0  VHCTUTYTOM  KOPMOB  CEJIbCKOXO3SIMCTBEHHYH)  IPOM3BOACTBEHHYIO  LI€Mb:
BbIpamyBanue ckota (MHCTUTYT KOpMOB) U ero yooi u mepepabotka msca (Tpect «CBUDT 3H]
Ko»). K 3BeHbsiM »TOH wenu cienyeT OTHeCTH U Qororpaduu ¢ JBYMs TpaKTOpamH,
BCIIAXMBAOUIMMHU I0JIA I BeIpaliuBaHus KOpMOB. [IoHATHO, 4TO mopTpeT akanemuka [{unnna-
O0oTaHWKa M CEIEeKIMOoHepa (ero MMeHeM Ha3BaH | maBHBIN OoTaHMYecKuil caq B MOCKBe, T/1€ MBI
MIPOBEJIM HECKOJIBKO aKIIMil) UMEET MPSMOE OTHOLIEHUE K 3TOM JIMHUU.

TekcT n3 MapteiHoBa (poMaH «['0CTh U3 O€3IHBI» 0 BOCKPEIICHHH YeNloBeKa, ymepiinero B 50-x
rogax XX Beka) MOMEIIEH Ha CTEeH-Ta3eTe B LIEHTpe BHU3Y, Mexay norpetamu XKommo-Kropu u
Iuimaa- kak 661 Mexay <«KEJIE3OM» (Kiopu) n «3EMJIEM» (Lluumnu). XKenesom B
CHUMBOJIMYECKOM, KOHEYHO, cMbIcie. XKene3o- 310 kak Obl 3eMilsl, yCTpEeMJICHHas BBEpPX 4epes
YEJIOBEYECKYIO JIEATEbHOCTh, YEPE3 PACILEIJIEHHbIE PaJIMaKTUBHbBIE METAJUIbl- TUIIA CTPOHLIUS,
ypaHa u T.. B camom Tekcte MapThlHOBa yIIOMHHAETCSI CBUHEL - CBUHLIOBBIN T'p00, B KOTOPOM
Hauu Teno. VIMEeHHO BOKpYr jmcTa ¢ TeKCTOM MapThlHOBa TpyNIHUPYIOTCS MaTepHalibl, Ha
KOTOpBIX TPUCYTCTBYET JKEIE€30, METa/Ul- JABa TPAaKTOpa M MeTajIMuecKas LenHas nuia. B
JOpyruX MaTepuanax CTEeHJ-ra3eTbl MeTajula HeT. Buaumo, L{MIMH- yepe3 «MeTalsm4ecKoey,
«UEMHOoe» 3By4aHHUe CBOEH (paMHIINU- SIBJISETCS CBOETO POJia CBSI3YIOUIMM 3BEHOM MEXy dTUMHU
JIBYMSl JIMHUSMU «Ta3€ThI»- «3EMIITHON», «JIPEBECHON» U «METAJUIMYECKO», «oKene3Hon». B
TeKcTe MapThIHOBA MOXKHO YCMOTPETh U AJIIO3UI0 HA 3aXOPOHEHHBIE PAJIOM B JIECY CBEPTKH C
KHUraMu akuuu «bubianoreka»- «10X0KME€ HAa KaMHU INPEeIMEThI»- OHU JieKaT B 3emiie ¢ 97
rojja, B HECKOJbKO CJI0€B OOEpHYTble B METAIJIMUECKYI0 (oJbry, 3ajJuThle BapoM, C
METaJITIMYEeCKUMU TaOIUYKaMHU.

3a TekcTOM MapThIHOBa CKPBIBAETCS BAXKHEUIIHNHI «(PeaopOBCKUI» CIOKET PYCCKOT0 KOCMHU3Ma O
BOoCcKpelieHn. BooOie kak Obl momo3peBaeTcsl U MOApa3yMEBaETCs, YTO BCs JACATENBHOCTh U
[Mnonkosckoro, u Bepuaackoro, 1 MuuyprHa, n Hamux Buibsmca ¢ [luIuHBIM- BCeX pyCCKHUX
MOJIEPHUCTOB BEIET UMEHHO K 3TOMY CIOJKETY BOCKPELICHHUS KAK BBICHIEH TOYKE M CMBICIY UX
nestenbHoCcTH. MIMeHHO B 3TOT cMmbIcn U BeTrpamBaerca akuusa «Komegus» B «Ctena-raszerer,
ONUCATEILHBIA TEKCT KOTOpPOM TOMeNleH Ha Heill. Beab TaM pedb UIET 0 «3aliecTaHuny,
«UCUE3HOBEHHUN» C «IIPaBUJIHOTO IOJISI PEaIbHOCTIY OJHOW M3 (PUTyp aKuuu U, CIeOBATENBHO,
0 TPAJAULIUAM PyCCKOT0 KOCMHU3Ma, HE00X0IMMO MOSIBIIEHHE, BOCKpPEIIEHUE 3TON (QUTYPHI.

To ectp B «CTeHa-razere» MpeaCTaBiICH BApUAHT «IIPOBEACHUS» 3TOM MCue3HyBILIEH (HUTypbI
yepe3 CHOKET BOCKPEIIEHMS M BO3HUKHOBEHHME €€- uepe3 TEKCT MapThlHOBa- B JIpyroM
nepcoHaxke- HekoeM J{mutpuu Bonrune, coBerckom ropucte, ymepuieM B [lapuke Bckope nocie



BTOpPO MUPOBOM BOIHBI U BOcKkpemieHHoM 4epe3 2000 jer. Bnpouem, Ha camoil cTeH[ -TazeTe
9TUX nNojApoOHOcTel HeT. M3 pomana MaprbiHOBa B3AThl TOJBKO JBa NPEIJIOKEHUS, TJiE
OIKCHIBAETCSI MOMEHT HaXOJAKH CBHHIIOBOTrO I'poda. DTOT (pparMeHT AOCTATOYHO aOCTPAaKTEH U
HaroMuHaeT (parMeHT U3 ONMHUCATEIbHBIX TEKCTOB HAIIMX aKIIHM.

S nonro He MOr IPOKOMMEHTUPOBATh akuuio «CTeHJ-ra3era» M3-3a TOrO, YTO OHA- [0 CBOUM
MaTepualaM- KaszallaCh MHE COBEPIIEHHO 4YYXJOH UM KaKOW-TO «TSIKEION»- BCE OTH
MSICOXJIaI000IHBIE TPECTHI, IIEMHbIE MUJIbI, XaHTHI-OXOTHUKH | T.II. Kakoe oTHoIIeHHe BCe 3TO
MMEET K HAIlleMy «IyCTOMY IEHUCTBHUIO», «II0JIOCE HEPA3JIMUYEHUS», «HEBUIUMOCTU», K IO-
peuMyniecTBy A3eH-Oynauiickoit scretuke KJ[? SIcHo, 4To Bce 3TO MOXKeT ObITh OCO3HAHO
UCKJTIOUUTENHHO B KaTErOPUAX SKCIO3UIIMOHHOIO 3HAKOBOI'O MOJIS (KOTOPOE MOXKET ObITh KAKUM
yronHo). Kaxmoe scretmueckoe MposiBICHHE, KOOPAMHUPOBAHHOE ONPENEICHHBIM MECTOM U
BpEMEHEM, TaK WJIM WHA4Ye BCTPOCHO B OTU OCCUMCIICHHBIC JKCIIO3UIIMOHHBIC TOJIS, MPOBECTH
yepe3 KOTOpbIe MOXKHO JIFOOOM JIeMOHCTpPAlMOHHBINA ClokeT. « CTeH/I-Ta3eTay BaKHa IS MEHs
TEM, 4TO B 3TOM aKLIMM 3KCHO3UIMOHHOE 3HAKOBOE ToJie nposiBuiock kak MJIES, kak cucremnas
uaeosorust (B TaHHOM cCiydae- PycCKOro Kocmu3Mma). PaHbpliie B Hamield MpakTHKE Mbl UMENH
JIeJI0, B OCHOBHOM, C apXUTEKTYPHBIM, CEJIbCKOXO3SIMCTBEHHBIM, TOCY/1apCTBEHHBIM U JPYTUMHU
JTUCKYpCaMH KaK 9KCHO3ZUYUOHHLIMU CIOJCemamy KCIO3ULUOHHOIO 3HaKoBoro mnois. Cucrema
WJIel B KaY€CTBE HKIO3MLMOHHOIO CIOKETa HaMHU €Ill€ HE paccMaTpuBaiack. MIHTEpecHO, 4TO B
«CTreH-razere» 3Ta CUCTEMa UJIEH MPEACTaBIeHA KAK «CPEIUHHAS» UM «MUPOBas» M, CKOpEE,
HE KyJIbTypHasi, a IMBUIM3ALMOHHAS U B TOM CMbICIIE [10 IPOUCXOXKJICHUIO BCE K€ «3anaaHas»,
TEXHOT€HHO-KOMMYHAJIbHAsl. JTO BUJHO MO paclpeleseHUI0 MaTepuajja Ha IUJIaHIIEeTe CTEH[ -
ra3eTbl KaK HA NIAAH-Kapme 3KCNO3UYUOHHO20 Clodcema ¢ TOUYKU 3pEHUs JIeBOHM (3amagHou) U
MpaBoil (BOCTOYHOM) TIOJIOBMH IUJIAHIIETa- B KaKOW 4YacTU- 3alajJHOd WM BOCTOYHOM-
pacnoioKeH TOT WM MHOW Matepuali. B «3amagHoil» 4acTH HaXOAATCS MATh JIMCTOB: KapTa C
NuctutyTom xopMoB uM. Bumbsimca, crates «CBudt sHn Ko», denmoBek ¢ mEemHOW MHIIOHN,
Komo-Kropu 1 TpakTop B 10JIe, KOTOPBIH €IeT Ha 3pUTENs, paccMaTpuBaronero gororpaduro.
B «BoCTOUHOI» YacTh TOXE MSTh JIMCTOB: ONMMCcATENLHBI TeKCT «Komenuuy», XuHHOE NEepeBo,
XaHTBI-OXOTHUK, L[MIIMH ¥ TpakTOp B MOJIe, KOTOPBIA €eT om 3pUTENs, pacCMaTPUBAIOLIETO
¢dotorpaduio. Kak HU CTpaHHO, B «BOCTOYHOW» YacCTH JOMUHUDPYIOT «UHIUBUIYAIbHBIC
o0Opa3bl- onuHOKas ¢urypka denoBeka (WMHAWNIA?) HAa XHUHHOM JIepeBe, OAMH OXOTHHK
(BocTrouHas cubUph?) Ha JbDKAX, OMHCATEeNbHBIA TeKCT «Komemum» Kak 3K3MCTEHIUATbHOIO
coOwITHsA, OoTanuk [{ummH. Ha «3amamHoii» MOJOBHHE- KOJUIEKTHBHO-TIPOM3BOJICTBCHHEIE JIeTa:
UHCTUTYT KOpMOB Bunbsmca (aHrimuanuna), «CBudt 3H1 Ko» (OrpoMHBIM amepHuKaHCKUN
TpecT), LenHas nuia, Gusuk-saepmuk ¢ppaniys XKommo-Kropu. Tekecr MapTeiHOBa (cOOCTBEHHO
pPYCCKHII KOCMHU3M) PAacIOJIOKEH «CPEAMHHO»- MOJIOBUHA TEKCTa «Ha 3amajien- MOJOBHHA «HA
BOCTOKEe». JIIOOOMBITHO, YTO M B CIOXkKETe poMaHa mepcoHaxk Bomrun ymep B Ilapuxe (Ha
3amaje), rJe ero Teyo ObUIOo 3amasiHo B CBUHIIOBBIN I'po0, moxopoHeH B Poccun (Ha BOCTOKe WM
MOCEepe/IMHEe B HAIlleM KOHTEKCTE), a BOCKpPEIIEH B OYyIyIIeM B €IUHOM «MEXIYHAPOIHOM)
npoctpaHcTBe. Bo BeskoM ciydae BuaHO, uTo Bes 3Heprus u «oKEJIE30 BOCKPEILIEHUW S
MJIET C 3a1ajia U €CTh CJIEACTBUE KOJOCCAIBHBIX KOJJIEKTUBHBIX yCHIIU.

MOo)HO cKa3aTh, YTO 3TOT SKCHO3UIIMOHHBIN CIOKET C PYCCKMM KOCMHU3MOM SIBIISIETCA B TO K€
BpEMS (OKEJI€30-3EMJISIHBIMY SKIIO3UI[MOHHBIM CHO)KETOM O «MHPOBOM T€JI€», MOCKOJbKY peyb
uner (0coOCHHO B «3allaJIHOWY YacCTH IJIAHIIETa CTEH-Ta3€Thl) O TEJIECHOM BOCKpEIICHUH, T/Ie
JOMUHUpYIOLasl TeJeCHas COCTaBIsoIas MoJguepkHyTa cTtatbel o «CBudt sun Kox-
«KpyHIHEeHIeM TpecTe MsicoxJano0oiHoi npo-ctu CIIA.

Crnenyer Mog4epKHYTh, YTO MOJOOHOTO PO/a IKCIHOZUIMOHHBIN CIOKET MOXKET OBITh BBHICTPOCH
tonbko BOKpyr TEKCTA (B maHHOM ciiydae onucatensHoro) oo akiuu «Komenus» (nmm mo0oii
JpyToii), HO HE BOKPYI' COOBITUIHOCTH cCaMOW aKIIMH, CMBICI KOTOPOM COCTOMT COBEpPILEHHO B
JIpyTuX BeEIaX, Yalle BCEro MpsAMO MPOTHBOMOJIOXKHBIX TEM, KOTOpPbIE OMUCaHbl B MOEM
KOMMEHTapuu. Takxe U COOBITHHHOCTH akini «CTEeHI-Ta3eTa» He MMEET HUKAKOr0 OTHOIIECHUS
K TOMY, YTO 3/1€Ch ONMCaHO. Peub 111a MCKIIFOUUTENIEHO O MaTepuallaX, IOMENICHHbIX Ha CaMOM



IJJAHLIETE «CTEHA-Ta3€Thbl»- OJHOM M3 JBYX IUIAHIIETOB AaKUWH, Pa3MELICHHBIX MPEKPACHBIM
COJIHEYHBIM JTHEM Ha KpasiX MOJIs IPUMEPHO B MOIYKUIIOMETPE APYT OT pyTa.

P.S. W eme B 3TOil akuuu — npuuyeM Ha ypoBHe MaHmiera «CTEeHI-Ta3eTbl» — €CTh U
9K3UCTEHUUAIbHBI JIMYHO JJI1 MEHS acleKT, KOTOPbI XOpOoLIO IIpOocCMaTpUBaeTCs Ha
doTorpaduu, rae u300pakeH (GparMeHT IUIAHIIETa C ONUCaTeIbHBIM TekcToM «Komemuu» u
¢dororpadueil yemoBeka, 3anes3lero Ha JepeBo («XHMHHOE JIEPEBO»), a CIpaBa OT IJIAHIIETA
BHUJIEH KYCOK Jieca U He0o Hajx HMM. 31ech Qurypa «3aneranus» B akuuu «Komemausn» (moe
MCYE3HOBEHUE B IMKE Ha 1oJie) TpaHchopMupyercs B Gurypy «3anesanus» (Ha aepeBo). To ecTb
«HMCUYE3HYBIIMIT» TmepcoHaxk B «Komemum» oOHapyxuBaeTcs B 3ToW (UTypKe, 3aje3lield Ha
JIEpeBO, OTKY/1a OH Kak ObI M CO3€epLAEeT BCE TO, O UEM BBIIIIE 1IUIA pedb (MM IPOCTO KadaeTcs Ha
BeTKax). B Hel, B 9TOil ¢urype «3ame3aHus» apTUKYIUpyeTcs CBOOOTHAS TO3UIIHS
OTCTPaHEHHOr0, CBOOOIHOIO co3epuaHus - kadaHus. Ilpuyem sta mosunusa B koHTekcTe KJI
MMeEeT YUCTO TEXHUYECKOE MPOUCXOXKACHUE- MHE MPUXOIUIOCH 3ajie3aTh Ha JEPEBbs B aKIMIX
«Bopor» n «boTuHKNY, 4TOOBI IPUBA3ATh JIECKH U BEPEBKU. M OT 3TUX «3ale3aHuii» 5 moyda
Oosb110€ YAOBOJIbCTBUE. BoOOIIE 51 ¢ 1eTcTBA OueHb JIFOOMII J1a3UTh MO IEPEBBAM U MPAMO JlaxKe
C KAaKOH-TO OJIEpP)KMMOCTBbIO M HaClaXJAEHHEM 3TO IpojenbiBal. BoT, oka3biBaeTcs, Kak Bce
IIpOCTO pazpemmiock B 3toi «Komenun»: ¢purypka cHauyana 3ajieriia, ucuesjla B Kakoi-To sime
Ha ToJIe, a MOTOM BBIHBIPHYJA BBICOKO Ha jaepeBe. Oka3plBaeTcs, OHA TyjAa 3ajies3ia U Tam,
HaBEpHO, IPOCTO packaumBaeTcsi Ha BeTkax! PackaumBaercs, m Oonbme Huuero. Kak B
«JInbnmxe»- MpoCTO MO CHEroM 3BEHUT 3BOHOK. HUKakux cMbICIoB!

A. MoHacTeIpcKuit
OKTSI0pb - HOsIOpB 2004 1.

B. 3axapos. /IBa monymenTa (06 akiuu «MypanoBo—CadapuHoy)

[Tpomnuto HeckoJILKO MecsIeB nocie aknuu KomuekTuBHBIX jaeiicTBuii "MypanoBo-Cadapuno',
Ha KOTOPOH s IMPUCYTCTBOBAI. Sl COXpaHWJ TOCTATOYHO YETKHE BOCIIOMHHAHUS, HO HET SICHOU
KapTUHBI TOHMMAaHUs, KaK TOrnaa, Tak u teneps. [lomHI0, Kak noexamu 10 MypaHOBO, TOMHIO,
kak nouuty 3a Koneit [TaHuTKoBBIM (Ha KOTOPOM OBUIM J1Ba YEPHBIX BaJIEHKA) [0 PaCYUILICHHON
JOPOXKKE U OCTAHOBHIIUCH Y HEOOJIBIIOr0, 3aHECEHHOT O CHEroM xoJyiMa. Jlalpliie aBTOphI MOLULIH
OJTHU, OCTABHUB 3pHUTEJICH CTOSATH Ha AOpOre, Kak Obl HAPOUHO HApyIIAs TPATUIUIO0 PUIUIECKOTO
B)KMBAaHUS B aKIUIO. TeM caMbIM 3pUTENSIM Cpa3y OTBOAMIIACH POJIb IACCUBHBIX HaOII01aTEeH.
Ho nmepen tem, kak aBTOpbI MOKUHYJM Tpynmy, Koist moBepHYICS K 3pUTENISIM U CTOSUT MUHYTHI
JBE€, TaK 4YTO Ha YEPHOM BaJICHKE MOXXHO OBLIO MNpPOYECTh HPUKPEIUICHHBIN 30J0ThIMU
3aKJIEIKaMHU TEKCT (BOT TYT y MEHsSI BO3HMKAeT MPOBajl, COBEPILIEHHO HE MOMHIO, O YeM OBbLI
TEKCT, KaxkeTrcs, O JecomoBaie). MTak, Ha HEOONbIION XOJM Hayanu moaHuMathes Koms
[TanuTtkoB, Anapeit Monacteipckuii u Cepreii Pomaiiko, MeyieHHO mpeBpaiasch B TpU YE€pHbIC
TOYKH, YBS3aIOIIKE B PhIxjiod Oymare. He mo¥as 10 BepIIMHBI X0JIMa, OHM OCTAaHOBWJIHCH. Tpu
TOYKU CJIMJIMCh B OJHY M 3aT€M, MEIJIEHHO paclajasch, IBUHYJINCh B OOPaTHOM HAaIpaBJiICHUH,
OCTaBHB Ha 0EJIOM YETBEPTYIO KPOILIECUHYIO TOUKY - TOpYAIMi U3 CHEera BaJleHOK. B 3To Bpems
PSAAOM C YCTAaHOBJIEHHBIM "MOHYMEHTOM'" CKaTUJIMCh BHU3 C XOJIMA Ha JIbDKaX JIBE OPAHXKEBO-
KpacHble TOYKHM (KEHCKOro Moja). ABTOPbl BEPHYJIUCh, U OBUIO OOBSBJIEHO, UYTO 3aBeplIeHa
repBasi 9acTh aKIMK U YTO BTOpasi OyAeT B IPYrOM MECTeE.

Mgl onsSTh CEIM B MalllMHBI U ITO€XaJIM. MI/IHYT yepe3 ACCATb Mbl OCTAHOBMJIMCH HaA
MECPEKPECTKE IBYX 3aHCCCHHBIX CHCI'OM JICPCBCHCKUX JOPOIKCK. Beiniym 13 MalivH U OO MO



HaNpPaBJICHUIO K KpacHOW LIEpKBU, BO3BbIIIAOIIEcsS HA mpuropke. [lomoiiast K 1epKBH, MOKHO
ObUIO MpouecTh, yTO 3TO CMoneHckas LepkoBb cena CodpuHo, mocTpoeHHas B yecTh Hukonas
UynotBopua B 1694 rony. Psagom Ha 3abope kpacoBajicsi HanedyaTaHHBIH KPYHMHBIMU CHHUMU
OykBamMu 1uiakat "3a camoBosibHOe 3axopoHeHue mrTpad - 300 pyOneir. 3a crnpaBkamu
o0pamarbcsi K CMOTPUTEIIIO Ha TEPPUTOPHUH KIaa0UIIa M. ATTyKHUHO".

[To nopoxkke Mmb1 mpomny eme MerpoB 100 ot nepkBu u ocranoBuiInCh. Komns [Tanutkos
OISITh HAaJesl YepHBbI BaJIEHOK C TEKCTOM (CHsI TKaHb C BajeHka- KJ/), moapoOHO
onuceBaroummM ycrpoiictBo bPEBHOTACKU. OnsAte, kak B NEpBbIA pa3, aBTOPbI, OCTaBUB
3pUTeNeil CTOsATh, CaMU JBUHYJWCH B 3acHekeHHoe moue. [Ipoiing Hebosblioe paccTosHue -
METPOB TAThAECAT - OHU CHSIM ¢ KoM BameHOK U OCTaBWIIM €ro B M0Jie TOpYalluM neHbkoM. I1o
BO3BpallleHUU AHApe paznan 3puTensiM kaproukd. Ha onHol cTopoHe (Ha mepenHeM IJiaHe)
MOXXHO OBIJIO BUJIETh TaHI[YIOIIETO CO CBOEW JOYKOoW Mosoforo bpexneBa (Ha mumkake TOJIBKO
nBe 3Be3nsl). /IBe durypsl - onHa B GenoM, npyras (bpexHeB) B 4epHOM, MpHKaTble TUIOTHO
apyr K npyry. Ilo aToil yepHO-0enoil rpaHuIle MOXKHO BHUIETh, KAK MYTOBUIBI, TPU 30J0THIE
SMOJIEMBl C KpBUIBIIIKaMU (Ka)eTcs, MEeTpoCcTpoeBckue). Ha 3aaHeM IulaHe CHIUT, TakXke B
OenoM, BTOpasi KeHIIMHA (BO3MOXKHO, *eHa bpexxHeBa), moAmnuparoas rojoBy npaBoi pyKoi.

N3o0paxenne pazmbito. Ha obopore kaprouku Toibko TekcT: "KJI. Mypanoo-Cadapuno,
2004".

Kpatknii KOMMEHTapuil K 3TOM aKIMM, €CIU ONMPATHCS HAa BBJAAHHYIO KaK KIIHOY K
NOHUMAaHUIO KapTOuKy, - ciefayroumuil. YepHo-cepble BaJIEHKH, BUAMMO, MPSIMON aHAJIOT YEpHO-
cepoi TaHuyroued mapel - otua U nouku (Koms xoawn B AByX pas3HbIX BajeHKax). JleoHun
BpexuneB - 370 1Ba YepHBIX BaJEHKAa, OCTABJIEHHBIX Ha MPOCTOpPaX PyccKoi 3uMbl. OCHOBHOM
BBIBOJI - 3TO HEKU MOHYMEHT OPEKHEBCKOMY BPEMEHM, pa3HECEHHOMY Ha J[Ba IMPOCTPAHCTBA.
IlepBoe - Ha X0JIMe, Ha BO3BBIIIEHUHU - HOCTaJIbIU4ecKas 1aHb ObLJION ci1aBe OpeKHEBCKOM 31OXU
B ¢opme coeIuHEHHs JABYX HECOBMECTHUMBIX BeILIell - COBETCKOro Muda C pyccKoil
mutepatypHoil Tpaguuuen (MypanoBo). Ilo kpaiineli Mepe BpEeMEHHO OHU HAXOJUJIUCH JIPYT
HanpoTUB Jpyra - "MOHYMEHT-BajeHOK" u My3ed TroTueBa - B THMXOM 3UMHEM E€IUHEHUHU.
Bropoe 3aznelicTBOBaHHOE NMPOCTPAHCTBO AKIMM - MOXKHO CKa3aTbh, IOYTH Ha IPAaBOCIABHOM
KJ1aa0uIie, BO3JE PYCCKOM OPTOAOKCANbHOM ILIEPKBU: 3/€Ch sSBHasl TMOIbITKA KaHOHU3ALUU
no0poro Gora COBETCKOM CHCTEMBI B PYCCKOW IMpaBOCIaBHOW TpaaulMH (KCTaTH, OBLIO OBl
xoporo, uTodsl K/I 3ammatunu 300 pyOreit 3a camoBojbHOE 3axopoHeHue). M npoie roBops,
JIBa BAJICHKA - 9TO BCE TO, YTO OCTAJIOCH OT KOJIOCCA COBETCKOU CHCTEMBI.

P.S. HecymiecTBeHHBIN BBIBOJ - Jy4Ill€ TAHI[EBATH B OENBIX ()KEHCKUX) BAJICHKAX U JKUTh
BEYHO, Y€M B YEPHBIX MYXCKHUX, TOAHBIX JIMIIb HA TO, YTOOBI OBITh MOHYMEHTOM TYIOU
naTpuapxanabHOCTH.

18 dbespassa 2005 r.

N. Kymuk. Paccka3 00 akunu K[ «MypanoBo-Cadapuno»

[Toe3nka Ha akiuio «KOJUIEKTUBHBIX AEMCTBUI» OTYACTH HAIIOMHMJIA MHE IIPa3/IHOBAHUE
eBpeiickoil [lacxu ¢ OpTONOKCAIBHBIMU HYAESIMHU B ApHKCKOM Maps, Ha KOTOPOM s CIIy4aiiHO
OKazajach HECKOJIbKO JieT Hazaa. C oHOW CTOPOHBI, TeOS MEepenoHsIeT UHTEepeC, MOYTCHUE U
0JIaroroBeHHe, HO B TO K€ BpPEeMs TPYJIHO W30aBUTHCS OT ONIYIICHHUS, YTO HA CaMOM JIEJIE€ ThI,
MPH BCEX CBOMX HaMOJarux HaMEpPEHHUsX, HE BIIOJHE MMECIIb MPaBo 31¢Ch HAXOAUThCsA. W s
TOTO, YTOOBI HE WUCIOPTUTH MPA3IHUK, JJII TOTO, YTOOBI JJIsi T€OS OH TaK K€ CBEPIIMJICS, ThI
JIOJKEH TpUjaraTb MakCUMyM YCUJIUH — HO MOWIM, TOMMHU, B UM UMEHHO ATH YCUJIUS TOJIKHbI
3aKJII0YaThCs.



Ho Bckope cTano moHSATHO, YTO HEBEKECTBOM M CAaMOMHEHHEM OblIo Obl mojiaraTb, 4TO
TBOM YCWIHSI WIM JISAIBI MOT'YT Ha YTO-TO CYIIECTBEHHO IOBJIMATH: NPa3JHHUK WM aKLIHs HE
3aBUCAT OT Takux Menoded. [1oaToMy MOMKHO BBIIMBATh, TPENaTbCs O MOCTOPOHHUX BEILAX,
pa3fgHo Jr000BaThCsd KpacoTod JaHAmadTa MU MECTHBIMU JIOCTONPUMEUYATEIbHOCTIMH,
OTBJIEKAaTbCSl Ha KaKWE-HUOYAb IJIOTUHBI, JbIMbI, JIBDKHUKOB — MEXaHU3M «IIPa3JHUKa» BCE
paBHO 3allyIlIEH.

CoOCTBEHHO, CYTh aKIUH I MEHS M ObljIa B BBIXO/I€ U3 IPOCTPAHCTBA, 00YCIOBIEHHOTIO
YeJIOBEYECKUMHU ITOCTYNKaMU M JAEUCTBUAMH, B HEKOE MHOE, IPUPOJHOE U MOJBIACTHOE MHBIM
3aKOoHaM. «BpIXom» 3TOT 1 MEHs MPOM30LIEN B TOT MOMEHT, Koraa AHApeld MoHaCTBIpCKH,
Cepreit Pomamko n Hukomnaii [lanutkos, nepea 3TuM nepeoOyBIINiicS B BaJI€HKH, HA OJJHOM M3
KOTOpBIX OB TOP)KECTBEHHO 3aYUTAHHBIA BCIYX TEKCT C ONPEAEIIEHUEM HEKOEH, KaxeTcs,
«OpeBHOTACKM», COILIM C MPOTONTAHHOM IOPOXKKH, Ha KOTOPOW OHH OCTaBWJIM 3pHTENEH, U
CTaqM TOAHMMATHCS BBEPX IO CHEXHOW menuHe. Tpu ynamsiomecs (UIypbl CIOBHO OBl
OKa3aJlMCh 3a TOM TI'PaHbIO, KOTOpas OTAENSET MPOTyJUBAIOIIUXCA OT Iei3aka, KOTOPhIA OHU
coszepuaroT. OHU CTaIu 4acThiO Iei3axa, Kak Kakas-HUOyAb NTHYbS cTasi, 00JaKo WIM JIbIM Ha
TOPU30HTE, KOTOpPbIE, HECMOTPsl Ha BCIO CBOIO 3(EMEpHOCTb, JJs HalbirojaTesnss HaBcerja
OCTaHyTCs 3JEMEHTOM JIaHAmadra U, B CHIIy 3TOr0, YeM-TO KyzAa 0oJiee TOCTOSHHBIM, HEXEIH
ero coocrseHHoe OpeHHoe cymiecrBoBanue. Kak Mue kaxercsi, MuHorue akuuu «K/I», n3Bectanie
MHE [0 ONHMCAHHSIM, OTYaCTH M OBUIM MONBITKOW 3acjiaTb B O3TOT CaMblil HE3bIOJIEMO
YMUPOTBOPEHHBIH M HeAOCAraeMblil JaHAma@T, co3epuaTh KOTOPHIH M OTIPABIAIOTCS « 3a
ropoj» BCAYECKUE TYPHUCTBI, HE TO «IUIHMOHOBY», HE TO CBOETO POAA 30HIBL: TaK B HayYHOH
(aHTacTHKE 3aChlIAIOT 30H/AbI Ha ApYrHe IUIAaHETHl, B Ipyroe U3MepeHne i Japyroe spems. B
JAHHOM cJly4ae TaKUM 3a0pOLICHHBIM «30HJIOM» M CTaJH JBa BaJICHKA, OCTABJICHHbIE HAa JIBYX
nossiHax. [lepen HavanoM aknuu, Korja BCe XKaJlOBAJIMCh HA IIPOMEP3IINE U IPOMOKIINE HOTH,
KTO-TO, Kaxercd, Hukomail I[laHMKTOB, BCHOMHHUJ MpPO CAMOTHU-TyHOXOAbl, U 3TO CJOBO
«JIyHOXOZ» IPOJOJDKAJIO BEPTETHCS Y MEHS B I'0JIOBE —B CBSI3U C KOTJa-TO CJBILIAHHON MHOMO
UCTOpHEH MpO YacTHBIA (OHJ, COOMPAIOIIMI CpelcTBa Ha BO3BpAIllEHHE Ha 3EMITIO JYHOXOJA.
Axnust 6eccMbICIIeHHas, HO AMOIMOHAJILHO TOHSATHAsE — J1a U BaJICHKH, NMOrpeOEHHBIC B CHETY
BMECTE C JBYMs IOJIOBUHAMHU CTaThU MPO 3araJlouHyro «OpeBHOTACKYy», Tak ke 10 O0JH
3aX0TEeN0Ch BEPHYTh 1OMOW, OTPAXHYTh U MOCTaBUTH MOCYIINTH Ha OaTapero.

3aragouyHas «OpeBHOTacka» (OHUIIA KAaKOH-TO SIBHO JIMIIHEH «JIarepHoil» TeMoil — MHe
Ka3aJoch, 4YTO 5 HA4YMHAIO JyMaTh KaK KaKOHM-HUOyAb 3amaJHblil JKypHAJIHUCT, CIydalHO
nonasBmmi Ha akuuioo «KJ/I» B coBeTCkoe BpeMs M CTaparolluiicsd NpUIUCATh JII0OOMY
HEO(DUIIMATBHOMY HMCKYCCTBY HEKHUH yHOOOMOHSTHBIA TUCCHIEHTCKHNM cMbica. Ho 1o
OKOHYaHUM aKIHUM, KOrJa MBI paccMaTpUBAIM INAMITHYIO JOCKY Ha ILEPKBH, B KOTOPOH
paccka3bIBaoch HeYTO O noMenmie CanTbIKOBOH, OTILYCTUBIIEH CBOMX KPEIOCTHBIX, 1aB UM B
COOCTBEHHOCTb JIeCa, BECh ITOT CIOKET OOpea CBOEro pojia 3aBepIIEHHOCTh. 10, 4TO B Hauaje
Ka3aJIoChb MCTOpHEH Hpo HECBOOOIYy, OKa3aJloCh HCTOPHEH MNpOo OTHYIIEHHOCTb Ha BOJIIO.
CanrbluMxa oOKas3ajlach HE HM3BEProM, a OCBOOOAMTEIbHMIICH, a JECONOoBaJl - HE JarepeMm, a
BOJIBHBIM TPYJIOM B IOKaJIOBaHHbIX yroabsix. M gaxe tanuyromme bpexneB ¢ @ypueBoil Ha
¢dororpaduu-nonapke BHINJSAEIM KAKUMU-TO OJAaroCTHBIMH W IOYTH  IIKOAJMBBIMU
IIEHCHOHEPAaMHU-OTIIYCKHUKAMHM Ha KypOPTHOH TaHumiomaznke. Takol e OTHyIEHHOCTbIO Ha
BOJIFO, OCBOOOKJIGHMEM CO3HAaHMs OKazayiach Juisi MeHS M akius «KJI», xoTopoil s cHavana
no0GanBagach, Kak HEKOEro IpelesIbHO JKECTKOrO U 330TEPUUECKOro puTyasa, TpeOOBaHUIM
KOTOPOT0 HAJI0 ce0s MOAUYNHUTD.

C. Cutap. O0 akuuu «MypanoBo-Cadapuno»



Mpl Ha TOpe BCeM OYpxKysIM
MupoBoii oxap pazayem
MupoBoii noxkap B KpoBU
I'ocnionu, Oarociiosu!

A.Bnox

«CrnenoBaTenbHO, 3TO BHYyTPEeHHEE (IMCKYPCUBHOE) I€MOHCTPALMOHHOE IPOCTPAHCTBO PACIIEIIICHNS Mbl
JIOJDKHBI OXapaKTepHU30BaTh Kak 00Jalatoliee BeYHON AIUTEIbHOCThIO M O€3KOHEUHOM 1aNeKOCTbI0, IIPH
pa3BepThIBAHUM, PA3ABHKEHUH KOTOPOrO HAIle CO3EPLAIOIIEE CO3HAHHE TOJDKHO MOCTOSHHO MEHSTHCS
M0 CTENEHsIM YBEJIMUYEHHUSI €r0 HEM3MEHHOCTH M «OCTaHOBJIEHHOCTW» Ha MPOCTPaHCTBEHHO-BPEMEHHOM
CaMOOUIYIIEHUH «3AECh M TENeph», TO €CTh IO CTENEeHsM Bce OOMNbIleil W OOJNBIIEH OHTOJIOTHU3ALMH,
KOTOpasi HUKor/a (B KauecTBe apTUKYJIUPOBAHHOTO MPOCTPAHCTBOM M BpeMEHEM OBITHsI) HE JTOCTUTHET
«CYLIETo», «TOro 0epera», oOBIMHO MPEACTABICHHOIO B HAIIMX aKLUSAX CTEHOW NAIBHETO Jieca, HeOoM
MOJIEM U T.IL, T.€. OHO (TIPOCTPAHCTBO pacUICIJICHHUs) BCEra OCTaHEeTCA MPUOIIKAIOIIMUMCS MIeH3aKeM,
JaXke «IeH3a’KHOCTBIO», HO HUKOT'/1a He TPaHC(OPMHUPYETCSI B caM IeH3ax».

A.Mounacmuipckuii. lpeaucnosue k 4-my Tomy 1131

Axuus «MypanoBo-CadapruHo» cocTossIach BCKOpE IOCIe TOro, KakK s, C 3a/IepKKoi 6oJiee yem
Ha MOJTO/a, 3aKOHYMI CBOIO 3aMeTKy 00 akuuu «llomer na Catypu». B 3TOM Tekcrte, Kak-TO
HE3aBUCHUMO OT MOEH BOJM, OCHOBHOH AaKIIEHT MpHUILEICS Ha IUIAH MOMX «THOCTHUYECKHX
MepeKUBAHUI», TJIe COOBITUE aKIIMU M BOOOIIEC XYJI0KECTBEHHAsI MPOOJeMaTHKA 3alyTaICh H
YBSI3JIA B TYYKE JOBOJBHO HABS3YMBBHIX OTCHUIOK K AaHTHYHONW M XPUCTHAHCKOW MHQOJIOTHH.
Onnako cpady ke MO 3aBEPIICHHIO pPaOOThl HAJ JTUM HEOOJBIIMM TEKCTOM, Ha BOJIHE
«OTIIATBIBAHUS» OT 3TOTO TEKCTOBOI'O THOCTUYECKOTO IJIaHa, S 3aHOBO, B 00JIee MHTEHCUBHOM H
«OCO3HAHHOM)» PEXXHMMeE, aKTyaJIM3UPOBAII ISl ce0s Ty 4acTh MOJTy4eHHOro Bo BpeMms «llonera Ha
CatypH» 3pUTENIBCKOrO ONBITa, KOTOPYIO, HCIONb3Yys YCTAHOBUBLIMECS TEPMHUHBI, MOXHO
OTHECTH K MJaHy «MEXaHUKHU JACHCTBUS» UM «BHEIEMOHCTPAIIMOHHBIX 3JIEMEHTOBY. [IoCKOIbKY
IJaH STOT TOMJAETCS APTUKYJSIMKA C OONBIIUM TpPyAOM (eciu BOOOIIE MOAmaeTcs), TO,
HaBepHOE, HE JHIIHUM OyaeT J00aBUTh, YTO, MO XOJY €ro JIUCKYPCHBHO-CO3EPIATEIHLHOTO
«ySICHEHHMsI», 1 0003HaYall ero emie U Kak «KaTeropuaabHO-a0CTPaKTHBINY, a HECKOIBKO MO3IHEe
— KaK «3UJIETUKY JIEHCTBUS.

He BnaBasice 31ech B MOJAPOOHOCTH KOHKPETHBIX «IIOCTEPUOPHBIX CO3EpLAHUI» O MOBOAY
«[lonera», ckaxy TOJIbKO, YTO (PUKcCalMsl ATOro IjJaHa HOpoJWia (BbUIMJIACh B) JOBOJIBHO
HEOXKUJAHHBIN U CBEXHUH XyIOXECTBEHHBIH 00pa3, 0CO3BABINMKCA U OCO3HAIOIIMICSI MHOH 10
CHX IOp KaK J€HCTBUTEIbHO LIEHHBIN.

[Tocne STHX cOOBITHI y MeHs MPOU3OLUIA pPEUIMTeNbHAas MepeoprueHTalsl BHUMaHUS Ha
BBIIICYITOMSIHYTBIM TIJIaH, KOTOpas M IMPEeNoIpeaeaniia Clenu(PpruKy MOEro BOCHPUATHS aAKIIHH
«MypanoBo-CadapuHo» OT Hayana 10 KoHUa. S| kak OyATo o003aBencs HOBBIM ONTHYECKUM
WHCTPYMEHTOM, U MHE HE TEPIIeNIOCh CKOpee MPOBEPUTH ero «B Aene». [loaTomy yxe mo mopore
B MypaHOBO sI IPOCTO HE MOT CMOTpPETh Ha MPOHOCIIIMKCA 32 OKHOM aBTOMOOWIIS Tei3ax
MHauye Kak 4yepe3 3Ty HOBYIO «ONTHUECKYI0 UTPYIIKY», YTO MPUJIAJI0 BCEH MOE31KE OTYETIUBYIO
sfihopuueckyro okpacky. [lorpy3uBIIMCh B KaKyr-TO JETCKYIO 0€33a00THOCTBb, S TO W JIENO
HareBaJ ce0e Mo/ HOC 3apsDKEHHYI0 HTYy3ua3MoM 60-x neceHky u3 kunodmibsMa «[loxoxaeHus
3yOHOro Bpayay:

VYneraii, ynetail B myTb-10pOry

Huuero, uto oBpar Ha TBOEM IyTH

Y aBTOMOOU IS

Ecth MOTOp M KpbUIbS

Jletn — Ou, Ou-Ou-6u, Ou, Ou-Ou-0u, Ou, OKU-OK-Ou



OcobeHHOe BOOIYIIEBICHUE Y MEHS BBI3BIBAIM pa3OpocaHble MO OOOYMHE TMTaHTCKUE CyXue
30HTUKH OOPIIEBUKA, HAKPHITHIE MMYIIUCTBIMA CHEXHBIMH ToAymKamu. [loBeimieHHas
co3eplaresbHasi YyBCTBUTEIHLHOCTh K «MEXaHUKE» JNEHCTBUS U €CTh, MO-BHAMNMOMY, OCHOBHAS
XapaKTePUCTUKA JETCKOTO BOCIPHUSITHS B IPOTUBOIIOIOKHOCTH «03a004CHHOMY» - B3pOCIOMY, —
XOTs BaXXHO M TO, YTO K CO3EPLAHUI0 «MEXAHHKW)» B JIETCTBE MOCTOSHHO CaMOIPOU3BOJIBHO
MO/JTUIIAI0T KaKHE-TO JIOKAJIbHBIC, ()parMeHTapHbIe U a0COJIOTHO «HEOIEPATUBHBIE» 00pa3bl, —
BpOJie BOT STHX CaMbIX 3aCHEKEHHBIX 3apoclieii OOopIIeBHKa, — KOTOPbIE TakXke ¢ OOJbIINM
TPYIOM TMOJAAIOTCSA TEKCTyaJdu3anuu (03TOMY, COOCTBEHHO, M BO3SHUKAIOT TAKHE KAHPBI KaK
YKUBOIHUCH, My3bIKa # T.1.). COOTBETCTBEHHO U dopMa (MbIciedopMa), B KOTOPOH MHE yJ1ajIoCh
CYMMHPOBATh CBOW JIOPOXKHBIE BIICUATICHUS, ObUIa MPENETbHO PEIYKTUBHOW M OOJIBIIIE BCEro
MOXO/MJIa HAa KaKOe-TO BOCTOP>KEHHO-UAMOTCKOE JIETCKOe BOCKIMIanue tumna: «Ypa, EJEM!».
Ecnu OBl 51 pemmi cOXpaHUTh BEPHOCTh 3TOH (hopMe OmHMCaHMsl, BO3HUKIIEH B TOT MOMEHT Kak
HanOoee aleKBaTHBIM TEKCTOBOM «CIIEMOKY OBJIAJIEBIIEr0 MHOW COCTOSIHHS, TO BECh paccka3 00
aKIMKM TPHUILIOCh OBl COCTaBUTh M3 TaKMX BOT DJIEMEHTAPHBIX HA3BIBHBIX WJIM OE3JIMYHBIX
npemsioxkeHuii. MypanoBo. MarasuH. [lonoruii 3acHexeHHblld ckjioH. CMoTpuM, kak Pomaiiko,
Momnacteipckuii 1 IlaHUTKOB MAYT K LEHTPY MOJdfA... W T.I. DTO ObUIO OBl Jake MeHee
WH()OPMATHUBHO, Y€M T.H. «OMHUCATEIbHBIM TEKCT» aKIUH, 10 TPAJAUIIMU COCTABJIAEMbIH CAMUMHU
KJI. TToaTomy s 1o3Bost0 cebe ONyCTUTh ONMMCAHKUE aKIIMU KaK JUHEHHOW MOCIeq0BaTeIbHOCTH
COOBITHI, U IEPEUTH K €€ 00CYKICHUIO KaK €IMHOW KOMITO3UIINH, — TeM 0ojee, YTO yCTaHOBKA
Ha BOCIPUSATUE «BHEAEMOHCTPALMOHHOIO» IJIaHA CTUMYJIMPYET MOCTOSIHHOE BOCXOXIEHHE OT
YacTHOTO K 0OIIeMy, K LeJTbHOW KapTHHE MPOMCXOSINEro, PacKpbIBalOIIEHCs OTKYyda-TO U3
BHEBPEMEHHOI'O U BHEMPOCTPAHCTBEHHOTI'O JlajieKa. «JIMHEeMHbIe» MOMEHTHI PU 3TOM, KOHEYHO,
TOKE TEPEKUBAKOTCI, — HO CKOpPEe B «CBEPHYTOM» BHJI€, KaK IOTCHLHUAIbHOCTH JJIs
JaTTbHEUIIIEr0 TOCTEPUOPHOTO PACCMOTPEHHUS, B X0/I€ KOTOPOr0 Ka)KJIbIi U3 HUX MOYKHO CKOJIBKO
YTOJIHO «pa3BOpadMBaTh» Yepe3 Bce Oosiee u 6oJiee TIATeNbHYI0 apTHKYIIALIHIO.

NuTepecHoii ocobeHHOCThIO aknn «MypaHnoBo-CadapuHo» clieyeT Npu3HaTh KMEHHO TO, UYTO
0OBIYHASI TIOCTYMATENHHOCTh B PA3BUTUU CIOKETa OblIa B HEH «IeMIpupoBaHA» WM JaXe Kak
OBl «yIlpa3qHEHa» — 3a CYeT BKIIIOYEHHS B CTPYKTYPY aKIUU TeKcTa (CIOBapHOW IePUHUIINH
bOpesHomacku), KOTOPbIA «UUTAJICS» B HANIPABJICHUH, TPOTUBOIIOIOKHOM JIBUKCHHUIO JICHCTBUS:
C TOYKH 3pEHHS JIEHCTBUS HAYaJI0 aKIIMU UMEIO MeCTO B MypaHOBO, C TOUKHU 3pEHUsI TEKCTa — B
Cadapuno. [Ipuyem Ha ypoBHE KOHKPETHBIX (IKCIIO3MIIMOHHBIX) JJIEMEHTOB T4 00pPaTHMOCTH
ObUTa BBISBJICHA M MOAYEPKHYTA C TTOMOMIBIO TIOBTOPA (WM YIBOCHUS) — BaJ€HOK-1 ¢ TEKCTOM
3leCb W BaJlGHOK-2 C TEKCTOM TaM. B TEpMHHOJIOrMYECKOM ammapate PUTOPUKA HMEETCS
¢durypa, «oTBeyaromas» 3a IMOAOOHYI JHAIEKTHYECKYIO HIpy C OOpaTUMOCTBHIO
NPEAIIECTBYIOIIETO U TOCIEAYIOIIEr0o — 3TO «MeTallencucy. B Teopun monudoHUM TakoMy
KOMIIO3ULIMOHHOMY IPUHIIMIY COOTBETCTBYET UPE3BBIYAHO PEIKO BCTPEUAIOLIUICA B MY3bIKE
NOCJIEHUX CTOJIETUA TpPUEM T.H. «BO3BPAaTHOIO» WM «PAKOXOJHOI0» KOHTpAIyHKTa
(uMMTaLMN) — KOTJa BTOPOU T'oj10¢ AyOIMpyeT nepBbli, HO B 00paTHOM MOCIe10BaTEIbHOCTH (OT
KOHIIa K Hauyany). Ha BBISICHEHMHM MOIOMJEKH CaMOil 3TOM HAEH MOXHO ObUIO OBbI, HABEPHOE,
BBICTPOUTh HE JIMIIEHHYIO CMBICIA «HJACOJIOTMYECKYI0» MHTEpIpETaluio croxkera. Hanpumep,
OTTOJIKHYBUIMCh OT (DOPMYJIBI «3aMKHYTOI'O Kpyra», BBIABUHYTOW [IaHUTKOBBIM B KadecTBe
UJCAIILHOM CXEMbl BOCHPUATHUS aKUMil B Tekcre «O TUHax BOCHPHUATHS, BO3MOXKHBIX Ha
nemoHctpaniuoHHoMm Tmone akiuid KI»: «C momenta K [KoHen] y 3putesneilt BKIIOYaeTCs
MEXaHU3M MHTEPIPETAIliU, KOTOPBIH, PEKOHCTPYUPYsI COOBITHE, BHOBb BO3BpAIllaeT BHUMAHUE K
touke H [Hauano]|, HO yxe mpoBoas ero uepe3 30Hy MOIIl [MHTENIEKTyaJlbHO-OLEHOYHOE
npoctpadHcTBO|». ScHo, uro HOIl B mnpuHuunuansHo BaxkHod i K/ onmosuiuun
3HAKOBOE/HE3HAKOBOE TATOTEET K IOJIOCY «3HAKOBOT'O», T.€. TEKCTOBOTO U JMCKYPCHBHOTO.
MoxHO OBLTO OBI CKa3aTh, YTO TEKCT BCEr/la B M3BECTHOW Mepe «PETPOCIEKTHBEH» U MPU ITOM
«TEJICOJIOTHYEH», TMOCKOJbKY TMHIIETCS HCXOMS W3 MPE3yMIIUU BO3MOXKHOCTH (hPMHATBHON
TEKCTyaJIM3allil HUCTUHBI, — B TO BpeMs KakK MPOCTPAHCTBO KUBOIO ONbITA BCeEraa
«IPOCHEKTUBHO», HO «APXEOJIOTUYHOY», IOCKOJIbKY CKJIAJIbIBAE€TCSA U3 HAKOIUIEHUS MOCIEICTBUM
Bce Oosiee u Oosee OTAAJICHHBIX B IPOLLIOE MPUYMHHO-CIIEICTBEHHBIX 1IeTeil.



Ho B maHHOM ciiydae XoTenoch OBl COCPEAOTOUUTHCA Ha APYroil mpodiieme, a UMEHHO — Ha
HEKOTOPBIX HIOAHCAX TOr0, KAK UIMEHHO B XOJ€ aKLUU PEaJu30BAIACh MOsI UCXOAHAs YCTAaHOBKA
Ha BOCIPHUATUE «BHEAEMOHCTPALIMOHHOIO» ImnaHa. Kak s yke ckas3an, 3Ta yCTaHOBKA
JeiicTBOBajla Ha BCEM MPOTHKEHUM akiuu. OgHako KayecTBO M cuia 3(@exTa, KOTOpbI OHa
JlaBajia, 0 XOAY aKIMU BapbUPOBAJIMCH, U JIOBOJIbHO 3HAUUTEIbHO. Eciiu BO Bpemst snu3oaa ¢
YCTAaHOBKOM NEPBOro BaJIeHKa CYMMAapHBIM «3BYYaHUEM» MOETO BOCHPUITHS BCEH 3TOH CLIEHBI
OBUTO TOBOJBHO-TAKU (pIIerMaTHYHOE «COTrIache C MPOUCXOASIIMMY, TO BO BPEMs aHAJIOTHYHOTO
snu3ona B CadaprHo 3TO «coryiacuey yCTyIHIO MECTO ropa3o 6oiee BOJHYIOIMIEMY COCTOSIHUIO
«CONEPEKUBAHUA», U NPU TOM OKPAIIEHHOMY B MHTEHCHUBHBIE «IMPUKO-ICTETHYECKHE» TOHA,
CBSI3aHHBIE C HEU3MEPUMO 00Jiee HACKHIIIEHHBIM OIIYIIIEHHEM MOEr0 COOCTBEHHOI'O MPUCYTCTBHUS,
MIEPCOHAIILHON JK3UCTEHIUH, C OLLYIIEHUEM CBOEH OTKPBITOCTH, YSA3BUMOCTU U OZHOBPEMEHHO
HENPOHUIIAEMOCTH U  HEYHHYTOXUMOCTU. OJHUM CJIOBOM, NpPOM30LUIA HEOXHUAAHHAS
apdexTanns 3bI0KUX T'PAHUI] MOETO «s1», — I MIOYYBCTBOBAJ, YTO Y MEHS €CTh COOCTBEHHBIH
«IPOCTPAHCTBEHHO-BPEMEHHOM 1uIeiid» (MpeACTaBUBIIMNCA YEM-TO BpPOAE HCKaXKAIOUIUX
KapTUHY BUXpEH pacKajeHHOTO BO3/yXa), UTO S OKPYKEH IOJIEeM KaKMX-TO MHIWBUIYaJbHBIX
aKTyaJlbHOCTEH W IMOTEHLMAIbHOCTEH, U YTO BCE 3TO JOBOJBbHO KOHKpEeTHO. M Obuta B 3TOM
Kakasg-To cnajkas nedanb. ConpoBOXKAABIIMN NEPEXOJ B 3TO COCTOSIHUE PE3KUH IOAbEM
«3CTETHUYECKOr0 HANPSHKEHUS» MPUBET MEHS Ha KAKOEe-TO BPEMs K MBICIIH, UTO, 10 OOJbLIOMY
CUeTy», IEpeXUBaHUE IYCTOr0 JAEUCTBUSA PpEAlIN30BaIOCh MMEHHO (M TOJBKO) BO BTOPOM
3MU30/E.

Ho uTo e Obulo MpUYHHON ATOM CyliecTBEHHON mepeMeHbl cocTosHua? [loHavany s CKIOHEH
ObUT CUMTATh ATy MEPEMEHY CJECTBUEM MOBTOPA B CTPYKTYpe CIICHBI (OCTaBJCHUE BajeHKa Ha
[ojie) — IMOBTOpP PACKPHIBAET IUUIAH «DHAETUKU JEUCTBUS» Kak o00Illee MEexXIy ABYMs
AQHAJIOTMYHBIMU CIIEHAMH M BCEMH DJIEMEHTaMHU NOTEHIMAIbHO OECKOHEUHOW CepuH MOJ0OHBIX
cueH. Jpyrum pakTopoM MOrju OBITh BBIIUTBIE B MPOMEKYTKE MEXKIY ABYMs snuzonamu 30
rPaMMOB KOHbSIKA — KaK M3BECTHO, B HAIllEM CHUMBOJMYECKOM MOPSAKE 32 aJIKOr0JIeM IPOYHO
3aKkperieHa (QyHKIMS «MHTUMH3aTOpa» CUTYAIHH, 3JaKOro Oe30TKa3HOro IepeKIrovaTeis B
PEXHM OTKPBITOCTH OJHOBPEMEHHO IS CaMOro ce0s W g <«JIpyroro», 4yro B OOBIYHOM
(Tpe3BOM) peKHUME PEIKO CHHXPOHU3HPYETCS.

W Bce ke 4TO-TO HE JaBajio MHE MOKOs. Sl CHOBa M CHOBa MPOKPYYHMBAJI B CBOEH MaMsTu 00a
SMU30/la C OCTAaBJICHHBIMU BaJIeHKaMH, MOKa He yOeauJics, 4TO B CTPYKTYpe BTOPOro SMU3071a
HAJMYECTBOBAJI OAMH (M TOJIbKO OJMH) KOMIIOHEHT, KOTOPOro He ObUIO B MEPBOM, U KOTOPBIi,
Ipu Bcel ero nepudepuiftHOCTH U CITy4aifHOCTH, OKa3bIBaJl 3HAYUTEIbHOE (€CIIM He pelIarolee)
BO3JICCTBUE HA TOHAJIBLHOCTb BCEU ITOM CLEHBI B MOEM BOCHPUATHH. Sl IMEIO B BUly OIPOMHBIN
CTOJI0 YEepHOro JbIMa, MOJHUMABUIMICS TMOYTH BEPTUKAIbHO BBEPX OTKYJIa-TO M3-3a NAJIbHEro
Jeca, WIM Jaxe M3-3a TOPU30HTA, MPSMO 3a CIIMHAMHU OpYAOBaBIIMX HA 1moje MOHacTBIPCKOro,
Pomamiko u ITanutkoBa.

OOBACHUTH 3HAUMMOCTH JUISl MEHS ATOrO KOMIIOHEHTa MOXHO pa3HbIMU NyTsIMU. Bo-nepBhiX,
3/1€Ch NIPUCYTCTBOBAJIA OTCHUIKA K COCTOSIBIIEMYCS KOT1a-TO MEXKIy MHOM U A.M. NHCEMEHHOMY
IUaJIory O JecTa0WiIn3allid TpaHULbl MEXKIy JEMOHCTPALMOHHBIM U 3KCIO3HIIMOHHBIM
3HakoBbIMH moJisiMu (JI3IT u D3I1) ¢ mocrenennsiM «pactBopenuem» D311 B JI3I1. Kak Obl B
IPOAODKEHUE 3TOr0 Auajora, MpUCyTCTBOBABIIMN Ha akuuu Bagum 3axapoB He NMpEeMHUHYI B
IIYTKY OCBEAOMUThHCS y MoHacThIpckoro, kak 3T1o KJ[ ymanoch HackpecTu JIEHEr Ha Ielblid
COCTaB Jieca, 4YTOObI YCTPOUTh TaKOW POCKOIIHBIM AbIMOBON (OH 1 akuuH. Bo-BTOpBIX, — YTO,
HaBEpHOE, BaKHEE, — OT ITOT'0 JABIMOBOI'O CTOJIOA, CIYKUBLIETO «T€ATPAIbHBIM 3aHUKOMY JIJIs
BIIOJIHE MIMJUIMYECKUX MEPEMELICHUI 1 MAHUIYJISUUNA OpraHU3aTOPOB aKIUK HA 3aCHEKCHHOM
IoJie, MCXOJQUJIO OUIYIIEHHWE KAKOrO-TO arpeCcCUBHOIO IPOM3BOJA, KOTOPOE «IOAPBIBAION»
UAWJUTMYECKUI XapakTep COOBITMH NMEpBOro IJlaHa, — HO B UTOrE IMapajoKCalbHBIM 00pa3zoM
YPaBHOBEIIMBAJIO IPOCTPAHCTBO SMU30/a B LIEJIOM, IPUJABasi €EMy IOJHOTY U 3aBEPILICHHOCTh. B
KAaKOM-TO MOMEHT KapTHHA MPOUCXOAIIEr0 HAIOMHWIA MHE BCTPETUBIIYIOCS KOIJa-TO B MOEH
KYPHAJIbHOM MpPaKTUKE apXUBHYIO GoTorpaduio AeTCKON MOk UK ckBepa B CTaauHrpane
1942 roma: cnerka M3ypoJOBaHHbIE OCTOHHBIE MHOHEPHI KPYXKATCS B DKCTATUYECKOM TaHIIS



(moutH Kak y MaTucca) BOKpYT Jexallell Ha 3emiyie 0eTOHHON (Urypbl KPOKOAMIA C MOJHATON
rojioBoil — Ha (oHe OOYIVIEHHBIX M BCE €lle MbUIAIIIMX OCTOBOB 3[aHUI pa3pyLIEHHOIO
6ombapaupoBkaMu ropoja. Pazymeercsi, cToiad apiMa Ha FOpPU30HTE COBCEM HE 00S3aTENbHO
O3HAayaeT yrpo3y WM Tpareiuo: TO MOI ObITh BIIOJHE MHPHBIM JIbIM OT KakKoro-HuOyIb
IIPOMIPENIPUATHS UM KOTeNbHOU. Clie0BaTeIbHO, IPUXOAUTCS IPU3HATD, YTO €UHCTBEHHBIM
HUCTOYHUKOM  «HEraTHBHBIX» KOHHOTAlMM CIyXWjaa B J@HHOM cily4dae cama 9JTa
HEOIIPEIEIEHHOCTh: HUKTO U3 IIPUCYTCTBOBAILIMX HA T0JI€ HE MOT C YBEPEHHOCTBIO CKa3aTh, YTO
3TO OBLIO — MOXAap WIN pe3yibTaT 3allIAHUPOBAHHOM KeM-TO aKTUBHOCTH. «HeraTuBHOCTHY U
«MapaHOUAATIBHOCTE» 3TOr0 KOMIIOHEHTa, B KAaKOM-TO CMBbICIe, Oblla JMIIbL MEpPOH TOro,
HACKOJIbKO MBI CTpaIIMMCSi COOCTBEHHOIO HENOHHWMAaHUs, HE MOHUMasl, YTO 3TOT CTpaX U €cThb
IpaHula HAIllero MOHUMAaHUs, — UJIM, UHBIMU CJIOBAMM, TPaHMIla HAIIETO IPUCYTCTBUS.

Ecnmn  oOpatuTbcs K MOAENM NEPEKHUBAHUSA IYCTOro ACHCTBUS, COHOPMYIMPOBAHON
MomnacteipckuM B «IIpeaucioBun k 4-my Tomy [13I», TO CTAaHOBUTCS SICHO, YTO MO€ BOCIIPUSATHE
snu3ona B CacdapuHo ObUIO, KOHEYHO K€, B 3HAUUTEJIbHOW CTENEHW HMHAYIHPOBAHO
(MHBOJILTUPOBAHO?) 3TUM TeKCTOM. EcThb Takol u3BecTHBI 3(deKkT — BcTpeya ¢ HOBBIM
YeJIOBEKOM IIepEeKUBAETCs, KAaK IPaBUIIO, TOpa3fo sipue, €ClId Mbl 00 3TOM YelOBEKe Yxke
3apaHee 4To-TO ciblmand. Ho ObUI0 M OHO CYyIIECTBEHHOE OTKJIOHEHHE OT 3TOH MOojaenH, — a
UMEHHO TOT (paKT, YTO «HEIOCTHIKUMOCTbY» (CO3HaHMS Kak BelM-B-cede, «aOCOMOTHON
PE3yJIbTATUBHOCTU», «CYLIET0», «TOro Oepera», «Kpas Halllero pacLIeIITIOMErocs «s»») Obliaa
B npezcrapieHa B CadapuHo HE CaMUM OKPY’KAIOIIMM I10JI€ Nei3akeM, a BBICYHYBLIMMCS U3-3a
neiszaxa 1nuled(poM «Ipyroro CoOBITHS» — HE COBCEM IOHATHOIO COJEP)KaHUs, HO OUYEBUIHO
aHTPOIIOTEHHOr0 XapakTepa. T.e. BMECTO KaHTOBCKOM «BeLIM-B-ceOe», «HEU3MEHHOCTb)»
KOTOPOI MpEeCTaBIseTCS MHE Ha JaHHBI MOMEHT He 0oJiee ueM JOorMaTU4ecKoi abcTpakiuei,
Mbl OOHAapYKMJIM 3/1€Chb T'PAaHUIy BO3MOXKHOIO HPHUCYTCTBUS (MM HPOTSHKEHHOCTH), KOTOpas
OIpeneseHa, C OJHOM CTOPOHBI, CTPaXxOM IIOJIHOM YyTpaTbl WHIUBUAYaJIbHOH (TPYIIIOBOIL)
UJEHTUYHOCTH, a C APYTrOil — TOH OCTOPOXKHOCTBIO, HEPEUIUTEIBHOCTBIO MIIU «JIEITUKATHOCTBION,
KOTOPYIO MBI NPOSIBISIEM B IPOLIECCE TPAHCLENEHTAIbHOIO KOHCTUTYMPOBAHUS «APYroro» U
«IPYTHX», — HE XkKeasg HapyLIUTh [IJIJaBHOE TEYEHHE ITOrO Mpoliecca KAKUMU-TO «KOTHUTUBHBIMU
pbiBKamm». Kaxkercsi, coBceM He CI0KHO ObIIIO0 Obl YCIIOKOUTH c€0sl, OCTAHOBUBILINCH MBICIIEHHO
Ha OJTHOM M3 BO3MOJKHBIX «ITOHUMaHHUI» 3TOr0 JbIMa: «J1a, 3TO MOXKap»; WU «Ia, 3TO 3aBOAY;
WIH «J1a, 3TO CBaJIKa TOPHUT»; UJH «Ja, 3TO JbIMOBBIE HIamiku, noajnoxeHHsie KJ/[». Bece paBHO
HUKTO HE COOHMpajcs MPOBEPATh, YTO TaM MPOHM3OLUIO B JeicTBUTENbHOCTH. HO 3TO OBLIO
HEBO3MOXHO. T.e. MMEHHO 00 53TOM «TEMHOM MECTE€» Mbl HE MOIJIM CKa3aTb HHUYETO
OIPENETICHHOTO B CUJIy €ro IMOJAABISIONIEH «pealbHOCTH». 11 MMEHHO 3Ta «HEeZOCTHKUMOCTb
peleHus» NepexuBaiach (B paMkKax IMyCTOro JEHCTBHs) KaK YTO-TO SCTETUYECKH LIEHHOE U
BO3BBIIIEHHOE, — KaK IIPOILAHNE C COOCTBEHHBIM «Kpaem».

07.01.05

H. Anekcees. Paccka3 00 aknun KJI «Iloserst Ha JIyny»

VYTpom 11 anpens mui1 nepBbli 3a 3Ty BECHY A0 Ab. BbICOBBIBATH HOC HA YJIUILYy HE XOTEJIOCH, HO
Hazo 6b110. [To ToOM mpuuuHe, yTo AHApPE MOHACTBIPCKUI TT03BaT HA HOBYIO aKIIHIO
«Konnexkrusnsix [leiictBuiiy, B I3maiinosckuii napk. Jla emie mocoBeroBan o0yThCs B
PE3MHOBBIE CallOTH, TO €CTh MPEACTOSIIO J1a3aTh 10 PACKHUCIIEMY CHETY U JIy’KaM, a Caror y MeHs
HeT. 3aueM B OOBIYHOM rOpOJCKO KU3HH Pe3nHOBBIE canoru? MOKHYTh HE XOTEeN0Ch, MOYUTh
HOTH - TOXKE.



IToka monro exan Ha MeTpo 10 craHuuu «V3maimoBckasi», MOXKAb KOHUYWICS, a HE0O
IIPOJOJDKAJIO HU3KO BUCETh TSDKEJIBIMU CEPBIMM TydaMu. Sl He paccuuTal BpeMs, Ipuexajl MUHYT
Ha MATHAJATh paHbIIe HAa3HAYEHHOrO CPOKa, HUKOIO W3 MIpUIVIALIEHHBIX elle He Obuto. Ha
MOCTY IIepel BXOAOM B CTaHLHMIO 3a4€M-TO TOPYAIM LIECTh MUJIUIMOHEPOB, OIAMH U3 HUX CO
CBEPKAIOLIMMH 30JI0THIMH (PUKCAaMHU, TOTOTAJIM, TOTOM OTIIPABUJIMCH IO KAKMM-TO CBOUM JI€JIaM.
[Ton moctoMm, cpenu Oepes, CIOHSUIACH MO TAJOMY CHET'y 4epHas cobaka ¢ OelbIM KOHUYHMKOM
XBOCTA.

[TocrenenHo Hapoa crajl NOATATUBATbCA — M MOHACTBIPCKHII C KAaKUM-TO PYJOHOM MO
MBILIKOMH, 1 fpyrue uneHsl «KonnexktuBHbix JleiicTBuii», u my6inka, yenoBek aBaanath. Cobaka
3aMHTEpecoBalach HaMu, Hayaja MmyTaTbcs 1moj HoraMu. Korjja Mbl monuim B jiec, 6exana psaioMm.
[ToroM, BUANMO MTOHSAB, YTO HUYETO HHTEPECHOT O JUIsl Hee He OyneT, oTcTana.

Wrtak, 104-1 no cuery akuus «KJ». B necouke eme nexur cepelii cHer. JlepeBbst Bce OOIbHBIE —
pa3Be ObUM OHM Takue 29 5erT Haszaja, Korja 37ech ke Oblla IpoBeJeHa MepBas aKius,
«IlosBnenune»? Unem, ockanb3biBasch 1o JpAy. FOHBIE cTyaeHTKu-UCKyccTBOBeAkU. [lapouka
KYpHaJIUCTOB. AHS AJbUyK, HEJABHO OINpaBJaHHAas IO Jely O BbIcTaBke «OCTOpOXKHO,
penurus!». Kakue-To 3HaKomble TOJIbKO B juuo goau. Urope Makapesuu u Jlena Enaruna,
Cepexxa Pomaiko, B JUIMHHOM 3alllMTHOrO I[BETa IUIALIE, 3€JCHBIX callorax M B KJIETYATOH
LuUIAne-rpuooYKe MOX0KUN HAa HEMEIIKOr0 OPHUTOJIOra, IBYXMETpoBblii [IaHUTKOB — BeTepaHbl
«KJI». IlaHuTKOB O Jopore paccka3bplBaeT MHE 3a0aBHYI0 HCTOPHIO O KaKOM-TO CHJIBHO
IPaBOCIaBHOM OWM3HECMEHe, IMOCTPOMBIIEM Ha KYIJIEHHOM MM KOJXO3HOM IIOJIE BOCEMb
OCTOHHBIX IIEPKBEH M cCOOMparoImeMcst MOHACTPOUTH ¢ OsarocioBenust Anekcust |l emie 6onbiie.
Brixonum Ha nose, rae B 1974 Obuia BeicTaBka, a B 76-M — «IlosBnenuey. S1 Tam He ObLI OUCHB
MHOI'O JIET, OHO CHJIBHO H3MEHWIOCh, 3apociio KycrtamMu. Ha 3emule koe-rzie eme OCTaroTcs
nporlemvHbel - cHera. CrekaBmiasicss TpaBa, NOKpBITasg KaKOM-TO CEpO-3€JIEHOM CIIN3bIO,
navkaromnied 0otuHkH. Tyckiioe He0O, BJIAXKHBIM MPOHU3BIBAIOIIUN BETEp, I'PYCTHO, XOJIOIHO.
[Tone ychimano MycopoM, MOBCIOIY BAJISIIOTCS MMUBHBIE OYTHUIKH — CTPAHHO, TOYEeMYy OOMKH HX
He coOpaJin, 3TO K€ eI KaluTal.

AHJIpell HaKOHEIl MOJAXOAUT K OJJHOM M3 CHErOBBIX MPOIUICHINH U PACCTUJIAET HA PHIXJIOM CEPOM
cHery OoJbIIME JIMCTBI OyMaru ¢ KaKUMHU-TO UYEPHO-OEIBIMH W300PKCHHUSIMH U TEKCTaMH,
YeThlpe CJeBa, 4YeThpe — copaBa. Mexay HMMHU KIaJIeT YepHbI JIUCT, CTaBUT HA HEro
roiay0oBaTO-KOpPUYHEBBIN JTyHHBIH rnodyc. Bee.

[Tonxoxy, cMOTpIO, Cpa3y y3Har0. DTO — YBEJIMUYEHHbIE CTPAaHUIIBI OJHOTO U3 HOMepoB 1977 rona
TOJIBKO-TOJIBKO HAyaBIIEro TOrJga BBIXOAWTH KypHasna FlashArt, xuBoro mo cux mop. Ha
CTpaHMIAX — CTaThbH O PaboTaX 3HAMEHMTOCTEil COBpEMEHHOro HcKycctBa Moseda Boiica,
Knayca Punke, Ypca Jlrotn, Pynu [IBapukernepa. Ha ogHo#l U3 cTpaHuI] — CTaThsi O MEPBBIX
akuuax «K», okazaBmasics B KypHasie Onarogaps cTakupoBaBlielics B MOCKBE UTaJIbSTHCKON
cTymeHTke, mnpustenbuune wusgarens «FlashArty, kak-To mMo3HaKOMHBIIEHCS C HaMu H
nepenpasuBLiei Gororpadun u TekcTel B Mtanuro.

CropammuBato AHjzpesi, Kak Ha3biBaeTcsi-To 104-g akuusa? «JlyHa-mapk». Iloromy uTo oHa mpo To,
9TO TPUALATh JIET Ha3aJ HCKYCCTBO OBUIO CEpbE3HBIM, TSDKENbIM, a Temepb — JIETKOe,
pas3BiekaTenbHoe. M BooO1e, MPOUCXOJUT OHA B MapKe.

Bnpouem, Bckope BbLsicHsieTcs, uTO «JIyHa-mapk» 3TO «IIMpPOKOE» Ha3BaHUE JIsi BCeX, a
«BHYTPEHHEE» Ha3BaHHe, MOJ KOTOPbIM OHa M Boiiaer B kopmyc pador «KJ» — «Ilomersl Ha
JIyny». Uto, KOHE4YHO, ¥ 3araJjouyHee, U JTy4lle.

Croum, cmoTpuM, 3si0HeM. Horu HaumHaOT nMpoMokaTh. AHJpENW MPUCHINAET JUCTHl TAIOLUIUM
cHeroM. [TocTosiB Ha mosie MUHYT JIBa1aTh, HJIEM 0OpaTHO K METPO.

Bce anernuno, ¥ XOpoII0, 4TO HET SIPKOTO COJIHIIA, 4TO HeOo cepoe. [Toromy uto atu «llomeTs
Ha JlyHy» — moner u3 mymMa M OECTONKOBOW WTOMUHanuu JlyHa-mapka B MOIYaHHE U
MEHTaJIbHYIO IPOXJIANny.



Bce usmenunocs. Ilone 3apocCiio KyCTaMHu, yCCAHO OaHKaMH U 6YTLIJ'IKaMI/I C SAPKHUMH OaXKEC IMOCJIC
AOJITOro JIC)KaHus Ha CHCT'Y OTUKCTKAMU. TpI/II[I_[aTb JICT Ha3aad TaKUuX 3THKCTOK HE OBLI0.

H. IIpockypsikoBa. Paccka3s 00 akuuu K/ «IloseTbl HA JTyHY»

«BpI HEe xoTUTE MoyyacTBoBaTh B akiuu K/[»? Hy koneuno! be3 BonpocoB! Beap 310 ke
KJI! {nst mens «KosmekTuBHBIE AEHCTBHS» BOT YK€ Toza JBa (paHbIIe s MOMPOCTY HE 3Haja 00
UX CYIIECTBOBAHUHU) — JIET€HAa. DTO TO, O YEM sl MHOT'O cibliana, untana. CoOupana cBeaeHUs
M0 KpynuiaMm — U3 pacckaszoB, ctateil... A kuura «lloesnku 3a ropon»? ToicTeiii TOMUK,
KYIUICHHBIA MPOCTO TaK, IO HAUTHUIO, CTAJl HACTOJILHOW KHUTOW — MPOBOAHUKOM B MUD Oaek u
BrieuamieHnii. Hy koneuno xouy! A uro tam Oynet?

11 anpens B 13.00 y cranuuu Metpo «M3maiinosckas». Bee mpocro. be3 o0bsicHeHMIA.

Jlns MeHs akiusl Hayanach, KaK TOJNBKO BBINIIA M3 JIOMY — S TYT )K€ 3a0blia CTaHIIHIO
MeTpo — To i «M3mainoBckuii mapk», To u «M3mainosckas»? He crpanino, Halily, rJIaBHOE —
BoBpeMs ObITh Ha Mecte! U eme — moxap! MopocuT, mog Horamu pactyT JyKu. A HaCTpOEHUE
ommuHoe! A xe eny HA AKIUIO K/I! Bonnenue, npenskyuieHue yero-to. B merpo
HaIpsbDKeHHe Bo3pociio. A BApyr... M Tyt B mMoii BaroH 3amen Anapedl OUIUNnoB, pa3BepHYI
rasery M yIOTHO YCTPOWJICS Ha cocenHel ckameiike. Ho mouemy-To AHAPIOMIMHO TPUCYTCTBUE
HE BHECJIO SICHOCTH B MOIO TOJIOBY, M sl BBICKOUMJIA M3 BaroHa Ha OJHY CTAHLMIO paHblle. A
BIpyr... OueHb cThIIHOE oulylieHHe 3bl0KocTH U He3HaHus! [la magHo. U BoOT s yxe Ha
«3MaitlIOBCKOM», BBIXOXKY.

Bosne merpo HeGosbmmas rpymma Joaed — denoBek, sxak, 10 — 15. S HemoBko
Mo3710poBajack co 3HakoMbiIMU MHE moabMHu. Tyt Hukura AnekceeB, Huxonait [lanuTkoB,
Uropes MakapeBuu, Enena Enarnna u, xoneuno, Anapeit MoHacTbhIpckuil. «31paBCTBYHTEY.
Eme Obuta mapa 3aakoMbix jmil — Oxcana Capkucsia, Pomuium — sxypHanmuct u3 Moscow Times.
N Annpeit ®umunmos Obut yke Ha Mecte. Ho, kakoe obieruenue, y MeTpo ObUIM MOU TIOJPYTH.
Tenepb OT MeHsI HMUYEro He 3aBUCUT! Moe BHMMaHHE MPUBJIEK 3aMeyaTesIbHbIM YE€TOBEK — OH
ObUl B JAJMHHOM IIMPOKOM IUTallle LIBETa XaKH, Ha TOJIOBE IJIOTHO CHENA TakKas K€ XaKH-
MaHama, a Ha HOraX — Pe3WHOBBIE CaloOrd. YK€ MO3Ke s y3HaNa, 4TO 3TO ObLI HUKTO MHOM, Kak
cam Cepreil Pomanixo.

Mmue 0bUTO BaKHO HAOMIOAATh 32 MOBEACHHEM YYAaCTHUKOB akIuu (Beab s yOexkJeHa,
aKuus yxe Hauyanach). Bee sxnanmu. MimeHnHo *paanu, He nmpeaBkymand. JKiamm Koro-to (BoT U3
merpo Bbinuia FOns OBYMHHMKOBA), KAadd AEHCTBUS (HOTM Hayand npumeps3ath). Kopoue,
KIANU. ..

3alerast Boepesa, XOTeNOCh Obl OTMETUTh — BCS aKIMs, OT Hayaja W JO0 KOHLA, Oblia
MpoHU3aHa oxuaaHueM. OKulaHue — 3Ta HeKasi KaTeropus, MpU3HaK NPUCYLIIMHA UMEHHO 3TOMY
BHJY HCKYCCTBa, aKIUU. YK€ MO CTENEeHH OXuJaHus (MMaCCUBHOE WM B JBUXKCHUH,
HapacTramolee Wid, HaoOOpOT, CXOAfAllee Ha HET) MOXKHO MPOBECTH OLEHKY aKIHH WJIH
neppopmanca. Hrtax, O:xkuaanme — OAMH W3 KPUTEPUEB OICHKU «IIPOCTPAHCTBEHHO-
BPEMEHHOI 0» BUJIa UCKYCCTBA.

S orBneknace. IlocnenHuii u, Mo BCed BUIMMOCTH, CaMbIH JIOJITOKIAHHBIM y4aCTHUK
aknuu Obul Ha MecTe. [lonmum. Kak Tompko MBI momaiaw B Mapk, cTaja siCHA aKTyaJlbHOCTb
NPUYYIJIMBOTO OJEAHUS MHOTMX — TEIUIble KYPTKH, IUIAlIU-TIAJIATKH, BBICOKO MOJIBEPHYTHIE
LITaHbl U PE3UHOBBIE carnoru. JJopoxkku napka mokpbiBajia aJckas CMeCh I'psi3H, CHEra U JibJa.

Mpbl mpencTaBisuid co0O OYeHb CIOKOWHYIO M MEpPHYIO IMPOIECCHIO: BO TIaBe IIel
Annpelt MOHACTBIPCKHI, a OCTalbHBIE 0€3POMOTHO CTyHaau mo ero ciuexam. llnu napamu nim
HEOOJbIIMMHU TPYMIIKaMHU, TOBOPUIN 000 BCEM Ha CBETE M JIETKO MPEOJI0JIEBATM MPUPOIHBIE
Oapbepsl B BUJIE JIYK U TPA3EBBIX OOIOTIICB.



B KOHTeKcTe aHanM3a JaHHOM AKLUU MOMKHO BBIJCNIUTH €Ille OJUH KpUTepHi (Wiu
acCIleKT) — 10 aHAJIOTUHU C KIJIACCHYECKOM JUTepaTypol s Obl Ha3Baja ero «MoTuBoM Jloporm»,
KOTOpBIH, B CBOIO OYEpedb, TECHO CBs3aH ¢ MOTHBOM QO:xkuaanms. «Jlopora» MOXeT ObITh
OLIEHEHa/paccMOTpPEHa € pa3HbIX Touek 3peHus: 1) [IponomkurenbHOCTh My TH (B JaHHOM Cllydae
He Oonee 15-20 munyT); 2) CKOpOCTh NepeABMKEHUS (LT IPOTYJIOYHBIM OOPHIM IIArOM, TEMII
3agaBasn Anapeir M. u moroza); 3) Llenap «moporm»: «A Kyna W 3adueM Mbl UAEM»? — TaK WIH
MHaye, 3a/JaBajicsi TAaKUM BOIPOCOM KaxKIbli. BOT kak pa3 Ha 3TOM BONpPOCE MPOMCXOAUT
CIIUSHUE JIByX OCHOBHBIX KpuTepueB oueHkH — OQ:xkuaanusi 1 Joporu (B mporecce Xoab0bl, ¢
TeueHueM BpemeHHn OxugaHue oboctpsieTcs) — u nosisercs Tpetuil — HegockazanHocTs (m
HeckAzaHHOCTB). DTO ellie OJUH «JIEUTMOTHBY aKIIHH.

Tem BpeMeHeM Mbl BIIUIM K 3MalinoBckoMy momto. AHIpeil M. mpoBepsul IO4YBY W,
HAKOHEII, PeIINTEIbHO HAMpPaBUJ MPOLECCUI0 K IEeHTpY mous. [lone MecraMu OBIIO TMOKPBITO
CHEroM, HO B OCHOBHOM IIPEJICTaBISJIO COOOM MENKyI0 TOIb ¢ ()aHTACTUYECKH H3YyMPYTHOU
3eJIeHbI0 MportorogHel Tpasbl. [1o yectu cka3ath, kKpacoTa He3eMHas !

Ha nebGonbmol cHexHOW moisiHe AHAped M. ¢ MOMOIIHUKAMH Pa3fIONKUIA JCBSTh
OonplIMX JMCTOB Oymaru, cpe3 k cpedy. Ha meHTpanbHbIM jucT, aOCONIOTHO YepHbIH, ObuI
Bozpy>KeH rio0yc Jlynsl. U Bee.

3puUTeNnu-y4acTHUKU aKIUU O0CTyNUIM OyMaxKHbIN KoBep. BoceMb n1MCTOB sIBIIsIN COOOM
BOCEMb CHJIBHO YBEJIMUYEHHBIX JKYyPHAJbHBIX CTPAHMIl C TEKCTOM Ha aHIJMMCKOM SI3bIKE U
HyMmepanueid. 3a0aBHOe 3penuie: JIOAU CTOST BOKPYI OIPOMHBIX JIMCTOB OyMaru, CJIOBHO
BOKPYT (ypIIETHOTO CTOJIA, U CHJIATCS IOHATh, B UEM K€ COJb!

N Tyt, 4ero s yx coBceM He oxuaana, AHapedr M. mam mosichenue. To ects 3ddekT
Henockazannoctu (HeckA3zanHocTi) npomnai. BykBajabHO B HECKOIBKUX MPEAIOXKEHUAX AHIpen
M. o0BsicHWI, UTO Mepel HaMU MHCTaJUIALUS, MPEACTaBIIAOIAas cO00i CUIbHO YyBEIMYEHHbBIE
CTpaHuIbl U3 UTanbsiHCKOro «®mm Apta» 3a 1977 ron. B pany 3ameTok 00 MMEHUTHIX U HE
OYeHb XYIOKHHUKaX uMmeercs 3ameTka 00 akumu K/l «JIubamx», koTopas mpoxoauia Ha 3TOM Ke
camoM Mecte (Ha M3maiinoBckoM none) B 1976 roxy. OH pacckazan, uto Toraa, B cepenune 70-x
rO/I0B, KOHIENTYaJIbHOE UCKYCCTBO OBIJIO Ha NMUKE CBOGH aKTUBHOCTH, a ceifuac, Mo MPOIIEeCTBUH
MHOTHX JIeT, Ha 3arnajie ero (KOHIENTyaln3M) MPUHITO Ha3bIBaTh «JIyHOMapKk».

Crano moHSTHO, OYEMY B IIEHTPE MHCTAIULIIMM (2 3TO ObUla MMEHHO WHCTAJUIALINA)
crout rnodyc Jlynsl. [louemy-To OBLIO TPYCTHO CMOTPETHh HA MPUCHIIAHHBIE CHETOM (UTOOBI HE
CIlyBaJ BETEP) OrPOMHBIE )KYPHAJIbHBIE CTPAHUIIbI, Ha CBO€OOPa3HbIN MPUBET U3 00EBOro (HO HE
Moero) mnpouutoro. Hy kak xe tak? OHHM ke 31ech, MaTepble KoHuentyauuctel! Kaxoi
nyHonapk? M3maitnoBckuii napk!

Hymatb 00 3TOM Torja OBIIO CIOXKHO, KOJIENW pyKHM M HOru. KTo-To Kypui, KTO-TO
CMeslICA, a KTO-TO MPOCTO CMOTPEJ Ha MHCTALIALMIO U exXuica. AHnpeld M. crenain 3Hak, U Bce
JBUHYJIUCHh B 0OpaTHBIN MyTh. Jlopora Ha3aza Bcerja Kaxercs jerde u kopode. M Bot, He ycnienu
OIJIIHYTBCS, @ MBI YK€ OISITh Y BXOZa B METPO.

Bech nyTh, npojieaHHbI HAMU 33 BpeMs aKIIMHM, MOXKHO 00pa3HO CPAaBHUTH C MTOIBEMOM
Ha ropy M CIycKoMm ¢ Hee. ['opa HebombIias, Ho Bce-Taku ropa. [1o mosoroi, rimajgkoi mo4se Mol
HOAHSJIMCh HAa TOPYy U MATKO, HE OBICTPO, CKATHIIMCh, B3BOJHOBAaHHBIE WJIM, MOXET OBITb,
pa3ouapoBaHHbIE YBUJCHHBIM Ha €€ BEPILUUHE.

N Bce xe, naxke mocie (PUHANBHOIO «I10 CBUAAHUS) Yy METPO, OXXHMIAaHHE MEHS He
nokuHysno. Ha ceil pa3 s xpaana CBOMX OLIYyUIEHUH, acCCOLMALMN M, B KOHLE KOHIIOB, TEILIA.
Kasasnoch Obl pa3BesHHas Henocka3aHHOCTh MOSIBUIIACH CHOBA: a YTO € CTAJIO C INI0OYCOM U
HAMOKIIMMH JIMCTaMH, KOTOPbIE OCTaJIMCh Ha CHEXHOM mnoJsine? A ¢ Jloporoil Bce coBcem
IIPOCTO: 3aKOHYMJIACh aKLMs, HO HE TBOPUYECKUM NyTh. S, KCTaTH, K1y MPOJOKEHHUSL.

P.S. «Bce Hamm Beu aenaroTcsl Ha MPHPOJE M MOTYT OBITh aJe€KBATHO IMEPEKUTHI
ACTETUYECKH TOJBKO B CIlydya€ HEMOCPEJCTBEHHOIO0 B HMX ydacTusi». B 3ToM HeGosbiioMm
Kycouke u3 Manudecta KJ/I, Ha Mol B3rjsia, mpekpacHO IepenaHa BCs CyTh NMOHHUMAaHHS UX
akumil. U3HyTpH, u Toabko Tak! ITo-gpyromy He noiimemis! Teneps s1 3T0 TOUHO 3HarO!



C. Curap. Axkmus  “Jlynanmapk” (Iloxersl Ha Jlyny)

Camoe menHoe ¢miocodckoe oboOmeHne, kKotopoe st ycnbiman or Hukomas CemeHoBHua
[TanuTkOBa 3a BpeMsi HalIero 3HAKOMCTBa, 3Bydano Tak: “Hwuuero nHer”. Opnako, kornma s
BIIOCJIC/ICTBUM TIBITAJICS TepefaTh 3TO IMOJIOKEHUE, Ka3aBlleecs MHE BEpIIMHOW HayyHOU
TOYHOCTH, IPYTUM JIIOJSIM, TO, K MOEMY VAMBJICHHIO, OHH pEarupoBaJid Ha OSTO BeChMa
CKENITUYECKH — TIPH 3TOM OHM JIMOO MOXWUMaJM TUIeYaMH B HEIOYMEHHH, JIMOO BIAJald B
arpeccuio, a MHOI/Aa MPOCTO OPE3rJIMBO MOPILMIMCh U UPOHUYECKH HACMEXaIUCh. BO3MOXKHO,
pacrnpoCTpaHEHHOCTh TaKOM peakuuu oObsicHseT To, 4yTo cam H.II. HuKorna He MoBTOPAN 3Ty
(dhopMyiy B pa3roBopax co MHOM, a KOTJia s OTBAXKUBAJICSI HATOMHUTE €My O HEM, cTapalicsa cpasy
e MEepeKITI0UYUTh MOe BHUMAaHUE Ha 4TO-HHOYAb apyroe. C Tex mop B KauecTBe “TIpeleibHbIX
00001IeHHI OH MTOOYEPETHO MCIOJIL30BaJl IBE Apyrue (popmyJbl, KOTOpbIe, Ha MEPBBIN B3I,
OpOTHBOpEYAT APYr IPYTy W MPEACTaBIAIOT JBa BpPakIeOHBIX MHPOBO33pPEHHS: “BCE 3TO —
JKU3HB SA3bIKa~ U “BCE A3TO — KM3Hb BemiectBa’ . [Ipu atom “ocummmpoan’” H.IL. mexny stumu
JIBYMSI ONPENEICHUSIMH HACTOJBKO PUTMHYHO M HENPHUHYXKIEHHO, YTO Yy MEHS CO BPEMEHEM
BO3HHKJIO €CTECTBEHHOE IMOJI03PEHUE — a HE YIMOTPEOISeT JIn OH CIIOBa “S3BIK~ M “BEIIECTBO” B
KaKOM-TO CXOIHOM 3HAYECHUU?
B TeaTpe m KkuMHO, Kak M3BECTHO, OBIBAIOT T.H. ‘“‘HEMBIE CIIEHBI , KOTOPHIC YACTO BBIMOJHSIIOT
GYHKIHIO TpaMaTHYeCKON KyJIbMUHAIMU, CAMOT'O BBIPA3UTENBHOTO 3JEMEHTa MOBECTBOBAHUA.
OcobeHHO cuJIbBHO 3TO paboTaer, Korja, HampuMep, IHocie JOATrod pas3ilyKu JBa OJIM3KUX
YeII0BEKa, BMECTO TOTO, YTOOBI MOTOBOPUTH O MEPESKUTOM, HAUMHAIOT YTO-TO JPYT C APYTroM
JieNlaTh B MOJHOM MOJYAaHUU — CKaKeM, IIEJIYIOTCSl MJIM COBEpIIAIOT IMOJIOBOM aKT. 371ech Kak
Oyaro HanmuIo mobdena ‘““KU3HM BellecTBa” HaJ ‘““KU3HBIO sA3bIKa”. Ecnu mpencraButh cebe, 4To
BCE€ 3TO IPOUCXOJIUT B MOBCEIHEBHOM JKU3HU, UYTO HET HU KaMephbl HU CLIEHBI, TO TAKUE MOMEHTBI
MOXXHO C TOJIHBIM IPaBOM MPHU3HATH “MyCTHIM JEHUCTBUEM’ — MOCKOJBKY YYACTHUKH COOBITHS
Opye Opyey YK€ HUYEero He JIEMOHCTPUPYIOT, a IPOCTO IEUCTBYIOT KaK CTUXHUH, )KUBOTHBIE MU
po6oThl. BaskHO MpH 3TOM, YTO BO BpeMs TMOJOBOTO akTa OT YEJOBEKa K YEIOBEKY MepeaaeTcs,
nanpumep, JIHK — T.e. “HemopacumdppoBaHHbIil” TeKCT. MOXHO MPENNONOKUTh, YTO 1O MEpe
NIPOABM)KEHUS  BIEpel paclIMPpoBKH “reHoMa”, aypa OK3albTallud, CMYIIEHUS U
TAaUHCTBEHHOCTH, JI0 CHX TMOpP OKpYXKaloIllas IOJOBOW aKT B JKHU3HHU, OyAET MOCTEIEHHO

paccenBaTbCs u B WUTOTre HCYE3HET COBCEM.
B otHomenun axumit KJ[ B 3T0il cBsi3u ymMecTHO BCIOMHMTHL BBeleHHoe FOmueir KpucteBoit
HNOHATHE “TEHOTEKCTa”, — YTOYHHMB, YTO €ro CYIIHOCTHBIM HPHU3HAKOM SBIISIETCA Kak pa3

“HeopaclIM(PPOBAHHOCTD’, TIOCTOSHHAS OTJIOKEHHOCTh IOJHOTO PACKPBITHUS €ro COJEep KaHus.
Moe uHIUBUyalbHOE BOCIpUATHE U NepekuBaHue akuuu “Jlynonapk / Ilonetst Ha Jlyny” B
CHIly pafa oOCTOSITENBCTB OBLIO OT Hayaja A0 KOHLA “(QyHIMPOBAHO” ITHUM TEOPETUYECKUM
KOHIIETITOM (BIpouyeM, 0e3 3BydaHUs B CO3HAHHWU CaMOro CJIOBA “T€HOTEKCT ), B KOTOPOM, IO
3aMbIciTy camoil KprcTeBo, mporecchl “KU3HU BENIECTBA U “SKU3HU SI3bIKA™ TAK)KE CMBIKAIOTCS
10 HEPa3JIMYMMOCTH.
Hesanonro no aknuu s Hanucan ais Hamero xypHana (Ilpoext Poccus Ne35, “AnbrepnaruBa’)
TeKCT Toj| Ha3zBaHueM “HHTeHcu@ukanus npocTpaHcTBa”. B HeM BbICTpauBasiach ONIMO3UIUS
SKCTEHCUBHOE/MHTEHCUBHOE MPOCTPAHCTBO, @ B MOPAJKE MOSCHEHUS Pa3IMdMs MEXAY TeM U
npyruMm OblIa HCTob30oBaHa MeTadopa, kotopyto n3obpena dauna PaneBckast s onucaHus
CYyTH CBOEHM CIIEHUYECKOW Kapbepbl (II0 HEKOTOPHIM CBEACHMSIM, — M CYTH BCEro CBOErO
KM3HEHHOTO IIYTH): “TIONBITKH IUIaBaTh CTWwieM OaTttepduiaii B yHHMTaze”. B MoeMm TekcTe
“yHHTa3”  COOTHOCWICS €  “MHTEHCHUBHBIM  IIPOCTPAHCTBOM’,  XapaKTEpU3YIOILIUMCS



KOMITAKTHOCTBIO, B3aMMHOH OOpaTUMOCTBIO MAaTE€pHH U CMBICTIa, U OPUEHTHPOBAHHOCTHIO
BOBHYTPb — B CTOPOHY HHTEHCH(pHKAuu coObITHsA. B KauecTBe mpeaBecTHs HacTyHarouiei
SMOXM MHTEHCHUBHOIO IMPOCTPAHCTBA paccMaTpUBalach HCTOPHS HCKYCCTBa, JUTEPaTyphl U
¢unocopun 20-ro Beka. “Ctunp Oarrepdisii” BeicTynan kak modus operandi yXomasiiero B
MPOLLIOE “FKCTEHCUBHOI'O MIPOCTPAHCTBA — 3MOXH TEPPUTOPUAIBHBIX 3aXBAaTOB, B TOM YHCIIE U
B obnmactu cmbicia. s XapakTepUCTUKU 3KCTEHCHBHOTO MPOCTPAHCTBA ObLIA, B YACTHOCTH,
MpeJIokKeHa cleayromas (GopMyIupoBKa: “/Jeudicenue u CKOpocmv 6 dMoM NPOCMPAHCIEE
SHAUUIU MHO20e, eclu He 8cé, ubo desus ezo enacun: «Kmo ycnen, mom u cveny. B pesynomame
ycnenu Oaoice caemamdv Ha JIymy, oonako, umoobwul «cvecmuvy JIyHy, annemuma yxce He
xeamuno .

OtkpbiBUIasics mepen Hamu 11-ro ampens mnaHopama M3maiioBKOro mnapka IOHadairy
BOCHPHUHUMAJACh KaK MOYTH OyKBaJbHAs peaiu3alus BBIIICONHCAHHON MeTa(ophl mepexoaa B
MHTEHCUBHOE NPOCTPAHCTBO: ATO OBLI BIIOJHE Yy3HaBaeMbli ‘‘yHUTa3”, CMeCb BOIbl U
OOHaKUBIIUXCS U3-TI0J] CHETa HEYUCTOT, CPEAN KOTOPHIX Mpeodsiagaiu “UaeoIoru3upOBaHHBIC
O0TOPOCH” KOHCyMEpHU3Ma — IMyCThle OYTHIJIKH, YIIaKOBKU, (PAHTUKU M OOEPTKHU, HCIEIIPEHHbIE
SAPKUMHU JIOTOTUIIAMU M MEJKUMHU TEKCTaMHU PEKJIAMHO-TIPUKJIAJHOrO coaepxkaHusi. Ha stom
(oHE yCTpOUTENN pa3BEPHYIIN MHCTAIUIALINIO, KOTopas “(dopMaabHO” OblIa eMy B 00IIEM -TO O
CTaTh: OTPOMHBIE JIMCTHl C YBEJIWYEHHBIMH Ha KCEpOKce cTpaHuuamu u3 xypHana Flash Art
KoH11a 70-X roJ1oB, ¢ KOMMEHTHPOBAHHBIMU U300 paXEHUSIMU aBaHTapJHBIX padOT TOro BpeMEHU
(boiic, OmnmenreliM U ap.) U MaTepranioM o paHHux neppomancax KJI. B nenTpe psaga u3 atux
JUCTOB OBUT TOMEIIEH YEepHbIH JUCT TOro ke ¢Gopmara, Ha KOTOPOM OBLI YCTaHOBJIEH
HeOobIIoN T7100yC JTYHBI HAa YEPHOH MIACTHUKOBOH MojcTaBke. Bee kak OynTO yKJIaapiBaloch B
MaTpully, Hamerusulytocs B “MHTeHcu¢ukanuu npocrtpaHcTBa” — JlyHa BO3BBIIIANACh Kak
MaMATHUK KU3HU “B cTriie 6aTTepduisaii” (Ha TpaypHOM IOCTAMEHTE), a aBaHTap/Hble paboThI
IUIaBHO MEPeTEeKaJ B OKPYXKAOMMK “TIOCT-CeMUOTHUYECKUN” maHamadt, oOpazys Kak Obl
OCHOBaHME CTEHOK “yHHWTa3za”. OJHAKO TYT BO3HMKJA HEOXHUJaHHAS MEPEKOJUPOBKA MO CXEME
Metajerncuca (ImepeBOpauyruBaHusl OTHOIICHUW MEXAY NPENIISCTBYIOIIMM U TOCIEAYIOIIUM):
OTBEYasl Ha BOIPOC OJHOTO W3 3pUTEJIEH O CMbICIE MHCTAIAUUU, AHAped MoHacThIpcKuit
MOSICHUJI, YTO KCEpPOKCHBIE JIMCTHl MPEACTABIAIOT COOOH YTO-TO BpOJE€ CHMBOJA CTaporo
UCKYCCTBa, B TO BpeMs Kak JIyHa (B cOueTaHHUU C OKPY)KAIOIIUM MapKoM) 00O3HauYaeT Kak pas
TerepeniHee, HOBOE COCTOSHUE UCKYCCTBA, C XapaKTEPHBIM ISl HETO YKJIOHOM B SHTEPTEHHMEHT
— orcroja HazBaHue akuuu “Jlynanmapk”. Ilocie 3Toro s mepexun MOMEHT MOJHOI0 CTPYKTYPHO -
CEMHMOTHYECKOI0 KoJIIarca B JyXe 3ayMHOM Mol3uu. HakioHMBIIMCH Haja rio0ycoMm, 4TOOBI
paccMOTpeTh Kakue-HUOY b AeTal, 1 HATKHYJICS B3TJISI0OM Ha MENKHE OYKBEI Ha OPeosie BOKPYT
OJTHOM M3 caMbIX KpyHHBIX “A3B” Ha 1OBepXHOCTH JlyHbl. DByKBBI 3TH OKa3aiuch
pacnoyioXKeHHbIMU BBEPX HOTaMH, U, I0OCJIE HANPSHKEHHBIX YCUJIUMM, OHU CIIOKUJIUCh Y MEHS B
rojoB€ B Kakoe-TO 3arajJo4Hoe M HECKOJbKO 3ioBemee cinoBo “['opeipyka”, koTopoe
ACCOLIMMPOBAJIOCH C “TOPEMBIKOW”, “pasziykoi” u “pa3pyxoit”’. YM MOH, OJIHAKO, OTKa3bIBAJICS
IIpU3HaTh BO3MOXHOCTh CYIIECTBOBaHMsS Ha JIyHE Takoro CTpaHHOIO TOIOHMMAa: OH BepTell
MIOJly4E€HHOE CJIOBO M TaK M 3J1aK, MOKa HE Pas3jIoKMJI €ro B KaxKylleecs 0oiee OCMbICIEHHBIM
clioBocoueTaHue “ropel’ pyka’ ” (T.e. “pyka Tophl’). XOTS W ITO CJIOBOCOYECTAHHE, €CIIH
BJIYMaThCs, BBITJIIENO JOBOJIBHO TakKM HEyMecTHO U alcypaHo. Temepp s CKIOHSIOCH K
MHEHHUIO, YTO 3Ta “TOPBIPYKa” — HU YTO MHOE, KaK OTPAXKEHHBIM B OypJIAIIeM Cla3MaTHYECKOM
3epKalie TEHOTEKCTa (memHa 600a Ha Hebecex) W TIOTOMY WCKOKEHHBIA OO TOJHON
Hey3HaBaeMocTH “nyHanapk’”. Ho Torna st ObL1 COBEPIIIEHHO HE B CHUJIAX OTCTPAHUTHCS J0 TaKOU
CTEIIEHH, OCTaBasiCb  OECHOMOIIHBIM  3aJIO)KHUKOM  3TUX  3a00JIayHBIX  IPOLIECCOB.
N3 pacrepssHHOro cocrosHusi MeHs BbiBel Hukomaii CemMeHOBHY, MPENJIOKHMBIINN HEMHOTO
MPOTYJISATECS ¢ HUM BABOEM. BO Bpemsi 3TO MPOTYJIKHM MBI TMOMIOOOBANNCh Ha Pa3ivB U
MOTOBOPHIIM Ha MHOXKECTBO TE€M: O CYKKy0ax; 0 cTapuukax-Byaliepucrax, UTHBIPSIIOMINX BECHOM
M0 MapkaM ¢ OWHOKJISIMM; O MHMOJIETHOCTM BECHBI B HallleM Kiumare; o moasuu ['eoprus
WBanoBa; o ¢gumbmax Kupel MypaToBoii; o BepOurepauusx u mepcepBepanusx U T.I. Mbl
HECMeIHO OpOAWIM IO MapKy, W, CHOYCTS KaKOW-TO JOBOJbHO 3HAYUTEIBbHBIN MPOMEXYTOK



BPEMEHHU, OKa3alllCh CHOBAa Ha MjaTdopMe METpo, MOmaB Tyda dYepe3 BXOA CO CTOPOHBI
IIOCJIETHEr 0 BaroHa M3 LEHTpa, NPOTUBOIMOJIOKHBINA BXOAY, Y€pe3 KOTOPBIMA MBI IIPOLIIM B MapK
nepes; HadajoM akuuu. HaBcTpeuy HaM JBUTaIMCh HEOOJbIIMMU TpyHNIaMU IOCIEIHUE
BO3BpamaBimmecs u3 mnapka 3pureau. Ilomuro, B koHme pasroBopa H.II. ceroBam Ha
HMCYEPIIAHHOCTh BCEH OTOW aKIMOHHOM NPOOJEMATHKU M IPU3HABAJICH, 4YTO YYBCTBYET
HEJIOBKOCTh  IepeA  HIpurjameHHbiMu. S omate  uyumran  4yrto-To M3 VBaHoBa:

..HO BCEMY o/lHa IIeHA.
IlomuHN 3TO, MOMHH 3TO
Kammo J)KU3HH, KAl CBETa
HonHa AnHa! — HET OTBETA,
- AmnHa, Anna! - THUIIIHHA.

Tyt y MeHs 3a3BOHMJI MOOMJIBHBIA TenedoH. Okaszanoch, 4To 3TO 3BOHAT AnéHa lBaHoBa u
Urops Bypslii, KoTOpBIE OBIIM MpUTTANIEHB HA aKIMIo, HO OMo3Janud Ooyiee 4eM Ha MOJTOpa
yaca. Sl ocranca Ha ruatdopme, YTOOBI MOrOBOPUTH C HUMH, a [IaHUTKOB HBIPHYJN B BaroH
BMECTE C JPYTHMHU OTHEIKAIOLUIMMU CBUAETEIAMHU COObITHS. BbsicHMIO0Ch, uyTo Anéna n HUrops
HE TOJIBKO IIpHEXalld, HO YK€ BBIIIIM U3 METPO, U CTOAT HABEPXy IEpel BXOAOM B mHapk. S
pemua nogHATbCA K HUM. OHHM, KOHEYHO, NEPEKUBAIM IO MOBOAY CBOETO ONO3JaHMs, HO 4
IIOCTApAJICA UX yTEIINTh, CKa3aB, 4TO, €CIM MbI IPOHIEM BMECTE K MECTY IIPOBEJCHUS aKLIMH,
TO, BO3MOXHO, €II€ CMOXEM YBHJIETh MHCTAJULILHUIO B €€ U3HAYaJIbHOM BHUJE, — 10 TOr0, KaK €€
pa30bepyT Ha yacTH OJIy’KIarollUe M0 NapKy JIIOOOIBITHEIE TpakaaHe. [Ipu 3ToM MHE Ka3aliock,
YTO ILIAHCOB Y HAC HE TAaK YK MHOI'O — IAapK IPOCTO KUILEJ Mpa3JHOIIATAOMIMMHUCA T'YJISIKaMU,
IIOpOYi BecbMa ITo103puTeNbHOro Buaa. Koraa s pacckasas, 4To akuus HasbiBasach “‘JlyHamapk”,
U YTO LEHTPAJIbHBIA 3JeMEeHT MHCTausuuu — Jlyna, Mropp mokasan MHE NOJYyYEHHBIH UM
HakaHyHe Houbto OoT Ajekces Kononenko SMS  cruemyrooumiero  coaepKaHus:
New moon Nisan
Look to the West
OTO 03Hauano, YyTO HakaHyHe ObUIO HOBOJNyHHE — TepBas HOYb JIyHHOro Mmecsuna Hucana.
Boobme, Anekceii u Wropp B mocienHee BpeMs NPOSBISIA U MPOSIBISIOT KaKOH -TO
CIIOHTAHHBIN, SCTETUYECKH OKPAILIEHHBII HHTEpPEC K ACTPOHOMHMM — B YaCTHOCTH, B MOCKBeE U Ha
Jlaue OHM PEryJsipHO MPOM3BOISAT MAHUIYJSAIUU C MOAEIIMU HeOecHBIX Ten. J[ims MeHs xe
uMenHo JlyHa Bcerja Oblja KaKMM-TO CaKpaJbHbIM 00BEKTOM, — K IIPUMEpPY, Iiepee3xkas ¢ Mecra
Ha MECTO, 51 BCerjga BOXY ¢ coboit ¢ororpaduio JIyHBI, KOTOPYIO OOBIYHO BEIIal0 Ha CTEHY
OKOJIO MOero pabouero croja WiM HaJ KpoBaThio. Kak-To camo co00i BO3HMKIIO pelIeHHe, 4YTo,
ecin Mbl enle 3actaHeM JIyHy B HENPUKOCHOBEHHOCTH, MBI IOJDKHBI €€ ITOXUTUTh. PasMblInuiss
TEIEpb HaJl MOTHBOM 3TOr0, Ka3aBIIErocs TOIZa OYEHb ECTECTBEHHBIM, KOJIJIEKTHMBHOIO
peleHus, 1 IPUX0XKY K BBIBOLY, UTO, 110 KpaifHell Mepe Ha MOeM “BHYTpeHHeM IUIaHe, 3TO ObLI
€le OAMH M3 IPUMEPOB “3ayMHBIX  IOJYMEXaHUYECKHX IEPEKOJUPOBOK CO CTOPOHBI
IFEeHOTEKCTa — B JAHHOM Ciydae, clia3MaTHUYecKas HHBEPCHUs HANpsHKEHHOW (pasbl U3 MOETo
KypHasipHOro Tekcra “Kro ycmen, ToT M cben”’, koTopas, TakuM oOpa3oM, JOJKHA Oblia
npespatuthest B “Kro HE ycmen, tor m cven” (wim B “Kro omo3gan, ToT u cben’).
Korna uHcTamsanus nokasajach B I0JIE€ HALIETO 3pEHMsI, OT Hee KaK pa3 OTAEIUICA OOUH U3 TeX
OJIMHOKUX OJyXXJAIOIIMX CTaApUYKOB, B KOTOPHIX s, ¢ mofgaun [laHuTKOBa, Hayaa 1Moa03peBaTh
TalHBIX ByailepoB-MacTypOaTopoB. OmHaKO, K MOEMYy YIUBJICHUIO, MHCTAJULALMS OCTanach B
LEJTOCTH MW COXpaHHOCTU. B “HOKMHYTOM” COCTOSIHMM, OHAa HPOM3BOJAMIIA JIOBOJBHO
MOHYMEHTQJIbHOE U OJHOBPEMEHHO JEIMPHO3HOE BIICYATICHHUE: CHET BOKPYT ObUI BBITONTAH
MHO>XECTBOM HOT, CJI€bl HAIIOJHUJIMCh BOJOW, CIMINCh B IIMPOKHE 03€pa U KaHAJIBL, U3-3a YEro
BCSl KOMITO3HUIIMA Ka3ajlach 00JJIOMKOM KOpaOJIeKpyIIeH s, — 4y/I0M YIIeJIEBIINM CBHJIETENHCTBOM
KaKOH-TO JKyTKOBaTO-OpemnoBoil katacTpodsl. beiio pemieHo, uro JIyHy Henb3st U3BSATH MPOCTO
TaK, HO HEOOXOAMMO 3aMETHTh €€ KaKUM-TO MMOXOKUM IO (opMe MPEMETOM — KaK 3TO JIENAI0T
IIpU Kpake SKCIOHATOB M3 TIIATEIBHO OXpaHsAeMbIX My3eeB. Mrope ckartanm m3 cHera map,
MIPUMEPHO B TpPU pa3a MNPEeBOCXOAMBIIMN pa3Mmepamu JIyHy BMecTe € MOACTaBKOM. 3aTem
BO3HUKJIA Tay3a, MOCKOJIbKY ObUIO HEMOHSTHO, KTO KOHKPETHO OCMEIHUTCS MOJOMTH U 3a0paTh



Jlyny. tor kopoTkoro obcyxaeHus nojasena AnéHa, ckaszas, 4To, pa3z oHu ¢ Mropem onozganu,
TO U 3TO JAEHUCTBUE JNODKHBI coBeplIuTh OHU. Cdepy CHSIM ¢ MOJACTAaBKM U YJIOXKUIM 00a
npeamera B cyMKy Urops. B 3ToT MOMEHT Kak pa3 M BBISICHWIOCH, YTO BO Bpems akuuu JlyHa
ObUIa 3aKperyieHa Ha IOJACTaBKe “BBepX Horamu’ (T.e. “CEBEpPHBIM~ IOJIOCOM BHHU3) — YTO Y
MEHs B TOJIOBE CBS3aJIOCh C MHBepcuer matpuibl “MHTeHcHbukamuu npoctpancTBa”. Ilocie
n3bATHS JIyHBI MBI YCTAaHOBMJIM Ha €€ MECTE CHEXHbIN 1Iap, U s BBUICHHUJ TOPYALLYIO U3 €ro
MOBEPXHOCTH TSATUINANYI0 “TOPYy-pyKy’ — MPUMEPHO B TOM MeECTe, TJa pacroiarajiach
COOTBETCTBYIOIIAs HAAMKWCh Ha TioOyce. Beck mporecc Obut 3acHAT An€Hoil Ha 1udpoBOE
BH/IEO.

VY BbIXxOoga u3 mapka Mbl Berpetwiin Mamy CymHuHy u Mumry JleliknHa, KOTOPBIM MBI
pacckazaiy O mpoucuiequiemM, nokasanu Jlyny u Hamy cbeMKy. IIoToMm MBI Bce BMeCTe CeM B
MallMHy ¥ OTHpPaBWIMCh 00€1aThb B KHUTAWCKUH pecTopaH y cTaHIuM MeTpo CeMeHOBCKasl.
Korna st mpumen nomoii, MHe TO3BOHMII AHIpeld MOHACTBIPCKUN U COOOIINII, UTO Y aKIMK ObLIa
CKpbITasi OT 3pUTesiel cocTapisomas noj HazBanueM “TloneTs! Ha JIyny”. OHa Obula cBsi3aHa ¢
pacchlllaHHBIMKM 10 TTOBEPXHOCTH I100yca JIyHbI MEIKMMM KpPacHbIMH TOYKaMU (OTMETKaMH
IPUIYHEHUH KOCMHMYECKUX amllapaToB), KOTOpblE BO BpeMs JEHCTBUS OCTaBalUCh B 30HE
HEepa3JINYCHUs/HEBUIUMOCTH, ITOCKOJIbKY HUKTO U3 3pUTENIEH HE MOI UX TOJKOM pas3IJifeTh, U
II0TOMY He o0Opalliai Ha HUX BHUMaHus. KpacHbIM TOUKaM COOTBETCTBOBAJIN OCOObIE KOHBEPTHI C
(dakrorpadueit, Ha KoTOphIXx abOpeBuarypa K]l Oputa Hammucana xpacHbIM. OIMH M3 TaKUX
KOHBEPTOB B KOHII€ aKLUU MONy4yws U s. JIyHa, B cBeTe 3TOr0 HOBOI'O KOMMEHTapHus, Kak Obl
BEpHYJach OOpPaTHO B MPOIUIOE, MOCKOJbKY BBIICHWIOCH, YTO OHa BCE TaKW OTChUIAJA K
IIPOBOAMBIIUMCS KOI'Ia-TO UCCIIEAOBAHUSM €€ IIOBEPXHOCTU — @ HE K CErONHSIIHEN CUTyalluu B
uckycctse. Ho mpoumsonuio mu  cooTrBeTcTByromee (rmo Martpuue “‘MHTeHcuukanuu
mpocTpaHcTBa”) “BO3BpAlllCHHE B aAKTYaJbHOCTH  aBaHTapAHBIX padoT koHma 70-x? 3meck
TpyAHO OBLIO HE 3amol03pUTh, YTO “HEBHJMMOCTH  MEJIKHUX KpPAaCHBIX TOUYEK CKPBITO
MOANUTHIBAJIA OISITh TaKu “MHBEPCUPOBAHHYIO HEBUIUMOCTh MaTepuaioB u3z didm Apra,
KOTOpbIE YCKONb3aJd OT BHUMAHMSA W HE YHUTAIUCh, HAOOOpOT, H3-3a HMX HAPOYUTOH
NPeABABICHHOCTH, — T.6. MX MOJABJAIOMEH MacmTaOHOCTH, CMBICIOBOH H30BITOYHOCTH,
“MeANYMHPOBAHHOCTH ¥ PANlaXHYTOCTH HABCTPEUY 3PUTEILCKUM B3IJIS1AM — BBICTABIEHHOCTH
Haroka3 Hamojgo0ue Tak M He 3aMEYEHHOI'0 ChIIIMKAMU MHUChbMa, KOTOpoe ObLIOo “chpsiTaHo” Ha
caMOM BHJTHOM MECTE B OJJHOM M3 U3BECTHBIX paccka3oB Jarapa [lo. IHpiMu cioBamu, aBaHraps
70-x Bce ke ocraics “mo OJHY CTOpOHY Oappukan’ c¢ mcciempoBaHusiMu JIyHBI, T.e. TEe-TO 3a
UCTOPUYECKUM FOPU30HTOM. B TO ke BpeMs, B cuily U3BECTHOH auaneKTuku CUMBOINYECKOrO U
BoobOpaxxaemoro, ykasaHue Ha HEBUIAMMOCTb 3THUX PabOT (Uepe3 ykazaHHWE HAa HEBHIUMOCTb
KpPaCHBIX TOUEK) Kak Obl “BBITAHYJO” MX H3-3a TOPU30HTA AK€ HE B aKTyaJbHOCTb, HO €lle
Janbile — B 00JacTh “HepcreKTUBHBIX MHTEHIMH . IIpu 3ToM Tyzaa *ke, IO TOMY XK€ MPU3HAKY
“HEeBUIUMOCTH’, IepeKoueBaan U uccienoanus JlyHel. Takum oOpa3oMm, B XoJe BCEX 3THX
COOBITUH, BHYTPU CyOBEKTHO-TPEAUKATUBHOW MAaTpULbl M3 ueTblpex auieMeHToB (JIyHa -
aBaHrap/] - npouuioe - Oyayuiee) OCyLUIECTBUINCh BCE JIOTMYECKH BO3MOXKHBIE [1EPECTaHOBKH.
Ocraercs eme BOOPOC O TOM, HACKOJbKO BCE TAaKW Mbl HMCKAa3WJIM 3aMbICE]l aKIMHU CBOUM
HOBe/IeHneM B “‘nociieneiictBumn’? Beap ee mosTHka Morya ObITh IOCTPOEHA €lie U Ha TOM, 4TO
“BHJIEHME KPACHBIX TOYEK OCO3HAETCs IOIydaTeSsIMHU CIIEL-KOHBEPTOB KaK CYWecmeosasuias,
HO YnyweHHas BO3MOXHOCTb. Bonpoc 3TOT, BIpO4eM, UMEET CMBICI TOJbKO 10 OTHOLIEHHIO K
MOEMY JHMYHOMY ONbITYy — AnéHa u Mrops He ObUIM 3pUTENSIMH aKIUHU, a HAa ONBITE APYTUX
oOnamarenield “KpacHbIX” KOHBEPTOB HAIIM MOXOXIAEHUs HUKAaK HE OTPa3mJIMCh. Sl jke okazascs
Iepes; J0BOJIbHO MapaJoKCalbHOM IUIeMMON — 4YTO siBiseTcss Oosiee (MM MEHee) LIEHHBIM
ICTETUYECKUM MEPEKUBAHUEM: OCO3HAHME YIYHIEHHOCTH HEKOW BO3MO)KHOCTH, UM OCO3HAHHE
YIYLIEHHOCTH BO3MOXHOCTH YIYIIEHUS BO3MOXXHOCTH? JlOJDKEH 1M s 4yBCTBOBAaThb, UTO ‘A
HUYEero He yOyCcTHJI , WIH, HAo0OpOT, dYTO ‘4 VyIOyCTHJI  YTO-TO  BIBOIHE ?
He wuckmtoyeHo, 4To s JEMOHCTPUPYIO 37€Ch HEKOTOPYIO HEYYTKOCTh IO OTHOIICHHIO K
3aMbIClly, HO, OTKPOBEHHO TOBOpS, MEHS B JaHHOM clilydyae OoJblle 3aHUMaeT SpKo
MPOSIBUBILIMIICS BO BpeMs aKLUU U B TIOCIEIeHCTBUM MOMEHT TOXK/IECTBA “CUTHaNIa-MIPeIBECTUS



1 “MoTuBa-(paxkTopa”’, — 4yTO BOOOIIE XapaKTEpPHO Ul CHELU(PUUECKOro COCTOSIHUS CO3HAHUS,
BO3HUKAIOILETO B CBSA3U ¢ mpucyrcrBueM Ha akiusax K/[. B nureparype onHuM u3 Ommkaimmx
IIpUMEPOB pabOThl 3TOM CXEMBbI ABIAETCS 3MU30/ ¢ cepoil komeukol Ilynpxepun MBaHOBHBI U3
“CTapOoCBETCKUX MMOMEIIHUKOB” l'oromns.

13.06.05

C. Cutap. O0 axkunu «JIo3ynr-2005» (Tpu snuzona)

MHe KkakeTcsi NpaBUIBHBIM OIPaHUYMTH CBUAETEIBCTBO O MOEM IIPUCYTCTBUM B KadyeCTBE
3putens Ha «Jlo3ynre-2005» Quxcanueil Tpex Hanboiee «CHUIIBHBIX» 3IN30/0B-BIEYATICHUH,
Ka)KJ0€ U3 KOTOPBIX BO3HUKJIO HAa OJHOM M3 TPEX IOCIEIOBATENbHBIX 3TallOB aKLMU: IMpes-
neicTBue, AeicTBue u GUHATIBHAS «Koaa». Ha mepBwiid B3I, 3TH SMU30ABI APYr C APYroM
HHUKaK He CBs3aHbl. BepHee cka3aTh, «CIIMTBI» OHU MEXAY COOOM MCKIIOUUTENIBHO «BHELIHUM
COOBITUHHBIM KOHTEKCTOM — T.€. CIO)KETOM aKIMM B II€JIOM, — B TO BpeMs KaK B MOEM
MH/IMBUYaIbHOM «IICHXOJIOTM3UPOBAaHHOM» OIBITE OHM Kak Obl pa3opBaHbl, 00pa3yloT TpU
OT/EJIbHBIE BEPIINHBI, ME&XJY KOTOPBIMU, — TO CIIYCKasCh, TO MOAHUMASICh, — BBETCS JIOPOXKKA
«(akTrueckoi» (JMHEIHO-HAppaTUBHOM) COOBITHIIHOCTU. JlaHHBIA TEKCT, TaKUM OOpa3oM,
ClIeAyeT paccMaTpUBaTh B OJHOM OJIOKE C OIUCATEIbHBIM TEKCTOM AaKIHUH, COCTAaBJIEHHBIM
ycrpoutensmu. Hagerocs, 4To y KaX10ro untaTens OyaeT Takasi BO3SMOXKHOCTbD.

IlepBoe cuibHOE BIEYATIEHWE OTHOCUTCA K MOMEHTY IpPHOBITUS Ha MECTO JACHCTBHSL.
IIpenBonurenscrByeMble  3axapoBeiM u JlefinepmaHoM, Mbl (IPUIVIALLIEHHBIE 3PUTEIIN)
npodupamuchk co cTopoHbl KueBoropckoro moss BOJb MPOCEKH, HA KOTOPOW B (pMHAIE aKLIUU
52/98 (¢ moptperom Xaiimerrepa) OOHApPYXXHJUCh pa3BelIMBaOIIME Kabenb pabouwne-
MOHTaXXHHUKHU. BBIIO M3BECTHO, UTO YCTPOMUTENH XAYT HAC I/e-TO Ha 3Tod mpoceke. IlepBriMu
IIpU3HAKaMU TOT'0, YTO MbI IOCTUIJIM ITyHKTa Ha3HAUEHUS, CTAJIM PaJOCTHBIE BO3TJIachl 3axapoBa
U BBICKOYMBILIAS K HaM HaBCTpeuy H3-3a KYyCTOB pbDkas cobaka CamioT, KoTopas B OJHO
MI'HOBEHBE HECKOJIBKO pa3 o0exana TyAa-Ciola BCIO HaIlly HECHEIIHYI0 KOJOHHY, MepeMeniasich
IPOTUBOECTECTBEHHO JJIMHHBIMU TOPU30HTAIBHBIMU MPBKKAMU — TaK 4TO Ka3aJoCh, OyATO OHA
HE IPBITaeT, a NPOCTO JETUT Ha (oHe 3eJeHH, He Kacasach Janamu 3emuid. Cpasy mocie 3Toro
BIIEpPEH, B NPOCBETE MEXAY KycTamu, s yBuien Monacteipckoro u IlaHuTkoBa, M y MeHs
BO3HUKJIO OIIYLIEHHE KaKOH-TO TJyOOKOH «HECIUSHHOCTH-HEPA3AEeNbHOCTH» HUX Tel ¢
OKpy’karoIuM Janamadrom. Bo Bpemena moero nercrsa OblIM MONYJSPHBI IPOU3BOAUBILHU ECS
B ['JIP mpucnocoGneHus mjis NPOCMOTpPa CTEPEOCKONMMUECKUX CIalJIOB CO CKa30YHBIMU
CLIEHKaMH — OHH IPEJCTaB/sUIM COOOH YTO-TO Bpojae OMHOKIEH, B KOTOpbIE CO CTOPOHBI
«00BEKTHBA» BCTABISUIMCh BEPTUKAIBHO CIIELMAIbHbBIE KAPTOUKH C 6-10 WM 7-10 CTepeonapamu,
PacHoNOXKEHHBIMU JPYT MO APYroM. DTH Mapbl HY>)KHO ObLIO pacCMaTpUBATh OAHY 3a APYToH, U
TOrJa OHU CKJIAJbIBAINCh B HEKYI CBs3HYH wucropuroo. Ilpm 53TOM HappaTuB Bcerna
«3aTMEBAJICS», OTTECHSUICA Ha 3aHUM IUIaH BO3HUKABIIUM IIPH MPOCMOTPE IPPEKTOM CBETOBOI
TUIIEPPEaIbHOCTH — 4YYyJIOM POXJIEHHs Iepe] Tia3aMM MAaJIEHBKOrO TPEXMEpPHOr0 MHpKa,
HACeJICHHOro 3a0aBHBIMM KYKOJBHBIMH 3BEpyLIKAMM ¥ T'HOMaMH, KOTOpPBIE KaKUM-TO
TaMHCTBEHHBIM O00pPa30M yMeEIaJuch B MaJIeHbKOM ILTacTMaccoBoil kopoOke. bonee Bcero
MopaXkaslo, TMOXKadyH, TO, YTO CKa30YHBbIE CLEHBl M IMEPCOHAXH OBbUIM MPOCTPAHCTBEHHBIMU
(TpeXMepHBIMHU), HO, B TO K€ BpeMsl, OTYETJIMBO M JaXKe HApOUYUTO OECTEeNeCHbIMU, — KakK Obl
COTKaHHBIMHM M3 YHMCTOIO LIBETHOIO CBEeTa. 3aMasyuBIIME cpenu BeTBed ¢urypsl [laHutkoBa,
MoOHaCTBIPCKOTO U APYTUX YCTPOHUTENEH MPOU3BOJUIM B IMEPBHII MOMEHT MOX0XKee CTpaHHOE



BIIEUATIICHHE OOMaHa 3peHHs WM KaKOro-To OecliepeMOHHOI0 HapyLICHHS 3aKOHOB MPUPOJBI.
[Touemy-T0 — HE CMOTpS Ha NMPEACKA3aHHOCTb U IPEIPEIIEHHOCTh UX MOSBJIECHUS — UX TEJIECHOE
MIPUCYTCTBHE B Jiecy BIAPYr (I1)OKa3ajJoChb YEM-TO HEBO3MOXKHBIM U aOCyp/AHBIM, CKa304HO-
TaJUTIOLMHATOPHBIM — YEM-TO BpOJI€ OKMBaroIlero asepHoro moinorka y O.T.A.l'opmana umu
JIECATH TOCTaBJICHHBIX APYr Ha Apyra sui u3 npenanus o Jlro Xaii-uane. OgHOM W3 MPUYMH,
BBI3BABIIUX ATOT 3allOMHUBIIUICA MHE dQdeKT, ObLI0, CKOpEee BCEro, CBOEro pojia CryuieHue,
OIUIOTHEHUE BOKPYI YCTpOMTEJeH Apyroro (aJbTEpHATHBHOIO HAIIEMy) JECHOro JaHmmadra,
yke BoOpaBiiero B ce0s (MM pe-alpoNpUUPOBAHHOTO Yepe3) HHTCHIIMOHAIBHYIO YCTaHOBKY,
CBSI3aHHYIO C 3aMBICIIOM aKIMH, — C UX CTPAaHHBIM HaMEpEeHUEM, KOTOpPOE€ 3PHUTENSIM B TOT
MOMEHT elle He Obl1o u3BecTHO. COOTBETCTBEHHO HE B HalleM — «(EeHOMEHOJOIMYecKu-
HEUTpaibHOM», — @ B 3TOM CBOEM, aJbTEPHATUBHOM (M3MEHEHHOM) JIaHAUIA(TE YCTPOUTEIN B
TOT MOMEHT JIBUTaJIKCh, IPOU3HOCUIIM KaKUE-TO PEIIMKH, )KECTUKYIUPOBAIN U MPOSIBIISIIN CE0sI
(B TOM umcie U AJIs HAC), 4YTO HE MOTJIO HE BBI3bIBATh YYBCTBA UX «MHOPOJHOCTH» — OLYILEHUS
TOr0, YTO «HAIl» JaHAmadT ObUT KaK-TO «HACHJIbCTBEHHO MHKPYCTHPOBAaH» 3TON TpPYyMION
YCTPOUTEIEH.

Bropoii noctaTouHO SpKHii 31IM30/, HA KOTOPOM OCTaHABJIMBAKOTCS MOM BOCIIOMUHAHUS, BO3HUK
10 X0y IPOCITYIIMBAaHUSA (POHOTPAaMMBI C TEKCTOM «AJIMa3HOH CyTpbD» B UCHOJHEHUH AHApEs
MoHacTeIpcKkoro. 3ToT TeKCT (IpaBia, B IPYroM MEPEBOJE) YK€ JOBOJIbHO J1aBHO MOSBUIICS B
Moell nomainHeil OuOImoTeKe, M 10 JHS MPOBEACHUS aKIUU S yCIEeNl MPOYecTbh €ro B 00mIei
CIIOKHOCTH pa3a Tpu. [IOHATHO, YTO TEKCTbl TAaKOro poJa HMMEET CMBICI PEryJIipHO
NEpPEeYUTHIBATh — KaXbIi Pa3 OHM pa3BOPAYMBAIOTCS KAaK-TO MO-HOBOMY, CLEIUISISICh B HOBBIX
TOYKAaX C MBICIIMTEIbHBIM TOPU30HTOM B €r0 MOJBUKHOM, aKTyaJlbHOM cOCTOssHMU. Ho B TOT
JIeHb 51 PELIMJI HE MPOCTO «BOCHPUHHUMATBH» TEKCT, & — BOCHOJb30BALIUCh IPEUMYIIECTBOM,
KOTOpOE J]aBajio €ro 3aliCaHHOE Ha IIJIEHKY YTeHHeE (T.€. TeM, YTO MOM IJla3a U PyKH OCTaBaJIMCh
BO BpeMs UTCHHS CBOOOJHBIMU) — TIOMBITATHCA YJIOBUTHh M 3adUKCHpOBaTH Ha Oymare
«HEMPOU3BOJIBHBIE» MBICIUTENbHBIE PEAKIIMM, BO3HUKAIOIIME Yy MEHs B TOJIOBE B IIpoliecce
OYEPETHOIO0 CTOJKHOBEHHS C COAEpP)KaHMEM OJTOM CcyTpbl. Takum oOpa3oM s Hajesics
NPUOIU3UTHCS K BBIIBJICHHIO TOT'O, YTO «BO MHE» CONPOTHBIISETCS «TaKOBOW» CYTH (CMBICIY)
U3JIaraeéMoro, HHU3Beprasg dTy CyTh B IIy4MHY H3JIaralpIlero ee TeKcTa, B MEIIaHUuHY
O3HAYAIOIINX, HAKPYYUBAIOIIUXCS TOJKOBAHUNH M BCEBO3MOMXHBIX «JDKEIOMBICIOBY». S moctan
U3 pIOK3aKa TeTpaJKy M KapaHJall, U CTaJl 3alUChIBaTh B KPAaTKOW KOHCIEKTHBHOW MaHEpe
pacTynme U3 MOEro CO3HAaHMA IMOJOOHO INIyNMajbliaM HWHTEPHPETAIIMOHHBIE «OTKJIOHEHHS» OT
TekcTa. OIHAKO BCKOPE €O BCEH OUYEBMIHOCTBIO BBIICHWIIOCH, YTO €CIM B 3TOM TEKCTE U
MIPOCJIEKMUBAETCS BOOOILE Kakasi-TO MarucrpajbHas JMHMS, TO OHA COCTOUT HMMEHHO B
MIOCJIEIOBATEIbHOM TPECEUYEHUN «B 3apOJbINIe» JIOOBIX MOMBITOK BHEIIHEH (IOMONHSAIOIICH,
NPOSICHSIIOLIEH, pactmpstoneii, o0odmaroneil u T.1.) HHTepIperanuu. TekcT 3TOT cam 1o cebe
COCTOMT M3 TaKUX 3a4aTOYHBIX MOOEroB, POCT KOTOPbIX B CaMOM Hauaje IpepbiBaeTcs
PETYJISAPHBIMU  «KYNHUPYIOIMMHU TMOAPE3KaMU», KOTOpBIE OCYILECTBISIOTCA IMOCPEICTBOM
pENIATUBU3ALMM U JAMAJEKTUYECKOIO CHATHS Ka)JI0ro CIEAYIOIIEro «mo0eroodpas3yromero»
TEPMHUHA, — TaK YTO paHO MJIM MO3IHO TEKCT (3By4alluil) BCTYNAET B KaKO-TO BUOpUpYOIINi
pPE30HAHC C BOCIPUHUMAIONIMM CO3HaHHEM, Kak Obl OTBeyash He3aMEMJIUTENbHBIM OTKAa30M Ha
NOCTOSIHHBIE€ TMOMBITKM 3TOrO0 CO3HAHUSA YJIU3HYTh, «OTOPBATbCS» OT TEKCTa, BBICTPOUB
«COOCTBEHHYIO» HWHTEPIIPETUPYIOIIYIO TMEPCHEKTHBY. B Xome MOero JsKcrmepuMeHTa caMoi
3aBEpUICHHONM M Jalibllieé BCEro «BBICYHYBIIEHCS» W3-TIOJ TUIHOTUYECKOTO IOKphIBasa
«ANMa3HOM CyTpbl» OKa3aiach co3eplaTeiabHas epCIeKTUBa, CB3aHHas B OOJbIIEeH CTENEHH He
C TEKCTOM KaK TakOBbIM, a C MH3AHCLUEHOW €ro MpOCHyIIUBAHMUS Ha IPHUPOJIE
(BOCTIpOM3BOJMBINEH CHUTYAIMIO €r0 BO3HUKHOBEHHS) U C TEM 3BYyYaHHEM, KOTOpPOE eMy ObLIO
npunaHo Ha (oHorpamme. B Kkakoif-To MOMEHT s moiiMan cebs Ha «ITOHUMaHUW» TOTO, YTO
conepxanue nuanora Mmexay Lakesmynn m CyOXyTH HOCHT, B OOLIEM-TO, TNpeneiIbHO
TPUBHAIBHBINA XapaKTep, — UTO MOAOOHBIN (110 CMBICTY) AMAJIOr BIIOJHE MOT OBl COCTOSITHCS Ha
OJTHOW M3 MOCKOBCKHX KYXOHb BO BpeMs KaKOro-HUOYIb OYEpPEeTHOr0 HOYHOIO 3aCTOJIbA. XOTH
BCe TaKM He Ha KyXHe — HMEHHO 3aropojHas, jiecHas oOcTaHOBKa Oblia 37ech Haumbonee



CYLIECTBEHHOH — CTajl0 «IOHSATHOY», YTO 3a()MKCHPOBAHHOE B TEKCTE CAKpPaIbHOE UCTOPUUECKOE
COOBITHE BIOJHE MOTJIO OBl MPOM3OUTH (MM MPOU3OLLIO, UM IPOUCXOAUT B JAHHBIII MOMEHT)
I/1e-TO 32 COCEIHUM KycToM. M 3T0 «ITOHMMaHMEe» KaK Obl 3aCJIOHUIIO JIJIsl MEHSI TEKCT Ha Kakoe-
TO BpeMsl, — T.€. 3Ta MBICJIb O «OJIN30CTHY, «IIPOPAHHOCTHY COOBITUS CTaJla BOCIIPUHUMATHCS KaK
MO/JTMHHOE 3HAYCHKME 3TOT0 JMAjiora, Kak ero IIyOMHHBIN moTaitHo# edTMoTHB. [loiimaB cebst
Ha 3TOW WHTEPIIPETAIluH, 5 Cpa3y K€ 3amucan B CBOW OJIOKHOT: «KOHKPETHOCTh — OOBIYHBIN
yenoBek». B Tom cMmeicne, uto bynna (Bopouem, kak u CyOXyTH) pacKpbIBaeTcs 3/€Ch Nepen
clymarejgeM Kak OOBIYHBIM 4YelIOBEK, — T.€. YTO — 3a CYET HEBO3MOXXHOCTH OCO3HATh ceOs B
Ka4yecTBEe «OOpEeTHIero pa3Horo poja IJIOAb» — WMEIONIMH 2TH IUIOABI U HE WUMEIOIIMA HX
CTaHOBATCS KakK Obl HEpa3IMYMMBIMH Ha YPOBHE HUX «CaMOUJECHTH(QHKALUN», UX IOTOKOB
co3HaHus. Ho CTOMIIO TONBKO MHE ITO 3amucaTh, KaK M3 MAarHUTO(OHA Pa3Jalioch MPHUMEPHO
cnenyromee: «OHAKO OOBIKHOBEHBIE 0N -TIPO(AHBI CUUTAIOT, YTO ecTh «s». CyOXyTu, Korja
Tak [Ilpuxopsumii roBOpua 00 OOBIKHOBEHHBIX JIOJAX, TO OTO TOIJAa O3HAYajlo He
OOBIKHOBEHHBIX JIIOJIEH. DTO U UMEHYeTCsl OOBIKHOBEHHBIMHU JIIObMUY». Brieuatienue, 4To TEKCT
OyKBaJIbHO OTpEarupoBa, «OTBETHU» HAa MOIO CTa0MIM3UPOBABIIYIOCS MBICIIb, ObLIO MOMHBIM. W
Torja s 3amucai B 6JI0KHOT: «TekcT B3auMo/eiicTByeT ¢ co3HaHueM on line» (XOTs, BO3MOXKHO,
IpaBwibHee ObUIO Obl HamucaTh «B3aMMOAECHCTBYeT B pexume life» — «B pexume peanbHOro
BPEMEHWY).

[lo3nHee MHE MPUXOIWIIO B T'OJOBY, YTO 31€Ch (KaK M B HECKOJIbKMX JIPYTHX CIIydasix) MorIJa
UMETh MECTO HeKas aHTHIUMNAIM, — «IpeAuyBCTBUE» NpuOmmkatomeiics ¢pasbl U3 TEKCTa,
peanuzoBaBiieecs B (popme 3axXxBaTUBIIEH MEHS MBICIIU -UHTEpIpeTani. Beap s yke 4uTan 3ToT
TeKCT pasblue. OgHAKO, KOrja s, BEpPHYBIIUCh JIOMOM, CTal HCKAThb 3TO MAaMSATHOE MECTO B
TEKCTE CYTPbl U3 MO KHHUTHU, BBISICHHIIOCH, YTO B MOEM M3JaHMU 3TOT (hparMeHT (B MEepeBojie
B.II.AHnmpocoBa ¢ cCaHCKpUTa W XWHAM) BBHITISAUT coBceM wuHade: «CyOXyTH, TOHSATHE
«HE3aBHCHMAas CaMOCTb» IIpoNoOBelbpIBaloch Tarxaratod kak He-moHsathe. OHO Bedb
BOCHPUHUMAETCS JIMILb IPOCTHIM JIFOJIOM, @ O «IIPOCTOM Jrojie» Tarxaratoil nmpornoBebIBaoCh,
9TO OHU He cymb oou. TeM caMbIM Ha3BaH «IIPOCTOH Moa»». TyT, BMECTO OOBIYHOM ISl TEKCTa
AJNMa3HOU CYTPBI «IUANIEKTUYECKOW PEeNITHBHU3AINI, BOSHUKAET, HA000OPOT, KaKoii-TO BechMa
COMHUTENBHBII TpPU3paK HENPEOJOIMMbIX «KJIACCOBBIX pa3lUuMii», — 4YTO, B 0OIIEM-TO,
MMOYEPKHYTO YMOTPEOJIEHUEM TOHSATUS «IIPOCTOW» BMECTO «OOBIYHBIN-0OBIKHOBEHHBIN». Tak
YTO, €/1Ba JIU MOSI MBICJIb 00 «OOBIYHOM YEJIOBEKEe» MOrJia ObITh Oecco3HATEIbHO-0MepeKato e
PEKOHCTPYKIMENW KOrJa-To MPOYMTaHHOro Tekcra. Kpome Toro, Hajo ckaszaTh, YTO IEPEBOA
3TOr0 MecTa AHJPOCOBBIM MOKA3aJICd MHE MIPU MEPEUUTHIBAHUH MPSIMO TAKU BO3MYTUTEIbHBIM.
Bcenomuunacek dpasza, ycaslmanHas HegaBHO oT Asmka [TonymkrHa B OTBET Ha MOE 3aMeYaHue O
TOM, YTO, 1€CKaTh, JIFOAU TOPOJ MOCTPOUIIH, U OHH 7K€ €ro BCE BPEMS I1EPECTPauBaIOT: «3Haellb,
— cKa3al MHE AJIMK, — B TAKUX CIIy4asX MPUHITO TOBOPUTH: €CTh JIIOJIU, a €CTh XyH Ha Oioie».
[Tozxe s B3stn y Uropst Byporo nepeBon, caenanHbii E.A. TopunHOBBIM C KHUTalCKON Bepcuu
KymapamkuBsl (B MepBOM LUTUPOBAHUU IPUBEIEH (PparMeHT 3TOro MepeBoja) — U B ITOH
BEPCUM TEKCT IOKa3ajcsi MHE ropasfo 0Oosee 3HAKOMbIM U ynoOoBapuMbIM. Ckopee Bcero,
Anpnpeir MOHaCTBIPCKUI YUTAII UMEHHO 3TOT IIEPEBOL.

C xuuroii HUrops cBsA3aH U TPETHl MOMEHT, O KOTOPOM MHE XOTEIOCh OBl 37€Ch YIOMSHYTb.
Bckope mocnie Hadanma MpoCIyIIMBaHUS OOHAPYKHUIJIOCh, YTO 3Ty CBOIO KHUTY C IEPEBOIOM
TopunnoBa Urops npuBe3 ¢ co00i Ha akiui0 U3 MOCKBBI — COBEPIIIEHHO CIy4alHO, TOCKOJIbKY
0 COZIep’)KaHMM aKLUU €My 3apaHee aOCOJII0THO HUYEro He ObLIO U3BECTHO. 3aTeM, YK€ B CaMOM
KOHIIe JIeficTBUs, Mocie pa3iayu ¢akrorpaduu, 3T0 T0BOJBHO Pa3UTEIbHOE COBIAJCHUE OBLIO
«Ipoay0IMpOBaHO»  €Ill€ OJHUM, TOXKE JOBOJBHHO HEOXXKUJaHHBIM. B kauectBe (aktorpaduu
3pUTENSIM  BPYYUIIM JIAMUHUPOBaHHbIE (GOTO (parMeHTa WHTEephepa MPUOANTHIICKOTO
AHTHKBApPHOTO Mara3uHa — Ha (OHE CTEHBI y IIMHTYCa CTOST JKENTas HEBAIIIKa U MOPTPET
Jomagd B 30JI0YEHOM pame, a chopaBa OT HUX — JEpEeBSHHbIE KaHIEISIPCKUE CYETHI,
YCTAHOBJIEHHBIE BEPTHKAJbHBIM «CTpoeM». W TyT g ¢ yIUBICHHEM BCIOMHHJI, YTO KapMaH
MOET0 proK3aka (MpaKTUYECKH MYCTOro) HaOUT AEPEBSIHHBIMU KOCTSIIKAMH OT CUETOB, KOTOpHIE
s HE3aJ10JIT0 JI0 3TOr0 HaIllesd U coOpal B OKPECTHOCTAX CBOETO JoMa. JII0OOMBITHO Takke, 4TO y



MeHs ObUIM  ONpEACNeHHbIE OCHOBAaHUS  CUMTaTh 3TH  KOCTALIKM  CBOEOO pa3HOM
«Marepuanuzanuein» mbicaedopMbl, BO3HUKIIEH B XOA€ MOAroTOBKM akiuu «llomemenuey,
KOTOpPY10 MbI ¢ bypsiM u A.MBanoBOM npoBenu B HOBOM kBapTupe IlannTkoBa Ha IlaTprapmmx
npyaax. Jlist akuuu Hy>KHbI OB IPOTATMBAEMbI€ 110 HIHYPY MEJIKUE OKPYIJIbIe MPEAMETHI, U B
KAaKOH-TO MOMEHT MbI PELIWIU, YTO JIydllle BCEro MCIOJIb30BaTh KOCTALIKH OT cueToB. OgHAaKO
OBbUIO HESICHO, TJIe UX MOXKHO Pa3100bITh B 3MOXY I'OCIOACTBA KaJIbKYyIATOPOB. HeCKOIbKO OYEHb
MOXOXHUX 110 (OpMeE U pa3Mepy JEepPEeBSIHHBIX OYCHH MHE y/1aJ0Ch OOHAapYXUTh B X035 CTBE MOEH
MOKONHOI 06a0yIIKK, U OJIHY U3 HUX MBI HCIOJb30BAIM BO BpeMs Hallel aKI[MU — OHA JI0CTalach
Mame CymHUHOW. A 4yepe3 mapy JHEW, BO3BpalllasCh JOMOW, s HATKHYJCA B3IVISIOM Ha
BaJIIONIYIOCS Ha ac(anbTe KOCTSIIKY — TOYHYIO KOMHUIO OyCHHBI, COXPaHUBILEHCS TTOCIE aKIUK
B MoeM prok3ake. CHauana si pemwl, 4To 3TO Bblnanga Mosi OycuHa. Ho Bckope Ha HEKOTOpOM
pPacCTOSIHUU OT IIEPBOM s YBUEI €lle OJHY KOCTSLIKY, IIOTOM €IllE€ U €Ie — U TaK, IepPexXoas OT
OJHOW KOCTSLIKM K JApPYro, u cobupas HUX (3aueM-TO) B KapMaH pPIOK3aKa, 1 4epe3 Kakoe-TO
BpeMs J00pajics 0 UX «HMCTOUYHHMKA» — BaJSIBIIMXCS B KyCTaxX pa3loI0aHHBIX KaHIENSIPCKUX
cueToB. [lociie 3Toro s mpekpatwsl coOupaTh KOCTSIIKH, U XOTeN OBbLIO Aa)Ke BBIKMHYTb YK€
coOpanHble. Ho moTOM nojymMai, 4YTO OHH MOTYT NPUTOJUTHCS AJI KaKOW-HUOYIb clenyroei
akuu. M BOT OHHM, B KakKOM-TO CMBbICIE€, NPUTOAMJIHCH BO BpeMs akuuu «JIo3ynr-2005» —
[I0Ka3aJ0Ch BIIOJIHE YMECTHBIM pa3/laTh UX B (UHAJIE YCTPOUTENSIM OT MUMEHM 3pUTENIEH B
KauecTBE CBOEI0 POjia «OTBETHOM (akTorpapum».

H. AnekceeB. 00 akuuu K/ «Yemonan»

S crapaincs He TOPOMHUTHCS MUCATH PO KENTHIH yeMo/iaH Ha (GuoneToBoil BepeBke B JlocuHOM
octpoBe. Ilo odeHp I MeHs BakHOM mpuuuHe: TO, 4yto AenaroT KJ[, a BepHee Anapei
Monacteipckuii, He TpeOyeT, K cyacTbio, ObIcTpod peakuuu. BepHee, korja oka3bIBaelIbCs
YY4aCTHUKOM YCTPOCHHOTO WM 3puTenieM (OOJBIION pa3HUIBI HET, W Ui MEeHs ceiddac 3To
IIPUHLMIIMAIIBHO), B CO3HAHHUU YTO-TO Ipoberaer. Ho moToM MOXHO BCHOMHHATh TroJamy,
00yMbIBaTh OBIBIIEE, CTPOUTH T€ WJIM HMHbIE MHTeprperanuu. SI Obl MOr ceidyac C TeM e
ycriexoM pa3bscHATh cebe "llosBnenue", u 3TO OKka3anoch Obl HE MEHee W He 0O0Jiee TOUYHBIM H
UCTUHHBIM, JTUOO MOJHOCTHIO HE BEPHBIM U BBICOCAHHBIM M3 Masblia, YEM MOH PaCCy>KIEHHS O
KENTOM 4eMoJlaHe Ha (PUOJIeTOBOI BepeBKe.

[To Mmoemy MHEHHIO, 3TO KauecTBO U ecThb InaBHoe B akuusax KJ[. Tem He MeHee, 3a TpuALATH JIET
U3MEHWIOCh 04€Hb MHOTO. IIpexe Bcero — OTHOLIEHHE K CBOEMY TEIIy U €ro IOJIOKECHHUIO BO
BPEMEHHU U B MpOCTpaHCcTBE. MBI ocTrapenu, u 3To ecrecTBeHHO. Ham yxe Hey100HO fenaTh To,
4yT0 OBLIO Jlerko Torna. Ho ectb u He coBceM 3aBHUCsIME OT HacC OOCTOSATENbCTBA, BOZMOXKHO,
TOK€ €CTECTBEHHbIE, OJJHAKO HE IPENoJaraBImecs.

Torma HopmanbHO OBLIO €xaTh KyJa-TO Ha AJIEKTPUYKE, MEP3HYThb, MOTOM HATH 1O KOJIEHO B
caery. Ceifuac — He xouercsa. EcTb Ipyrue crnocoOsbl, U 51, He UMesi MAIIMHbI U HE JKeas yMETh €€
BOJUTh, YK€ IPHUBBIK HE IIPEOJOJIEBATh MPOCTPAHCTBO, KOrJa MPEAOCTABIISIETCS BO3MOKHOCTD,
HE UATH MEIKOM. A 3a4€M HJITH 110 I1O0SAC B CHETY?

Janee — xoraa-ro ObLIO TPYIHO NPEACTaBUTh, YTO Y KaXKJ10ro OYyJeT NPUCTOWHBIN doToanmnapar,
a PO MOOUITIbHBIE TeIePOHBI MBI, ECTECTBEHHO, HE TyMaJIH.

Bce crano coBcem mo-apyromy. UtoOsl okazaThes Ha akiuu K/ MHe Hao ObLIO BCEro-HaBCETro
J0exaTh 10 MecTa cOopa, 710 A0Ma, T1ie XKUBET AHIpEH, a 3TO HE TaK Y Jaleko oT MeHs. Tem He
MeHee, Ha O0IIECTBEHHOM TPAHCIIOPTE sl He oexas — moiMai MamuHy. beper uyBcTBa, HaBepHO.
Korna Bce coOpamuce, Bepa Mutypuu MeHs mpuriacuiia OTIPaBUThCA C HEHl B MaJleHbKOU



asuarckoii Mammuke. [lo mopore B Jlocuublii OcTpoB MBI 3a00yauianch — U 4TO? 3BOHOK IO
TesiehOHy, Uepe3 TpU MUHYTHI ObUIM Ha MECTE.

CnpaBa — ¢abpuunbie 3mMaHUS, OOJEIUICHHBIC IMONMYTraHBIMU IJIAKaTAMU, KaXKETCsS, UYTO-TO
HacyeT JeTCKOM OAEeXIbl U UrpylleK. Jlopora ¢ paCKUCIIMM CHETOM, 3a HEW — BXOJ B JIECOIApK,
UUT C MPEAYNpPEeXIEHUEM O 3alpeTe Ha KOCTPhl U 3aMyCOPUBAHHME MPUPOJbI, AANbLIE —
IIMUPOKUI Oemnblii TyT, Ha HEM MOXKHJIAs KEHIIMHA BBITYJIMBaia OonbIioro nca. He momHio, He TO
poTBelIepa, HE TO MAaCTUHO. BHUMaHue K Ha3BaHUSIM U MapKaM — TOXK€ IIPU3HAK N3MEHECHUM.
Mexny cHeroMm u (abpukoit — yepHas y3eHbKas peuka, ¢ BOJbl MogHUMascs nap. Jymato, 3To He
SAy3a, a xakoi-To ee mpuTok. Ha mecTe cbopa y 0OOYMHBI CTOSIT HOBEHBKHI M OYEHBb JIOPOTOU
yepHblii "l[lexxo 607", B HEM 4YeNOBEK B rajcTyke pasroBapuBan mo Tenedony. S yauBuics:
HEYXeJIHM KTO-TO U3 NMPUTJIAIIEHHbIX €3IUT Ha TaKOH MalIMHE U TakK BRINIAAUT? OKa3aloch, OH K
HaM HE HMMeeT OTHoIleHus. Buaumo, orbexan mojanplie, 4TOObI CIHOKOMHO IOTOBOPUTH O
CEpbE3HOM.

Mpbl momM HalleBO, MOAHSUIMCH Ha BBICOKHII KOCOTOp HaJa PEuKoW, 3apocIIuii Mo TI'peOHI0
0JIbXOM M ocuHaMu. Kakoe-To Bpemsi TonTaauch TaM, a OT TONTAHUS CHET CTall CKOJIb3KUM, U BCE
HayaJyd PUHUMATh CTPAHHBIE MO3bl: KTO-TO JIMXO CKATBIBAJICA HA PACTONBIPEHHBIX HOT'aX BHU3,
IIOTOM KapaOKaJicsi HaBepX, KTO-TO KaOJIykaMH Jienajl cebe MPUCTYIIOUKH B CHETY, s YIenuics 3a
BETKY U CTaJ XAaTb, 4YTO OyAET AaJblle.

IToka s >xJ1a11, MOYTH BCe 10CTalu UG POBbIE poToanmapaTsl U CTaJld CHUMATh BOKPYT. XOpOLIO,
HU Yy KOro He cBepOen MoOunbHUK. HaBepHO, OBIIO SICHO, UTO TeIeOHBI HAIO0 BBHIKIIOUUTE. Bo
BCSAKOM ciydae, st Tak moctynusl. Ho uto xacaetcst ¢ororpadmpoBanusi — KOrJa-TO Ha aKLUAX
00BIYHO OBLI TOJBKO OJUH GoTOorpad, U s CUUTAIO, YTO ITO MPABUIBbHO. Teneps Ha KHOMKY Kajiu
BCE, 4 ITO, €CTECTBEHHO, IOJHOCTBIO MEHSET BOCHpUATHE. [JIylo CMOTpETh B CHUYEYHBIN
KOpOOOK aucIiesi, Korja ecTb BO3MOXKHOCTh HE IOJIb30BAThCsl MpoTe3upyromeil ontukoi. K
COXAJICHUIO, 51 TOXKE IMOAJAJICA ATOM MAaHUM, a 3a4eM JelaJl CHUMKM — He 3Haw. Sl ux He
Harnedaran. Ckopee Bcero, He Oyay.

Hropp MaxkapeBud pacmakoBai OOJBIION MOJUAITUIICHOBBIM MAaKeT, TaM OKa3ajcs CTapbli
YEMO/IaH, BBIKPAIICHHBIM HCTOLIHBIM JXEITHIM KaJMHEM, C HPOACIAaHHBIMM B HEM TBO3JEM
JBIPOYKAMU, PACMO0KEHHBIMU KOHI[EHTPUYECKUMHU KpYraMH, Kak Ha CTapUHHBIX 3BYKOBBIX
muHamukax. Koms [laHuTKOB K HeMy mpuBsizal (UOJICTOBYIO BEPEeBKY. AHIpell cMOTpen Ha
MpoOMCXOAsIlee U JaBajl Kakue-To ykaszaHus. PeOsta "uz mononbix" (yke mocTapiie, 4eM MBI
Obutn B 76), HAaTAHYB Ha HOTH TIOJMATUJICHOBBIE MAaKETHI, MOJE3JM BHU3 IO OYECHb KPYTOMY
CKJIOHY, CIIyCKaBUIEMYCSd K pedKe, LEIUBUINCh 3a JCPEBbS, MPOTACKUBAIM BHHU3 YEMOJAH.
Bckapabkanuch, 3anbiXxaBIIMCh, HaBepX, a [laHNTKOB 1 MOHACTBIPCKUI MpPUBSI3aIN K APYroMy
KOHIly BEPEBKM KaKylO-TO KAapTOHKY C HEHNOHSITHbIMM HAJINUCAMU U IOBECUIM €€ Ha BETKY.
[ToToM BBISICHWIIOCH, YTO Ha KapTOHKE OBUIO YTO-TO HMMEBILEE OTHOLICHHE K acCTPOHOMHUHU.
AcCTpOHOMUSI, 3TO U3BECTHO, FOHOIIECKOE YBJIEUeHUE AHApEs.

HaBepHo, MOxHO ObLIIO OBl TONBITATHCS NOHSATH, YTO UMEHHO, HO, MHE Ka)K€TCsl, 3TO B OOIIEM -TO
HE BaXHO. Bo BCAKOM citydae, Ui MEHS.

3aTeM MBI CIIYCTHJIUCH C KOCOTOpa U I'yCbKOM ITOILIM 1O I''TyOOKOMY CHETYy BAOJb Oepera peyuku.
S mien B KOHIE T'YyChKa, U T€, KTO LIUIM BHEPEAH, YK€ MPOTONTANN INIyOOKYIO, BBHIIIE KOJICH, U
y3KYI0 TponuHKy. CieBa, 3a peyKkoi, [0 JOpOre ¢ BJIAXHBIM IIYMOM KaTHJIMCh MAallMHBI, CIIpaBa
MOJHMMAJICS XOJIM, 3apOCHIMi KycTamH W JepeBbsmu. [lei3ax ObLI OYEHb KpPacUBBIH — 3TH
rojble 4YepHbl€ JEpeBbS Ha pBIXJIOM, CBEXKEBBIIABIIEM CHEry, O4YeHb TrpaduyHbli U
OJTHOBPEMEHHO TYMaHHBIH, SIOHCKUM.

Korna MbI criyckaiich ¢ Kocoropa, npou3olien 3a0aBHbli cilydail — U3 jeca BAPYT BbleXaau TPU
KOHHBIX MUJIMIIMOHEPA M C YAMBICHHEM IOCMOTPENIM Ha JIOBOJBHO OOJBINYIO T'PYIIY JIOACH,
SBHO HE MOXOXXMX Ha OOBIYHBIX OTIBIXAIONIIMX, MPOTYJIMBAIOIIMXCA IO Mapky. Bce — ¢
¢doroanmnapatamMy, SBHO 4EM-TO 3aHITHI, a UTO JAENAIOT — HEMOHATHO. MMINIUOHEPH! JIOBKO
BBEXAJM Ha TO MECTO, I'/I€ Mbl HE3AJO0JT0 10 TOTO CTOSUIM. AHTOHMO, HIEAIINNA BIEpPEIN MEHs,
oOepHyJIcs U cka3ai: "HY, BCAJHUKH AIMOKaIUICcuca...".



A MBI TeM BpeMEHEM YIIIyOWJIUCh B KYCThl M YBUJENIM YE€MOJaH, 3aCTPSABIIUI METpax B Tpex
BblllIe Hac. VI3 Hero HerpoMko 0HOcUIach (pOHOrpaMma — YJIUYHBINA 1IyM, TABTOJIOTMYECKHUM 110
OTHONICHHUIO K TAaKOMY K€ IIyMY, JOHOCHUBIIEMYCS M3-3a peYKH. MHUHYT JECATh MBI CTOSUIM HA
BBITOIITAHHOW B CHETY TPOMMHKE, CMOTPEIH, CITYIIAIH, TOIUIA 00paTHO.

Paccenmucy mo MammHaM, moyeMy-TO OBUIO BENEHO €XaTh Ha MNpocmekT Mwupa, K A0My
[TanuTtkoBa, B Kakoii-To pectopan tumna "Enok-ITanok". [To gopore MHE NPHUIILIO B TOJIOBY, YTO
MUJIMIIHOHEPHI BOOOIIE-TO MOTJH OBl 3aMHTEPECOBATHCS CTPAHHBIM YEMOJIAHOM U3 KOTOpPOTO
JIOHOCHUTCS IIYM: HE3aJJ0JIT0 10 TOrO MPOU30IIeN UIUOTCKUI CKaHJal co "IIMMOHCKUM KaMHeM",
SIKOOBI 3aJ7I0’)KEHHBIM aHTJIMACKUMU JUTUIOMAaTaMU B OJHOM U3 MOCKOBCKHX ITapKOB.

B muwmmnmonepax, 1a U B caMOM JKEJITOM dYeMojaHe, 4yBcTBoBayicsa abcypa. Ho ocobGenno
abcypaHOl ObLTa TOe3/IKa B PECTOpaH, s TaK U HE MOHSJI, ToUueMy OHa Oblia 3atesHa. Bee cebe
B3S5UIM KaKyl0-TO €Iy, Ha4alll eCTh, U TYT y MeHs 3a3BOHUN Tenedon. bpat ckaszan, 4To ymep ero
OTeIl, MOW OTYUM, C KOTOPBIM s ObLT OueHb 0yn30K. OH TaBHO OBLIT COBCEM IUIOX, HO IMOJTHOCTHIO
HE TIOJIT OTOBHIIIBCSI.

51, He mpomasice, yien u noexai kK mame. OHa, Kak 4acTto ObIBaeT, ObljIa B TOT MOMEHT 0oJipa, a
OpaT — COBEpUIEHHO OCTOJOEHEbIA. YBUIEI MEPTBOE TENI0, TOTOM HavaJluCh BCsKUE 3a00Thl. B
obmieM, crepBa >KENThIH 4YeMOJaH Ha (PUOIEeTOBOW BEpEeBKE, MOTOM — CMEpPTb OJIM3KOro
YeJIOBeKa, TaK UTO JICHb Y MEHS OKa3aJICsl 10 MEHbIIIEH Mepe CTPAHHBIH.

3a mpoleAre HECKOIbKO MECAIIEB 51 YaCTO BCIIOMUHAI 3TO Meporipusitiue B JlocuHoM ocTpose.
Cropocun Anzpes, moyeMy 4eMOJaH — JKENThI, a BepeBka — (uoseroBas? OH OTBETUN, UYTO U
cam He 3HaeT. IIpocro — kpacuBble 1BeTa. KOHEYHO, MOXHO BCHOMHUTb, YTO KEITHIA U
(uONeTOBbIN, MO 3aKOHAM LIBETOBEACHHS, 3TO JOMOIHUTENbHbBIE, TO €CTh MPOTHUBOMOIOKHBIE
LBETa CIIEKTPa, OJHAKO 3TO, MOXOXKE, HUUETO He OOBSICHSAET W HE JODKHO 00BscHATh. Kyna
BakHEe, 4yTO Ha (poHe YepHOo-0enoro menszaka C CEpbIM HHU3KHUM HEOOM OOJBIION IKENTHIH
YeMOJIaH U TOHKas ()HOJIEeTOBAas JIMHUSI BEPEBKU BBITIISACIN OY€Hb KPAacUBO U cTpaHHO. Hacuer
YEpHOM JBIMSLIEICS pEYKH — MHE B IOJIOBY KaK-TO BAPYT MpHILia aHanorus co CTUKCOM, TYT U
TpU BCaJHHMKA MPUTOAUIUCH. I cMepTh 0TUMMa UMEHHO B TOT JA€Hb TOXKE B TAKOM CIIy4ae MOXKET
oKazaThCsl He ciydaiiHoW. Ho 3To, KOHe4HO, mpocTo 3abaBHAsh HMHTEpHpETanus, K ey
OTHOIICHUS HE UMEIOTIas.

J11st MeHsI Bce e TJIaBHBIM Obl1a 0eli0-cepo-depHasi AHIMYaTOCTh MPOMCXOSAIIETIO, HY U YYBCTBO
nojABeneHHocT Bo BpeMeHu. Co BpeMeH "[losiBienus" nmpouio Tpuauath JIeT, BCE U3MEHHUJIIOCH,
a MBI BJIPYT 3aHUMAeMCsl 110 CYTH TEM K€ caMbIM?

Bor 370 omymienue 3aBucanus B 36I0K0 KapTUHKE M OCTAE€TCsI HAnOO0sIe€ BO3MOXKHBIM JIJISI MEH I
cnocobom onucanus 3tod akuuu "K/I". Y 3T0 y’ke He UMEET OTHOIIEHUSI HU KO BPEMEHHU, HU K
ouorpadguaeckuM (hakTopam.

Crtukc — Hun?
SInoHImyHAa — GecCMBICIULIA.

A. Anpuyk. I'me HeT HacTosimero... (00 akiuu «Yemonan)

Ha nepdopmanc mMb1 ¢ Mumet npuexanu B ¢ Mapunoii [lepunxunoii u FOneit OBUMHHMKOBO B
MamuHe Mapunbl. Kornma mosiBuics Aszapei, moOWpaBIIMICS Ha TaKCH C OIMO3JAaBIIMMH
3pUTENSIMU, BCE CTAJIN IMOJTHUMATHCS HA CHEXHBIN XOJIM, HAXOJSAIINICS HEAAJIEKO OT JOPOTH.



To mu moromy, uro kommdectBo mepdopmancoB K], B KOTOpbIX s ydyacTBOBaja, JAOCTHUIIIO
KPUTHYECKOM MACChI, TO JM OT TOrO, 4TO A 3Hana, 4yto cerogua K/ ucnonusercs 30 mer, MeHs
Cpa3y OXBaTWJIM BOCIIOMHUHAaHMs. Bce, 4TO MpOMCXOauiIo Ha 3TOT pa3, BbI3BIBAJIIO ACCOLUALIMM C
JpyruMu akuusiMu KoJUTEKTUBHBIX JAEHCTBHI, U 3TO COCTOSIHUE MOrPYKEHHOCTH B MPOLUIOE HE
MOKHU/IaJI0 MEHsI JI0 KOHIIa mepdopMaHca.

51 ouyTHIIack BO BpEMEHHU CBOETO MepBOro nephopmaHca, Koraa s BXouia B (OCEHHE-BECEHHUIA?
— He NIOMHIO) JIEC PSJIOM ¢ (TOrjaa emie MpoCTOPHBIM, He3aCTPOEeHHbIM) KueBoropckum mosuem.
SlcHO MOMHIO: OBLJIO HAMPSHKEHHOE OXKHMIAHUE Yero-TO 3HAYMMOro, KaKOro-T0 OTKPOBEHUS U TO,
YTO sI IPUHAJUICKY K W30paHHBIM, dTOTO OyIYIIEro OTKPOBEHHUS yIOCTOUBIIMXCA. S TIOBCIOAY
UCKaja M, KOHEYHO K€, HaXxoJua TalHble 3HAKH CONPUYACTHOCTH HEOOBIYHOMY. COOCTBEHHO
9TO MO€ OKUJaHHe U ObUIO caMbIM IIeHHBIM coObiTueM llepBoro nepdopmanca. Briocnenctsuu
SHTy3Wa3Ma I0yOaBHJIOCh, CTajo Ipeodsanate OaHanbHOE JIOOOMBITCTBO, CHOOHBIE
COOOpaKeHUs, KeTaHue Moo0IATHECS BO BpeMsl aKLUU C JAPY3bsIMU U 3HAKOMBIMH, MPOTYJISATHCA
0 CBEXEMY BO3IIyXY, CAENaTh Mapy Xopomux Gororpadui. ..

VYxe Ha BepHIMHE XoiaMa s 3aMeTuiia, uto Mropp MakapeBud HeceT OOJBIION SPKO-KEIThINA
yemonaH 60-70-x ronoB. S SBCTBEHHO YBHJENA KEITYIO TEHb, MAaJaloNIyl0 OT 3TOro 4yeMojaHa
Ha cHer. MeHs yIuBMIIO, UTO T€Hb ObUIAa HE CEPOM, a OTUETIIMBO kenToil. To ke 3ameruna (eciau
He ommbOaroch) W Bepa XneOHukoBa, miefmas 3a MHOM W TOCETOBaJa, YTO HE B3sIa
¢oroanmapaT. ITO MOCIYXKHJIO MHE CHUTHAJIOM, 4YTO mopa (ororpadupoBath, U s HPHUHIACH
OTUICNKUBATh KaJApbl, CTapasChb HAWTH HauOolee BBIFOJHBIE MO3ULUU. Temepb, Koraa s
HaneuyaTtana ¢otorpaduu ¢ 3Toro nephopmanca, BUAHO, YTO MOYTH BCE YIACTHUKU UMETH (OTO-
WIN-BUAEO-KaMephl, BCE JUXOPAJOYHO CHUMAJHM; U BOT OTO CTpeMiieHHe 3adUKCHPOBATH
COOBITHE SIBHO MEPEXJIECTHIBAJIO TO, YTO PEATBHO IPOUCXOAMIIO. ..

Annpent nonpocun Komo IlanHuTkoBa moaBEeCUTh K A€peBY JUCT pa3zmMepoMm A-4 ¢ KaKMMHU-TO
rpadukamu U nudpamu. Kak oH 00bsicHWI, 3TO ObUIM pacyeThl, CBA3aHHBIE C PACIIONIOXKEHUEM
HEKOM 3Be3/lbl, KOTOpbIE OH Jejall B BO3pacTe NsATHAAUATH JieT. To ecTh AJii HEro 3TOT
nepopmMaHc OBUT CBS3aH YK€ C COBEPIICHHO IAJIEKUM MPOIUIBIM, TOTJa Kak S BIIEPBBIC
nobwiBasia Ha neppopmance KJ[ B 1986 roxy, u B Moell To0Be MOCTOSIHHO MPOKPYYHBAIUCH
coowiTua 20-neTHeil naBHOcTU. Hampumep, korja cranu Ha BEepeBKE CIYCKATh C XOJIMa MKEJThIH
YeMO/JIaH, 51 BCIOMHMJIA JIETHUH J1IeHb Ha KHeBOropckom mnose, KeJae3H0e KOJIbIO ¢ IPOTIHYTOU
CKBO3b HEr0 BEPEBKOW M HECKOJIbKO IEpPCOHaXKeH, yd4acTBOBAaBIIMX B TOM mepdopmance,
KOTOpble OBLIM TOrjAa Ui MeHs 3HauumMbl. Korga sxe AHIpeil ckasan, 4yToObl BCe WLIM MO
CHE)KHOM IIeJIMHE K CHYIIEHHOMY C XOJIMa YeMOJIaHy, 5 BCIIOMHMJIA, KaK PajoCTHO OBLIO MATH
HECKOJIBKO JIET Ha3aJl 10 TAKOMY e ITyOOKOMY CHETY K KpaCHOMY TPaHCIOPAHTY PACTIHYTOMY
yneHamu KJI Ha kparo KueBoropckoro moss.

B yemoznane TapaxTen u ryaen MarHuTOQOH, U sI BCIIOMHIIIA, KaKOe YAUBUTEIbHOE OLIYLICHHE
ObUIO, KOrJa 5, HEOKHUIAHHO JIETKO IIPEOJOJIeB Ha JbDKaX BCE JIECHBIE MPENSATCTBUS:
MOBAJICHHBIE CTBOJIbI, KOYKU W BIIAJIMHBI, OKa3ajach BMECTE CO BCEMHU Ha THXOH TMOJISHE, TIe
BCKOPE 3a3By4YaJId PA3BEUICHHBIE YYaCTHUKAMU AaKIMW PAJUONPUEMHUKH. OTa aKIus, Kak
HUKakKasi Apyras, Obljja COMpHYacTHA PYCCKOMY KOCMH3MY M TPEICTABISCTCS MHE OJHOM W3
CaMbIX 3HAUYUMBbIX.

[Touemy-T0 Bce BpeMsi BCIIOMUHAJAcCh AaklMs, CBs3aHHAas C XaWJerrepoM, ChIpOM Jec C
ocTaBIIUMCS Koe-rae cHeroMm U Keru JlunnBen, Heclnas Ha criiHe MajieHbkoro Jxxexo0a. ITocie
9TOW aKIMHM y MEHS ocTajach Xxoporas Gororpadus ¢ yxoasiield B JIEC pa3MbITON TOPOTou C
00po31aMH TPSI3U, TEPEMEKAIOIISHCS OTPAKAIOIIUMHA HEOO0 HEOECHO-TOIYOBIMH JIY)KaMH U C KaK
Obl pacmaTblM Ha CTOJOE YEpHBIM CHIIydTOM JJiekTpuka. I[loutm Bo Bcex akmusax KJI
MIPUCYTCTBOBAIM TOJOOHBIE KaK ObI ClydallHbIE MEPCOHAXKH, KOTOPbIE HEOKUIAHHO CO3AaBald
BTOpPOM  (TpeTHH-UeTBEPTHI-NATHIM) HHTepHpeTanMoHHbId miaH. Ha akuumm «Yemonan
Anbdepania» 370 ObUTM TPU KOHHBIX MIJIMIMOHEPA, TTOKA3aBIINXCS U3 Jieca Ha BEMUKOJEMHBIX
MOPOJIUCTHIX JIOWAAX U MEJIAHXOJIMYHO MPOBOXKABIIMX B3IJISIIAMU 1IEMOYKY CTPAHHBIX JIFOACH,
BBIXOAMBIINX M3 Jieca U paccakuBaBIIUXcs mo MamuHaMm. Korna Mpl ¢ MapuHO# yxke coOpaiuck
ye3KaTh, MHJIMIIMOHEPHl MPHOJM3WIMCh HAa CBOMX JIOMIAJAX K JIOPOTE€, W MbI MOTOPOMHUJIHCH



yOpaThCsi BOCBOSICH, ’KMBO 00CYXK/1asl UX BOZMOXKHYIO PEAKIIMIO NPU BUE XKEITOro 4YeMoJaHa, u3
KOTOPOI'0 IOHOCUJIMCh MOA03pUTENbHbIE 3BYKU. Kak Obl HAaC Bcex HE MPUHSIIM 3a TEPPOPHUCTOB, -
- Obla mepBasi MbICJIb. PaHbllle 3TO HUKOMY HE HpUIUIO Obl B TOJOBY, a celyac pUCOBAIIUCH
COBCEM YK JypalKue KapTUHKU ¢ JoNpocamMu (Takoi OIBIT Y MEHs HElaBHO ObLI), pa30opkaMu,
CyJIEHCKUMU JIPSI3TaMH. . .

Bropouem, Bce ocranioch 0e3 mocneqCcTBHM, W MuaMLIuoHepsl Post factum pacTtBopwichk B
MHUpPHOH JIECHOM KapTHHKE, NMPEBPATUBIINCh B HMIMUIMYECKHX IMPUTOBCKHUX «MUIHUIAHEPOBY,
3aMHTEPECOBAHHBIX U 0JaroyIIHbIX 3puTenel 3ampicia A. M.

Uro kK, 3TO JaeT MPHUIATHYI0 BO3MOKHOCTh YOAarOKMBATh ce0sl MILIIO3HMEN, UTO €CTh eIle 0colble,
CTpaHHBIM 00pa30M 3alllMIIEHHbIE JIOKYCHI (B PEalbHOM IPOCTPAHCTBE U PEaIbHOM BPEMEHH),
KOTOpbIE COIMAJIBHOCTh OOXOIUT CTOPOHOW, Kak Obl BOBCE HE 3aTparmBaeT, HE Kacaercs, Iie
YTHE3UJINCh JTUYHBIE U TPYNIIOBbIE BOCHOMUHAHMS U T/1€ HET HACTOSIILETO. . .

23.03.2006

M. PeixkmuH. Axnus «2Kearsi yemoman», 13.03.06.

Ha 310T pa3 oT mocce mum coBceM HeA0Ar0. MuHOBaMM HeOOJbIIOE MMOJIe, CKOopee Jaxke MOJISHY,
Y NOJHSIMCH HAa XonM. [IoToM cHaudana 1o 3aCHEXEHHOMY CKJIOHY CIYCTHJIM KENThI YeMOJaH,
[ocjie 4ero BCEe COLUIM BHM3 U CTajJM INPOKJIAJbIBATh MyTh K YEMOJAHYy IO €lle INIyOoKoMy
chHery. OT Hero Hac, Kaxercs, oTaensna HeOosbpuiod pydei. 3mecs KJ| mpumenunm cBoit
(GbupMEHHBI TpUeM, KOTOPbIH MOXHO Ha3BaTh «3ByYalldii OOBEKT»; BHYTPH Ye€MOJaHa ObLI
MarHuToQoH.

Bnpouewm, padyna nepdopmanca — ganexo He camoe rinaBHoe. CyliecTBeHHEE BEIIU caydaiiHble,
HEIPENYCMOTPEHHBIE Opraiu3aropaMu. Ha 3ToT pa3 Ha «J€MOHCTPAaLlMOHHOE M0JIE» BbEXAJH 110
JIBOE YETBEPO KOHHBIX MUJIMIIMOHEPOB. Koraa Mbl M K CTOSBIIMM Ha IIOCCE MalllMHAM, OHU
JIBUHYIHCh K MECTy IpoBedeHUs meppopMaHca; Kak Kas3alloCh, C LEIbI0 €ro OCMOTpA.
[IpencraBnsio cebe X yAMBICHHE, KOT/Ia OHU YBHUIEIM CTAPOMOJHBIM JKENTHIH YeMOJaH Ha
CKJIOHE XO0JIMa, U3 KOTOPOr 0 Pa3AaBaaiCh I'POMKHE 3BYKH.

VY4yacTtHukH nepopMaHca HE COMHEBAINCH,YTO MUIIUIIMOHEPOB BBI3BAJIM CHELMAIBHO; KOMY -TO,
TOBOPUJIM OHH, AEHCTBUS IPYIIIbI TOKA3AJIUCh TOJO3PUTEIbHBIMUI U OH BBI3BAJI HAPSI MUJIMILIUH.
Uro %k, 3Ta rumore3a XOpOILIO OTpa)kaeT AyX Hamero BpeMeHH. M Ha mpouueix aknusax K]
BO3HUKAJM CaMble HEOXKHIaHHbIE TIEPCOHAXKU: PHIOAKH, DJIEKTPUKH, TaYHUKH, MUIALUOHEPHI, HO
HUKOMY HE NPUXOJWIO B TOJOBY HMHTEPIPETUPOBATh MX IOSBIECHUE KaK pe3yJlbTaT JIOHOCA.
3HauuT, 001U YPOBEHb MOAO3PUTEIBHOCTH BO3POC, U IMYCTOTHOE AeHcTBHE, 10J00HO Npudopy,
9TO 3apErUuCTPUPOBAIIO.

Jns menst pabotsl KJI mpexae Bcero o0 3TOM — O JyX€ BPEMEHHU, O €ro MEHSIOLIEMCS
HAMOMHEHWH, O TOM, 4ero Mbl OOBIYHO HE 3amedaeM. He ciydaifHO JrOAHM, KOTOpPBIE BCEpPhE3
OTOX/IECTBWJIUCh C TEM HMJIM UHBIM BPEMEHEM, CTajJl Ha HEro padboTaTh M BOCIPUHHUMATH KaK
HEYTO JJaHHO€ M HEU3MEHHOE, U, TJIABHOE, HE3aBUCUMOE OT HMX caMux ( S HMME B BUIY
Copokuna, ['ynanaxa, Cepress MUpOHEHKO M APYrMX B IPOLUIOM aAKTUBHBIX YYACTHUKOB aKIIMU
KJI), mepectanu 3Tu akIuy MOCEIIATS.

B KOHEYHOM uTOre MNpOSBICHUS BPEMEHH -- XOTS €r0 HAIOJHEHHE ITOCTOSHHO MEHsETcs
(Hampumep, ceifyac 3TO BpeMsl aHTUTEPPOPUCTHUECKUX JCUCTBUN U TaKUX K€ MBICIEH; Bpems,
KOrJla YpOBEHb CTpaxa BO3pacTaeT M NMpPUHUMaeT (opMy MpaBeTHOCTH) -- B KOHEYHOM cCUETe
myCTOTHBI. I1yCTh MOsABIICHHE MUIMIIMOHEPA HA JEMOHCTPALMOHHOM IIOJIE€ JIET JBAaJLATh TOMY
Ha3aj] ObUIO OBl UCTOJIKOBAHO MHAYE, YEM Terneph (B MEHEe MapaHOUMAAIbHOM KJII04e), U TOr/Aa, U



ceiiyac ¢urypa BO3HMKaJa U3 IyCTOrO NPOCTPAaHCTBa, OblLIa, €CTh W OyAeT OCTAaBaThCS €ro
yacTtelo. Takue QuUrypel MOXHO IO-Pa3HOMY BOCIHpPHUHUMATh, HO TO, 6HYMpPU Ye20 OHU
MPOSBJISIIOTCS, JIGKHUT 3a MpeAeinaMyu uHTeprpeTauuid, u akuuu KJI, HacKoJIbKo s X MOHHUMAIO,
yCTpauBaloOTCs JUJIsl TEMOHCTpPAlMU TOrO, YTO He mopjaercs uHrepnperauuu. Kakas ¢abyna
MIPUIYMBIBAETCS [JI1 TOTO, YTOOBI IPOMJUIIOCTPUPOBATh IHMPUHLMII HEUHTEPIPETUPYEMOCTU
CaMOoro IpoCTOro, B KOHEYHOM UTOI'E, HE TaK YK U Ba)KHO.

HukTo M3 mpuriameHHbIX HE 3HaJ, MMoueMy akuus Oblna HazBaHa «Yemonman Amnbgepariay
(OKa3anoch, 3TO KaKOEe-TO CO3BE3/ME) U MTOUEMY B KOHIIE Ha I0JIE€ MOSIBIIIMCH YeThIpe BCaJHUKA B
MUIMLEHCKONH ¢opMme (S Kak pa3 B 3TO BpeMs 4YMTal KHUTY Komrmo3utopa Bnaaumupa
MapTbeiHOBa, B KOHII€ KOTOPOW BCSI HCTOPUS MY3BIKH MPOYUTHIBAJIACH CKBO3b MPHU3MY YETHIpEX
BCaJHUKOB Arnokanurcuca). Peakius Ha BCaJHUKOB 0OYCJOBJIEHA BpEMEHEM; IMIIOTETHYECKas
1L[eJlb, ¢ KOTOPOM OHM TaM IOSIBUINMCh — €CJIM OHa Oblila — Takke oOycioBieHa BpeMeHeM. Ho
CaMoO UX IOSIBJIEHUE, MTOSBJICHUE KaK TAKOBOE — HUYEM HE 00YCIIOBJIEHO: Ie-TO YTO-TO MOYEMY-
TO BCerja BO3HMKAaeT U NpuOIMKaeTcs. IJTO ciaydyallHO M OJHOBPEMEHHO COBEPILEHHO
HEU30eKHO.

HaMm TpyaHO CMHpPHUTBCSA C MBICIBIO, YTO HEUTO COBEPUIAECTCS HAMM IPOCTO TaK, HE JUISA 4ero,
OeclLenbHO; MOITOMY Kakas-To (alOyna HyXKHa I TOro, 4TOOBl Mbl CMOTIJM HE3aMETHO
COCKOJIb3HYTh B  HEMHTEPIPETUPYEMOE, HEBBIMBILIUIEHHOE, Heusz0exHoe. BbHOCHTH
HE3alOJHEHHOE BPEMsI O4€Hb HEMPOCTO. MBI BOCIHHMTAaHBI B IPE3YMILHMM 3al0JHEHHOCTH
BPEMEHHM, MBI, KaK IIPaBUJIO, U30eraeM OJMHOYECTBA, HYXkJ1aeMcs B oOueHuu. [laxe ocTaBIIMCh
OJIHM, Mbl BKJIFOYAaE€M pajuo, TEJIEBU30p, KOMI'BIOTEP, IPOUTPHIBATEIb, TOBOPUM IO TenedoHy
WIM YUTaeM KHUTY, T.€. IPOAOIDKAEM HAMOJHATH XKHU3HBbIO (DUKIUIO 3aIOJHEHHOTO BPEMEHH.
OdyeHb penKko Mbl JEHCTBUTEIBHO HHUYEr0 HE JellaeM; K IIpuMepy, HE BOCIIPOU3BOIHUM
MEHTAJIbHBIN 1IyM, KOTOPBIHA COMPOBOXKIAAET HAC IIOCTOSIHHO).

OpnHako eIMHCTBEHHOE, YTO SBJSETCS HALMM B PeajbHOM CMBICIE CJIOBa, UTO BCErna, B 000
CUTyallMy C HAMU — 3TO MTHOBEHUS IIyCTOI'0 BPEMEHU, BPEMEHU, KOTJa HUYETO HE IPOUCXOJUIIO.
OHu ¢ HamMH J1a’Ke€ B MOMEHT Pa3BOIJIOLICHMS.

HeBaxHo, 3aueM npuexald MWIMLHOHEPHI, MOSBUINCH JAYHUKU WM pblOaku. BaskHo, 4TO
HEYTO BCerJa MpOsBIISIOCH, MPOSIBIAETCS U OyneT MpOSBISATHCS B IMOJE HAILlero 3peHus Ha
MI'HOBEHUE paHbllle UHTEPIPETAllH, U 3TO MTHOBEHHUE - YYAECHO. ..

N. Kymuk. Paccka3 00 akunu KJ{ «Hemonan»

UYemonaH, BHIOpAaHHBIM TJIaBHBIM «repoeM» rooOuieiHol akuuu, xoropoil KJ[ ormermnu cBoe
TPUALATUIIETUE, - IPEAMET, HA KOTOPBI TaK U JIMIIHYT BCEBO3MOXHBIE KyJIbTYPHBIE CMBICIIBI U
accouuanuy. bonpmioll 4eMonaH accouuMUpyercss C IYTEUIECTBUAMHM, IE€pee3laMU HIIU
MUTpalUIMU — B TaKOM, 110 HJie€, JOJDKHO MOMECTUThCS BCE KU3HEHHO HEOOXOMMOe, TO €CTh
COOCTBEHHO BCS JKM3Hb CTpaHHHMKAa. A elle Ha TaKOM YeMOJaHe JOKHO OBITh MHOXECTBO
HaKJIEeK, CBUAETEIbCTBYIOIIMX O TOM, 4Yepe3 CKOJIbKO CTpaH IpOTacKal ero 3a coOoi
IyTEIIECTBEHHUK. «YUemomaHuuK» SBISETCS O0S3aTENbHBIM  PEKBHU3UTOM  JIETEKTUBA,
LIMUOHCKOTO HJIM TOJUTHYECKOro Tpuiuiepa. Takoil NPUKOBBIBAIOT HAapyYHUKAMH K PYKE,
HE3aMETHO MOJMEHSIOT, B TAKOM MOTYT JISKATh MAaYKH OaHKHOT, CEKPETHBIE JTOKYMEHTHI HIIH
Jla)kKe CKpBIBAETCA «sJlepHast KHOMKa». YTo ke 0 COOCTBEHHO KYyJbTYpHBIX acCOLUaluii, TO Ha



naMsaTh OpuxoauT U mnpoekt Ilurepa I'punyss «Hemonmansl Tynwsco Jlymepa», B KOTOpBIE,
HACKOJIbKO sl TOHUMAI0, OH coOupaercs pacdacoBaTh BCIO UCTOPUI0O XX BEKa, U MPECIOBYTHIC
yemonanbl Mapcens J{romaHa, B KOTOPbIX OH XpaHWJ COOCTBEHHBIH MUHUATIOPU3UPOBAHHBIM
MYy3€H.

KOGunelinplii «aemonan», B 00IIEM-TO, HE IPOTUBOPEUNIT HU OJHOMY U3 ITHX CMBICIIOB.
Bnauane, xorga Uropr MakapeBu4 TOJBKO BTAIIUJ €r0 Ha 3aCHEKEHHBIA MPUTOPOK, MOKHO
ObUTIO, HampuMep, TMPEANONOKHUTh, YTO B UYEMOJaHE 3aKII4YeH Bech «Oarax» KJ[ 3a
TpUILIATUIIETHEE MyTEHIECTBUE «3a ropoa». [IpobuTeie Ha YeMomaHe OTBEPCTHS, 00pa3yroIre
JIBE OKPY>KHOCTH, HalIOMHHAIA KapTy Mupa (MIU 3BE3JHOr0 He0a) — TaK YTO MYyTEIIeCTBHE,
BUINMO, ObUTO OoJiee yeM kpyrocBeTHbIM. «llImuoHckasy nuHMs 3apaboTtana, Korjga 4eMOIaH
OTKPBLTH, U B HEM OOHAPYXKWJICS MAarHUTO(POH, KOTOPHIA BKJIIOYUIHN TEpel TeM, KaK BHOBb
3aKpbITh YEMOJIAH U CIYCTUTh €r0 C IPUropka B CyrpoOsbI.

BnopoueMm, Bce 3TH 1OCTaTOYHO OYEBHUJIHBIE ACCOUMATUBHBIC LEMNOYKH OKA3aJIUCh HE TO
YTOOBI TYMMMKOBBIMH, HO HECYIICCTBEHHBIMH. AKITUSI CIIOBHO OBI TTOXO/sI CIyTajia BCE CIMIIIKOM
U30UThIe MapIIPYThI, 1O KOTOPBIM MYCTUJIACh METJIATh MBICTH. B TOM, 4TO YeMoJaH CITyCTUIIH C
IOpUropKa, Hy HUKaK He MOJy4yaloch YBHJETh M30aBieHHE OT Oaraka COOCTBEHHON HCTOPHH.
Benp Bce mpucyTCTBOBABIINE MOTJIM YOEAUTHCS B TOM, YTO B UEMOJAHE HE COAEPKUTCS HHUUETO
COKPOBEHHOI0 HJIM CeKpeTHOro. PoHOorpamma, NPOUTPHIBAIOIIASACS HA 3aKIOYEHHOM B
4YeMoJJaHe MarHUTO(OHE, ITOYTH MOJTHOCTHIO TIOBTOPSIIA PeasIbHbIE 3BYKH, KOTOPBIE MOKHO OBIIIO
yCIBIIIATh Ha OMYIIKE Jiecomapka OJn3 aBTOMOOMIBHON goporu. Tak uto yemonaH ObUT Jake
Oonee MycThIM, YeM eciH Obl B HEM He ObIJI0 HHYero. To ecTh B HEM He ObUIO Jake «HUYTO» -
KaKoi-To0 0c000H, FrepMETUYHOM, N30JUPOBAHHONW U OTIIMYHOU OT OKPY>KaIOIIEro MpoCTpaHCTBA
IIYCTOTBHI.

Tak e Henmb3st ObUIO CKa3aTh, YTO YeMOJaH ObLI OTIPABIICH B «HUKY/AA» WJIH MOSBHIICS
n3 HeoTkynaa. FOOuneinas akmusa «KJ[», kak MHe KakeTcs, COeAMHWIA, HO U PaJUKaJIbHBIM
o0pa3oM oIpoBepria JBE KJIACCHYECKHE CXEMbI, MO KOTOPHIM CTPOUIIUCH MHOTHE aKIUU
«KOIIeKTUBHBIX ICHCTBUI»: Ty, KOT/1a HEKUI 00BEKT «3aChIJIaCTCs» B HEM3BECTHOE YUaCTHHKAM
MPOCTPAHCTBO | TY, IJIe O0BEKT, BHE3AIHO «OOHApYKUBaeTCs» 3putensamu. B «Uemonane» obe
9TH CXEMBbI OOBEIUHSIOTCS — U B3aUMOAHHUTHIIMPYIOTCS. JKenThIii ueMoiaH cHadajaa Bpoje Obl
CIYCKAIOT B «HHUKYJIa» — B CYIpoOBI MO TOPKOW, HO TIOTOM B 3THX K€ Cyrpodax 0JaromnosyqHo
HaxonaT. okyc pazobnadaer cam ce0si, W HHUKaKoi (opMaibHON, HHCHEHHPOBAHHOU
KOMMYHHKAITH C HEM3BECTHOCTHIO WM C MIOTYCTOPOHHUM Kak Obl He mporucxoauT. Ho mmeHHO
3TO «pa300JIaueHne» U 3aCTABISCT OUIYTUTh BOZMOXXHOCTh MOIJTMHHOTO, HE UMHUTHPYEMOTO TIPU
IIPY TOMOUIU BCSIYECKNX KAHOHMYECKUX PUTYAJIOB UPPALUOHAIILHOIO OIbITA.

Tak, B KHOTCKOM MOHACTBIPE, TOM CaAMOM, I'/I€ PACIIOJIOKEH IPOCIABICHHBIN CaJl KAMHEH,
TaK K€ MOKHO YBHJIETh MaKeT cajia. B HacrosmeM cany, Kak U3BECTHO, HUKOI A HEJIb3sl YBUIETh
BCE IIATHAALATHL KAMHEH OJHOBPEMEHHO - CUMTAETCSA, YTO 3TO BO3MOXHO TOJIBKO B MOMEHT
o3apeHusa. HeozapeHHble MOryT [OBOJIbCTBOBATHCS MAKeTOM. 1O €CThb O3apeHUE HE HMEET
HHAYEro OOIIEro ¢ yIOBJICTBOPEHUEM JIOOOMBITCTBA: TUIIA, 03aPIOCh U YBUXKY HEUTO TaKOE, YETO
TaK HE IMOKa3blBalOT. UTO MMEHHO Thl YBUAMIIL BO BpEMs O3apeHUs - U TaK H3BECTHO.
HewnssecTHO TONBKO, KAKOBO 3TO CaMO€E 03apEHUE.

B. Murypuu-XneOHHKOBaA.
OXNIAAEMOE, U3BBECTHOE, HEO’XKUAAHHOE, CIYUYUBIIEECA
Axyus KJ/[ « Hemooamny

3Haro 3apaHeC: MIPpUAYT 3HAKOMBIC JIFOHU, HCCKOJBKO MHE €JIBa 3HAKOMBIX U KTO-TO, KOI'O COBCEM
He 3Hato. 1 Bce Kyaa-TO IMOCAYT U TaM YTO-TO HpOHSOfU]CT. HMHorga nu3BecTHO — 4TO, HO HUKOI' 14



HE M3BECTHO — Kak. [loTom mpoucuienmiee OyneT OMucaHo - MPOCTOAYIIHO MJIM 3aMbICIOBATO -
Y4aCTHUKAMHU-3PUTEIISIMU U ITPOTOKOJIBHO TOKYMEHTUPOBAHO YYaCTHUKAMH - aBTOPAMH.
Berpeuaemcs B 3HakoMoM MecTe, y 1oma Ha Llannepa, moenem B MecTo, /i€ y)Ke Oblila OHaK/Ibl
aKLus, 1aBHO, IOMHIO 4TO ObUIO, HO HE TOMHIO — TJI€.

Cepblil neHb, TOOBEIKAIOT TE, KTO HA MAIIMHAX, IPUXOJAT T, KTO A0OUpaics Ha MeTpo. Buaut
JIM KTO-TO CO CTOPOHBI ATOT COOp — MBITAETCS JIM YraaTh, YTO MPOUCXOTUT?

[TeITaenibcs mpecTaBUTh cede TO, YTO U3BECTHO 3apaHee — Kak 3TO OyeT MPOUCXOAUTh? — XOTH
3Haellb yXKe, YTO €C/IM Ja)Ke KOHCTPYKIMS COOBITHS M3BECTHA, EPEKUBAHUE €r0, OIIYILEHUS,
TO, 4eM OyJIeT OTMEUEH ATOT IeHb — HEBO3MOXKHO Yra/iaTh.

[Toucku mecra, IIyTaHUE — CKa3aHO OBLJIO OCTAHOBUTHCS HAa MOCTY, @ MOCT HE MOX0X Ha MOCT,
PEKM HE BUJHO C JOPOTH, MMPOCTO Pa3BWIKA ABYX TPA3HBIX HEXKUIBIX ynull. CBEpHY M HE TyAa,
BEPHYJIUCh, PA3BEPHYIIHUCh, OCTAHOBUIIMCH TaM, I'1€¢ KOHYMIIMChH JOMA, TaM, I'/Ie JEPEBbs U CHET.
Bomnyemcs, mOTOMy 4TO IpHeXaJld paHbIIE OCTaJIbHBIX MU HE MOXKEM IOHATH, TO JIX MECTO.
OnsaTh xJaeMm, Moka Bce codepyTcs — OXHJAaHWE, CBOOOIHOE OT OOBIJEHHON mocaabl, HE
OXKUJaHHUE COOBITHSI, @ €r0 YacCTh.

[Tpuexanu Bce, cHOBa coOpanuck. [leperoBapuBasch, HeM MO TPOMUHKE, TPOTONTAHHON B CHETY
Bcaen 3a AnapeeM, Uropewm, Jlenon, Konelr - Ha ropky, BBITSHYBIIYIOCS BajaoM. Kak TOIbKO
CTYIIMJIX HA CHEr — CEpbIi, CBIPOM, NMPOMO3IJIBIA JEHb IPEBPATHICS B TUXWM, CBETAIIMNICS
HEXHBIM IPEIBECECHHUM CBETOM, JTOT CBET CTEHOW OTrOpOAWJI OT Iropoja Kpal mapka, 1o
KOTOPOMY Mbl IUIM BepeHuliel. ['opo ucues, ero He cTajo, ero Her.

CHer riy0okuii, MOKpbIH. Iroph HeceT JKeNThli yeMonaH. Sl 3Hana, 4To OyAeT 4eMoJlaH, 3Haja,
YTO JKEJIThII U C AbIPKaMH, HO BOT OH: OH cusieT. OTCBEThI OT HEro Ha CHETY, HEXHBbIN JKeIThIN
CBET BOKPYI HEro BUJEH. DTOr0 HE yrajaTh 3apaHee U He CINIAHUPOBAaTh, B COJHEYHBIN JCHb HE
ObUIO OBl ATOrO cBeueHUs. IBIpKU IMpocBepieHbl AByMs Kpyramu. [lonHsucy Ha B3ropok, Tam
YeMO/aH, IIOCTAaBJIEHHBIH Ha 3€MJII0, ObLI HEHAJOoJr0 pacKphiT, JOBEPUYUBO IPEIbSBUB
3arfiiHyBIIMM CBO€ HYTPO. 3aKpbIThblii - Hadal CBUPUCTETh M CKPUIIETh TO NTULEH, TO
anekTpuukoi. K pyuke ero mpuBsizanu (HOJETOBYIO BEpEBKY — KaK pa3 TOro (pHOJIETOBOTO
[[BeTa, KOTOpBI MO MIKajxe OyJeT [OMOJHHUTENbHBIM K 3TOMY Kenromy. Jlpyroil koHer
MIPUBSA3AJIN K BETKE.

Tem BpeMeHeM MalbuMKH BBHICOKO OOMOTAJIM HOTH YEPHBIMH MeENIKaMH il Mycopa. YemonaH
CIMXHYJIM IO CKJIOHY Y3KOTO XOJIMa, TOMY CKJIOHY, KOTOPBIH 3apOc KyCTaMu M J€peBllaMH, U
yxonmi K peke. YemMogaH HEMHOro CHOJd3 MO IIyOOKOMY MOKPOMY CHETYy U OCTaHOBHUJICS.
Anppei, Urops, Jlena, Kons naBamm ykasaHus, HO C INPUTONTAHHOIO CHETa HE CXOIMIIM.
ManbuuKy 10JIE3JIM BHU3, MEX1Y TOHKUMU BETKAMHU, TOJIKATh YEMOJIAH.

AHnpeld mnoBecwJ Ha TOM K€ BETKE, K KOTOpPOW MpUBS3ald 4YEMOJAaH, IOBEPHYTYIO
TOPU30HTATBHO KaPTOHKY C Hale4aTaHHBIMU YEPHO-OENbIMHU JIUCTAMU, PUKICEHHBIMU C 00enx
cTropoH. B kaproHke cBepxy Oblia AbIpKa, B KOTOPYIO MPOJEIM KOHEI TOi ke (hruosieToBOH
BEPEBKHU.

KaptuHku ObulM — yBEIUYEHHBIE JIUCTHI U3 TETPAJOK B KJIETKY, B KOTOPBIX MSATHAaALATUIETHUI
Anppeil 3anucbiBai CTOIOUKH aCTPOHOMMUYECKUX LIU(P — cBeneHus o 3Be37e Albdepall.
UeMonaH HATSIHYJ BEPEBKY U OcCTajcs Ha cepeluHe CKiIoHa. Manbuuku BcKapaOKamuch Hazal v
BCE CHOBA BEpPEHHIICH CIYCTHJIMCh C XOJMa. 3aBEpHYJIM HAmpaBO — MOILIM MO OEpery pekw,
MEXIy pekoi W xoiMoM. TyT TpomuHKa ObLIa y3Kas, BIOJb Oepera mano KTo Xoiawi. Boma B
peKe He 3amep3iia, TeKJIa TeMHas U I'psi3Has, 3a peKoil — ropoa u aopora. JlepeBbs 31ech y Oepera
Oonpume, kopsBble. Ilojg BeTkol, mMoomanb, Ha HETONTAHOM CHEry — TpSI3HBIE >KENTbIe
nportanuuel. U mon npyrum nepeBoM Toxe. bynro 6enka pasmepoB co0aku mucana, mpbiras c
BETKH Ha BeTKY. [loka MeJIeHHO IIUTM MUMO — elIlle KarlJisl 100aBUiIack: TaK TaeT CHET Ha JIepeBe.
To 1M TOPOACKOM s1/1 €r0 MPOMUTAl, TO JIU KOPa BBIKPACHIIA.

Jlomny 10 4yeMoJaHa, CMOTPUM Ha HEro, BBepX. MaHs CTynuia ¢ TPOIIKM M OKa3ajlach B CHETY
BBIIIE KOJIEH — BBIIEPrUBAET HOT'Y BBICOKO, IIEPEHOCUT €€ Ha IIar W Tak, JUKApCKUM TaHIIEM,
nBuxkercs K xonMmy. Ecnu HacTymath ciep B ciel — TO U Te€, KTO He 00yJcs pasyMHO MOTYT
MOJIOWTH OJIMKE K CHSIOIIeMY IIe0euyIeMy 4eMoJaHy.



CHoBa BepeHHIICH Ha3a[l. BeIUIM Ha MOJMHY K Havyaly MOoJbeMa Ha XOJIM, a CO CTOPOHBI MapKa
MOJIBE3KAIOT YEThIPE KOHHUKA — PyMsIHBbIC OpaBble MIITUITMOHEPHL. [10Ka MBI IIUTH, OHHU ChE3TUIIH
Ha XOJIM M BEPHYJIHCH K OIYIIKE — U BOT BCTAIHM PSAIOM M CTOST. MBI MEMO TIPOILIN M HA3aJ K
MaIlMHAM, CEJIU ¥ Pa3beXalliCh.

DTOT JICHb BBIHYT M3 OOBIIICHHON XU3HHM Ka)KJOr0 M3 «3pHUTENCH», Teneph 3TO Oymer ooiiee
BOCIIOMHHAHHUE, COCAMHMBIIIEE MTPUCYTCTBOBABIINX M OTEIMBIIEE OT BCEX OCTAIBHBIX — OT TEX,
KOT'O TaM TOrJa He OBIIO.

C. Curap. 060 akmum «Yemoman Aubdepanar»

B xauectBe 3n1/1rpa(ba X04€TCA HCIIOJb30BaTh OJHO M3 3HAMCHHTBIX I/ISPC‘IGHHI}'I repaKJ’II/ITa, HO
PYAUMCEHTAapHasA 3aCTCHYHUBOCTD HE ITO3BOJIACT.

OueBHIHO, YTO MEpPE] WCKYCCTBOM HEJb3Sl MOCTaBUTh KAKOW-TO OJHO3HAYHOM 3aJayd, IYyCTh
JlayKe TOJ TAaKOM 3aJadei MoJapa3syMeBaeTCsl MPEOIOJECHUE CaMOMl OJHO3HAYHOCTH, 3HA4YECHUS
BooOmIe W Kakod Obl TO HH OBUIO IeJieHampaBiIeHHOCTH. M Bce ke «HUCKYyCCTBO MOCIHE
¢unocopun» B JMIE KOHIENTyadM3Ma yMYIpPSETCS OCTaBaThCsl IOCIENOBATEIbHBIM —
YXUTPSIETCS KaK-TO MOCTOSHHO IUIBITh Briepea (UM BAalb?), YAepKUBasCh Ha TpeOHE, Te Xaoc U
MpakK >KMBOT'O CIIOHTAHHOT'O CTAHOBJIEHUSI BCTPEUAETCS C HEYTOMUMBIMHU YCHWIMSMU pa3yma Mo
YCTaHOBJICHUIO BEYHOIO KOCMHYECKOTro mopsaka. Tomorpaduueckuii rpedeHb, HA KOTOPOM
pa3BopauuBajMch COOBITHUS TepBoil yactH «Yemomana Anbdepana» (KOTOPBIM MOUYEMy-TO
X04eTcsi HasbBaTh «UemomaHoMm AublreiiMepa») MOXKHO TMPEICTABUTh Kak MeTaopy ITOH
0a30Boil oHTONMOrMYeckor ommo3uimu. OH UMeEIN JIBa CKIIOHA: oOuTaeMblii U HeoOutaeMmbrid. C
OJIHOM CTOPOHBI PACIOJIATAJIOCH HEYTO, ¢ Apyrod — HUYTO. IloHaydaiy Bce pa3BOpayMBaIoOCh
BIIOJIHE B COOTBETCTBUHU C TeOpeTHUecKol moaenbpto akuuu K/I, onucannoi B «lIpeaucnoBun k
yerBepTroMy Tomy» II3I. BeccmbicmenHoe TomTaHue Ha TpeOHE CMUPEHHBIX TMOPSAIOYHBIX
moneii. CMUpPEHHBIX, HO BCE K€ He 0€3 3aTaCHHOro CMYIICHHS, W JaXxe He 0e3 HEeK OTOpOoi
Ope3rmuBOCTH — HEe JgapoM [IaHWTKOB TOBOPUT, UTO €My CTBIIHO YX€ CMOTpPETh B TIja3a
NpUTTAIICHHBIM Ha akuuu 3putensM. [loTom ObLIO «IPUKOCHOBEHHME K JaHAmA(TY»
KapuKaTypHOU «BEIIbI0-B-Ce0€» B BHJI€ UCIYCKAIOIIETO HEMOHATHBIE YTPOOHBIE 3BYKH KEITOTO
YeMO/JIaHa, JKEJITKa B MOPE CHEKHOI'o «Oenka», KOTOPbI Ha BEPEBOYKE CITyCKAJIH B «HUYTOY,
cOpacbiBali Ha TIOMOWKY H3HHU KakK Obl C JKEIe3HOJOPOKHOM HACHINU, — MOJajiblle OT
MUalUXcsl 10 HEeW TNO0e310B «IUCKYPCUBHOM 3HakoBocT». MeHss u HWrops byporo
OpraHu3aTopbl MOCTANU Ty/a, BHU3, B 3TY «ThbMY BHEIIHIOIO», B «MEP30CTh 3aIlyCTEHU», YUTOOBI
yOeIUTHCSI B TOM, UTO «CO3HAHUE-BEIIb» KaK-TO YK€ MPUIIETUIIOCH K JaHAIa(Ty, BBIABUHYIOCH
TyJla Ha JTOCTAaTOYHOE PAacCTOSHME. S MpU 3TOM BCe BpeMs Mmajaji, CKOJb3WUJ HA MOJUPOBAHHBIX
IJIOCKOCTAX YHUCTOrO IIPOCTpaHCTBA M BpeMeHH.. Mrope bBypeni — stor macrep Tai-u3sl,
MOPOJTHUBIIHMICS CO CTUXUSIMU — YyBCTBOBall ce0s, pasymeercs, ropa3no Oonee yBepeHHO. S
OBUT CKOpee «IpeACTaBUTENIEM CO3HaHHS», BBIABUHYTHIM B naHamadt, a Bypelii — ckopee
«areHToM JaHamadTa», 3a0pomeHHbIM B cepy co3HaHHs. M1 BOT MbI BCTPETHIIMCH Y JKEITOTO
yeMo/1aHa.

[ToToM K npyroMy KOHIlYy BEPEBOUYKH MPUKPEIUIN PYKOMUCHYIO TaOJHILy, O KOTOPOM, B OOTIIEM -
TO, OBLJIO MOHATHO, YTO 3TO YTO-TO Takoe acTpoHomH4eckoe. Ho 3To OBLIO COBepIIeHHO HE
BaxkHo. [loxanyit, Hukoraa eme K/ He ynaBanochk (Ha MOel maMsiTH) ¢ TaKOH OTYETIIMBOCTHIO
«peAyLHMpPOBATh 3HAKOBOCTh 1O YUCTOW MHTOHALIMMY, KaK B ciay4yae ¢ 3Toi Tabnuieit. C nmepBoro
B3TJIS1/1a JIETKO OBLIO ONpPENeNHTh, YTO B MH()OPMAIMOHHO-3HAKOBOM IIJIaHE — KaK JJOKYMEHT —
OHAa HE NIpEJCTaBJIsIET a0CONIOTHO HUKAKOM IIEHHOCTHM M HUKAakoro mHrepeca. Kak, ckaxewm,



Ta0nauua OWP)KEBBIX KOTUPOBOK MATUIETHEH [TaBHOCTM MM Tele(OHHBI CHpPaBOYHUK
IIPOBUHIMAIBHOI'O TOPOJIKA, 3aTOIUIEHHOI'O B XOJ1€ CTPOUTENBCTBA OTPOMHOIO BOJOXPAaHHIIUIIA. .
D10 OB TUHOUYHBIN «IpU3pAK CMBICIIA» — OJUH U3 TbMbl OOMTaTENICH «IIOMOMKH CO3HAHUS»,
JNECATUIIETHSMU OKHJIAIOIIMX OTIIPABKHA HA MYCOPOCKUTaromui 3aBold. Eciau naneHu j1ec wim
IIPOTUBOMOJIOXKHBIH Oeper peku MOXXHO B KAaKOH-TO MOMEHT apTUKYJIUpPOBAaTh B KadyecTBE
«IIPOCTPAHCTBEHHOI'O Kpas OMPEAMEYCHHOT 0/ONPEIMETUBIIEr0Cs Il caMoro cedsi CO3HaHUs,
TO Takue BOT 3aMYCOJICHHBIE OyMa)XKH, IMOKPHITbIE OpPEeIOBBHIMU 3alUCAMU O TOM, YTO MOTJO
Ka3aTbCsl Ba)XXKHBIM TOJBKO B BechbMa CHEIU(PUUECKOM pACIOIOKEHUH YMa, HECOMEHHO
BBICTYNIAIOT B Ka4e€CTBE apTUKYJSILIUM «BPEMEHHOI'O Kpas» — XOTS, KOHEYHO, HE B CMBbICIE
MPOCTO  XPOHOJOTMYECKOW TpaHUIBl WM  «JalbHOOOWHOCTH» mamstu. Ckopee OHU
MPEICTABIAIOT XPYIKYI0, HO YK€ HENPEOAOIUMYIO TPaHUIly MEXAY CO3HAHMEM KaK «CaMHM
co00il» M CO3HaHHWEM KaK «COOOM-IPYrHMM» B CMBICIIE «IPYroro BpeMeHm». «Jlpyroe Bpems»,
HAIIOJIHSBIIECE JKU3HBIO JTU 3allMCH, YK€ KaHYJIO HABEKHM B HEMOJIBM)KHBIA, MEPTBBIA OKEaH
3a0BeHHUs, HO CaMU OHHU elle TpEeHmeulyT Ha IOBEPXHOCTH Kak IOCIEAHHE, YK€ IOUYTH
HEe3aMETHbIE I IJ1a3a pacxopdiuecs Kpyru. M Tpenema, OHU Bce €lle CBUIETENbCTBYIOT €lIe
CIBILIHBIM IIENOTOM O caMOM (hakTe yTpaThl, — U, COOTBETCTBEHHO, O TOM «MECTE BO BPEMEHUY,
rae A emie/yxe COIIPUKACAETCS c He-1.

Tak nmpocTpaHCTBEHHas: U BpPEMEHHAs IPAHMLIBI «PACILEIUIIIOIIEroCcs s1» OKa3aJIUCh CBS3aHHBIMU
¢uoneToBoil BepeBOUKOil COOBITHS. 3aTEM MOSABUINCH AlIOKAIUIITUYECKUE BCAJHUKH, O KOTOPBIX
He Oyay 37eCb 0COOEHHO PacIpOCTPaHATHCA. A MOTOM IMPOM30LLIO HEYTO elle Oosiee CTPaHHOE,
XOTSI B CMbICIIE JEHCTBUSA OHO NMPEACTAaBIIATIO COOON BCEro JIMIIb HENPUHYKICHHYIO MPOTYJKY
Ipy3el M 3HAKOMBIX IO 3acCHEXKEHHOMY Oepery peku. CTpaHHBIM OBLIO TO, YTO B XOJ€ 3TOH
MPOTYJIKH Mbl OYYTUJIMCh Y MOJHOXKHUS TOI'O CAMOr'0 CKJIOHA, C TPEOHSI KOTOPOrO MbI TOJIBKO YTO
«IIPOBOKAJIM B TIOCJIEAHUN My Th) JKENTHIN yeMoaaH. YeMoaH, mpaB/ia, OKa3aics «IorpedeHHbIM
3a)KMBO» KaK B paccka3zax Oxarapa Ilo — MOKMHYTBII BCEMH, OH BCE €I1€ KOHBYJbCUPOBAJ HMJIN
nojjaBaJl IpPU3HAKM JKU3HHU, BBIPAKABLIMECSd B YTPOOHOM CBHCTE M YyirodiokaHee. Ilo
MPOILECTBUM KAKOTO-TO BPEMEHM 3TH «KOCMHYECKHE CHUTHAJBI» Pa3JIOKUIMCh B (POHOrpaMMy
IPOEIKAIONMX [0 II0CCe MAIIMH — CBOEr0 poja OE3NMYHyI0 CTE€HY OTAAaJIEHHOTO
MEXaHM4YEeCKOro 3Byka. He mMOMHIO TOYHO, HO, BO3MOXHO, 3TOMY PAaCKpBITHIO
MPOCTPAHCTBEHHOTO  CMBIC/Ia 3ByKa IIOMOIJIM YCTHBIE OOBSICHEHHS MOHACTBIPCKOTO.
Hcnonw3oBaB Toro xe byporo B xauectBe Oyibro3epa win Oypa (MHE TOXKe Hpenjaraid 3Ty
POJIb, HO Ha 3TOT pa3 sl CMAJOAYIIHNYAT U YKIOHHJICS ) Mbl YTITyOMIIUCh C CHeKHYIO MacCy TOA
OTKOCOM M BBITONT&JINM TaM HEOOJIBLIYI0 KPYINIyIO0 MNONSHKY. TakuM o0pa3om, Mbl Kak Obl
000N «30HY HEpa3IHUYEHHs» WM «CO3HaHHME-KaK-Bellb-B-ce0e» C THUIBHOW CTOPOHBI M
OKa3aJIMCh «Ha M3HAHKE HHUYTO» — B HHTEPUOPU3UPOBAHHOW OeckoHeyHocTH. Bce ObuIO
pa3pIrpaHo Kak 1o HoTaM. Kak ONBbITHbIE KOXOTHUKH Ha CHETY», Mbl 3arHAJIM B JIOBYLIKY BEYHO
YCKOJIB3aI0Ilee «CyIllee» Hamopo0ue Kakoro-ro MU(GHUYECKOro 3Beps, — MOXET ObITb TOro
camoro beremora, onncanuem koroporo I'ociogs Bpasymirsin HecuactHoro Mosa. Mue kaxkerces,
YTO BCE€ IPUCYTCTBOBAIINE UCIBITAJIN B 3TOT MOMEHT HEBOJIbHBIN IIPAIIUB DHTY3Ha3Ma. «3aMeETh,

s Bce-Taku ObUI», — ckazas Mynu XopgaceBuuy mnepen cMmeprbio. BoT um Mbl, momaB «B
CpeloTOYME CYILIero», Kak TONOAHblEe TMHABKM CTald aJHO BOuUpaTh B ce0sf COKH
CYLIECTBOBAHMS: BIIEPBBIE 3a JIOTO€ BPEMs HAC IEPENOJHWIO OILyIIEeHHE, — IyCTb H

WITI030PHOE, — YTO MBI «BCE-TAKH €CTh» («OBITh» U «ECTbY», «ela», «ellb» U «BEAb» B HAIlleM
S3bIKE HEpacTOpPKUMBbI). OTsKeIeB OT IMOTJIOIIEHHBIX COKOB, Mbl ¢ MaHIOpOW MOBaJIMJIUCh B
CyrpoObl Kak B INIyOOKHE Kpeciia, — XOTSI TSDKECTh U YCTaJIOCTh B JAHHOM Ciydae ObUIM JIMIIb
MIPUKPBITUEM ISl HEYTOJIMMOrO KEJaHMsl elle INIyO)Ke BIUTHCS B «CYIIEe», TOMTH O CaMbIX
Henp. Maie, BpoueM, yKe JOBOJIBHO CKOPO CTaJIO XOJIOJHO, a s BCE HUKAK HE MO HACBITUTHCH,
BCe TOTpyXalics U Torpyxaics. B Bo3gyxe HOCHIHMCH (PIIIOMIBI KaKOH-TO OPruacTH4ecKOin
CONMIApHOCTH, OecnpenenbHoi OpaTckoi mo0BH. [IposSBUB yIUBUTENBHYIO YYTKOCTH K MOEMY
CTPEMJICHHUIO B HEPA, OKPYKAIOLIUE CTAJINA MOTUXOHBKY 3aChIIaTh MEHSI CHETOM CBEpXY, TaK YTO
BCKOpE 51 OBbLI MOYTHU MOJHOCTBIO «3aMYPOBaH B Cymiee». 3aTeM, MOPSIKOM IMPEeChITUBIIEECS
KOJIJIEKTUBHOE TEJIO MOYYBCTBOBAJO, HAKOHEL, MOTPEOHOCTh pa3MsThbCs, MOWTH elle Kynaa-



HUOYIb, 1 MEHSI MOYTHU HACHJIBHO BBIAEPHYJIM M3 Cyrpoda — OTOpBAIM OT «Tejla CYLIEro» Kak
BIABIIYyI0 B OecnamsTCTBO OT JKaJHOCTHM, PAa3AyBLIYIOCS [0 HENPWINYMS IHUABKY.
ITockonbky nerkoe OecnamMsTCTBO U B CaMOM JI€JI€ HUMEJIO MECTO, O 3aBEPIUUBIINX AKLMIO
COOBITUAX 5 HUYEro 0COOEHHO BPa3yMHUTEIIBHOIO pacckasaThb HE MOTY.

07.06.06

N. Kynuk. O0 akmumn «K»

Axmms «K» - mos mepBas moesnka Ha 3HameHuToe KueBoropckoe mose. g meHs
BXOX/ICHHE B HEKOE 0C000€ MPOCTPAaHCTBO AKIMM HA4yaJloCh, HaBepHOE, elie Ha CaBeIoBCKOM
BOK3aJie, rie Mbl ¢ CUTapoM CelM B 3JEKTPUUKY (He 0€3 MPUKIIIOUEHH, TOTOMY YTO Ha MOEe3]
MBI 4yTh ObUIO HE ONO3JaM, OTYACTU M3-3a MEHsI — HUKAK HE MOrjla coo0pa3uTh, KaK KylHUTb
OuJeT M KyJa ero 3acyHyThb — Ha IOAMOCKOBHBIX JJIEKTPUUKax s ¢ AETCTBA HE e€3[uia) U
IpoJoJIKajach U B Moe3ie, M B aBToOyce. Bee neranu — Hanpumep, yAMBUTENbHBIN TypIypHbI
I[BET, B KOTOpPOH OBUIM IOKpAIIEHbl KaKMe-TO BUAMMBIE W3 OKHA HPOMBIIUICHHbIE 3/aHus,
Ka3aJIochb HEOObIYalHO Ba)XXHbIM W HUHTEpPECHbIM. (Sl BCHOMHMIA TMpO JIMJIOBBIM IIBET,
IIPUCYTCTBOBABIIMN BO MHoOrux paborax KJ[ — BmpoueM, OTTeHOK OblI sIBHO apyrum). U naxe
TO, YTO MYTENIECTBUE HAIIe NPOUCXOJWIO HECKOJbKO HEPBHO — Mbl, Ka)eTcs, Ipoexalu
HYXHYIO aBTOOYCHYIO OCTAaHOBKY M BOOOIE HEMHOXXKO IJIyTaJud — TOJIKO J0OAaBJIAJIO BCEMY
IIPOUCXOASINEMY [yX IpUKIOYeHUs. BrnpoueM, camMo 1oje y MEHsS BbI3BAJIO HEKOTOPOE
pa3zouapoBaHUE — 0Ka3aJ0Ch, YTO OHO CIJIOLIb 3aCTPOEHO, U B 3TOM JIaUHOM IIOCEJIKE YK€ HUKAK
HE TOJIy4ajoch y3HAThb PACIAaXHYTOE MyCTOE MPOCTPAHCTBO, KOTOpoe s ceOe MpeicTaBisiia Mo
crapeiM (oTorpadusiM u onucaHusM akuuid. C 3TOro MOMEHTa Moe 3 (pOpUYECKH -pUTYaATBHOE,
MPa3AHUYHOE HACTPOCHUE CTAJNO 3aMETHO MEHSTHCS — OCOOEHHO TPYAHO OBLIO yJep>KaTh €ro B
TOT MOMEHT, Korja Mbel ¢ CHUTapoM BBIIIIM K MECTY IPOBEIAEHHS aKLUH, HO HAC IONPOCHIIH
OTBEPHYTHCA M KAaKOE-TO BpEMs HE INOJCMaTpUBaTh 3a MOArOTOBKOW. IIpocTpaHcTBO akumu, B
KOTOPOM MBI, B KOHIIE KOHIIOB, OUyTHJIMCh, HAa MEPBbII B3IV OKa3aJ0Ch CKOpEE KOMUYHBIM
(mapoauitHBIM WM Ja’ke HECKOJIbKO M3/1€BAaTENbLCKUM), HeXeNu cakpalbHbIM. Ha Oepeszax - Tpu
MOPTPETHKAa B KUYEBBIX paMoukax, Gororpadus Kakoro-to Myses ¢ UCKOMaeMbIMH KOCTSIMH,
MOJIBEIIICHHAsT Ha BEPEBKaX MEXIY JEPEeBbsIMU M JOHOCSIIMECS H3-TIOJ 3eMJM 3BYKH pajuo,
HE/IBYCMBICIIEHHO YKa3blBaBIIME Ha TO, 4YTO Tyna 3apbui npueMHuk. Ham ¢ Curtapom
MPEJIOKIIN OCTAThCS B 3TOM MECTE CTOJIbKO, CKOJIBKO Mbl CAMHM COYTEM HYXKHBIM U JIENaTh, UTO
3a0iaropaccyquTcsi. ENMHCTBEHHBIM HENpPEMEHHBIM TpeOOBaHHMEM OBUIO Yepe3 paBHBIE
IPOMEXYTKH BPEMEHH BKIIIOYATh M BBIKIIOUATh BHUJICOKaMepy, BHICTABIEHHYIO TAKUM 00pa3oM,
4TOOBI B KaJjpe ObUIM BCE YEThIpe «00OBEKTa» a TaK ke, MPEeANoJ0KUTEIbHO, Mbl camu. Hanuuue
KaMepbl HEKOTOPbIM 00pa3oM MPUKOBAJIO HAC K MECTY: YECTHO TOBOps, CBOpauMBaTh €€ U
TalllUTh BMECTE€ C TPEHOrOM Ha AJIEKTpUUYKe OOpaTHO B MOCKBY HE XOTEIOCh, [IO3TOMY MbI
OCTaJIMCh KAATh, I0KA 32 HAMU WIX 110 KpaliHE! Mepe 3a KaMepOou BEpHYTCS.

bnenue okaszanoch OBOJIBHO MPUSATHBIM. Bo-TepBbIX, ObLIO MO-CBOEMY KOMQOPTHOE
OLIYILIEHHE 3TAKOr0 HEn30eKHOro Jocyra (0T4aCTH CPOAHM TOMY, YTO OMMCHIBAECT B OJHOM U3
poMaHOB Y37b0€K, rOBOpsl O CTPAaHHOM UYYBCTBE CKOBAHHOCTM M B TO K€ BpeMs CBOOOIbI,
KOTOPYIO  JalOT  MapyKaHMHY  4YacTble  TPAHCIOPTHbIE  3a0aCTOBKH,  BBIHY)KIEHHO
0CBOOOXIAIOIINE UX OT BCEX CPOUHBIX fen). K Tomy ke cTosna oTIM4HAs MOro/ia, a pa3roBOphI
C elBa 3HAKOMBIM COOECEIHHMKOM OKa3ajuch Oojiee copep)KaTelbHBIMU, HEXKEIH C JIaBHUMH
Jpy3bsSMH, C KOTOPHIMU U TOBOPUTH TO Y€ HE 0 4YeM — Bce 1aBHO oOcynuiu. [lepBoe Bpems Mbl,
KOHEYHO, TIBITAJUCh OCMBICIUTh AaKLUHI, «MATEpPUaIOM» WM TOAONBITHBIMH KOTOPOU
OKa3aJIMCh: ONO3HAaBaIM IepcoHaked Ha mnoprperax — Keimxk, Kabakos m Kant, a Tak xe
pazvoCTaHLIMIO, BEMaBUIYyI0 U3-1107 3eMin — «KynbTypay. 13-3a TOro, 4TO Cl10Ba HE YUTAIUCH, A



IPOU3HOCUIUCH, YeThipe «K» Obln 3amMedeHbl He cpa3y. 3aTo ObLIO OUIYIIEHHE, YTO MBI CUIUM
Ha MOTHWJIKE KyJbTypbl, Ha KJIaa0uIie («MOTHIbHBIe» MOPTPETUKU — Xx0Tsi KabakoBa, KOHEUHO,
norpe0iau  HECKOJIbKO  MPEeKIEBPEMEHHO), KOTOpOE  IIOCTENEHHO  IpeBpallaercsi B
MaJICOHTOJIOTUYECKUN My3el (Ha OOJIBIIOM CHUMKE), TJI€ TIOKOMHBIX «JIFOJICH» YK€ HET — OJHU
OKaMEHEBIIINE MAMOHTHI.

Panuno monavany crpamHo pa3fpakalio — HO HOTOM Mbl CTajM 3aMedaTh KaKue-TO
CTpaHHbIE€ COBMAJCHUS MEXY TEM, O UeM I'OBOPUJIM MbI, U TeM, 4To Bemana «KynbTypa»: Mbl
oOCyXJany, He B 3alMCH JIM UAET NMporpaMma, W B NIYTKY MPEANOJOXKUIN: a BIPYr HAC
MO/ICIYIIMBAIOT M HAa PACCTOSHUM BKIIIOYAIOT HYXHYIO «PEIuKy». Jlerkue mapanoujanbHbIC
OIIyIICHUS] BBI3bIBAJIAa W Kamepa, KOTOPYK s IO BO3MOXXHOCTH IYHKTyaJhbHO BJIIOYasa-
BBIKIIIOUana Kaxnaple 20 MHHYT — XOTS B TEYEHHHM aKIMM YYBCTBO JUIMTEIbHOCTH
MPOUCXOIAIIEr0 3aMETHO MEHSJIOCh, W HaXXMMaThb Ha KHOMNKY BOBpPEMS CTaHOBUJIIOCH BCE
ciokHee. B kakoil-To MOMEHT s moAymMajJa O TOM, IIOYEMY MblI, COOCTBEHHO, TakK
3aTMITHOTU3UPOBAHO OCTAEMCSI B «KaJpe» M HE MbITaeMCs U3 Hero BbliTH. [loToM MBI, IpaBaa,
HOPEANPUHSIN HECKOJIBKO MOIMBITOK YJIM3HYTh OT BCEBHJSIIErO OKa — YXOAWJIM M3 Kajapa IpH
BBIKJIIOUEHHOM KaMepe U MOSBISUIMCH U3 Jieca MPH BKIIOUEHHOM (KaskeTcs, 3TO ObLII CBOETO poja
ommax akiuu «llosiBnenue»). B kakoii-To MmomenT Cutap axke MOAHSUT KaMepy U CTall CHUMATh
KPYIHBIM IJITAHOM KaKHX-TO KPBUIATBIX MYPaBbeB, KUIIAMIMX Ha «Moruie «KynbTypbi»).

Bnpouem, B TeueHnn akiuu Mbl OBLIH HE TOJIBKO HAOII01aeMBIMU, HO U HAOJIOJATEISIMHU.
Hauunas ¢ xakoro-to MoMeHTa, HaM Ha MOOWJIBHHUKH (CTPOro MO Ouepear) 3BOHUI AHIpei
MoHacThIpCKUH U COO0IIAN O Pa3IUYHBIX dTalax MyTEIIeCTBUS MO OKPECTHOCTSIM, KOTOPOE OH
BMECTE C OCTAJIbHBIMU OPraHU3aTOPAaMU aKLUU MPEANPUHSI Ha MalluHE. MOHACTBIPCKUI Tak e
pacckasbpiBajl B OCHOBHOM O MOTHWJIAX M KJIAJOMIIAaX, KOTOPhIE OHU MOCEIIAT BO BpEeMs CBOEH
OKCKYPCHUHU: MOTHJIAa HEKOEro «MJIAJICHIIa» M MOTHJIa KaKOrO-TO OY€Hb HEOOBIYHOTO MHCATEI,
MOXOXKEro, Mo cjoBaM MOHACTBIPCKOT0, Ha HeuTO cpenHee Mexay [opekum u COpOKHHBIM
(ecmu He myTar) - (aMUIIUIO €ro s, MPOCTHTE, BCEe BpeMs 3a0biBar0. KaxxeTcs, ¢ ero mamMsTHUKa
OBUT COMT MeaIbOH C IOPTPETOM — U KaK-TO Ka3aJloCh, YTO, BO3MOXKHO, 3TO OJJUH U3 MTOPTPETOB,
oJT KOTOPBIMU MBI «Onemm» (Kabakos?).

3BoHKM MOHACTBIPCKOTO (KCTaTH, OTIMYHOE MPUMEHEHHWE MOOMIBHUKA KaK OJIHOTO W3
MeIa COBPEMEHHOTO MCKYCCTBA) ObUIM OECKOHEYHO YBJICKATEIbHBI, HO B TO € BpeMs
MOBEPrajii MEHs B JIETKYIO TTAHUKY: MHE Ka3aJloCh, YTO 51 KAKMM-TO 00pa30oM JIOJDKHA 3alucaTh
3Ty MHpopManuio (ckazamack paboTa B pemakiuu, TJie BpeMs OT BPEMEHU HaJI0 BCTABISITH B
CTaThbU JOIOJHEHUS, MPOJUKTOBAHHBIE KOPPECHOHAEHTOM Mo TenedoHy). bbeuio cmyTHOe
OLIYIIEHHE KAKOW-TO OECIOMOIIHOCTH: KaK €ciu Obl s BAPYT OKa3ajach KaKMM-TO, YTO-JH,
aBuagucrerdepoM. I3 HaOmomaeMbIx (KOTOpbIE, TEOPETHYECKH, MOTYT BBIUTH M3 30HBI
HaOJIOIeHNsT), Mbl IIPEBPAaTUJIMCh B HaOmojaTenel, KaKuX-TO JO30pPHBIX, KOTOpble HHUKAaK He
MOT'YT TIOKMHYTh CBOETro mocrta. Brmpouem, BO3MOXHO, Mbl M C CaMOT0 Haudaja JOJDKHBI OBbLIN
MPUCMATPUBATh 32 YEM-TO — HAIIPUMED, 32 TEM, YTOOBI «KYJIbTYpa» HE BHIOPAJIACH U3 -TI0]] 3EMJIU.

B KoHIIE KOHITOB OpraHU3aTOPhl AKIMH BCE K€ BEPHYJIUCh 32 HAMHU U OOBSICHUIM HAM
ucropuro mpo 4K, a Tak ke MpU3HAIMCH, YTO U3HAYAIBLHO BMECTO «KynbTyphl» HOKEH ObLT
obITh «Kactanena», HO ayAMOKHUTA Ha KOMIIAaKTe MMOYEMY-TO He cTajia mpourpbiBaThes. [locie
3TOr0 s BCIIOMHMJIA, YTO B KaKOM-TO MOMEHT, IOKa Mbl CHUIEIM Ha MOJSIHE, 1 MHUMOXOJOM
BciomHuiIa Kacraneny (KOToporo yurtajga O4eHb JaBHO M MOMHIO IIJI0OXO), SMU30]] KAKOW-TO W3
€ro KHUT, T/Ie JIOH XyaH BeJeT MOBECTCBOBATENS HA KAKYyI0-TO, KAKETCS, HOYHYIO TIOJISIHY, ¥ OH
BUAUT TaM (haHTACTHYECKOTO 3BEpsl C KIOBOM M KOTTHCTBIMH JIallaMU XHIIHHUKA, HACTOSIILYIO
xumepy. U, enBa ycrneB ucCmyraThes, IOHUMAET, YTO 3TO BCETO JIMIIb KojebieMast BETpOM cyXas
BETKa Ha 3emuie. Sl BHJeNa 4TO-TO MOX0XKEE B KyUe JINCTHEB BO3JIE HALIEH IOJISHBL. Y3HaB, YTO 5
cama Obuta emie ogHuM «K», s ucmbITanma 4To-TO BpoAe OOJErdeHHs: OKa3bIBaeTCs, OT MEHS
HUYero He TpeboBaloch KpoMe W Tak JaHHON MHe (ammmmu. Cama akuus sl MeHsl ObLia,
MOXKaJIyl, CBOETO poJia aHTHU-IETEKTHBOM: HEMOJBIKHAS «CIEXKKa» M MHOXKECTBO BEPCHIA,
3aIleMoK, COBIAICHUM, KOTOPBIE B KOHIIE KOHIIOB CBOASTCS K TOMY, YTO HUYETO CYIIECTBEHHOTO,
MTOMHUMO M3BECTHOTO C CAMOI0 Hayana, B CyIIHOCTH, U HE MPOU3O0ILIO0, IPECTYIJICHU», TO €CTh



HEMONPaBUMOT0 U3MEHEHHs, He ObUI0, TPYI «KYJIbTYphD» Tak HEe ObUl OOHAPYKEH, U B MUPE, K
MOJIHOM HEOXKHIAHHOCTH, 0Ka3aJ10Ch HE OOJIbIIE, HO M HE MEHbIIIE CMBICTIOB U 3HAYCHHH, YeM /10
Havaja «pacclieJOBaHUS.

C. Curap. 00 akuuu «K»

B KeiinraynckoM nopty

C npoOouHoii B 00pTY
“Xanerra” nmompasiisiia TaKeIax
(u3 mecHn)

Eciu Obl, mo100HO IpeBHUM rpekaMm, Mbl HE OTIEJSIM TaK CTPOrO 38YKO80€ OT TEJIECHOro U
MPOCTPAaHCTBEHHOI'0, TO COOBITHE AKIUM MOXXHO ObUTO ObI 0€3 BCSKOW HATSHKKU YMOZOOUTH
KOHLIEPTY, HCIOJHEHUIO MY3BIKAJIBLHOrO mnpousBencHus. B «Poxnenun Ttparennn» Hure
FOBOPHJI O MY3bIKE KaK O CaMOM JIECEMUOTHU3UPOBAHHOM (B CErOAHSILIHEH TEPMHUHOJIOIHH)
MPOSIBIICHUH BOJIM — T.€. KaK 0 Hanbosiee HemoCPeACTBEHHOM, )KUBOM, aJICKBATHOM €€ «CIICTKE».
My3bIKa — 3T0O, MOKHO CKa3aTh, caMa BOJISI B CBOeM CBOOOIHOM JBIKeHUU. «160 My3bika, Kak
CKa3aHO, TEM M OTJIMYAETCS OT BCEX OCTaJbHBIX HMCKYCCTB, UTO OHa HE €CTh OTOOpa)keHue
SIBJICHUS, UM, BEPHEE, aJIcKBaTHONH OOBEKTUBHOCTH BOJIM, HO HEIOCPEACTBEHHBIN 00pa3 caMoit
BOJIM M TO3TOMY IPEACTaBISIET MO OTHOLICHHIO KO BCAKOMY (H3MYECKOMY Hayaly MHupa —
MeTapu3ndecKkoe Hayano, KO BCAKOMY SIBICHHIO — Bemb B ceOe» (Hwumme). Y rTpekoB
My3bIKaJIbHBI MHTEPBAJ, — CKaKE€M, KBapTa, — 3T0 (B YaCTHOCTH) BO/IA MJIM OTHOLIEHHE 3EMIIU K
Boge. B Ttekcrax Monacteipckoro u KJ/[ He mapoM CTOJIB 4aCcTO MOXXHO BCTPETUTb TEPMHUH
«3ByYaHHME» B CaMbIX, Ha IEPBBII B3IJIAJ, HEOKHUJIAHHBIX KOHTEKCTaX M OTTEHKAaxX CMBICIA
(«3By4aHHMe MpocTpaHCTBa» W T.1.). Takoe OrpaHWYeHUE OINPENEIEHHOCTH TOT0 WJIM WHOTO
KOMIIOHEHTA OTbITa yKa3aHUEM Ha €ro «3BY4YaHHE» HOCHUT BIIOJHE MPOrpaMMHBINA XapakTep: uoo
BCs 9Ta aKIMOHHAs JEATEIbHOCTh (B OJHOM M3 PaKypcOB) — €CTb yTONHUS BOCCTaHOBJICHMS,
peakTyanu3aldd B HACTOSAIIEM TOrO C€aMOr0 PaHHE-TPEYECKOTO «ICTE3HCA», KOTOPBIH
IIPOTUBOCTOUT «HOA3UCY» HOBOEBPONEHCKOM IUBUIM3ALUN — «CEMHOTU3UPOBAHHOMY» WIIH,
TOYHEE, «TPaMMaTU3UPOBAHHOMY» IIPOCTPAHCTBY-BPEMEHU. XOTs, B IPUHIUIIE, 3TOT MOMEHT —
IPOBOLMPYIOMIMK XyIO)KHUKA B30UpAaTbCcsd BCE BBILIE M BBIIIE MO CTYNEHSIM aBTOHOMHH U
(EHOMEHOJIOTMUECKOM PENYKIMH — MOXKHO CUYUTATh OOLIMM JJIsi BCEH «aJbTepHATHUBHON
3CTeTHKH oT Hunme 1o Hammx gHeu.

C Touku 3peHus TON PaCIIMPEHHO MOHATON MY3bIKaJIbHOCTU UJIM «3BY4aHUs», akuus «K» Obuia
IIPOHUKHOBEHHOW, 3alIOMUHAIOLIEICSA U JOCTOMHOM BCEBO3MOXKHBIX ITOXBAJL.

Ho 31eck MHE XOTen0Ch ObI IOTOBOPUTH O APYI'OM COCTABIISIFOIICH, O Ipyroi yronuu. st aToro
MHE TPUIETCS COCPETOTOYUTHCS BCErO JIUIIL HA OHOM ()parMeHTe MPOUCIIEAIIEro: Ha SMU30/1e
C 0OBSBIIEHUEM I10 PAJIMO O CMEPTH XYAOKHUKA TpeTunKoBa.

DTOT 3MM30/], HA MOW B3IV, CTOUT MIPOAHAIU3UPOBATH MOAPOOHO BOT MO KAKOM NMpPUYMHE: KaK
01 HU npubmmxanuch akuuu KJ[ mo cBoemy BO3IEHCTBHIO K KOHIIEpTaM, BCE K€ B XO[e€
MOCEIEHUS] U TMPOCIYIIMBAaHHUA KOHIIEPTOB C HAMHU HE TaK YK 4acTO MPOUCXOASAT COOBITHS,
KOTOpbIE MBI TOTOBBI C TIOJHOM YOEXKIEHHOCThIO KBaTU(UIUPOBATh KaK YJIUBHUTEJIbHBIE,
CTpaHHbIe, HEOOBSICHUMbIE M Jake 4yJeCHble — B TO BpeMs Kak akuuu KJI comepxkar uimu
MIPOU3BOIAT B BOCHPHUSATHH 3PUTENS COOBITHS TAaKOT'O poja JIOCTATOYHO peryisipHo. He mymaro,
9T0 OyAeT omMOKOW WM MpeyBEeINYEHHEM CKa3aTb, YTO OJHO MM HECKOJBKO COOBITHH TaKOro



poZa BO3HUKAET B XOJI€ MPOBEACHUS OYKBAIbHO KaXKIOW KOHKPETHON aKIUU. JTO HE 3HAYUT,
pa3yMeeTcs, YTO 3TU «CTPAHHbBIE» COOBITUS COCTABIISIIOT LIEHTPAJIbHOE, OCHOBHOE CO/EpKAHHE
nepdomancoB KJI. Ho Bce e peub HECOMHEHHO UIET 00 0COOOM THIIOJIOTHYECKOM (CHCTEMHOM)
CBOMCTBE 3TUX MepPOMaHCOB, AHAJIOr KOTOPOMY TPYJHO HAWTH B Kakux-muOO Apyrux
XY 0’KECTBEHHBIX MM HEXY10KECTBEHHBIX MPAKTHUKAX.

JTa «CHCTEMHOCTBY» — HaCTOWYUBOCTh BOZHUKHOBEHUS ITUX HEMOHSTHBIX, KYyPbE3HBIX COOBITHIA
— 3aCTaBIACT 3alyMaThCsl O «HEOOBSICHUMOCTH COOBITHS» KaK aOCTpaKTHOW TEOpETHYeCKOM
npobJieme.

Onu301l ¢ «HEKpoJoroM TpeTdynkoBa» MHE TPENCTaBISIETCS HEOOXOIUMBIM PACCMOTPETH IO
MeHbIIEH Mepe B IBYX KOHTEKCTYaJIbHO-COOBITHIHBIX psaax.

[TepBsiit — 3TO, COOCTBEHHO, KOHTEKCT akuu «K», — TouHee, KoHTeKCT Hatero ¢ Mpoii Kymik
«peObIBaHUS» HA TUIOMIAJIKE MEXY IByMs Oepe3aMu.

[To croxkeTy akiuu Mbl BO BpeMsi 3TOr0 peObIBaHUsI MEPUOAMYECKH TPOU3BOAMIN ChEMKY MecTa
JeMCTBUS U HAC CaMUX Ha OCTAaBJICHHYIO YCTPOUTEISIMH BHJIEOKaMepy, a TakyKe MPOCTyIIUBaIH
no MOOMIBbHOMY TeledOoHY peryiaspHO TMOCTyNnaBmiue OT MOHACTBIPCKOTO PEMOpTaxH o
MOCEUICHUH YCTPOUTEISIMU pOoAHOro cena mnucarens l[logbsiuero (BKIOYas IMOCElIEHHE €ro
MOTHJIBI, KOTOpasi B KakoW-TO MOMEHT Obula UMM oOHapyskeHa). [loMuMo mpenycMOTpeHHBIX
cueHapueM  aeiictBuii  Mbl ¢ MpunHoit  oOcnemoBanmu — Oimpkaiiliie  OKpECTHOCTH,
SKCIHEPUMEHTUPOBAJIM C KaMepod (cmenann OIMH «MHUKpornepdoMaHC» B AyXe aKIHUU
«[losiBIEeHNE» U «BUACOATION» C KYUKOM KOMOLIAIIMXCS KPBIIATHIX MYpPaBbeB), a KpOME TOTO
NOYTH HEMPEpPBHIBHO BenM Mexay coboit Oecemy. Toukoil oTmpaBieHus st Oecelbl CTaio
o0CyXJeHHe Halled peaklud Ha JOHOCHUBIIEECS U3-TIOJ 3eMJId «OOpMOTaHUE» pPaauo
«Kynbtypa». IlepBas uacth Oecenpl OblIa MOCBSIEHA COMOCTABICHHUIO «TOPSUUX» U
«rpoxyagHbeIx» Menua (mo Mak JIxosHy): T.e. paiuo U KMHO — C OAHON CTOPOHBI, U TEJIEBUIEHUS
— ¢ gapyroii. IloroM MBI  KOCHYJMCh BONpPOCA O  BO3MOXHOCTH  BBIJICJIHUTH
«KHHEMAaTOorpaMIHOCTHY» KaK HEKO€ MMMAHEHTHOE KaueCTBO JUTEPATypHOTO MpOou3BeaeHus. S
nepeckasall CBOM HeJaBHUW COH, B KOTOPOM sI JIEHCTBOBAI (CKPBIBAJCS), 00Iaaasi HEBHIUMBIM,
HO BO BCEX JAPYTUX OTHOIICHHUSX COBEPIIEHHO OOBIYHBIM TeloM. [IO0TOM MBI mepenum K
00CYXJCHHMIO HBOJIIOLIMM aMEPHUKAHCKOIO0 KOMHKCAa OT «30J70TOro Beka» K «TeMHOMYy BeKy».
Opnaxo nmoctynasue oT MOHaCTBIPCKOr0 COOOIIEHHS BO3BpAIllad HAC B 1€ CTBUTEIBHOCTDY
U TIOATAJKUBAIA K HMHTEPIPETAlUU MPOUCXOASIIEr0 BOKPYT. JIEHTMOTHBOM 3THX cOOOIIEHUM
ObUIM OMUCaHUS MAMSATHUKOB M HAArpoOWid: cHadana mamsaTHHKa norubommM B BOB, morom
MOTWJIBI MJaJieHna (1Mo BHAMMOMY, TOro camoro, Kotoporo Yy Ilogbsuero neuunu
«3ameKaHueM»), a 3aTeM HaaArpoOHoi ctenbl camoro Iloabsuero, U3 KOTOpPOW HEU3BECTHBIC
BaH/1aJIbl BBIKOBBIPSUIA €0 OBAJIBHBIN AMaJIeBbIA MOPTPET.

TpynHo ObLIO HE MNPOBECTHM Mapaielb MEXKIY O3TUMH COOOMICHHSMH U “‘JeKopauuei’”
(“npenmer-pamoii”’), B KOTopyro Hac ¢ Mpoit moMmectuiim yctpouTend. Hamr uHTepripeTupyomui
IIPOXKEKTOP Hayajl CKOJIB3UTh IO OTIAEIbHBIM 3JIEMEHTaM “00CTaHOBKH, BCIOAY OOHapyX HUBas
OJHYy U Ty K€ IOXOPOHHYI0 TeMaTHKy. B 1nenTpe Hameil “miomanku” OblUla 3aKperieHa Ha
pacTsbkkax — Qotorpadust 3ama  IlameoHTonornueckoro Mysess € IpyJaMH  KaKHX-TO
NOJYUCTJIEBIINX KOCTE M oOKameHelocTed. 3a Hell B 3emyie pacronarajack COOCTBEHHO
“mormna”, B KOTOpOH OBLI 3aXOpOHEH Pa0OTaIOUINil PauONpPUEMHUK, HACTPOCHHBIA Ha BOIHY
“Pamno KynmpTypa”. Ha AByX 0OpamIIsBIIMX IJIOMAAKY Oepe3ax ObLIM 3aKpenjeHbl TOPTPETHI B
KpPYIJbIX U OBAJbHBIX paMKax — 37€Ch Ba)KHO 3aMETUTh, YTO HE TOJBKO 3Ta (hopma SIBISIETCS B
Poccun TpagunuoHHOW IS MOPTPETOB Ha KIAAOMIIEHCKMX MaMATHHKaX, HO M C€aMo
pa3MelleHre NOPTPETOB Ha CTBOJIAX BBI3bIBAET HE/IBYCMBbICIIEHHBIE ACCOLMALIMU C HAATPOOUSIMHU.
Tor daxt, yto B “Morune” okazanochk “Pagmo KyneTypa” mOATONKHYN HAac K “‘HapoIuiiHO-
CHIDKAIOLIEH” MHTEepIpeTaluy aKIMU KaK CUMBOJIMYECKUX MOXOPOH BCEH MPEeKHEW KYJIbTYpbI
(teM Oomee, 4TO K JTOMY PHUTYAITbHOMY JKECTY MOXHO IIPU JKEIaHWU CBECTH COJIep)KaHUe
J000r0  aBaHTapAHOIO XYJOKECTBEHHOrO BbICKa3biBaHMs). CerofgHsHsSsS CeKysspHas
aMepUKaHO-EBPOIEHCKasl KyJIbTypa — 3TO KyJbTypa “mumoOa” wim “ouenoBedeHHOro Omumma”,
HalOMMHAIOIIAs TPAXKIAHCKYIO DEIUruio mpen-xpuctuanckoro Puma. Ee ¢mnarmanamu, ee



“HETJICHHON IUIOThIO” SIBJSIIOTCS OTJEJIbHbIE “aBTOHOMHBIE® XapuU3MaTHYECKHUE JUYHOCTH,
KyJIbTYPHBIE J€ATENH, MMOJY4YUBIINE IIUPOKOE OOLIECTBEHHOE NMpHU3HAHHE (KaK JKHUBBIE, TaK U
MepTBBIe). Ha BTOpOM MecTe CTOST “MamvHbl BOCIPOU3BOACTBA” — pa3iIUYHbIC KYJIbTYPHBIC
MHCTUTYLIMM, BKJIOYas IIKOJbI M My3ed. HakoHel, Ha TpeTbeM MecTe HaXOAATCs
“cakpaiM30BaHHbIE OOBEKTHI’, IIEHHOCTh KOTOPBIX 3aKIH0YAETCS HE B “HUX caMUX’, a B HEKOH
SHTEJIEXUU, MOMEHTAMU MCTOPUYECKOr0 pa3BEpPThIBAaHUSI KOTOPOM OHU sBisOTCA. Bee 3t Tpu
KOMIIOHEHTa KYJbTYphl MPUCYTCTBOBAIM Ha Hamed ‘“ChbeMOYHON IUIOMANKe”: OOBEKTHI
ONUIIETBOPsUTa CcO00M (oTorpadus skcmoHaToB I[lanmeoHTONOrHUECKOTO My3es; WHCTUTYIUU
OBLIM TIPEICTaBJICHBI OE3IMYHBIM MOA3EMHBIM OopmotanueMm ‘“‘Pamno KymbTypa”; HakoHer,
“repon” KyJnbTypbl ObIM O0O3HAUEHbI pa3BEeIIaHHBIMU Ha JepeBbsix mnopTtpetamu Kanra,
Keitmka n Kabakosa. (IlomyTHO 3amedy, 4TO mocie MACHTH(GHUKAIMA BCEX ITUX MEPCOHANKEH o
HE OOpaTH] HUKAKOro BHUMAaHUS HA COBMAJICHUE IMEPBBIX OYKB WX (amMuiIuii — TIaBHBIM
o0pa3zom, BUIUMO, TOTOMY, 4To (amuius Keix “rpamMmatuzupoBaHa” Ha MOEM BHYTPEHHEM
TOPU3OHTE B MEPBYIO OUepe/b mo-aHrmicku, uepe3 C — Cage).

Ecnu npexHss KynbTypa ymepiia, TO JTOJDKHBI ObITh MEPTBBI U ee repou. Ml mepedupann ux
oxHoro 3a apyruMm: Kant — ymep; Keiimx — Toxxe He Tak 1aBHO ymep; a uTo ke Kabakos? Ha
MTHOBEHHE Tepe]l HaMH 3aMasiuniia ePCIeKTHBA JIOKHOTO TPArnuecKoro «IOHUMaHUsD»: BCA 3Ta
ucropust OblIa TMPUAYMaHa YCTPOHUTENSAMH JJISi TOTO, YTOOBI MOATOTOBUTH HAC K BOCHPHUSTHIO
KaracTpoguyeckoro u3Bectuss o cMeptu KabakoBa, 0 KOTOpOil OHM y)K€ y3HAJlM, a Mbl — €Il
Her. Ho Ham JAByXromocHblii KOHCeHCyc (Bemp mrobas MiaBHO Tekymias Oeceia ecTh
HEMpeACKa3yeMoe JBI)KEHHE HEKOEro MUHHUATIOPHOTO KOHCEHCYCa) CONPOTHUBIIICA TaKOMY
«MIOHMMAHHIO», U B CIEAYIOLINI MOMEHT S MPOM3HEC MPUMEPHO Takylo (pasy: «/la Her, eciu Obl
KabakoB ymep, To MBI OBl 3HaIU — 00 3TOM HaBepHska o0bsBUIM 661 B CMU!»... U He ycnena
elle OT3By4yaTb 3Ta pEIUIMKA, KaK M3 MOA3EMHOr0 paJMONPUEMHHUKA IOCIHBIIIAJICS TEKCT
CIIETYIOLIETr0 ColepaHus (s CKadajl ero Be4epoM Toro ke qus ¢ caidta «Paguo Kymbrypay):

«B Keiintayne B Bo3pacre 92 ner ymep Bnagumup TpeTunkoB, camblii M3BECTHBIN XyJI0KHUK
IOAP, pycckuii mo npoucxoxaennto. Kak ormeuaer Lenta.Ru co ccpuikoit Ha Sunday Times,
JECITKH paboT ATOro >KMBOMMCLA-CAMOYYKH pPa30pOCaHbl MO KpyMHEHIIMM ranepesM Mupa.
CuuTaercs, 4TO 1O JOXO0JaM OT MPOJaXXH JUTOrpaduii co CBOUX KapTHH, TpeTunKoB ObUT OTHUM
U3 CaMbIX YCIEIIHBIX XyA0KHUKOB XX Beka. Ero cuumranu mactepoMm KHT4Ya, YTO HE MEMIAJIO
XyLOXKHHUKY YCTpOuTh 52 mnepcoHanbHble BbicTaBkM. Jlo 88 et TperunkoB mnponmosmkan
paboTatb, HO nocie nepeseceHHoro B 2002 roxy nHCysIbTa OTOLIEN OT AEM»... U T.1.

Ha nekoropoe Bpemsi MbI ¢ Mpoil «mmotepsiau nap peun», — HACTOJIBKO HEMPEOIOTUMBIM OBbLIO
BIIEYATJICHHE, YTO T'OJIOC U3-TIOJI 3EMJIM CaMbIM OECIIEPEMOHHBIM 00pa30M «BKIIFOUMJICS» B HAIII
pasroBop. OH COOOIIMII IBE BEIIM: BO-TIEPBBIX, OH KOCBEHHBIM 00pa30M MOJATBEPAUI BEPCHUIO O
TOM, YTO, — CIIY9HCh YTO-TO HeoOpaTtuMmoe ¢ KabakoBbiM, — MbI OB HEIPEMEHHO y3HAJM 00 3TOM
n3 CMU; Bo-BTOpPBIX, OH CKa3al, 4ToO, 1€CKaTh, 1a, NEHCTBUTEILHO YMEP U3BECTHBIN 32 PyOeKoM
pycckuii XynokHHK, HO 3TO He KabakoB. TpeTtuili mOOONBITHBIA aCHEKT 3TOTO COOOIICHHS,
KOTOPBIA TOXKE MO-CBOEMY BaXKE€H, COCTOSJI B TOM, UYTO JTOT CKOHYABIIMHCS W3BECTHBIM
XYJIOKHUK OKa3ajcsi He U3BECTHBIM HU MHE, HU VpuHe.

Eme omun (BTOpO#) COOBITHHHBIM KOHTEKCT, C KOTOPBIM Y MEHS Cpa3y JK€ CBS3aJIOCh 3TO
CTPaHHOE IPOUCIIECTBHE — 3TO, NOXKAJIyH, HE MEHEE KypbE3HBIM OIBIT, MOJYy4YEHHBIH MHOU
IIPUMEPHO 3a T'OJ A0 3TOr0, BO BpeMsl IPOXOAUBIIEH Ha TOM K€ CaMOM MecTe akuuu «JIo3yHr-
2005». O6 3TOM oOmBbITE I yXKe MHcal B CBOEM <«3PUTEIHCKOM OTYETE»: CYTh €r0 CBOJHMJIACH K
TOMY, 4TO B KAKOH-TO MOMEHT rosioc MOHACTHIPCKOT0, YATABIINHA U3 MarHUTO(GOHA « AJIMa3HYIO
CYTpY», BCTYNIMJI B IPSIMON «MHTEPAKTUBHBIN» TUAJIOr ¢ MOUM «UHAMBUAYAJIBHBIM» MOTOKOM
CO3HaHMs (II0 XOJy CBOUX pa3MBIIUICHHH 51 BBEN TOMOC «OOBIYHOI'O YEJIOBEKa», U cpa3y Iocie
3TOr0 3BYYAllMil TEKCT «OTpearupoBa»  MaccakeM 00 «OOBIKHOBEHHBIX IIIOJAX»; — 3a
JANbHEWIIMMM JETAIAMHM OTCHUIAKD 3aMHTEPECOBAHHOI'O YMTATEIs] K COOTBETCTBYIOILEMY
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TeKCcTy). B cinydae aknum «K» NpUHIMINAIBHO HOBBIM OBUIO TO, YTO: a) «MEXaHHYECKUI»
(3auuThIBaEMBI) TEKCT OBUT HE CaKpaJIbHBIM, «HAJBPEMEHHBIM», a BIIOJIHE OBITOBBIM,
MTOBECTBYIOLIUM 00 OOBIIEHHBIX TEKYIIUX COOBITUSAX — XOTSI U «OOLIEMUPOBOr0» 3HAYEHHUS; U 0)
3TOT TEKCT «BKJIMHHWICS» HE B MHJIWBUIyaJIbHBIN ITOTOK CO3HAHHUS, a B 3ByYaIlUl HUAJOT MEXKIY
IBYMSL JIIOJbMH — T.€. «UyAECHOE IIPOMCLIECTBUE)» IOJHOCTbIO, OT Hayajga J0 KOHIA
pacronaraioch B perucTpe CorjacoBaHHOM pealbHOCTH.

bruto mu «BrieTeHne» coobiieHust o cMepTH TpeTyukoBa B Hall IHAJIOT YEM-TO €W CTBUTEIBHO
HeoObyHBIM? KakoBbl KpUTEpHH «HEOOBIYHOCTH» M B 4Ye€M, B KOHEYHOM HTOrE€, COCTOUT
CYUIHOCTh KOHCTUTYHUPOBAHUS HEKOETO ONbITa B (hopMaTe «HEOOBICHUMOT'O COOBITUSI»?

Uro kacaercsi KpUTEpUEB, TO Ha MEPBOE MECTO s ObI MOCTaBWJI KPUTEpPUH, KOTOPBIH MOKHO
Ha3BaTh AMHAMHWYECKUM WJIM AUAIEKTUYECKUM: «OOBIYHOCTbY U «HEOOBIYHOCTHY» OMPEHEIAI0TCA
TOJBKO B OTHOLIEHWM HEKOEr0 YCTAaHOBUBLIEIOCS TOPU30HTA OIBITa; W IPU3HAKOM (WU
HUCTOYHUKOM) «HEOOBIYHOCTH» 4Yero-mubo CIyXHT HEOOXOAMMOCTh sl CyObeKTa OImbITa
(cyOBeKT 3TOT MOXKET OBbITh U I'PYNIOBBIM M KOJIJIEKTUBHBIM) IMOJBEPrHYTh PEBU3UU BECh 3TOT
ropu3oHT B 1ejoM. Tak, B ciydae ¢ «HekposoroM TpeTunkoBa» MOsi COOCTBEHHas (WM Halla C
Wpunoil) no3unms okas3biBaeTcs Kak Obl  (JIAHKUPOBAHHOM C JBYX CTOPOH JABYMS
MHUPOBO33pEHUYECKUMHM TapaJurMaMH, C TOYKH 3pEHHS KOTOPbIX HHUYEro OCOOEHHOro H
HEOOBIYHOTO B JIaHHOM MPOUCILECTBUU HE ObLI0. DTU JBE MapaJUrMbl MOKHO OOO3HAUUThH KaK
«OOBIICHHYIO PALMOHAIBHOCTE)» U «OOBIIEHHYIO PETUTHO3HOCTDY.

C TOukM 3peHHs «OOBIJEHHOM palMOHAIBLHOCTH» IPOUCLIECTBUE 3TO MOXKHO KpPaTKO
KBaJIM(UIIMPOBATh KaK «OOBIYHOE COBMAACHUE», «CIydallHOCTbY». OOBIACHHBIM palMOHANIN3M
BBICTpanBaET HEKYIO OE3IMYHYIO JETEPMUHUCTCKYIO BCeleHHYIo (1o Jlamacy), He moJHUMAsACh
70 CXBaTbIBAaHUS BO3MOXKHBIX IIPE/EJIOB TaKOW BCEIEHHOM, — OYEPYCHHBIX, K IpHUMEDPY,
teopemoit ['€nens. Bmecro 53TOro OOBLAEHHBI palMOHAIU3M IBITAETCS  BBITECHUTDH
«CITy4allHOCTBY»  («HEOOBSICHUMOCTBY») B MAaprUHAJIBHYIO pe3epBallMi0 BHYTPU CBOETO
JETEPMUHUCTCKOIO MHpPA, MOCTOSIHHO aleuiupys K TOMY, UTO CIIy4alHOCTb HE 3aClly’KHBAET
BHUMaHMI — MOCKOJIBKY JlajeKa OT «cyIHocTH». CiaydaiiHOCTh BOOOIIE HUKAKOM CYIIHOCTH HE
UMeeT, U MOTOMY B WUTOT€ pPa3BUTHS MO3HAHMS JOJDKHA OBbITh MOJHOCTHIO MCKIIOUEHA (XOTH
MOHSTHO, YTO TAKUM 00pa30M OHa OKa3bIBAETCS yXKe 3apaHee, «IIPEBEHTUBHO» HCKIIOYEHHON U3
chepbl 3HAUMMOro ombiTa). VcTopHueckH dTa TMO3ULHUA SBJISETCS HACIEOHEeM DIIOXHU
[IpocBemienns, u €€ WAEOJOTHYECKas IOAOIUIEKa COCTOMT B 0Oopbbe ¢ Merau3nvecKoil
CHEKyJIAlUel, B «Jieraau3me» (T.e. MOMNBITKE «yAaduTh» bora u3 Mupa, 3aKiIOYUB C HUM
HEpYLIMMbII M BEUYHBIH IOPUAMYECKUH KOHTPAKT) M B 0€3yCIOBHOM MPEANOYTECHUU
LIEJIEHAIIPABJIEHHOr O 1€ CTBUS «[TAaCCUBHOMY» CO3EPLIAHMIO.

C TOYKM 3peHUst «OOBIIEHHON PETMTrHO3HOCTHY», BBIIEONHUCAHHOE «KYPbE3HOE MPOUCLIECTBUE
MOXXHO, Hao0OpOT, MHTEPIPETHPOBATh KaK «OOBIYHOE BMEILIATEIbCTBO boXecTBEHHOro
[IpoBuneHus», «BbICHIEH 3aKOHOMEPHOCTH», KaK OYEpPEJHOE IOATBEP)KIECHUE HEU3MEPUMOTO
npesocxogcrea boxxectBeHHoro Jloroca Haj y0orum 4eiloBedyecKUM pasyMeHHEM. B srom
cllydyae BECb COOBITUMHBIN psiJi BIUIOTH 10 COOOIIEHUs O cMepTu TperunkoBa Oyner obiganath
BIIOJIHE OIpEEJIeHHBIM, aJpecoBaHHbIM HaM ¢ VpuHoil (M TeM, KOMy MbI 00 3TOM COOBITUH
pacckaxeM) TUIAKTUYECKUM copepskaHueM Tuma: «[IoMHuTEe 0 TOM, UTO BCE BOJIOCHI Ha TOJIOBE
y Bac COYTEHBI, U YTO IPAaBO PACIOPSIKATHCSA KU3HBIO MU CMEPTBIO COCPENOTOYEHO B OJHUX,
XKUBBIX U YMHBIX pykax». HeTpyaHo 3ameTuth, 4yTO, KOrja Takas MO3ULIUS 3asiBieT O cebe B
KOHTYpax IMOBCEIHEBHONW «MEXYeJIOBEUECKO» KOMMYHHKAIMH (a 3TO MPOUCXOAUT B HAIIU JTHU
Ha Ka)kJIOM 1I1ary), To ee (pyHKLHs, — TOYHEe, €€ JUCIIO3UILIMS — OKA3bIBAETCSl HU YEM MHBIM Kak
«OTPHUIATEIBHBIM JABOMHUKOM» OOBIJEHHOTO pallMOHAIM3Ma: B IEPBYIO OYEpelb B CMBICIE €e
CTOJb JK€ BBIPAXXEHHOW PENPECCUBHOCTU. YTBEPXkKAAas NPUOPUTET BEPHI Haja 3HAHUEM U
«JOCY)KMM PpacCyKJ€HHUEM» B IPOCTPAHCTBE CBA3AHHOI'O INPUYMHHO-CJIEIACTBEHHOW TONMUKOU
OOBIIEHHOTO sI3bIKa, 9Ta MO3MIMS CTPEMHUTCS «3arHaTh B pE3epBaALlMIO» MPOTHUBOCTOSIIYIO €i
OOBIIEHHYIO PALlMOHAJIBHOCTh, — OJHAKO MPOCTPAHCTBO SI3bIKAa U KOMMYHHMKAIUU (KOTOpOE 3Ta
MO3UIIUS HE TOPONUTCS YNPa3AHITh) OKa3bIBAETCS MPHU I3TOM «PACUUIICHHBIM» HCKIIOYUTEIHHO



JUIs BBICKA3bIBAaHUM JUIAKTUYECKOW MOJAJIbHOCTH, CYIIHOCTh KOTOPBIX CBOIUTCS K IpONaraHie
BOT 3TOM caMOM JOBOJIBHO Ipy00 U CXEMAaTUYHO MOHATOM «arnopaTukuy» (TUHa: JyMaTh HE HAJ0
— HaJ0 mpocTto Beputh!). «M3HaHKOI» ke 3TOro mporecca OCTaroTCs Bce Te ke 3PQEKTh
IIepepacpeeIeHUs] BIIOJIHE «3EMHBIX» ABTOPUTETAa M BJIACTH. 3/1€Ch, KOHEYHO XK€, MOXKHO
BCIIOMHUTh BuTTreHmreiiHa ¢ ero ¢GopMmysioi: «0 4eM Helb3s T'OBOPUTh, O TOM CIEAYeT
MosdaTh». OHAKO, Ha MOW B3IJISLI, TOPA3/l0 TOHBLIE U B TO K€ BPEMsI IPOLYKTUBHEE MTO3ULIUA
Ierens, KOTOPBI MpensiaraeT BO3ACPKUBATHCS TOIBKO OT YHOTpeOJieHUs «uMeHH «bor»» —
«IIOTOMY UTO 3TO CJOBO HE €CTh B TO YK€ BPEMS HEIMOCPEICTBEHHO MOHITHE, a €CTh COOCTBEHHOE
UMSI, He3blOeMblil NOKOU Jexcaweco 8 ocHoge cydOvekma...”; M COOTBETCTBeHHO: “Ecim o
Ha3BaHHOM CyOBEKTE U BBICKA3bIBAIOTCS CHEKYJIATHBHBIE UCTUHBI, TO BCE K€ UX COAEP)KAHUIO
HEJ0CTaeT MMMAaHEHTHOIO IOHATHUSA, MOTOMY YTO 3TO COJAEp:KAHUE HAJIMUYECTBYET TOJIBKO B
KauecTBE IOKOSIIErocss cyobekra, M Omaromaps 3TOMYy OOCTOATENBCTBY 3TU MCTHHBI JIETKO
npuobperatoT GpopMmy mpocroit HazuparensHOcTH» (IIpeanucioBue k «DEHOMEHONIOTUH TyXa» —
KypcuB moii, CC).

Wtak, nepexuBaHue «HEOOBIYHOCTH» WJIM «HEJIErMTUMHON 4yIECHOCTH» pacKpbIBaeTcs Nepen
HaMHU KaK HEpPa3pblBHO CBS3aHHOE C MEXAHM3MaMH PENPECCUU U CTPATETUAMHU INPEOJOJICHUS
9TOU penpeccuH.

Kakoe MecTo M Kakyl ONpeneseHHOCTh MOJIy4YaloT «HEOOBIYHOE» M «UYJECHOE» B JIUCKYypce
camoi rpynmsl KJ[? C oqHON CTOPOHBI 31€Ch UMEETCS MHOIOKPAaTHO 3asBJICHHAsl yCTAaHOBKA Ha
MHIYLHPOBaHUE NEPEKHUBAHUSA «OOBIYHOI'O KAaK HEOOBIYHOTO» (HAIpUMeEp: «... CMBICH HaleH
JEATEIbHOCTU HE B IOCIEJHIOI O4Yepelb Mbl BUAMM B CO3JAHMM ICTETUYECKUMH CPEICTBAMU
€IMHUYHBIX U HEMOBTOPHMBIX MEPEKUBAHUNA OOBICHHBIX SIBJCHUN M COCTOSIHUN CO3HAHMS Kak
HEOOBIYHBIX M HEOXKHJAaHHbIX» — MonHacTeipckuil, «Muxenep Baccep u umxenep Jluxry).
WHupiMu cioBaMu, mpeyioKeHHast BhILIE pesiTUBU3aLus «HeoobruHoro» y KJI naBHo nposeneHa,
OCO3HAHA U IIOJIOKEHA B CAMYIO0 OCHOBY TBOPYECKOM ITPAaKTUKH, CyTh KOTOPOM COCTOUT KaK pa3 B
MIOCTOSIHHOM BBINYTHIBAHUM U3 PENPECCUBHOTO TOPU30HTA «BOCIPHUATHS BCEro Kak OOBIYHOTO U
nokHOoro». C Apyroil CTOpoHBI, HEOOBIYHBIE NIEPEKUBAHUS HEMUHYEMO IPOBOLIMPYIOT JIIOAEN
Ha WX «TPAHCTPECCUBHYK» WHTEPIPETALUIO, T.C. B3AbIMAIOT BOJIHBI CHMBOJIHU3ALMNIA,
«MHCTHYECKMX O3apE€HUI» U T.I. B NOPAJKE CBOETO POAA 3aIMUTHOM PpEaKIuu, peau3aluu
MHCTUHKTAa CAMOCOXPAaHEHHUs «HEIO0PA3BOIUIOIIEHHOIO» CO3HAHUS; U MOITOMY B TEX ClIydasx,
KOrJla TIOKa3aTellb «HeoOBIYaitHOCTHY CIIYYHMBIIErocs BO BpeMs KaKOW-HUOYAb aKIIMW HAaUMHAET
«3allKaauBaTh», Ha mepBbld ImmaH y KJ[ BBIXOOZUT cCTparerus palMOHAIM3UPYIOLIETO
CIEpKUBAHMS, IUCKYPCUBHOIO «YCIIOKaWBaHUSA», — MPSMO IPOTUBOIIOJIOXKHAS «HMCXOIHOW»
YCTAaHOBKE Ha IIPEOJOJIEHHE AaBTOMAaTU3Ma BOCHPHUATUS, (YHIUPYIOIIErO OIIyLICHUE
«oOblieHHOCTH». OpHUM u3  HauOojee SAPKUX MPUMEPOB TAKOIO  «CIAEPKUBAIOIIET0»
palMOHAIM3UPYIOLIETO JKEecTa sABJSIETCS TEKCT MOHACTBIPCKOIO «OCTETHKA M Marus»,
BKJIFOYAIOLUH pa3bsiCHEHUS 110 MIOBOJlY «METEOPOJIOrHUecKor eepun», pa3pasuBLIeNcs B X0fe
npoBefeHus akuuu «Bopor». B 3rom Tekcre co3HaHuE («KOJUIEKTUBHOE CO3HATEIbHOEY)
paccMaTpuBaeTcsi Kak  HeOosblias 1Mo  00beMy  HAACTpOWMKAa  Haja  HENpPO3padyHOM
(«IOpEeLenTUBHOI») TOJIIEH KOJJIEKTUBHOTO OECCO3HATENbHOIO, KOTOPOE HE IOAJAETCs
HUKAaKOMY CO3HATEJIbHOMY II€JICHAIIPaBICHHOMY JETEPMUHUPOBAHUIO, HO IIPU OITOM
ylpaBisieTcs (TouHee, «I1popadaThIBAeTCA») PSAIOM apXandecKUX HaJJIMYHOCTHBIX CTPYKTYpP —
3TU mnocjieaHre MOHACTBIPCKUI Ha3bIBAET «MaHAajdaMHM PYKOBOJCTBa». Bcero B Tekcre
BBIEJICHO TpPU TaKUX CTPYKTYphl — «MaHjana pykoBojactBa W 1[3unay, «Oubneiicko-
aNOKaJIMIICUYECKasl MaHAAIa» U «MaHAAJIa UIyHbSBAIbl»; MOAPA3YMEBAETCA, UTO €CTh U JIpyTHE,
HO OHM OCTaBJIEHbl 3a paMKaMu aHanu3a. COOBITUIHOCTH, COTJIACHO 3TOW HPENIoKEHHOU
MOHACTBIPCKUM MOJIEJIH, CKJIAJbIBaCTCS U3 HAJNOXKEHUS «CNadbix» 1Mo cBoeMy 3ddekry
CO3HATEJbHBIX AEHCTBUM M CTPEMIICHUI HA «CUIIBHBIE» ABMXKEHMS U MOOYKIAIOIINE UMITYJIbCHI,
UIyIHEe CO CTOPOHBI becCco3HATENBbHOrO U CBA3aHHBIX C HUM «MaHJall PyKOBOACTBa». B wactu
nepeayl OCHOBHOW «HMHULMATUBBDY becco3HarenbHOMY (IIpUYE€M HMMEHHO KOJIIEKTHBHOMY)
MoHacThIpcKuii B JaHHOM cllyudae BIlosHe conuaapeH ¢ [lenesom u I'Battapu («AHTH-Daum»), —
xoTs anemwsauus K W 1{3nHy BBI3BIBA€T CKOpee acCOIUalliU C €BPONENHCKONW aHTUYHOCTBIO U



napagurmMoi, B KOTOPOH BIUIOTh 0 HAIUIUX JIHEH AEHCTBYIOT acTPOJIOTM U UX IOCTOSHHAs
KJIIMEHTYpa (eClii, KOHEYHO, HE CYUTATh COOCTBEHHO IPEBHEKUTANCKON Tpaguiuu). OTiudue ot
aCTPOJIOTMYECKOr'0 THUMAa KOOPAMHAIUMYU JIEHCTBUTEIBHOCTU COCTOUT B TOM, YTO MAaHUIYJISLIUU C
rexkcarpammamu W I[3uHa nomyckaroT BCe K€ HEKUHW OIPaHMYEHHBIN JOCTYII TBOPYECKOM BOJIH
Ha YpOBEHb ITTyOMHHBIX MPUYHMH (a HE TOJBKO HAa YPOBEHb IOBEPXHOCTHBIX CIEACTBUI), —
OJITHAKO TaKOe€ NPOHMKHOBEHHE MOPOXKIACT TpyJHOIpencKazyemble 3()(eKTsl U, KpoMe TOro,
ryour odeHp BaxkHyro 11 KJ/|  «30HY MHICTEPMHUHUPOBAHHOCTH», 3arps3HsAs €€
JNETEPMUHHUPYIOLIEH «Marueun».

B nenom TekcT «OcTeTuka M Marus» €ABa JM CTOMT paccMaTpuBaTh Kak MaHU(ECT WM Jaxe
MpeIBapUTENbHBIA OUepK KaKoW-TO HOBOIl OHTOJIOTHH (ABTOP SIBHO HE CTPEMUTCS BIUCATDH €rO B
TPaJAULUI0 TPOPECCHOHATBHOTO  (MIOCOPCTBOBAHUSA), — CKOpee OH HOCUT HMEHHO
(ICUXO0)TEXHUYECKUI XapaKTep W MapKupyeT coOOH KOHELl aKTMBHBIX HSKCIepuUMeHToB ¢ U
I[[3unom B mpaxktuke KJ/I. M Bce ke BbIpak€HHass B HEM OHTOJIOTMYECKas MEpPCIEKTUBA
3apa3uTelIbHA U BBI3BIBAET HEMPOU3BOJIBHYIO CHUMIATHIO. B Kakoli-To cremeHn «OCTeTHUKa U
Marus», KOHEYHO, «kanuTyiaupyer» mnepen KomnektuBHbiM becco3HarenbHbIM, nepdomaHchl
KOTOpPOIr'o MpU3HAIOTCS Kyna 6osnee «3((eKTHbIMUY, YeM IieJIeHaNpaBlIeHHas Xy/10KeCTBEHHas
NesITeIbHOCTh Tpynibl. Kpome Toro, MoHacTBIpCKUI SIBHO TMIIOCTa3UPYET YIPABIISIIOIINE 3TUM
becco3sHaTesnbHBIM ~ «MaHAAJdbl PYKOBOJACTBA», KOTOpbIe MPHOOPETAIOT y HEro o00JIMK
MOTYILIECTBEHHBIX apXanyecKux OOroB, CMETAIOLIMX Bce Ha cBoeM MyTu. OJIHAKO HE CTOUT
3a0bIBaTh, YTO B IOCT-JAKAHOBCKOM IIcuXoaHanu3e becco3HatenbHOe ompezenseTcs B NEepBYIO
oyepep HEraTUBHO M JUAJIEKTHUYECKU — KaK HEYTO, «CONPOTHUBILIIOILEECS M IPOTHBOCTOSIIIEE
IUCKYpCy aHAJIMTHKa». MaHAaIbl pyKOBOJCTBA, 10 MOHACTBIPCKOMY, «U3BECTHBI»: CTAJIO OBITh,
€CJIM OHHU, KaK OH I'OBOPUT, «BEKaMH MPOpPadaTHIBAIOT KOJIJIEKTUBHOE OECCO3HATENBHOE», TO Ha
HUX BIIOJHE MOXKHO B3IVISIHYTh HE TOJIbKO KakK Ha pPyJIUMEHThl O€3Ha/leXHON apXauku
(mpoTHBOCTOALIME TOJJIMHHON KyJIbTYpPHOM MIESTEIbHOCTH), HO U KaK Ha MOI'YLIECTBEHHBIX
«areHToB  JUCKypca» B  OKYTaHHOM  HENpOIJSAAHOM  TbMOH  BpaxkaeOHOM  CTaHe
beccoznarensHoro. MHBIMH  cllOBaMM, «UHKpyCTauus» becco3HaTenpHOro MaHJaaamMu
PYKOBOZACTBa, IpPOU3BEAECHHAs B «OCTETMKE W Marum» (TaKk K€ KaK M IpPaKTHYECKHE
skcrepuMeHThl ¢ U [[3MHOM B akLMAX) — €CTh HU YTO MHOE, KaK OYepelHOM ATall JesTeNbHOCTH
[0 «IIPOCBEYMBAaHMIO» becco3HaTeIbHOr0 aHANIUTUYECKUM (KYJIbTYPHBIM) IUCKYpCOM. A TOT
(baxT, 4TO ITH SKCHEPUMEHTHI B KAKOW-TO MOMEHT CO3HATENIbHO MPEKPAIaloTCs, B TIOJTHON Mepe
000CHOBBIBAETCS ATUYECKUM TPEOOBAHUEM MPOTYKTHBHON «IMAJOTMYECKON HEJOCKa3aHHOCTH
(moHATON Kak HEOOXOAMMOE «3IKOJIOIMUECKOE» YCIOBHE KOHCTUTYHPOBAHUS «APYroro»), o
KOTOPOM MOHACTBIPCKHN YIIOMMHAET B 3aKJIIFOUUTEIILHON 4aCTH TEKCTa.

I'oBopst mpoue, 374ech nepes HaMHU MpPeACTaeT HEKMH XPYNKUHA JUaleKTHYecKui «iei d»,
COTKaHHbII U3 CBOOOABI M HEOOXOAMMOCTH, pPAllMOHAIBHOCTH M OJIaTOrOBEHMs Iepen
«COKPOBEHHBIM», — B3ATBIX B TOYHO BBIBEPEHHOH paBHOW IPOMOPLHMH. JTOT IUCKYPCUBHBIN
«uuieli» He TONbKO TAHETCS W3 JaJeKOoro MIpoIUIOro, HO M pacKpblBaeTcs B Oyayliee,
[IPOCKaJIb3bIBasi POBHO IOCEPEAMHE MEXAY PENPECCUBHBIMU YENIOCTAMU  «OOBIIEHHOU
pallOHAIBHOCTHY» U  «OOBIIEHHOM PpEeIMruo3HOCTU», O KOTOPBIX TOBOpUJIOCH Bbime. U
pacKpbIBa€TCs OH, B KOHEYHOM CYETE, HAaBCTPEYY HOBBIM IEPEKHUBAHUSAM «HEOKUIAHHOIO»,
«HEAETEPMUHUPOBAHHOI'0», «9yJECHOTO».

Bce BbllIEH3I0KEHHOE, MO MOEMY CKPOMHOMY pa3yMEHHUIO, MOATBEPKAAET MPaBHIbHOCTh
BBIOOpa AMHU30/la C «HEKPOJOroM TpeTYrKoBa» B KAaueCTBE TJIaBHOM TEMBI MOETO oT4yeTa 00
akuuu «K» (B mpuHIHIE, MOXHO OBUIO BBIACIUTH IENBIA P TAKOTO pOJAA SMH30.I0B, XOTS,
MOXKaJlyll, MEéHee HHTEHCUBHBIX) U 3aCTaBJISI€T B3IVIIHYTh Ha HErO HECKOJIbKO MHBIMU TJIa3aMH, —
ocnabuB THOCEOJIOTUYECKUH MBI, OCBOOOIUBIIHCH OT BCSIKOTO «IPAKTHYECKOr0 MHTEpecay (1o
3aBery Kanta), u oTnaB, TakuM 00pa3oM, JOJDKHOE €ro screThuueckoil cropone. Ecmu B
OTHOILICHUHU COACP)KAHUSA aKIUMU KaK XYJO0KECTBEHHOI'O MPOU3BEICHHS TMEPBUYHOM SIBISETCS
camMa «MaTepus» MepeXKHUBaHUS YEro-To Kak HEOOBIYHOTO M YyJIECHOro (KOTOpyro TpelOyercs
TOJIbKO OYHUCTUTH OT BHEIIHHUX JIOTHYECKUX YBS3BIBAHUI), TO YTO MOXKHO CKa3aTh O CaMOM ATOH



«Marepun»? M3 yero cocTout nepexxuBaHue 4y 1eCHOro?

[Ipoananu3upoBaB BHUMATEIHLHO CBOM ONIYIIEHUsS, S MPHUIIET K BBIBOAY, YTO NEPEKUBAHUE
YyJIeCHOTO OOJIbIlIE€ BCEro HAMOMUHAET CO3EpLIAaHHE YHUCTOrO0 CBETa, W CIUHCTBEHHAS
BO3MOXHOCTh €r0 KaK-TO apTUKYJIUPOBAaTh TpeOyeT ero pas3ioxeHus (MoJo0HO JIydy CBeTa B
CTEKJIIHHOHM MpH3Me) Ha HEKHEe MEePBUYHBIC COCTABJISIONIME, 00JaNaloNe yKe MUHHUMAIbHOMI
KaueCTBEHHON OMpPENEIeHHOCThIO, HO COXPAHSIOIIME MPU STOM OOJBIIYI0 YacTh HCXOTHOM
«GHEPTUMHOCTHY» YYJECHOTo. DTH NEpPBUYHBIE COCTABISAIOIIME s O00O03HAYMI JUIs cels Kak
«(paHTOMHBIE 3aKOHOMPOEKTH». B CYIIHOCTH OHU MPECTABISIOT COOON pa3IMYHBIC ACTICKTHI
HEKOEr0 «HOBOT'O MHpa», BpaTa B KOTOPBIH paclaxuBaeT TMepell HaMU HEMOCPEICTBEHHO
MEPEKUBAEMOE «CBEPXBECTECTBEHHOE» coObITHE. Elle MX MOXHO Ha3BaTh «OTKPOBEHUSMH -
yIoBaHUSMU». BOT mpUMepHBIA COUCOK TEX, KOTOPbIe MHE YJaJ0Ch BBIACIUTH Ha MaTepHale
3MU307a C «HEKposorom TpeTunKoBay:

1. Mpbicau mepenarTcs OT YelOBEeKa K 4YENOBEKY Ha JIIOOOM pacCTOSHUU U B JIHOOOM
HampaBJICHUH BO BpeMeHU O0e3 0053aTeIbHOTO TPOXOXKIASHUS Yepe3 IOpOr BBIPAKCHHS -
BOCIIPUSITHS;

2. bonee nmo3nHee «oOJIOKEHUE 1€ BIMAET Ha Oojiee paHHee Tak ke, KaKk paHHee Ha IMO3/HEE:
BpeMs HE aJINTUBHO;

3. EaunuyHoe BiMseT HAa BceoOlllee B TOM K€ Mepe, B Kakol BceoOlee BIAMSIET Ha eAMHUYHOE:
HU B «IPUPOZIE» HHU CPEOU JIOACH HET OJHOCTOPOHHErO MOAYMHEHHS] YaCTHOTrO OOIEMY WM
00111er0 YaCTHOMY: COOBITHITHOCTB HE HEepapXUUHa;

4. Her HU ciy4ailHOCTH, HU MPEAONPENEICHHOCTH: BCE COOBITHUS (MPOILLIOro, HACTOAIIETO U
Oyayuiero) cBs3aHbl MEXKIy COOOH B €IMHOE OCMBICIEHHOE LIeJI0oe, KOTOpoe He HYKIaeTcs B
KakoM-1100 BHEIIHEM (alpUOPHOM HJIM MOCTEPHOPHOM) OMOCPEAOBAHMM, HO CAMO SIBJISIETCS
CBOHM OITOCPEIOBAHUEM;

5. KabakoB GeccmepTeH;

6. YMeperb MOTYT TOJBKO T€, O KOM HaM HHUYEro HE M3BECTHO — Ja W TO JHUIb JOXKHUB J10
TTyOOKOM CTapOCTH M IOCTUTHYB BCEMUPHOT O MPH3HAHUS;

7. Bnekymas Hac W BJICKOMas HaMH COOBITHHHOCT, aOCOJIOTHO BO3AYIIHA M YHCTA:
€IMHCTBEHHBIN W CTBUTENbHBIN CyOCTpaT HAIIEro OMBITA — 3TO AYX.

(cimcok MOXHO OBLIO OB TPOMODKWATH, HO ISl JAHHOTO PACCMOTPEHHSI 3TO YXKE HE
MPUHIIUITHAIIEHO)

B MOMEHT «uyaecHOro mpouCHIECTBUS» BCE ITH MOJOXKEHUS BOCHIPUHUMAIOTCS KaK OYEBUIHBIC
(XoT1 W He apTUKYJIMPOBAaHHbIE OTYETIMBO IO OTACIBHOCTH) MCTHHBI, OTpa)KaoIIue
NEHCTBUTENbHOE, TOMJIMHHOE MOJIOKEHUE JeNl, KOTOPO€ TOJBKO YTO CYACTJIMBBIM 00pa3oMm
OTKPBLIOCH. 3aTEM — IO Mepe yAaJeHHs OT «IyAECHOIO COOBITHS» B MPOCTPAHCTBE U BPEMEHH —
YBEPEHHOCTh B UCTHHHOCTH 3TUX IOJIOKEHUH HAa4YMHAET MOCTENEeHHO ocjabeBaTh Mol HalopoM
TaKUX OIIYIIEHUH KaK CTpax, yCTalioCTh, 00Jb, YHBIHUE, T'0JI0]], BpaxxaeOHoCcTh U T.I. U1 Bce xke
MPENICTABIIAETCS, YTO TAaKO€ OCJIa0JeHHe He SBISETCA 00s3aTebHBIM M HEOOpaTHUMBIM.
EnnncTBEeHHAs CIOXKHOCTH 3/1€Ch COCTOUT B TOM, YTOOBI HE BOCIPHHUMATH 3TH «(haHTOMHBIC
3aKOHOMPOEKTh» KaK MPEAUKAThl KAaKOM-TO AaBTOHOMHOW, HE 3aBHUCSALIEH OT CO3HAHHUS
NEMCTBUTENHLHOCTH (Y€M OHUM HU B KOEM ciydyae HE SBISIOTCS), a OTAaBaTh cebe OT4eT B UX
CaMOJIOCTATOYHOCTH KaK YUCTHIX MOHATHNA. HempepblBHO «CHMMas» CBOE CaMmoIlojaraHue Kak
OTJEJIBbHOTO OT JCHCTBUTENBHOCTH CYObEKTa M «BCEJSSICh» B TaKOro poja MOHSITHS,
MpEeBpaIasich B CAaMyI0 YTO HHM Ha €CTh «IIJIOThb» WJIHM «CYOCTpaT» ITHX MOHATUN, MOXKHO (€CIH
BepUTH ['erenro) mocieaoBaTeIbHO W YCTOMYMBO MPOABUTATHCS BCE JaNbIIe IO CTEICHSIM
YCUJICHUSI «HEOOBIMHOCTH» M «dyAecHOCTH». K TakoMy e BBIBOAY IMOJBOJUT MEHS M OIBIT
MIPUCYTCTBUS B KauecTBe 3putelisi Ha akuusax K/, — mo kpaliHell mepe, Ha CEroJHSIIHEM JTarle
€ro OCMBICIIEHUSI.

P.S. Mowu BociomuHanust 06 akiuu «K» BKIIOUAIOT TaKXKe CISIYIOUIYI0 OTAEIbHYIO JIMHUIO:
1. B neHs mpoBeaeHUsT aKIMU S TPUXKABl MEPEKUT JOBOJIHLHO HEOOBIYHOE TMCHXO(]HU3NIEcKoe
COCTOSIHME, JJIi KOTOPOTO s He Hamen 0ojiee MOAXOJSIIEr0 ONpEeAeseHUs, YeM «OCTaHOBKA



MHUpa» WM «Ipel-OCTaHOBKa MUpa». J[Ba pa3a 3T0 mpoM30LLJIO HAa MyTH K MECTY IPOBEIECHMS
aKIUU, U OIMH pa3 — y>KE€ Ha CaMOW «ChEMOYHOM MJOIIAJIKE», B MOMEHT, Koraa Mpa BbIickazana
COMHEHHUE B TOM, UTO YCTPOMUTENH 32 HAMHU BEPHYTCA.

2. CaM TONOC «OCTAaHOBKH MHPa» H3BECTEH MHE U3 €AMHCTBEHHOI'O CIy4YalHO MPOYTEHHOrO
MHOH Korja-To HeOosbIlnoro ¢pparmenra ogHoi ux kaur «IlyremectBus B Mkctinan» Kapioca
Kacranensl.

3. Tlocne OKOHYAaHMS AKIHMHM BBIICHWIOCh, YTO IO IEPBOHAYAJIbHOMY 3aMBbICIy 3BYKOBBIM
CONIPOBOXKJIEHNEM Hamiero ¢ Mpoil «mpeObiBaHMS» Ha IUIOMIAJKE JOHKHA ObLIa CIYXHUTh
ayaunosanuch uteHus «llyremectBusa B Ukctinan», ogHako CD-poUrpeiBaTesib B My3bIKaJIbHOM
LIEHTPE BBIIIET U3 CTPOSA, U MOAITOMY YCTPOUTENSIM MPUILIOCH BKJIOYUTH TPAHCIALMIO KaHaia
«Pamno Kymerypay. Ilepen orbesgom ¢ Mecra JedcTBUs MOHACTBIPCKHMI Iepenall MHE
HEUCIIOJIb30BAHHBIA JUCK, KOTOPBIA MHE JI0 HACTOSILIET0O MOMEHTAa, K COXAJEHUIO, TaK U HE
YAQJIOCh MOCITYIIATh.

Tenepb, 3aKOHYMB CBOM pacckas, s co61/1pa}ocr, HAaKOHCI IIPOCIylIaTb 3TY 3allUCh.

27.11.06

NHIANUBUAYAJBHBIE AKIIUU, UMEIOIIIME OTHOMEHUE
K IIOE31KAM 3A I'OPOJ

HUKUTA AJIEKCEEB

BBEPX - BHU3, BHU3 - BBEPX
Ax1ust cocrosiiia B TOM, 4To 3uMoil H. AjniekceeB ¢ pa3HOI CKOPOCTBIO ABHKEHHS CITyCKAJICS IO CKIIOHY
3aCHE)KEHHOTO OBpara, 3aTeM NOJHUMAJICSA MO IPYyroMy CKJIOHY — M TaK JI0 TeX MOop, MOKa eMy He

HaJI0¢€J10.

[Ipumepno siHBaps — deBpans 1980 ropa. Cranmms «Caurupu» Puskckoit x-.



BYMAKHBIE KAMHHA

Ha cuexnom Oepery pexu Bopu H. AnexceeB mpuBsizas K mpaBod HOre Ha HUTKaxX 3HAYMTEIBHOE
KOJIMYECTBO KOMKOB YEpPHOU OyMard W Imories, Bojo4a ux 3a co0oi 1O CHETy, B TI0Jie B CTOPOHY Jieca B
compoBoxkaeHnn B. Muponenko. [oiins g0 cyrpoba ¥ HCOBITBIBAasS TPYIHOCTH JaNbHEHIIETO
MIPO/IBUKEHHU S, OH OTpe3aJl HUTKU, OCTABUJI B CHET'Y KOMKU OyMard U BEpHYJICS Ha HCXOJHYIO MO3UIIHIO.

22 mapta 1981 rona. KamuctoBo no SpocnaBckoit x-1.

CABMHA X3OHCI'EH

HOHO

Uetsipe OenbIx XOJCTa Ha MOJAPAaMHHUKAax OBUIM pa3iokeHbl B psii Ha TpaBe. Ha mepBoM xoscrte
¢moopecieHTHOM Kpackoli Obuta Harmcana Oyksa N, Ha BTopoM — O, Ha TperbeM — N, 1 Ha YeTBEpPTOM —
O. JInuTensHOCTh JEWCTBHSI COOTBETCTBOBAJA JUIMTEIBHOCTH Mpou3BereHuio kommosutopa Nono «La
fabbrica illuminata» (16°36), kOoTOpoe BOCHPOM3BOJAMJIOCH Ha OajKOHE JIOMa, OTKyAa Belach
BHIeOCheMKa akiuu. [locie dero XoncTel ¢ OykBaMH OBUTM YHECEHBI C MecCTa JICWCTBUS M BO3BPAIICHBI
TyJla TPAMEPHO dYepe3 JiBa uaca, KOrja HacTyMuja TeMHOTa. XOJCThl OBLIM pa3loKeHbl B TOM IKe
MOpSIZIKE, a UyTh HIJKE HA TPABSHOM CKIIOHE B DS MAPaJUIEIbHO JIMHUM XOJCTOB OBLIM paccTaBieHbl 12
map YepHOW OKeHCKoW o0yBu. PaccraHoBka HMHCTAWISIIMU Mpou3Boguiack M. Xiortenem u  A.
MOHaCTBIPCKUM, Ha TOJI0BaX KOTOPBIX OBbLIM YKpeTJieHbl (YOHAPHKU.

21.9.2005. boxym, YHU—IEHTp

TEMHAS AJUIESA

Ha »sccenckoit ammee Ha paccrosHuu 100 maroB apyr Or Jpyra Ha ra3oHe C IOMOIIBIO BETOK
ykpersuch mnakeTsl upmbl KD (Haamucs «KD» OenbiMu OykBamMu Ha KpacHOM (OHE), BHYTPb
KOTOPBIX OB BIIOXKEHBI KapTOHKH pasMepoM AS. Ha omHOM cTOpoHE KapTOHOK OBbLT HAaKJIeeH TEKCT IMO0-
Hemenku ctuxoB H. AnekceeBa n3 ero akimun «10 000» maros (mapt 80 r.). Amekcees mien mmo amiee (C.
XoaHcred U A. OOyxoBa, pacKIabIBalONIMe MakeThl HA ajuiee, NUTM Ha OAMH mpoxon Bhepeau H.A)),
OCTaHaBJIMBAJICS y TTAKETOB, BHIHUMAJ M3 HUX KAPTOHKH U MHUCAJ HA HUX HOBBIM MO3TUYECKUN TEKCT IO-
pyccku. KapToHku ¢ HaAMMCsIMU OH CKJIaJIbIBajl B CIIEIUATBHYIO TIPO3PAvHYIO TJIACTMACCOBYIO MATKY, a



MyCThIE MAKEThl OCTABIISUT HA MecTaX. Beero makeroB (M KapToHOK B HUX) Obuto 10 mryk. IMocmemnnuii
nakeT OB yKpeIJIeH Ha BETKE KycCTa.

[locne Toro, Kak MapuipyT mo amiee ObUI MPOHIEH, Bce KAPTOHKH 3alONHEHBI HOBBIMH TEKCTaMH H
BJIOXKEHbI B IIaNKy, Ha Mamnke Obula ClIelaHa HaANWCh C HA3BaHWEM AaKUUKA C TOAMHMCIMH BCEX
MIPUCYTCTBYIOIINX.

Occen. 7 anpens 2004 r.

H. AnekceesB. “Tecuas axiesa”

CabuHa Hac mpurjalaia noexarb KyJna-tTo B JcceH, XuxuKas kak Bcerna. Uro Occen, 3auem? Tam kakoe-
TO COBpeMEHHOe McKyccTBO, KabakoB Hampumep. Hy m KabakoB, uTto? 3adem exaTb B DcCeH, XOTh H
Om3K0?

Cabuna He oTBeuana. A DcceH — 3HAKO, TIO-HEMEIKH He roBops, 51o "XKemneszo". [loenem B xene3o? --
3aueM? "Tam "Uepnoe Cepaue ['epmannu"!

VY MeHs cepale, 0ueHb KAIKO, TOXKE HE CBETSILIEECH.

YT1pom npuexana CabuHa — Ha CMEITHOM aBTOMOOMIbYMKe. CanaTHOTO IBETa, a MOrofa O4YeHb IIoXasl.
XO0J0AHO, TIOJIUBAET AOXKIb, 1 MEP3KHUH BETEP.

A CabuHa Bcerja ¢ co00i HOCUT OOMBINYI0 CyMKY. B 3TOT pa3 B cymke Obutn BeTku. OOBIUHBIC BETKH,
KaK OTpe3aloT, Koraa HaunHaercsa BecHa. OHM Topuaimm u3 cymku. 3adeM? Cenu B aBTOMOOUJIBUMK,
noexamu B XKene3o. [Toroma Opina yxacHast, n CabnHa TU10X0 3Haja KyJa exarb, U IPOCHIIa HaC CMOTPETh
— HeT JM ykasaTess Ha Zollverein?

Yro 3a Zollverein? "Tamoxennoe o6miectBo"? Het, roBoput Cabuna, mpocTo Tak HasbiBaeTcs. Mckamm,
HallIM yKa3arenb. [IpreskaeM — 3aueM-TO TOPUYMT BBILIKA YTrOJbHOM IIAXThI, BOKPYT MYCTBIPb, CTOUT
mut: Zollverein, okaspiBaercs, 3TO OBIBIIMI WHAYCTPUATBbHBIA paiioH, T KOMAIM Yrolib M Jejajiu
KeJe30, MOTOM, IOHSB, YTO 3TO HU 3a 4YeM, MPUKPBUIM U CACNAIM 37IeCh OUYeHb OOJNBIIONW KYJIbTYpPHBIH
uentp. ['ne naxe WMnbs KabakoB ¢ Dmunmeli ymectunmch. M BHECIH B CIIHCOK BCEMUPHOTO JTOCTOSTHHSI
genoBeuectBa UNESCO. U noxnp uner. Xonomno. A 'y CaOMHBEI — B CyMKe TTaJTKH.

U Cabuna xak-To XWXHMKaeT U TOBOPHUT: ceiuac OyaeM JienaTh akiuio. S akiuu He OO0 yKe OYeHb
MHOT'0 JIET, ¥ BOOOIIIE — CIIMHA U HOTH OO0JIAIT, TOTOMY uTO OoJie3Hb bextepeBa u mutoxas moroaa.

Unem, u TyT — kpacora. O6saka HecyTcs Kak Ha kapThHe Peiicnans, Ho BMecTo Oeperos Peiina u Tononei
— (antacTrueckas xoHcTpykuus — "Kokepait", rne nenmamu xokc. PUTM 31aHHMsS — HEMMOBEpHBIH, Ha
KpBILIE pacTyT AEPEBLA; TO PAKABbIE, TO CBEKEBBIKPAIICHHBIE KAKHE-TO MEPEKPBITHS U ONOPbI, OKHA OHU
BBIOWTBI, IPyTHe — OTMBITHI /10 3€pKaja, oTpaxaercs He0o. PacTyT KyCThl, ¥ TpaBa MOKHET IO/ 10K/IEM.
N Cabuna roBoput: nmomHuuIIb cBoro akiuio "10. 000 maros"? f ecimm mMOMHIO, CMYTHO, TO OOJIBIIE
CTBDKYCh. JTO OBbIIO OUeHb MmO-neTcku. OkasbiBaeTcs, Hajo moBTopuTh. K cuacteio, He 10. 000 maros
XOANUTH BOKpYT PajgoHexa, a BCero-To mpouTH ThICSay BIOJbL Kokepast.

Ho noxnp cranoBHUTCS BCe TspKenee, 1 He0o — Tyckiioe, cepoe. Ciymaro cieHapuit.

Cabuna n Cama wayr BIepend MEHS U 4depe3 KaKAble CTO IIaroB OCTaBISIOT KPAaCHBIA MAKETHK C
norotunoMm "KD" (3To ceTh antek B ['epmanum, KaxkeTcs), sl BO3JIE HETO AOJDKEH OCTAHOBUTHCS U YTO-TO
HaIucark.

Cnaga 60ry, HaKOHEII ITOHSITHO, 3aueM Cabune manku — uTo0bl K/I-nakeTnku He YHECIIO BETPOM.

A B pyku MHe CabrHa aja MyTHOT'O BH/IA TIOJMATUIICHOBYIO TAIKY, B HEll — aKKypaTHbIE, HE KaK BOKPYT
Panonesxa, OymakHble KapTOUYKH, ¥ pydKa U (hiamactep — 4YToObI mrcall.

Uro mucarp? "10. 000" maroB — mo-moemMy, TIIyreinas Mosi padora. S Torfa Masmics mpaBOCIIaBUEM, a
3a01HO n3eH-OymamamoM. OT mpaBocnaBus HW30aBHIICS, OT 3€H-OyINan3Ma, K COXKAJICHHUIO, IOKa He
OoKkoH4YaTenbHO. Ho yke moHMMaro, 4To MHcaTh XaiKy MO-PYCCKH — 3TO Kak JAeiaTh CYIHd M3 BOOJIBL
ypHoe 3aHsTHE.



Cama n CabuHa WAyT BOEPEOH, OCTABIIOT KpacHblE MakeTHKH. JoKIOh HIeT Bce CHIIbHEEe, U BcCe
xonoxnee. [lyer Berep. Uto mucaTh-10? [MIymocTh COCTOAHUS €llle B TOM, YTO HECKOJBKO JHEH Hazanm s
OIIATH HAayaJl MMCaTh CTUXU, HA B KOEM cllydyae He CUHTasi ce0sl I03TOM, a MPOCTO MBITAsICh MOHATH, 3a4eM
CJIOBa CMBIKAIOTCSI BMECTE. A TyT — 4epe3 CTO I1aroB nuud. HanucanHoe st He nepeduThiBal — CTBIIHO.
Kpacusie nakeruku. O0py6neHHble BeTk. J[oxnb, oueHs xonoaHo. biyxknas Bokpyr "Pagonexa” s xoTs
OBl Tpencs KpacHBIM BHHOM. TyT — Kpacora peaOmIMTHpOBaHHONM WHIYCTpUH W BoOJa C HeOa,
OapabaHsIIas 1mo roJioBe.

U Cama ¢ CabuHoi BAPYT KyJa-TO MOLUIM B OOK, TAK YTO HEMOHATHO, I1ie UCKaTh NMakeTHK. M yesosexk,
nporynuBatommii mo Kokeparo Kokep-criaHHeNsi — HO MpaBjaa ke! -- C yAMBJIEHHEM CMOTPUT, Kak
MPOMOKIINN CTOPOJICHHBIH AypaK MoJ| AOXKIEM, IPHCEB HAa KOPTOUKH MOJ KyCTOM, YTO-TO KapsibaeT Ha
OyMakke IpoXKalleld pyKoi, a IOTOM €€ CyeT B IOIyHpO3padyHyIo NanKy 1 UAET AaibLie.

OnuH KpacHBI MAKETHK sI TaK W He Hamell. Ero, kaxkeTcs, yHeCI0 BETPOM, XOTh U BeTKa ObLia.

OT0 MydeHHe HAKOHEL KOHYMIJIOCh, U CTaJI0 YAUBUTEIbHO Xopouio. Bor -- Cabuna u Caira, 1 MOXHO
MOWTH Ky/a-TO B COJISTHOU 1IeX, cMOTpeTh Ha Mibto n Omummito. Tam XoTs Obl CyX0 M TEIUIo, HO 3aTXJ0. A
IIOTOM MBI IWJM Ko(e, a B cajaTHOM aBTOMOOMIIbYMKE Obuia (IshKKa JIMKepa ¢ ojeHeM u KpectoM CB.
I'ybepra mexny poramu. Corperno.

CabvHa XUXUKHYJIa, ¥ MbI TTO€XaJId CMOTPETh Ha Briuty "Xonmm", tae xwui Kpymm. Jlonro uckamu nopory.

BEILIAJIKA

Bemanka st omekImel ¢ UYEpHBIM IUIaTheM M C HaKJIeeHHBIMA Ha HeM Tpems (ororpadusmu
(A.Momnacteipckuii B tiepksu Can [lerep, ckynbntypa I1. KimoccoBckoro B mysee Jlrogsura B Kensue u B.
3axapoB Ha cBoel BricTaBke B KenbHe) Oblia momnsita Ha ckamy FO. JlefizepMaHoM psIOM C 03€poM
«Kaszuno» B Kemvuce (benbrus) u octaBiieHa TaM.

23.9.2006

AHJIPEN MOHACTBIPCKUI

JIETYHUK - UCIIBITATEJIb

K ceBepy ot mecra nposennenus akuuu «llomer na CarypH» s oOHApy>KWJI Ha KapTe MOCEJIOK IO
Ha3BaHUEM «JleTunk-ucnbITarenb». Mbl pelniy che31UTh TyJa Ha MallliHe, IOCMOTPETh, YTO 3TO TaKoe.
Ilepen atum s caenan kommax A 4, re B NMpaBod 4acTW — OMHUCATENBHBIM TekcT akumu «llonmer Ha
Carypn», a B JIeBOI — ITOPTPET B XJICOHOM pamMe seTunka-ucnbiratens B. CepoBa (Mbl UCTIONB30BAIH €10,
BCTaBJICHHBIM B OyxaHKy, B akuuu «[lomer na CarypH») ¥ moa HUM (parMeHT KapThl C ITOCEITKOM
«Jlerunk-ucnbiTarensy». Ilocenok 30-x romoB okazaics OXpaHAEMbIH, BHYTPb HENb3sl ObUIO IONAcTb.
Hanpotu BopoT mocenka Mbl 0OHApYKUJIM OONBIION JEpPEBSIHHBIA CTEH, BUAUMO, 60-X roIoB, cKopee
BCEr0 OH HUCIIOJIB30BAJICS KOTJA-TO JIsl TOPKECTBEHHBIX OOBSBICHUHA U T.. MBI IPUKPETHIN KOJJIaXK K
CTEHIY.

A. Monacteipckuii, JI. Hosroponosa, M. Cymuuna, M. KonctaHnTrHOBa.

JmutpoBckuii paiioH, 2 mas 2004 rona.



HUH®Y30PUHA B TPOIIEMKOBO

Ha BHyTpeHHIOI0 CTEHKY aBTOOYCHOIM OCTaHOBKM OKOJIO fiep. TpolelKkoBo OB HaKJIeeH JIUCT pa3MepoM
A0, mpeacraBisronmii cO00i KCepoKke co cTpanuipl 57 KaurH «MH)y30pun», pasaen «llpukpennenue K
cyocmpamyy (AH CCCP, 3oonornueckuit nHctuTyT, HoBas cepust Ne 103, dayna CCCP, HUndy3zopumn,
ToM 2, Beimyck 1, A. B. SIukosckuii, [Toaxmacc Chonotricha, «Haykay, Jlenunrpan, 1973 r.). 3atem cHu3y
Ha JIMCT (Ha PACCTOSHHUW MPHOIM3UTENBHO 18 CM. OT HIKHETo Kpasi) IO TOPU30HTAIN OBUIO HAKJIeeHO 5
Oenbix kuTaickux (GapdopoBbIX Ba3zoueK (BBICOTOH 8 CM. Kaxkmas) ¢ M300paKCHUSMHU KPEBETOK (MM
paykoB) Ha HUX. B cpemHIO Ba30uKy OBLI BCTABJICH CKPYYEHHBIH B TPyOOUKY JIMCT YMEHBIIEHHOTO
KCepoKca ¢ TUTyia KHuru « Madyzopumy.

(Ilpuexas uepez 20 Oueti nocie akyuu K 3mou OCMAHOBKe, Mbl OOHAPYICUNU, YMO HAKICCHHbIU HAMU
JUCm coOpaM, a cama OCMAHOBKA Nepekpauiend: 6 O0eHb aKyuu OHA Oblia 6bIKpaulena CHApPY#CU 6
Jicenmvlil yeem, a menepsb Cmala cutei!).

Mock. 061, IMATpOBCKHI P-H, BO3JIE IEPEBHU T pOIIEHKOBO
10 mas 2004 r.

A. Monacteipckuid, . HoBropogosa, M. Cymuuna, M. KonctantunoBa, M. JleiikuH.

A. Monacmuipckuti. OO0 akumnu «Andy3opuu B TpouieiikoBo»

XOHOTPUXH, O KOTOPBIX HJIET PeYb B TEKCTE, MIOBEIICHHOM HAMH Ha aBTOOYCHOH OCTAHOBKE Y JIEpPEBHHU
TpomelikoBo, coBceM KpotieuHble- pazmepoMm oT 50 go 100 MHKpOH. YBenudeHus TEKCTa O HUX JI0
pa3mepoB mmcta AQ IpEMEpHO TO ke camoe, YTO PA3TIIIBIBAHIE CAMHUX XOHOTPUX IMOJ] MHKPOCKOIIOM .
Tema akumu- «ycHIEHHOE», aKLIEHTUPOBAHHOE pa3MJIAAbIBAHUE AUCKYpPCa O «MaJE€HbKOM», HEBUAUMOM
HEBOOPYXCHHBIM TJIa30M Ha MarepHuaje KOHKPETHBIX XOHOTPHX. A TakKkKe- O «HpUKpenieHuu K
cybcmpamy»- Tak Ha3bIBaeTCs TJaBa, JUCT U3 KOTOPOH MBI MPUKPENIIIN K ocTaHOBKe. Ha3zBaHue riaBel
BBIHECEHO B BEPXHUM KOJIOHTUTYN Jiucra. Cama akmusi COCTOsAa B NMPUKPEIUICHUH (IPUKJICHBAHUH )
CHayaJla JINCTa C TEKCTOM K CTEHKE OCTaHOBKH, [I0TOM- IPUKPETIJICHUE Ba30U€EK K JIUCTY.

Bazouku 1o (hopme HalOMUHAIOT HEKOTOPBIX XOHOTPHX, IPUYEM CXOJCTBO OYEHb CHIIBHOE:




Ha pucyHke nokazaHo, KaK XOHOTPUXU IPUKPEIUIIIOTCA K YacTsIM MEJKHMX PauKoB WUJIM KPEBETOK- OHM
[IPUKPEIUIAIOTCS K X YCUKaM, IIeTUHKAM U T.J.

Ha Hammx aknyMoHHBIX Ba30YKax, MOXOXKHUX HA XOHOTPHX, M300pakeHbI KaKHE-TO MOPCKHE CYIIecTBa
THUIa KPEBETOK WJIM pPAadyKOB- MMEHHO Ha TaKWX CyOcTparax (Xo3s€eBax) M TNPHKPEIUIAIOTCS 3TH
unopyzopuu. Ho B nHamem ciydae BosHukaeT OBPATHAS IIEPCIIEKTUBA mnpukpenieHus K
cyOcTpary: padku Kak Obl IPUKPEIUICHBI K Ba304KaM, 10 (hopMe UACHTUYIHON XOHOTPUXaM, HApUCOBAHBI
Ha HUX. A TIOTOM YK€ 9TH Ba30UKHU-«XOHOTPUXM» TPHKPEIUIeHb! (IPUKJIEEHBI) K TEKCTYy (IHCKYpCY) O
XOHOTpHUXax, mpuieM uMeHHO K nuckypey o [IPUKPEIUVIEHMN K CYBCTPATY.

Ora oOparHas TepCcHeKTMBAa NPUKPEIJIEHHWs CTPOMTCS y Hac TakuM oOpasom. CHavana
JETaNM3UPOBAHHBIA dII0C (PHUCYHOK) PauyKOB MPHUKPEIUICH K CXEMAaTH3UPOBAHHOMY M CKYJIBINTYPHOMY
3i110CY XOHOTPHX (Ba30UKHU; MPUUEM Ha Ba3z0dKax M300pakeHbl KPACHBIE KPYXKKH, KOTOpbIE IIOXOXKU Ha
KPY’)KKH Ha PUCYHKE XOHOTPHX, BOBMOXKHO, 3TO WX SJpa WIU YTO-TO B 3TOM pOJie, TO €CTh 3JIEMEHT
JeTanu3aluy dii10ca Ha Ba30YKax TaKKe MPUCYTCTBYET U KakK Obl CBA3BIBACT [BA SMIETHUECKHUX IJIaHa-
padkoB 1 uHpY30puit). 3aTeM Baz0UKH (Di10C XOHOTPUX) MPUKPEIUJIEH K AUCKYPCY O CAMHUX XOHOTpHXaX,
00 ux crmocobe mpuKperieHns K cyocTpaty (Jiuct ¢ Tekcrom pasmepom AQ). Ilomydaercs, 9to B Harem
cilyyae, B aKIMOHHOH COOBITUHHOCTH HE XOHOTPHUXM IPUKPEIJICHBI K padkaM, a HaoO0OpoT, paykd K
XOHOTPHUXaM Ha 3UJETUYECKOM M JUCKYPCUBHOM YPOBHSIX. MOAAiIbHOCTh NPUKPEIUICHUS JaHa HE Kak
MaJjieHbKoe K OosiplIoMy, a Kak Ooisplioe K MasieHbkomy. UM yxxe yepe3 onTuky 3Tod 0OpaTHOM
MEPCIIEKTUBBI MBI BUJUM CaMy aBTOOYCHYIO OCTAHOBKY Kak CIIeIyIOIINI CyOCTpaT MpUKpPeIIeHus.
MO’KHO TOBOPUTH O ABYX 3HAUEHHSIX OCTaHOBKH- MPOCTO Kak O Oynke, Tae >KAyT aBToOyca M Kak 00
OCTAaHOBKE BO BpPEMEHHM MWIM B [BIKCHUM, T.. O MeTa(U3MYECKOM TO33UCE. 3AeCh AUCKYpC
TPUKPETUICHHsD KaK Obl «OCTaHABJIMBAECTCS MIOI3UCOM C OHOM CTOPOHBI, HO C APYTOi CTOPOHBI BCS 3Ta
CJIO’KHAs! IIEPCTIEKTUBA IPUKPEIUTEIBHBIX JIOKYCOB- YEpPE3 II0I3UC OCTAHOBKU- BEAET HAC K CIECIYIOLIEMY
cyOcTpary, K TpaHCLUEHIMPOBAHHOMY TOIIOCY €€ MECTOHaXOXICHUSA- K JIepeBHE TpOILIeHKOBO, YTO
OTpPaKeHO B Ha3BaHWM akuuu. Ecnmy paccMaTpuBaTh Halll aKIMOHHBIM OOBEKT (JIUCT C Ba304YKaMu) Kak
«ONTUYECKUID UHCTPYMEHT OOpaTHO MEePCHEeKTUBBL, TO MBI OOHAPYKHBAEM J[Ba CIEAYIOIINX CyOcTpara-
OCTaHOBKY U MONOHUM JIEPEBHU- B KAUECTBE DUACTHUECKUX CYIHOCTEH B MOJAIBHOCTH «YMEHBIICHUS,
OTHECEHHBIX B OCCKOHEUHYIO Hajb. B TO ke Bpems peanbHBbI JaHAmAa(T MECTHOCTH, OKPYKarOIIHA
OCTaHOBKY, Kak Obl OCBOOOXaeTcs OT TEKCTa, OT HAMMEHOBaHHWH, BO3BPAIIASICh B HETIOCPEICTBEHHOE, B
HEHa3BaHHOE, B MpPSIMYI IEPCIEKTUBY, HANpUMeEp, TPYHTOBOM [JOpPOrM ClieBa OT OCTAHOBKU WM
Oonplioro capasi crnpaBa OT Hee. TO ecTb BOKPYT OCTAaHOBKHM NPOUCXOAUT JEHOMMHALWS JaHAmadTa U
BO3HMKAeT BO3MOYKHOCTH TPSIMOTO B3MJIA[A Ha HepeuyHoe, TOCKONBKY JIOTOC OKa3bIBaeTCs Kak Obl
YOpATAaHHBIM B 3Ty ONTHYECKYIO TpyOy OOpaTHOM MEepCHeKTHBbI, 3aJaHHYI0 OOBEKTOM aKIHH.
OcraHaBiuBamoom@as AUCKYpC aBTOOYCHAas OCTAHOBKa- 3TO MEXAHHW3M CBOETO pOJa «PacCIIEeNIICHUSD
BOCTIPHSTHUS Ha HEMTOCpeACTBeHHOe (JanmmadT, He00) u dineTnueckoe (tononnMuka, Hebeca).



HUKOJIA TTAHUTKOB

TPU TEMHOTBI
HA TAKCH B BOJIOT Y TYJA U OBPATHO
B 6 vacoB ytpa Bblexas u3 MoOCKBBI 3UMOM, exan 18 uacoB Ha XKenToM Mepcenece — Tyzaa U

obpatHo. Bokpyr, moMHI0, OBIIIO Bce BpeMs TEMHO.

Hexabps 2004 rogx.

E3JINJI HA PEUKY «TbMA» IIOJI TOPOJI CTAPUIIA TBEPCKOM OBJIACTH.

Kynwm 6ynbsnozep. OcraBui MOOUIbHBIN TenedoH B TOME CBSAILIEHHUKA.

Oxkts6ps 2006 rona.

IOE3JIKA B KYITAHCKOE - ITPUT'OPOJ INTEPEACJIABJIA-3AJIECCKOI'O

[Topasuna crpamnas TeMa. [Torepsin MOOMIBHBIN TenedoH.

SuBaps 2007 roga.



BOXYMCKHE AKIIMH

HoJIAPON

11. [lennepwmetiny

V pexu Sy3a B paiione «JIocuHOro ocTpoBa» Mbl nonpocwin Ilenmepmreiina geus Ha xonMm. [locne Toro,
KaK OH JIeT Ha CIIMHY, MBI Pa3JIOKUJIM BOKPYT €ro TOJIOBBI IIECTh KPYTJbIX OyiIodek B (opMe HUMOA.
CdotorpadupoBanu ero B TakOM BuAE HOISIPoMAOM. lIpuBsi3amM CHUMOK HHUTKOW K €ro MHajblly H
cupsatany Qororpaduio Mo 30HTOM y OAHOXKHUA XOJMa. B KoHIle akiuy OH IO/DKEH OBl MOATSHYTH K
ce0e 3TOT CHUMOK.

3areM Mbl BPYyUYHJIM €MY NApTUTYPY aKLUH, TPEACTABILIIONIYI0 COOOH JBE OJMHAKOBBIC JETCKUE KHIKKU
PYCCKHX CKa30K, IMPUIINTHIE C BYX CTOPOH K KapToHKe. KHM)KKM OBLIM MPUIIUTHI TAKUM 00pa3oM, YTO
YUTaTh MOKHO OBLIO TOJNBKO ONHY cKka3Ky - "Crpammnas xo3a". Hauamo apyroii ckasku Mbl 3aKJICHIH
CTpaHULIAMU U3 KHUTU 0 Duxre.

M1 nonpocuim IlenmepiureiiHa mpovyecTs 3Ty CKas3Ky depe3 paguoMUKpPO(POH U BHICKA3aTh TAKUM JKe
00pa3oM Kakue-TO CBOM MHEHHSI OTHOCHTEIBbHO TeKcToB 0 Duxre. [locne 3THX ykazaHUN MbI OTOLIM Ha
Ipyroit xonMm K Bugeokamepe (Metpax B 40-50 ot xonma, rae jgexan [lemmepmreiin). [Ipeamnonaranocs,
410 A. MOHacThIpcKuii OyJeT MPUHUMATD Yepe3 paluonepeaaTinK yTeHne u pacckas [lenmepmreiina (c
[IOMOILBI0 HAYIIHUKOB) U HOBTOPsATH 3a IlenmepmreiiHoM BCIIyX BCE, YTO OH CKaXXeT, CTOS PAIOM C
BUIeOKamMepoll (TO ecTh Ha BHJEOKamepy 3amuiueTcs TekcT llenmepmuTeliHa B HWCHONHEHHH A.
Momnactsipckoro). OmHako paguoMUKpogoH He paboTal, BEPOATHO, M3-32 TOTO, YTO MEXKIY ABYMS
XOJIMaMH [TPOXOJIUIIA JIMHHSI BEICOKOBOJILTHOM 3JIEKTpOIepeaayn.

Bce xe [lenmeprureitn nmpouen cka3Ky, BRICKa3al KaKue-TO CBOM COOOpaKeHHsI OTHOCHUTENbHO Duxre B
9TON CHTYAITUH U MOATSAHYI K ceOe MONIIPOUIHBI CHUMOK, OOHAPYKUB ceOsl Ha HEM B «XJICOHOM HUMOE».

Mockaa. 22.08. 1990 r.
C. Xoucren, A. Monacteipckuii (mipu yuactun U. Bakmteiina)

JUHK
C. Anygppuesy

Axys mpoBoAMNIach B OOTaHMUECKOM cany Pypckoro yHuBepcureTa, Ha JEPEBIHHOM MOCTHKE HaJ
BOJIOH B OTHEJE APEBHUX PACTCHHUIA.

C onHOI CTOPOHBI MOCTHKA MbI IIOCTABUIIM COOPYKEHHE, MPEICTaBIIAOIee COOON yCTAHOBICHHYIO Ha
MarauTooHe Toy0yI0 Ba3y, HAKPBHITYIO KAPTOHKAMH C HAKJIECHHBIMU Ha HUX BBIPE3KaMH U3 JKypHaja co
CLICHAMH KOMIIBIOTEPHBIX UIp. C Ipyroil CTOPOHBI MOCTHKA CTOsIa BHJEOKamepa, BKIIOUYECHHas Ha
BOCTIPOM3BE/ICHNE (Uepe3 BUOMCKATENb) 3aMMCaHHOT0 HAKaHYHE aKIMH CeaHca KOMIBIOTEPHON HIPBI
«3enmpra-2» (pupma «HuaTeHn0»). B MarauTodoHe mox Ba3oil HaXOIMIACh KacCeTa C 3alMChI0 MY3BIKH
9TOM K€ UTPBI, TAKXKE BKIIIOYSHHAS! HA BOCIIPOU3BEICHHUE.

AnydpueBy BpydHIIM CYMKYy H TPEMJIOKWIN XOIUTHh MEXKIY Ba30d M BHICOKAMEpOil, Il OH MOT
CMOTpETh 3alKCh UTPBI Yepe3 BUAOKMCKATENb, HO He Oosee MUHYTHL [lonxozast K Basze, OH JODKEH ObLI
OpaTh MO OOHOM KapTUHKE M KiacTh cebe B cyMmKy. llom 20-0if kapTWHKOM Nexana HHCTPYKLMS,



npearatonias AHyQprueBy BbIHYTh U3 Ba3bl MOJIOTOK, Pa30HUTh Ba3y M MOJOKUTh OCKOJKH B CyMKY. UTO
# OBUIO CIENIaHo.

boxym. 21.09. 1990 r.
C. XsHcreH, A. MOHacTBIPCKH.

U. BAKIITEUHY
epagura

HeBsarp rpaduyeckux JUCTOB ObUIM Pa3iOKEHbI Ha y4yacTke gopord niumHod 200 merpoB. bakmreiin,
[epexozsl OT JICTa K JIUCTY, 3allOJIHSUI UX NPEeJBApUTENIbHBIMU 3allUCSIMU U 3aTEM HCIOJb30Baj UX BO
BpEMsl YCTHOT'O BBICTYIICHUSI IIEpEl BUICOKaMEPOH B KOHIIE JIOPOIH.

(Haspanus xomnaxupoBanubix JctoB: EBPOITIA, A3UA, ADPPUKA, ADPPUKA-2, ADPUKA-3,
ADOPUKA-4, AOPUKA-5, BOXYMCKAA JIOXKEMHA, AMEPUKA).

5 anpensa 1991. boxym
C. Xsucren, A. MOHaCTBIPCKHH.

3ASLL
H. Ianumxogy. [IOJI'OTOBKA K 9KCIIO3UIINN

Ha teppuropun mysest «Cutyamms uckycctBa» H. ITlaHHTKOBY OBUIO MpEUIORKEHO 3aKPAacHTh IO J1BA
KpY’XOuKa (30JI0TBIM (hJloMacTepoM) Ha JBYX TaONHIIaX, YBEJIMYEHHBIX M OIpPEJEIICHHBIM 00pa3oM
0o(hopMIIEHHBIX, U3 CONMPOBOJAMTENBHON KHUTH K KOMIbIOTEpHOW urpe «Jlpixanue npaxkoHa» (pupma
«Palacey). 3arem OH mojoIIeN K CTEKITHHOMY MPSIMOYTOJIbHUKY Ha JIyXKalKe, PacroNoKSHHON B 3a/IHEH
yacTU TeppuTopun My3ed. Ha sToM cTekiie, Ha MOACTAaBKE B BUAE XECTAHOH KpPYIJIOM KOpPOOKH ¢
M300paKeHUSMHU YTOK, CTOSUT OOJIBIION IIOKOJIAJHBIN 3351, 3aBEPHYTHIH B 30JI0TYIO (DOJIBTY.

[laHUTKOB - 1O 3aMbICly aKLIMK — paclakoBaj 3TOrO 3ailia, Chell II0KOJala CTOJIbKO, CKOJIBKO CMOT,
OCTaTKH LIOKOJIa/la 3aBEPHYJ B CEPeOPSHYIO (ONIBry, JISKAIIYI0 BHYTPH KOPOOKU C YTKaMH, a 30JI0TYIO
(honbry MoNoXuil B KOPOOKY M3 OprcTekIia, mepeBsizaB ee 0aHTOM, KOTOPBIN yKpalian 3aila.

( Ha matepumanax sToii akuuu 1o npoekty A. Monacteipckoro B myzee MAHU moj JloOHel B utoHe-
utone 1991 rona O6puta cenana sxcmo3uius «Curyanus uckycersa B myzee MAHN»).

Boxym. 13.04. 1991
A. Monacteipckuii, C. XaHcren, I'. ButTe.



PO3OBBIN CAJ
A. Anbuyk, M. Poixnumny

[MpurnameHHbIM Ha aKIUIO ANBYYK U PeIKinHY OBUIM HAJETHI HAa TOJOBHI U YKPEIUICHBI PAa3HOLBETHBIMU
JICHTaMH JIETCKHUE MAIIMHKY C PE3MHOBBIMH MUILIKamMK. [Ipoxo/s mo 1oposkkaM po3apusi, OHU CIHCHIBAIN
B OJIOKHOTHI Ha3BaHUS BHUJIOB PO3 C METAJUTMYECKUX TaOJIMYEK.

B at0 xe Bpems C. XaHcreH v A. MOHACTBIPCKHN YUTAIN B MUKPOQOH Kamepbl, CHUMAIOIIEH neiicTBue,
tekcT quanora «I'ne Aua?» ( AM uuran perutnku CX no-pyccku, CX unrana pamieku AM mo-Hemenkn).
B xonne aeficTBus AJbuyK U PHIKIIMH 3a4nTaiy CBOM 3alvcyu B OJIOKHOTAaX MepPe BHICOKAMEPO.

Mocksa, borannueckuii cag mM. Lpmuaa, 22 wrons 1991 r.

APXUB I'ETI'EJIA

11 Ilennepwmeiiny. Ilpodonxcenue

Henanexo ot Pypckoro ynuBepcutera, Ha mosne, llenmnepiireiiny Obl10 IPEJIOKEHO BCTaTh Ha KOJICHH
nepes BUAeOKaMepoi (Ha crelyanbHO MOAJOKEHHBINH KOBPUK) U IIPOYUTATh PYCCKYIO HAPOIHYIO CKa3Ky
«Koza». Mexay cTpaHMLIaMl KHUKKA OB BIIOXKEHBI KCEPOKCHI, CHAENAHHBIE C YETHIpeX CTPAHHIL
pomana Y YUen Dus «llyremectBue Ha 3amamp (T€ e, 4YTO MPUBEACHBI B KHIDKKE K BHAeokacceTe « BJJHX
(obomounukm )»). [lenmepireiin mpoynTan cka3Ky BMecTe ¢ ¢pparmeHTaMu TekcroB u3 «llyremectsus Ha
3amaz». 3areM MM K€ ObUIO CJeflaHO JBa KOMMEHTapus K UTEHHIO y BUaeokaMmepbl. [lepBbrid
KOMMEHTapuil - Ha MecTe JecTBuUs (B Kajpe- ojie, Ha MepeaHeM IIJIaHe KOBPUK, Ha 3aJJHEM - KOpIyca
WH)XEHEpHOTO MHCTUTYTa U Pypckoro yHuBepcutera), BTOpoii- Ha ynuie Ayd aem Acmail y BBIBECKH
PSLIOM €O 3aHKEM, T'/ie TIOMeleH apxuB [ eres.

boxym. 18 centsOps 1991 r.
C. XsHcreH, A. MoOHaCTBIPCKHH.

M. u B. TYIIMIIBIHBIM

eunna "Xweenv"

B mapke Bmwuiel Xiorenb Ha OpOH30BYIO CTarylo KOHS Obuta mocaxkeHa M.TynuubHa ¢ 3agaHueM
MIPOU3HOCUTH BCIyX JIFOOBIE HMMEHa XyJIOXKHUKOB, 3alllChIBas MX OJHOBPEMEHHO HA JMCT Oymarw,
BIJIOYKEHHBIN B KAPTOHHYIO KOPOOKY.

B 510 xe Bpems B. TymuubiHy OBIIO MpeIOKEHO pa3MaThIBaTh KIYOOK BEPEBKU (OJHUM KOHIIOM
MPUBSI3aHHON K TOJIOBE CTaTyW KOHS), JBUTAsCh OT CTaTyd B CTOPOHY BHIUIHL. llepen HawamoM 3TOro
neictust A.M. BcyHyn B poT cebe U B. TynunbIHy IeTCKre COCKH ¢ H300paKeHHUSIMU TMHO3aBPOB.

[Tocne toro, kak B.TymumslH, pasMoTaB U BHOBb CMOTaB BEPEBKY, BEPHYJCA K HCXOAHOW IO3UIUH,
M.TynuusiHa OblTa CHsTA C KOHS M el Oblla BpydeHa KopoOka ¢ (hakrorpadmaeckiM HHCTPYMEHTapueM
AKLHH.

17.6.1995. Occen
C. XsHcren, A. MOHaCTBIPCKHH.



KUTAUCKUMN CEKPET

Bo BHyTpeHHEM BOpE KUTAKWCKOrO Caja, B MaJCHbKOW Neniepe KaMeHHON TOPKU, Y BOJIONaAa Ha KaMEHb
Obl1a OoCTaBJIeHa KBaIpaTHAs Ba3a ¢ KPBIIIKON M3 KPAIlIeHOro TUIICA, a HA COCEHUI KaMeHb — (Urypka
MEOABEOASA C KpI)IIII)SIMI/I*, urparomiero Ha BHUOJIOHYCIIA. 3aTreM KpbIIIKa Ba3bl OnLIa CHsTa, MCIABCIb
MTOMEILEH BHYTPb, 3aKPBIT KPBIIIKOA U OCTaBJIEH B MELIEPE.

24.9 2005, boxym, borannueckuii can Pypckoro ynusepcurera
A. Monacteipckuii, C. XaHCreH

*Jra ¢purypka ucnospzoBanack AM B Buneo «Camo3zamnuck» 2000 roza.

COBPAHUE

Mexay KOJOHH KaMeHHOH OeceKM B Mapke Ha KPAacHON BEpPEBKE OBLIO IMOBEHICHO MIECTh YEPHBIX
miaatekeB. Ha kaxmoM mnaree ¢ mepeqHel cTopoHsl OblM npHuKperuieHs! Gortorpaduu 10x15 cm (yerbipe
(dororpaduu — cHITHI HakaHyHe Ha Oamne Jlymcy Beprepy, Hemaneko ot Oecenku, aBe ¢ororpapun
CHSTHI TaKke HaKaHyHe B camol Oecezike). Ha 3amHeil cropoHe miarbeB Oblla TIOBEIIEHA JEIIeBast
«3oj0Tas» Omwkyrepus. B 1eHTpe Oeceiknm Ha KaMeHHOW TymOe pabortan MarHHTO(OH,
BOCTIPOM3BOJISINININ cayHA-TpIK coBerckoro ¢mibma 1949 r. «Anekcanap IlomoB» (pexwuccepsr I
Pammanopr, B. Jiiceimont). Psmom ¢ marautodonom Ha TymOe ctosiia ¢ororpadus (13x18 cm) B
KpacHOW pamMKe, n3o0paxkaromasi hparMeHT apXUTEKTYpHOTO JIeKopa 3/1aHusl paanocTanunu « Koorsaitky
(Tonnanaus). [locTporB Takum 00pa30M HHCTAIUISAIHIO, YCTPOUTENHN aKIWH MOAHSUIMCH Ha OanrHto Jlyncy
Bbeprepy, 3aTem BepHYIHCH B O€CeNKy, CHSUTH TUIAThS U, OCTaBUB Ha TymMOe paboTarommii MarHUTO()OH 1
(dhotorpaduto paguocranimu «KooTBaiiky, yIum ¢ MecTa JIeHCTBUS.

I'epmanus, mapk «Hohenstein» B ropone Burren. 25.9.2006
C. XsHcreH, A. MoHacThIpCKHN



JOKYMEHTAINUA

Wutepsbio B cBsi3u ¢ neppopmancom KJ[ «k BOUKA»
AHHA AJIBYYK

28 mas 2006 roga B canone y Hatanuu Asaposoii B Cepedpsinom bopy Anapeit MonacTeipckuit
nokasain 3anuch neppopmanca 1985 rona. (Iloctdaktym oH ckaszaj, 4To Mmoka3 puiabMa TaKxke
obu1 nepdopmancoM.) Ilokas mnmics monropa yaca, BO BpeMs KOTOPOTO MPUCYTCTBYIOIIUE
MOTJIU TIEPEMEIATHCS, YXOAUTh B IPyrue KOMHATHI UIH K€ OCTaBaThCsl B TOCTUHOM M CMOTPETh
¢unpM (koTophlii mien Ha OonbuioM 3kpaHne). Ilocne geMoHcTpauuu guibMa U HEOOJIBIIOTO
oOcyxnenusi, Bragumup MapTHIHOB HCIOIHHII HECKOJIIBKO CBOMX MPOM3BEIACHHI Ha posiie,
IPEJBAPUB €0 YCTHBIM BCTYIJIEHUEM.

OTH cOOBITHS COBMAIM C MOMM JHEM POXICHHUEM, U 4acTb MYyOJIMKH MPUIILIA C y4ETOM 3TOrO
obctosaTennpcTBa. Hano ckaszath, 4to s cmotpena ¢punbm Aupapes (¢punbsm C. Xsucren u . Butre.
— AM) He noaro, oYeHb CKOPO BHINLIA B KaOWHET, T/I€ U MPOrOBOPHUIIA TIOYTH BCE BpPEMs, MOKa
mesn (GUIbM, CO CBOMMH JIPY3bsIMH M 3HaKOMbIMU. [ToaTOMy, Korma AHaped MOmpoCHSl MEHS
Yepe3 HECKOJBKO HENeNb TO0CJie 3TOro 3amucaTh CBOM BIEUYaTjeHUs OT mnepdopmanca, s
oKazajach B 3aMeIlaTeIbCTBE — peajibHO 51 ero He Buuena. OgHako MHeE OblLla MHTEpECHa
peakuus octadbHbIX Ha AcTeTHKYy KJI. OObruHO 00 akmusax «KoJIeKTHBHBIX ASHCTBUI»
BBICKa3bIBatOTCs Moau u3 kpyra HOMBI, npodeccnonanbHO 3aHMMarOIIMEcs COBPEMEHHBIM
uckycctBoM. Y Hartamm >xe Ha 3TOT pa3 coOpajuCh JIUTEPATOPHI, MOITHI, (HUIIONOTH,
MEPEBOTYUKHA M HECKOJHKO YEJIOBEK, MPUYACTHBIX MUPY MY3BIKH. S pemmia y3HaTh MHEHHE O
nepdopMance AHJIpesl y MAaKCUMAaJIbHOTO KOJMYECTBA MPUCYTCTBOBABIIINX HA HEM JIFOJICH.
Ocretnka «KOJUIEKTUBHBIX JEUCTBUI» MHe OlM3Ka, KaK XYJOXKHHIIA M KPUTUK s Ha HeEH
BOCIIUTHIBAJIACH, TTO3TOMY OBLIO OYEHh HMHTEPECHO BBISCHUTH PEAKIIMH MPUCYTCTBYBABIINX, K
TOMY € TaKUM 00Pa30M s BBIIOJHSIA TPOCKOy AHpes. ..

Hekoropsle npuciany MHE IO N-MEHTy TOTOBBIE TEKCTHI, 38 HEKOTOPBIMH 5 3aIIKCaIa.

Haranus A3apoBa, nodrecca, (puiioJior (3amuch co CJIOB):

[Tepdopmanc Monacteipckoro «boukay u mrymoBas-maMaHcKas My3blka, KOTOpas ero
COIIPOBOYXKJ1ajla, UMEIOT Ceiyac COBCEM JAPYToi cMbIci, Hexenu 20 jieT Ha3aa.9To He SIOTAXKHO,
HE arpecCUBHO, HO 9TO BO3/CHCTBYET, MOXKET OBITh, JaXKe HE TeM, UeM AHJpel XoTeml
BO3JICMCTBOBATh. Sl paccMaTPUBAIO 3TO KaK IPEABOCXUIIEHUE COBPEMEHHOM ITYMOBOM MY3bIKH,
9TO LIAr BIEPE] K aTOHAIbHOMY U aputMuueckomy. Kak KanauHckuii mpeaBocxuTul
KOMITBIOTEPHYIO rpaduKy, Tak MOHACTBIPCKHI B CBOE BPEMSsI IIPEABOCXH THII SJICKTPOHHYIO
MY3BIKY, HO UCIIOJIHIEMYIO ayIN0 CPEACTBAMH TOI'O BPEMEHU.

DTO BBI3BAJIO JIaXK€ YYBCTBO HEKOTOPOro yMuiieHuss. COBpeMEHHOMY aMIIUupPy IPOTUBOCTOUT —
3TO MOSI OCHOBHAs HJI€sl — CCHTUMEHTAIIU3M, a Y AHJpesi MHOTO CEHTUMEHTAIbHOIO B
OTHOULIEHUH K MUPY. DTO TpOraTeIbHOE XOXKICHUE 32 OOUKOH, 3aIIMChIBAHUE €€ 3BYKOB 10 CYTH
OUYEHb CEHTUMEHTAJIbHO, MO-AETCKU... OCHOBHOM TEMOH y HEr0 CTAHOBUTCA MPOCTPAHCTBO, YTO
II0-HOBOMY COBPEMEHHO, CIIOKOMHO-COBPEMEHHO.



Huxoaaii baiiToB, nucareb, N03T:

[lepdpopmanc Anzapess Monacteipckoro. — On <103> pasza nostopsier ¢ppazy: «Cmwvicn smoii
@pazvl, cocmoaweu uz <65> cnose u nosmopsaowelica <l103> pasza, 603ModCcHO, cmanem
sceH...» - U T.JI. (1aplie He TOMHIO). He TOMHIO 51 1 KOHKPETHBIX U(P, HO XOUy OTMETUTh, YTO
CMBICH 3TOM (pa3bl OT KOHKPETHBIX YUCIOBBIX 3HAUEHUI HE 3aBUCUT: BaKHO TOJIBKO, YTOOBI OHH
ObUTM J1OCTATOYHO BeNUKU. CMBICT 3TOM (pa3bl CTAHOBUTCS SCEH IOCiIE MEpBOro xe eé
MPOM3HECEHHs, OJHAaKO, OH TMPEACTaBiIseT co0Oi anbTepHaTUBY: JHMOO0 MOHACTBIPCKUIA
neiictButenbHO npousHeceT e€ 103 pasa — torna cMbicn e€ Oyaer oauH, 1100 OH HE JOTOBOPUT
10 103 — Torna cMbica OyAeT coBceM ApYruM. A HauOoJiee MHTEPECHBI CMBICIT MTOTY4YHUIICs OBl B
TOM ciyd4ae, eciu O0bl MoHacTeIpckuii mpousHéc e€ Gonbire 103-x pa3 — 1 HaMHOTrO OOJbIIE:
Hampumep, Toicsdy pa3. (M ueTBEPTHI — COBEPLIEHHO OCOOBIH - CMBICI MOIY4YMiICad Obl B TOM
ciydae, ecii Obl MOHACTBIPCKUH umen Hameperue TipousHecTu 3ty dpasy 103 pasa, HO councs
Obl co cuéTa M OmUOCS B Ty WIM MHYIO CTOPOHY...). OnHaKo, cMbica nepdopMaHca COCTOHUT B
TOM, YTO 3pHUTENIb, KOHEYHO €, HE CUMUTAET, CKOJbKO pa3 MOHACTBIPCKMI HAa caMOM Jielle
IPOM3HOCUT 3Ty (pa3y. 3puTenb MOYEMY-TO cpa3y ke BepUT (OpMaIbHOMY COJEP)KaHUIO
¢pa3pl, r€e yKasbiBaercs, 4ro oHa mnpousHocutcs 103 pasza. Takum o00pa3oM, KOHKpETHbIE
3HAYEHHUSI CMBICJIOB OCTAIOTCS JJIsl 3PUTENSI HE PEaJu30BaHHBIMU M HHUKAaK HE M3MEHSIOTCS IO
Mepe yBeJIMYEeHHsI Yncia NPOU3HECEHUH.

(st cpaBHenuss moxkHO mpuBectu mnepdopmanc ['epmana JIyKOMHHUKOBA — CXOXHH, HO
TOJIbKO HE€ JAMCKPETHBINH, a «KOHTHHYaJIbHBIN»: JIYyKOMHUKOB OOBSBHI, 4TO OH OyIeT YUTATh
CTUXHU B TE€UEHHE CYTOK — M JCHCTBUTEIBHO UMTaJ, OTPHIBASICH TOJHKO HA TO, YTOOBI BBIIUTH
rII0TOK BoAbl. OfHaKo, yaca 3a IMOJITOpa J0 HA3HAaYEHHOro Cpoka, OH BIApYr ckazai: «Hy, B
obmieM, MHE yxe Hajoeno yutath. Beé. Ileppopmanc 3akonuen». Ho mockonbky HU OAMH U3
3puTeseil He BeICUeN Beero nepdopmaHca LHEIUKOM — OIHHU YXOAWUIIH, APYTHE NPUXOAUIN — TO
CMBICJI €r0 OKa3aJiCsd OTKPBIT TOJIKO JJII T€X HECKOJIbKHX YEJIOBEK, KOTOpPbIe MPUCYTCTBOBAIU
mpu ero 3akimoduTensHoi ¢asze. B mepdopmance e MOHACTBIPCKOTO MPHUCYTCTBUE MPU
MocjaeJHeM MPOU3HECeHNHU (pa3bl HUKaKOW OCOOEHHOW POJM B PACKPBITUU CMBICJIA HE UTPAET.
OHO 3HAYMMO JIMIIB JJI1 TOTO MPUCYTCTBYIOLIET0, KOTOPBIA BET CUET, HE OTPBIBASICH, C CAMOT0
Havaja, a KpoMe TOro eiié yBepeH, 4To He COMIICs.)

Anexceilt Bopucos, KOMI03UTOp, CayHA-apTHUCT (3aIUCh CO CIIOB):

Briedatinen mepdopmaHcoM, OCOOEHHO KOT/a y3HaJ, 4yTo 3TO Aenanoch B 80-x. Xoren Obl
NOoObIBaTh BHYTPU 3TOr0 IPOCTPAHCTBA B peajbHOM BpeMeHH. [ljisi Toro BpeMeHH 3TO ObLIO
OYEHb pAJMKAIBHO, JAXE CelYac 3TO COXPaHAET AKTyaJlbHOCTb, IIOTOMY 4YTO MY3bIKaJbHBIN
aHzerpays mHo-mpexHeMy MaprusajieH. Takue macmTaOHble akUuu (IO MPOAOIKUTEIBHOCTH
3By4aHHUs), KOTOpbI€ Aesian MOHACTBIPCKUM, celiuac HUKTO He JIeNaerT.

[TonpaBuiics cayHA-TpeK, 3BydaHHE, HECMOTpPs Ha TO, YTO BCE 3aIMCBHIBAJIOCHh HA IPOCTEHINEH
anmapatype. BuzyanbHblil ps ObUT HE COBCEM TOHSITEH.

MHe, KaK 4eJIOBEKY CO CTOPOHBI, ObLIIO OYEHb UHTEPECHO.

Kcenns I'osry0oBHMY, ucaTebHUIA (3aIIUCH CO CIIOB):

Brneuatnenue ot ¢uiabma — misIBeT Kopabib, KosubluTes Tpoc. Kak 6ynro teds momecTuiu B
TPIOM 3TOr0 KopabJisi, a B TPIOME — MaJICHbKOE OKOLIKO.

Knayctpodobudeckoe Briedatienue, 6onesnenHoe. Ho 3to 6one3np HaBs3aHHas. Tebe ckazanu:
«TBl1 omwkeH 6oeTh! DTO XOpoIIIo! »

B menoMm cunbHOE BIeYaTieHHE: TMEPEKHUBAHUE OHTOJOTHYECKOW Oone3HeHHOCTH ObITHs. Kak
OyATo TeOsI TOMECTUIIM B KOHCEPBHYIO 0aHKY, OTKY/1a HENb35 BBIMTH.

Y MaprbIHOBA. .. IPUATHE TOTO ke 00CTOATENHCTBA (3aKIIOUEHHOCTS B...), HO UyBCTBYEILIb ce0s
6onee koHpopTHO. OH 3aK0YaeT HaC HE B KOHCEPBHYIO 0aHKY, a B POsJb, KOTOPBIl SIBJISETCS



MAIIMHOM BpEeMEHH, YHOCSIIEeH Hac B mpomoe. My3bIKaHT HaXUMaeT KIJIABHUIIHM JEePEBSHHOU
KOpPOOKH, B KOTOPOH MBI cuauM... OQHAKO s OmHIymaro OoJblnee CpoicTBO ¢ MOHACTBIPCKHM.
Mse 370 60JI€€ MOHSATHO.

Tarbsna ['pay3, nostecca:

Ecnu npenctaBuTh cBOE BOCHPUATHE KaK KPOIIEYHYIO IIEIb, OTKY/Ja CKO3UT CKBO3HSIKOM MUD, a
ThI, T'pOMbIXasd, HUACHIb-KHBCIIb-KATUIILCA MW CJIBINIWIOG JIMIIb KaKHUE-TO O6pI)IBKI/I q)pa3
3aCTPEBAONIMC-3aTBEPACBAIOIINEC B TBOEH IMaMATH MOHOTOHHEIM CKpEXKETOM, IIOYTU HE
MCHSOIIIUM CcBOU TeM6p; €ClIn MpEACTaBHUTb, YTO Tbl 3aMKHYT, W KOXa TBOSA TaK XK€
HENpOHMIIaeéMa KaK KeCTb OOYKHU, a YyBCTBA CBEAEHbl K MUHUMyMY — K TOMY IIEPBHUYHOMY B
TeOe, UTO MCKIIIOYAeT JIaXKe MaMsTh-BOCIIOMUHAHHE-PE(IIEKCHIO HA BHEIIHEE M BHYTPEHHEE; U
Thl BUAWUIIB JIMIIb TO, YTO CTAJIO0O NPUBBIYHBIM, CJIBIIIWIIL JIU TO, YTO CTAJIO O6BIIICHHBIM; OHAaKO
CMBICJI (1)];)33 n BI/I)IeHI/Iﬁ HC IMOHUMACHIb YK€, TdK KaK CMBICI U CJIOXHOCTb HX YCKOJIb3alOT OT
0eCUHCIIEHHOT0 X MOBTOPEHUS; HO MPOSIBJISIETCS YTO-TO UHOE, TO, YTO ThI €Il HE B COCTOSHUH
BOCIIPHUHSTh; MPOSIBIISIETCS YTO-TO 32 MpeleiaMi TBOEro 3aMKHYTOI'O BOCIIPHSITHS, MOSBIISICTCS -
MpOABJIICTCA 30HA nycmoco BOCIHPUATHSA, HEKAA 6YILTO OBl BBI66JI€HHa$[—pa3p€)K€HHaH 30Ha, B
KOTOpOH TO, 4TO OBLIO B T€O€ OTOABUIAETCA-OTXOAUT HA IPYrol-MHOW IUIaH; U Thl, CAM TOTO HE
JKeJasi, OKa3bIBaelIbCsl YK€ B TOM, YTO MOYKHO HAa3BaThb MEOuUM JAYHBIM UHOObIMUEM; & Te
HECKOJIBKO (DparMeHTOB, KOTOPBIC KaXKYTCsl T€OE TEM, YTO €CTh JKU3Hb - KakK IIeyxa, Kak MUpPax
OTJICTAIOT-PACCEUBAIOTCS; ¥ M3 MOHOTOHHOCTH M aBTOMATH3Ma Thl BBIXOAMIIL B HEUTO, YTO HE
SIBJISICTCSI HUI MOHOTOHHOCTBIO, HM aBTOMAaTHU3MOM, & - CKOpPEE - CTPAaHHBIM M HEMOJBIACTHBIM
TeO€ COCTOSIHHEM, KOTOpPO€ - IpPH BCEH CTPAaHHOCTH W MYYUTEIBHOCTH TPEAJIaraeMbIX
oOcrosiTenbcTBax (T.e. mepdopmanc MOHACTBIPCKOT0) - MOKHO Ha3BaTh - KaK HU CTPAHHO -
npUOIMKEHUEM K a0COIIOTY.

JAmurtpmuii /lepena, KuTauct, NepeBOIIUK:

B nepdopmance MoHaCTBIPCKOI0 HHTEPECHBIH MOJIX0]T KO BPEMEHU:

TUAXPOHUYECKU - ¢ TOUKHW 3peHus 2006 roma oH cMmoTputcs (Oyaydu, €ciu sl HE OMHMOAaroCh,
JBaJlaTUIICTHEN JaBHOCTU?) U CIBILIMTCA, €CIH HE "CBEKEBbACTaHHBIM" - TO aKTyaJIbHBIM 1O
3a/IeCTBOBAHHBIM CPEJCTBAM: MPEAEIbHO KUBAs PUTMUYHOCTh HA MPOTSDKEHUU JIBYX 4YacoOB
MO/JICP>)KUBACTCS HE3aMETHO CMEHSEMBbIM HJIM MECTaMU HEOXXUJIAHHBIM (MpU TOTPYKEHUH B
KQKYIYOCS CTATUKY) BU3YaJILHBIM (DOHOM.

NmenHo - "B TpaHc" BBOAUT nepuoanyeckoe "CMbICK 3TO ¢pa3bl, mOBTOpsieMOit ... (NeNe) pas,
CTaHEeT IMOHATEH B KOHIE ATOro... (M Tak gayee)": comepeXrMBaHUE aBTOPY MPOHU3BIBAET B TOT
MOMEHT, KOT/ia MOHMMAaelllb, YTO (ppa3a MOBTOPSIETCI HE B HEM3MEHHOM BHJE, a Ka)Ibli pa3s
HEMHOI'0 U3MEHSISICh, YTO TOBOPUT O )KMBOM pexxuMe 3anucu. [Tox koHel moBTOpeHN BHUMaHNE
MIEPEKJII0YAETCS] Ha OCTAJIbHBIE JETaJIH.

Ho enBa nu He Gouibliie caMol 3alycH BIIEUATIISET MMOCIENYIOLIee 00CYXKAEHHUE, COCTOSBIIEECS
nocie e€ mokasa TOrja - ABajauath JeT Hazal. KpoMe m000mbITHOTO pa3risaplBaHus "TyCOBKH'"
TeX JIeT M CIMYEHUS C COBPEMEHHOCTHIO, BO3pACTaeT OILIyIIEHHE 3HAYMMOCTH camoro Qaxra
nepdopmanca. Ha 3Tom MecTe AMaXpOHUYHOCTh KaK pa3 U 3aKOJIbLIOBBIBACTCS.

ABTOp, CO3AaBIIMK JOBOJBHO LEJIOCTHBII MHUpP MHPOCTPAHCTBA 3BYKa M CBETAa, BBIPACTaeT B
JeMUypra, 4yeil Mup repMeTnyeH U (yHKIMOHUPYET IO CXOXKUM C PEaJbHOCTHIO 3aKOHAM, HO
OTJIMYHBIM OT He€. 3a CYET ITOro JOCTUIaeTCs OLIYLICHHE "MOAIIAAbIBAHUA" 3a YyXKAOU
KU3HBIO - HE CTOPOHHEro HAOIOJIeHUsI, HO IMEHHO BTOPXEHHS (BO3MOXKHO, OOJIE3HEHHOr0) B
KHU3Hb UCKYCCTBEHHYIO.

B wurore BO3HHMKAaeT BONPOC - COTJACUTCS JIM 3pUTENB/CIyIHIaTeNhb BOCIPUHUMATH 3TO
MpoM3Be/IeHHEe M COydyacTBOBaTh B HEM dalle, yeM pa3 B JBaalaTh JIET, YTO, 0€3yCIIOBHO,
SBIISIETCS CEPhE3HBIM UHTEIUIEKTYaIbHBIM U (PU3HUECKUM TPYIOM.

Kaxercs, 3To rmaBHoOE :))



P.S. K mmocaM MOXXHO OTHECTH TaKXKe CBO6OI[y BbI60pa BOCHPUATHA IMMPOHUCXOOALICTO:
nepq)opMch 3HAYMM U OCTa€TCS B MaMATH KaK B CJIyda€ BHUMATCIILHOI'O IPOCMOTpA, TaK U €CJIN
HC MpUCYTCTBOBATH OT HadaJia JO KOHIIA.

Auekceii JlazapeB, nu3aiinep, Xy10KHHK (3aIIUCh CO CIIOB):

To, uro mokasbiBan AHApEH, MpUOOpPETaeT TAaKOE K€ aHTHMKBAPHOE KAa4ECTBO, KAK KapTHUHBI
Mainesnya.

Korna 3anmagusiM my3bikanTam 80-90-x moTpeboBasics HaTypasibHBIM 3BYK, OHH OXOTHUJIMCH 3a
HallUMU TEpBOOBITHBIMU CHHTE3aTOpPaMH, IOTOMY 4YTO y HHUX OBLI XapaKTepHBIA cayHI,
KOTOPBIN B COBPEMEHHOU JIEKTPOHUKE YK€ OTCYTCTBYET.

Korga s cMorpen ¢unbsm MOHACTBIPCKOTO, 1 HE UCHBITHIBAJ pas3apa)keHus. Bmecto smartaxa,
BO3HMKAJIO IPOCTPAHCTBO JJIsI MEIUTALUH.

Ouabra Kymerep, MyabTUMEIUNHHBIN pexucep:

[TonpiTanace BCIIOMHHUTH, YTO K€ TaM OBLIO M YTO 32 MBICIIM MEHS MOCETHJIHM B IMpPOILECCE U
nociyie. IIoMHIO 4yBCTBO HEJIOBKOCTH OT COOCTBEHHOI'O 3TAaKOI'0 HAMOPUCTOTO BBICKa3bIBAHUS
BCJIYX: YTO-TO IO MOBOJY SI3bIKa MEXI1yCOOOWYUKOB, TO €CTh TOIO, YTO IMOHSTh HET HUKAKOU
BO3MOXKHOCTH, €CIM HE MPUHAJICKHIIb KaKOH-TO Tpymrme, oOLIeHHe B KOTOPOi, Kak B TOM
aHEKJ0Te: 3aBCeraTtail Mpou3HOCUT HUGPY «15» U Bce CMEIOTCs, a HOBHUOK 3a «45» mony4yaer
3aTpeLIuHYy.

[TomH10, AHS, YK€ TOTOM s roBopuJia Te0e, 4TO KaK-TO CaMOM HEMOHSATHO, OTKYJa BAPYT Y MEHs
TaKOW Hamop, HO, MOXKET OBITh, 3TO OBIJIO MPOTUBOJEHCTBUE MOHOTOHHO arpeCCUBHOIN MPUPOJIE
BHJIE0, XOTEJIOCH €r0 KAK-TO YPAaBHOBECHUTb.

Bo3MoxxHO, 3TO Obla peakius Ha COOCTBEHHOE HEJOyMEHHE: MO3BOJIUThH IENbI Yac e31UTh
STHM 3BYKaM IO COOCTBEHHOM T'OJIOBE U MIPU ATOM HUYETO HE TIOHSITh. ..

Ecnmm mamsate He wu3MEHseT, UEHTpaldbHOH QuUrypoil ObIT 3y00ApoOHUTENbHBIN pedpeH:
Bpamfaronascs 004Yka u rpeMsIui 3BYK KaTsIieics ke 6ouku. Ho, Tak kKak TOYHON KapTHHKU B
MaMSATH HET, IPUXOAUTHCS TOBOPUTH CKOpee 00 OLIYIICHUSIX.

B mepByio ouepenb xajako ObLIO, UTO HE MOCMOTPENH TOJHOCTHIO 3alMUCAHHBIA Ha BUICO
nporecc oOCYXIEHHUs, CIyYUBIIMICS cpazy mocie rnokasa nepdopmanca. XoTelnoch YBUACTh
KOHTEKCT MPOMCXOIAIIET0, y3HaTh MHEHUE TEX JIFOJEH, KOTOPhIM IPEAHA3HAYalICs ITOT XKECT.
BeposiTHO, 6€3 3TOro 00cyXaeHNs caM BUe0-TIep(hOpMaHC HENb3sl CAUTATh YeM-TO LEJIbHBIM (TO
€CTb U IIOHSTDH HEJIb34).

C apyroif cTOpoHBI, OT 3TOr0 YaCOBOT'O BHJIEO OCTAJIOCh OUIYIIEHHUE TOCTATOYHO abCTPaKTHOTO
OTCTPaHEHHOro pedyca, HaBBIK pa3rabIBaHUs KOTOPOTro Kak Obl yTEpsH.

N mepBoe, 4TO MPUXOJUT B FOJIOBY -- 3TO MBICIb O Pa3HbIX OKOJEHUSAX.

[Toxonenue mpeamecTByOIee BEIPOCIO B COPEBHOBAHMAX IO 3araJbIBAHUIO M Pa3Tra/ibIBAHUIO
pa3HoOro poja 3arajaok. BeICiuii MUIOTaX TBOPEHUS HHTEPIPETALMOHHBIX KAPTUH U3 3THX
TOHYAWIIIUX MAaTEPUA: MEKIOMETHH, 3BYKOB, MHTOHAIIUH, OOPBIBKOB N300 pakeHHH, Ppa3.
Bo3MoxxHO, ObUIa TOTPEOHOCTH B CO3/IaHUU UTPOBOM Cpeibl, KaKk Obl 3aMEHSIOIIeH pealbHOCTD
WJIM CO3JIat0IIel HEKOE IoJIie Il OTTaYMBaHUS MAaCTEPCTBA MHTEPIIPETALIUH.

Ectp onrymenue 330TEpUYHOCTH, HO OJHOBPEMEHHO 3aKOHCEPBUPOBAHHOCTH AITOW CpPEIBI,
OTCYTCTBHUSI HaBbIKa (a MOXKET OBITh U JKeJIaHHsI) OOLIATHCS C BHELITHUM MHPOM.

Bo03MOXHO, HE MOCIENHIOI POJIb B KOHCEPBALUUU CHIIPAJl MHCTUTYT KypaTopcTBa, KOTOPOMY
BBITOJIHO HMMETh JIeI0 C TaKoro poja 3aMKHYTBIMH Ha ce0s  S3BIKOBBIMH CpEIaMHU -
MEXTyCcOOOMYMKaMu. ITO AaeT OoraThlidi MaTepua sk HHTEPIPETAIlH BTOPOT'O YPOBHS

B n1r060M cirydae, ecTh OLIYIIEHHE OTpHIBA. ..

VYke Kak-TO HEJIOBKO IOBTOPSATH MPO OTCYTCTBHE OOIIEro s3bIKa, KajKeTCs, 3TO Kakasi-To
BCeJIeHCKas mpodiema.

Ho onHOBpeMeHHO KaxeTcs, 4To ObUT ObI HHTEPEC K MIPEeIMETY, MaTepualy, a sI3bIK MOCTPOUTCS..



He 3Hato, MOXeT, ACHCTBUTEIbHO, MaTepHall, C KOTOPBIM MPHUXOJUTHCS HMETh [0 MHE,
JOCTAaTOYHO KPEH30BBIi caMm 1Mo cede. Bee, 4To CBsI3aHO ¢ TEXHOJOTHSIMH M TEXHOJIOTHYECKUMU
nporeccaMu Kak MPOJOJDKSHHEM YEeIOBEUECKOW KPEaTMBHOCTH, CaMO IO ce0e 3aKphITO I
MPSIMOT'O TIOHUMAHHUS U HE MTOJIpa3yMeBaeT HACIauBaHUS CIIe M 3aKPHITOW CHMBOJIMKH.

[ToaTOMY, MOXKET OBITh, U HABBIKU JIPYTHE.

Ho omHOBpeMeHHO, MOXO0XKE, YTO HUCTOPHS TEXHOJOTHMH KakK Obl MOBTOPSET MyTh HCKYCCTBA,
MO9TOMY JIF000i ONBIT HeOECOIe3eH.

KOpuii MusiopaBa, oaT, NepeBOIINK (3aMMHUCHh CO CIIOB):

Ecmn  roBoputh BOOOmE, TekcT MoHacThIpckoro OecrnogoOHbBIH, TaNaHTIMBBIA -- OH
BEJIMKOJICITHO BEIMOIHSIET POJIb TEKCTA, CO3JAaHHOTO sl epdopMaHca, 3T0 TeKCT-epdhopMaHc.
Ho cam mepdopmanc Oblnm oueHb 3aTSHYT, 3TOT ABYXYAaCOBOM TPOXOT HHM 4YTO HHOE Kak
MposIBJIEHHE TOTaJIUTapu3Ma HaoOOpOT, Bce paBHO uTo BeIcTyruieHue ®Punens Kactpo umm
Xpy1uieBa, Uil KOTOPbIX OBLIO BaXKHO B3SITh 3pUTENSI ©3MOPOM, 3aMOTaTh, BHIBECTH U3 ce0sl. DTO
IUIaKTHKa HaU3MOp, OIHAKO OHA aKTyallbHa, KaK «0yM-0yM-0yM» TelleBU30pa UM arpecCuBHbIE
3BYKH pajuo. JTO HapYyIICHHE MpaB YeJIOBEKa, MOTOMY YTO YKOpauWBaeT >Ku3Hb. Hamomuuio
CUTyallMl0, KOTJla CMOTpHUILIb KHHO B JIEPEBEHCKOM KHHOTEATPE: CPEAU CEIbCKOW THUILHWHBI
pa3IarTCs O4E€Hb TPOMKHUE 3BYKH, U 3TO BO3JIEHCTBYET.

Uro kxacaeTcs BU3YyalbHOM 4acTd, ¢ JIGHWHBIM OBUIO JOBOJBHO OCTPOYMHO, HO HE CIIHIIKOM
POCKOIIIHO.

Eme 5T0 HanmoMHWIO MHE MYCTOM TpOXOUYIIMM TOBapHbI BaroH. HMHTepecHO, Kak 3TO
BOCIIPUHUMAJIOCh ~ HEMOCPEICTBEHHBIMM  ydyacTHHUKaMu  1nepdopmaHca, B  MacTepCKOM
MakapeBuua? B canone Hartamm A3apoBoil 3TO NpOU3BOIWIIO OYEHb CTPAHHOE BIieyatiieHue. S
pa3zenui Obl Bce ACHCTBHUE HA JIBE CEPHH.

IlepBas cepusi Obula OueHb WHTEpecHOW. MHTEepecHO OBLIO HAOMIOIATh PEAKIUI0 3PUTEIICH,
KOTOpPBIE C YMHBIM BHJIOM CITyIIaJIH BECh 3TOT I'POXOT.

Bropas cepust nmpomuia noj 3HakoM «Te ke 1 MOHACTBIPCKHI): JIIOAM CTald ynblOaTbCs,
YXOAHUTh, MHE [10KA3aJI0Ch, YTO BTOpAs CEpPUsl HE yAasach.

Bnpouewm, B 5T0i1 kakadoHUU ObIJIa TapMOHUYECKAsi CTPYKTYpa.

Muxaua Poikiaun, punocod (3ammck co CIoB):

MHe moka3ajoch, 4TO ATOT Nep(HOpMaHC TECHO CBS3aH C MOITHYECKONH MaHepod AHapes.
[IponsHocsaTcss ¢pas3sl, B KOTOpbIe BHOCATCS IOYTH HE3aMETHBIE BapHallMM; HO, IMOBTOPSISICH
MHOTOKpPAaTHO, OHHM YBOAAT OT CMbICJIA, NPUOOPETarOT IYCTOTHBIH M  OJHOBPEMEHHO
3aKJIMHATENIbHBIN XapakTep. To k€ OTHOCHTCA M K IPEBPALIEHUIO LIYMOB B 3BYKH. JTO IIBa
napajuleJbHbIX IIpollecca: ClIoBa OaJaHCUPYIOT Ha IPaHU LIyMa.

I'maBHBIN ke repoil, Kak Bceraa — IyCToe BpeMsi, KOTOPO€E Hal0 HAyYUThCS IIEPEHOCUTD.

Haranbsa ®@areeBa, Quiiosor, JUHTBUCT (3aMHUCh CO CIIOB):
Ouenn napsuiee BrnevatiieHue. [lepdhopMaHc He 1aeT pa3BUTHCS MBICIH.

C. 3aruut
O «BOYKE»

K Tomy Bpemenu o «bouke» s yxe uutan yro-to B «lloesznkax 3a ropom». Kpome Toro,
AHJpeii moka3bIBajl MHE Ha BUCO (2 paHbIIIe JaBall CIylmaTh) HeOobue pparMeHTsl U3 caMon
akuuu 1 u3 e€ o0cyxnaenus. M3 sToro, a Takke U3 pacckazoB AHJpes CIEIOBAJIO, YTO AKIIUS
Obuta oueHb TOKENON ans 3puteneii-ciaymareneil. [loutn nBa waca, W3MEHEHHS MO XOAY



JEICTBUSL KpailHEe He3HAauuTeIbHblE («BCE BpeMs OJHO M TO JK€»), IPU 3TOM HENPHUATHBIM,
JNEUCTBYIOLMI Ha HEPBBI MUTAIOUIMM CBET — BCIIBIXHET, IIOTaCHET, BCIIBIXHET, NOracHET — U
IPOMKHI, OY€Hb HEMPUITHBIN, GU3NOIOTHMYECKU TPYIAHO MepeHocuMblil 3ByK. [ToaTomy koraa
AHapel mpuriacuil MeHs Ha BUJIEO 3TOM aKUuUH, s onacajcsa. B mpuHuume, s BIOJHE XOPOIIO
OTHOIIYCh K JICUCTBUSM 0O€3 JeicTBHsI, MHE ObIBaeT HMHTEPECHO HAOJIOJaTh 3a CBOUMH
BIEYATICHUSIMU -OIY LIEHUSIMU -[1€PEKUBAHUSAMHU, COOTHOCUTh HUX C TE€M, YTO S BUXKY-CJbIIY,
crapaThCsl TOHSITh, B KaKOH CTEMEHH BIICYATIICHUS-TIEPSKUBAHUS OOYCIOBIEHBI CAMHM
JeiicTBUEM, B KaKol — oO1ell cuTyalueil 1 B Kakoil — MOMMHU BHYTPEHHUMH HEMPOU3BOJIbHBIMU
U TIPOU3BOJBHBIMU HMMIyJbcaMH, U T. A. Ho s He moOm0 BO3AEHCTBUIl, OCHOBaHHBIX Ha
¢bu3nyecKux neperpysKax, He JI00JI0 SpKUN U Pe3KUi CBET U COBCEM HE BBIHOIIY TPOMKHII 3BYK
(1 moYTH BCerja CIyNIar0 MY3bIKY Ha CPEIHEH WM Ha TUXOH T'POMKOCTH; C KOHIEPTOB NOISE
MUSIC, ecM s Ha HUX BCE-TAKM OKA3bIBAlOCh, MHE IPUXOJHUTCS YXOAUTH, HE CHACAIOT JIaXe
YIIHBIE BKJIAJIBIIIN).

Ckopee Bcero, OomaceHHsi TOXKE ChITpald CBOIO poJib. SI TOTOBWICA K YEMY-TO TPYIHOMY, K
HEKOMY HCHbITaHUIO (AHIpel, 4ToOBl 5 CMOr BBIAEp)KaTh, moaapuia MHe Oepymm). Ho
0Ka3aJloCh, YTO BCE COBCEM HE CTPAIIHO M BOBCE HE YKACHO, U YK€ OT OJHOI0 3TOr0 MHE
CIleNaJIoCh JIETKO U BECEeJ0, U ATHUM HAaCTPOEHHUEM ObUIO OKpalleHO BCE MOE CMOTpEHHE-
CIlyIIaHUE B 3TOT Beuep. S monydas y0BOJILCTBUE OT 3BYKa, HACBIILIEHHOTO U 3HEPre€TUYHOIO,
OYEHb Il MEHS MOJIE3HOTr0 (A0CTPAKTHO sl MOTY MPEANOJIOKUTE, YTO MAKOU 36YK MOXKET KOMY-
TO HE HPABUTHCS, HO MOHATb MHE 3TO TpyAHO). CTpyKTypa-KOHCTPYKLHMs, BCE €€ BU3yalbHO-
3BYKOBBIE COCTABJIIOLINE, KAKUE S TOJbKO YCHEBAJl YXBAaTUTh, TO KaK BCE pa3BEPTHIBAIOCH BO
BPEMEHU — JIOCTaBJIsIa MHE HACTOsIIEe yAOBOJbCTBUE. OKa3ajoch, YTO U 3BYKOBOHM psJl Kak
TAKOBOM, €CIIM MPOCTO ciymarth (6ouka + peub + TeneBH30p + Ap.) — ITO MO-HACTOAIIEMY
Xopouiasi My3blka (Kak, BIIpOYeM, U Jpyrue 3BYKOBbIE Psiibl MOHACTBIPCKOro, KOTOpPbIE MHE
JOBOAMIIOCH CHIBIIIATE, CTPAHHO, YTO MY3bIKAHMbL NPO MY MY3bIKY HUYE20 HE 3HAION).

WHuTtepecHo, moueMy TOrjaa, Korja OHa MPOXOAMIA, aKUUA BOCHPUHHMMANIACh KaK TPyJHAas,
TsOKENasi, MOYTH HEMEepeHOCHMasl, a MHOI0 Temepb — Kak JErkas, Becénas MU Xopomiasi?
Bo3MoXHO, UMeeT 3Ha4YeHue Takxke cieayromiee. Toraa MUHUMAIU3M OB HOBOCTBIO; TEleph
€CIi OH W He BIIOJHE TOHATEH, TO BCE e ropas3qo Oosee MpuBbIUEH. Torjga MoKas3bIBaIH
HEU3BECTHO 4YTO; Telepb — KJacCHueckoe mpousBeneHue. Torma  obmias HanpsKEHHOCTD
O0IIIECTBEHHOM *HU3HU ObLTa CYIIECTBEHHO HUXE, U HAMpPsHKEHHOCTh aKIUU, €€ HHTEHCUBHOCTh
MOIJIM Ka3aTbCs YPE3MEPHBIMU U YIHETAIOIIMMU; TENEpb, KOI/AA JABJIEHUE U arpeCcCUBHOCTD
BHEIIHETO CHJIbHO BO3POCIH, aKIUs NEHCTBYET KaTapTUUECKU U Ja)ke TepaneBThdecku. Toraa
3pUTENN CUICTH B HEOOIBIION, KBaJPATHOM B IJIaHE KOMHATE, TEMHOM, C TYJIKOW aKyCTUKOM, 0e3
OKOH (OKHa OBLIM 3aKPBITHI TUIOTHBIMU 3aHABECKAMHU, KakK s cebe MpeACTaBIIsiio, U ObUIO AYIIHO),
BBIMTH OBLJIO HEJb3s, €CNU BbIiielb, MPOMYCTUIIb U HE MOMMENIb, TPUXOJUIOCH CHAETh Ha
CBOMX MECTaXx W TEepIeTh; Ternepb KOMHara Oblua Oonbliasi, CBETNas, ¢ MSITKOH aKyCTHKOW
(Oepymm He MOHAAOOMIINCH), CIOKHAS MO IUIaHY, C OTKPBITHIMM 3aHaBECKaMH, 32 KOTOPBIMU —
JIepeBbsl, TPaBa U JIPYroe AAYHOE, S CHAEN Y OKOILIKAa U CMOTpPEN B HEro, KOIrja XOTeloCh, cama
BO3MOKHOCTb OTBEPHYTHCSI OT IKpaHa U CMOTPETh Ha JApYyroe (He BbIXOJS MPHU 3TOM U3 pEKHUMa
BOCIIpUATHS) OblJIa OU€Hb MPUATHON U OKa3anach BIIOJHE TOCTATOYHOMN, UTOOBI HE YyBCTBOBAThH
ceOsl B CHTyalluM MPUHYXACHUS («B TIOPbME»), KPOME TOr0, MOKHO OBLIO B JIFOOOW MOMEHT
BCTaTh, IOCTABUTh IyCTON OOKAI M TYT € B3SITh HOBBIN, C KPACHBIM UIIM OETIHIM BUHOM.

«bouka» — Belb cuiIbHAsI, cMenas, TOYHas, HUUEro JIMIIHEro U Bc€ Ha MecTe, 0e3yCIIOBHBIN
meneBp. O6 3TOM MBI TOBOPUJIM Cpa3y IOCe MPOCMOTpa ¢ KOMIIO3UTOpoM MapThiHOBBIM. Emié
MBI TOBOPHJIM: a BO3MOXHO ObUTO OBl cnenaTh mojoOHoe ceidac, B Hamie Bpemsi? [loxoxe,
TOBOPHJIM MBI, 4TO HeT. EfBa M Hamne BpeMs ciocOOHO MOPOIUTh YTO-HUOYIb XOTh OTJAJIEHHO
conocraBuMoe ¢ 3TuM. C Ipyroil CTOpPOHBI, 3aTO TEHNEPb-TO MBI MOXKEM BoclpuHuUMaTh? Win
HaM TOJIBKO Ka)KeTcsi?

Cepeeti 3aenuit, 30 okmsopsa 2006 2.
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Cnucoxk Buaeosanuceii akuuii KJI

JIn6aux, 1976. 8 mm 3anuce JI. Mepkymosoii. DVD 01 : 17
Ilap, 1977. 8 mm 3anuce JI. Mepkymosoii. DVD 02 : 49
Jlo3ynr — 1978, 1978. 8 mm 3anucs JI. Mepkymosoii. DVD 04 : 43

Pyccekmii mup, 1985. Buneo C. Xaucren, I'. Burre. DVD 24 : 00
KOnurep, 1985. Buneo C. Xsucren, I'. Butre. DVD 8,5 16. 02 : 45
Bouka, 1985. Buneo C. Xoucren, I'. Butrre. DVD 2 gucka. 01 : 33 :59; 01:32:54

N. MakapeBuuy (MeteoputHas my3bika), 1989. C. X. DVD 01:31:00
E. Enarunoii (Mecto chemkn), 1989. C. X.

C. Pomamko (Buneo), 1989. C. X.

Ilepememenue 3puteeii, 1989. C. P. DVD 21:14

.Joau Boaan..., 1989. A. M. DVD 26 : 30

Ha rope, 1990. 1. b., A. M. DVD 27 : 32

Bbanku, 1990. 1. B., A. M. DVD 21 : 38

Apxeoqorus csera, 1995. C. X.

Peixknuny (IlonusaTue; Jlo3ynr-96), 1996. 1. . DVD 15 : 02
JInxo6opka, 1996. M. C., 1. M. DVD 15 : 06
Paccka3sbl yuactaukos, 1997. 10. O. DVD 14 : 58
bubéanorteka, 1997. C. X.

Mecra Ne 40 u 41, 1997. A. M., C. P.DVD 01: 07 : 54
Tpy6a, 1998. Arte. DVD 30 : 32

IIBenaron, 1999. 10. 0., C. X. DVD 24 : 03
TpancuenaupoBanue, 1999. C. X. DVD 05 : 21

CpencrBa psaaa, 1991. C. X. DVD 18 : 17

. A. IlpuroBy (3anoBenHas nybpasa), 1992. C. X.
Bpyuenue (Anydpueny), 1992. C.X.

OTtkpoiBanue (I[lanutkony), 1993. C.X. DVD 31 : 49
N. Xoauny, 1993. C.X.

tepdeny Anape, 1993. C.X.

HecsaTas Terpans, 1994. C. P. DVD 13: 15

3anyck Bo3ayuHoro 3mes B Ilpope, 1994. C.X.

Pri10ak, 2000. 0. O. DVD 20: 10

Kpacubie yucaa, 2000. C. X.

Bropas peus, 2000. }0. O. DVD 29 : 16

Tapaxu, 2000. 0. 0. DVD 29 : 16

«625 —520», 2001. C. X.

«625 — 520 B bepaune», 2001. DVD 1:23:35
Memok, 2001.}0.0.,C. X.,, AAM.DVD 1:20:18
«83»,2002.10.0., 1. H. DVD 53:10
Mpukawyenus ciaenoro (Memok-2), 2002.

«51» (Apxeonorus csera-2), 2002. U. M. DVD 46 : 46
Ha npocseTt, 2002. I. H, 1. M. DVD 1: 04 : 31



Axmusn ¢ yacamu, Jlo3ynr-2003, 2003. 0. O., /1. H. DVD 34 : 00
HepeBnn, 2003. 10. O. DVD 28 : 27

IToser na Carypn, 2004. 10. O., 1. H. DVD 56 : 59
Crena-razera, 2004. 10. O., /1. H. DVD 43 :09
MypanoBo-Cadapuno, 2004. /1. H. DVD 34 : 10
Iosersl Ha ayHy, 2005. 0. 0. DVD 14 :13
Jlo3ynr-2005, 2005. 1. H. DVD 56 :23 : 18
buodaunoreka-2005, 2005. /1. H., C. X.

Yemongan, 2006. 0. 0. DVD 54 : 08

«K»,2006. 1. H.,, 1. K.,,C.C. DVD01:34:22

Rope, 2007, 1. H., 1O. O.
Ceuenue Ay3bl — 333 xawbicTa, 2007, A. M.

CJIANI-OWIBMbBI KJT

MECTO JAEWCTBUSI (1979).
Opnun 3kpan. 90 cnaiinos, uernsie. ®oto .M. u E.E. B cobpanun .M.

3BYKOBBIE INEPCIHEKTUBBI ITIOE3JIKH 3A I'OPO/JL (1983).

JlBa skpana. Beero 68 cnaiiios. 35 mTyk- 0OBIYHBIC IIBETHBIC CIIANIBI. 33 MTYKH- OOJBINNE YepHO-0eTbIe

cnaiiapl. @oto .M. B cobpannu .M.

BOUKA (1985).

Tpu sxpana. Beero 137 cmaiinos. 126 mryk- uepHO-0emnble crnaiiapl (M3 HUX 6 mIT.- 1BOMHBIE). 11 mTyK-
[BETHBIE (M3 HUX OWH- ABOMHOM). @oto I'.K. (cmaitx akiuu “Pycckuit mup”- 1.M.).

B cobpanun A.M.

OBCYKIEHMUE (1985).
Opnun 3kpas. Beero 114 cnaitnos. @oro MLE. u I'.K. B cobpanun A.M.

HHAPTHUTYPA (1985).
Onun 3kpan. Beero 77 cnaiinoB. ®oro U.M. B cobpanuu A.M.

OBCY KJAEHHUE - 2 (1986).
Onun 3kpan. Beero 156 cnaitnos. ®oto .M. B cobpanvu U.M.



Heony0aukoBannbie MaTepuajbl K aknun KJ{ «Berpeuay» (2 Tom I13IN)

PACCKA3 H TAHHUHTKOBA

(beceda ¢ Makapeesuuem)

Hazno Hauath ¢ TOro, 4To OTYACTH TO COOBITHE OBUIO JIJISI MEHSI HECKOJILKO HEOXKUAaHHBIM, TIOTOMY UTO
10 12 9acoB HOYM MPENBIITYINEro JHS S He 3HaJN, 9TO Oyay B HEM y4acTBOBaTh, n Ceperka, KOTOPBIA MHE
MIO3BOHMJI ¥ COOOIIMII 00 3TOM, HECKOJIBKO BBIOWUI MEHSI M3 COCTOSHUS OOBIYHOTO PaBHOBECHUS, IIOTOMY
4YTO Yy MCHA Ha cnezly}onmﬁ JACHb 6I)I.HI/I Ha3Ha4Y€HBbI KaKHUEC-TO AcJia. 21.]'[51 TOTO, '—ITO6])I MHE y4aCTBOBAaTh,
MHE TIPUIIIOCH TPUHATH KaKUe-TO SKCTPEHHBIE MEPHI, TOTOBOPUTECS CO 3HAKOMBIMU. U 3TO cocTosiHue
HaNpsHDKEHHOCTH  TPOJIOJDKMIIOCh HA  CIEAYIOUIMH JIeHb, TOTOMY YTO MHE CTOMJIO OONBIIOrO Tpy/Aa
OTIIPOCUTECS M TIEPSHECTH CBOU Jiesia Ha apyroe Bpems. Korna s mpuexan Ha Kypckuii Bok3an k 10 vacam
(MHE OBLIO cKa3aHO, uTo 3MekTpuuka oTxo uT B 10.05), B 10 yacoB HUKOro He ObLIO, KTO MEHS JIOJKEH
OBLT BCTPETUTH, ITOTOMY YTO B 3TO MECTO S MEPBBIA pa3 exaja M caM He MOr aooOpaThcs. S yxke cran
JIyMaTh, 4TO 3TO TaK U HyxHO. Ho Tyt npumien Cepexxa, HaM MPHUIIUIOCH O€KaTh, Mbl HE YCIIEIH B3STh
Ounersl. JT0 Bc€ ycumiio HampspkeHue. [IoToM MBI mpuexany Ha CTaHIHIO, 3TO OKa3aJlOCh COBCEM He
JaYHOE MECTO, a TOPOJOK, AOBOJIBHO HEMPHUATHBIA. Sl MPOCTO X0dy MOKa3aTh CBOE 3MOLMOHANBHOE H
(usnveckoe COCTOsIHIE, KOTOPOE MPENNIECTBOBAJIO 3TOMY COOBITHIO. [IOTOMY YTO OHO KaKUM-TO 00pa3oM
TIOBJIMSJIO HAa BOCHpPHUATHE Bely. [IoTOM MBI BBIIIUIM M3 3TOrO TOPOJKA, S KaK-TO pacciabuics, TaM
0Ka3alloch O4YeHb KpPacHBOE MECTO, JieC, YXKe CTajo Kak-TO JIydlle, HO Jalblle 3TO COCTOSHHE
HaNpsHKEHHOCTH OISITh BO3HUKIIO. Sl O4eHb TOPOMMIICS, HECMOTPS Ha TO, YTO A MEpPEeHEeC CBOM Jefia Ha
Ooree mo3mHee BpeMs, MHe BCE-Taky HYXKHO OBLIO BEPHYTHCS YacaM K 2 — 3; a 10 KaKHUM-TO TPUYHHAM
BeIllb HC HAYMHAJIaCh. MBI IPHUIIUTA HA Jady, CUACIH, pa3rOBapHBAIIA, MHE TOBOPUIIH, YTO KTO-TO JOJDKCH
npuexatb, HO He mpuexai. Cepexa mepea 3TUM MHE 3asiBUJI, YTO s €lle MHOTO KOTO JOJKEH YBUAETh.
MHe kak Obl co3faBany atMmochepy oxuIaHus, MeTaGOpPHU3UPOBAII CO3HAHUE, HO JIJISI MEHS 3TO OBLIO
Oecrone3Ho, MOTOMY UTO s ObUT OYeHb HampsbkeH. M BpeMst 3T0 OBLIO TOBOJILHO JITUTEIBHBIM, IIOTOMY
YTO Ha Jadye MbI MPOCHJCIH, HaBepHOe, Jyac. Ho MBI TOHSUIM, YTO, OYEBHJIHO, TE€, KTO JOIDKEH OBLI
nprexaTh, OMO3Jali Ha TO0e3]l, TaM ObUI OONBIIOH HMHTEPBAT MEXTY MOE3JaMH, W TO3TOMY TaKas
3amepkka. Cepexka BeiOeras, Mroppr HepBHHWYAT, OH 3HAJ, YTO S OMA3bIBAl0, €My OBLIO HECKOIBKO
HeynoOHo. BoT Takas Obuia atMocdepa, MpeaniecTByomas 3roMy coobiTiio. Ho BOT HaKOHEI MpHILe
Cepeixa, ckazai, 4ToO YT, ¥ YTO HAM TOXe Mmopa BeIXoauTh. Urops u Cepeska MeHs TOBEJM 10 J0pore B
nec. IlpusrHas npupoma, BeCHa, JIMCTOYKH MOSBHIUCH — BCE OBLIO OUYCHHh MUJIO M MEHS 3TO HEMHOXXKO
YCIIOKOUJIO, HACTPOWJIO Ha JMpudeckuii nana. [lomum Mbl mo Jryxam, 1o TIOpOKKe, MTOTOM TOILIH B Jiec,
Hac Bcrpermiia JIeHa, 3aroBopIuaeckn yapIOHYIach, OCTajla YepPHBIC OYKH, MHE WX HaJelH Ha Tiaza. S
YTO-TO IMOXOXEE Ha OTO OXHJAIL, MOTOMY YTO YTO-TO JOJDKHO OBIJIO KOTJa-TO HAdaThCs, YTO-TO
HeoObaHOe. Havanmock ¢ TOro, 4To MHE HaJlely Ha TJla3a OYKU. S Ha 3TO HUKaK HE OTPearupoBai, MHE HE
ObLIO HEYIOOHO, TOTOMY YTO MEHS B3SUH IO PyKH H ITOBEJIH TI0 dTOMY Jiecy. V3BHHUIMCH TIepeT STHM,
YTO 3TO BEIIb MMPOCTO HEOOXOAMMAsI, HEMPUATHAS, HO HEOOX0rMas IO YUCTO TEXHHUIECKUM jesiaM. MeHs
IIPOBEJIH, TIOTOM S YCIIBIIIAT YaBKaHKE BOJIBI, 51 IOMHIO, U BBEJIM BO YTO-TO TAaKOE TUIIA TelIephl. MHe Tak
MOKa3aJI0Ch, TIOTOMY YTO ITOBESUIO CHIPOCTHIO, XOJIOA0M. TaM CHSIIM OYKH, U 51 OKA3aJICS B TAKOM KPYTJIOM
TyHHEIe. TaM BHH3Y ObIJI0 HEMHOXKKO BOJIBI, ¥ TTOCAWIIA Ha CTYIhbUMK. Hamo cka3arh, 4TO MOMEHTAIEHO
Yy MEHS 3TOT CTYJIBYUK BBI3BAJ ACCOIUATUBHYIO CBSI3b ¢ MH(OJIOTHIECKAM 00pa3oM TEPeX0JI0B B JPYTYIO
peanbsHOCTh. U MOCKOMBKY Kak Obl BCA XyIOXKECTBEHHAS ITPAKTUKA JIJIsl MEHS HEe HOBas, 5 3Hal0, C YeM OHa
CONPSDKEHA, C KAaKMM KOMILUIEKCOM Haed. S y»Ke Hadyad Ipo3peBaTh CUTYAlUMIO C 3TOr0 MOMEHTa. UTo
aCCOIMaTHUBHAS OTChUIKA TYT MOXKET OBITh CBSi3aHAa C KHUIOM MyaM WM C TYHHEJIEM, KOTOPBIH
npucyrctByeT y TapkoBckoro B gpuiibMme «Crankep». Takoe ymupanue. S cujaen Ha cTyje, MHE BPyYUIIN
WHCTPYKIIUIO, S MPOYUTAI, YTO JIOJDKEH OYIy JBUTaThCs IO STOMY TYHHEIIO, YTO TaM MEHS HE OXKHJAcT
HUKakuX HeynoOcTB. [loaToMy nmake miioxasi OCBEIICHHOCTh HE JIOJDKHA BBI3BIBATH Y MEHS KaKOT'O-TO
HanpspkeHus1. S oybkeH ObLT HavyaTh JBUXKEHUE, KOTJIa Y MeHs yOepyT 3Ty MHCTPYKIHIO U3 pyk. Ee Bce
He youpanu. S cuzen Ha 3TOM CTyJIe ¥ Pa3MBIIIIIUT O TOM, YTO JIOJbKeH Oyy MPONTH 1O ATOMY TYHHEIIIO,
HY U KaK OBl MPOCIPOBAJI, UTO K& MOXKET MPOU30UTH aanbiie. W mogyman, 4ro, HaBepHOe, TYHHENb BCE-
TaKn UMECT KOHCII, 4 HC BUJHO 3TOI'O KOHIIA celuac u3-3a KPUBH3HBLI OTOIr'0 TYHHCIIA WJIM U3-3a TOro, 4TO
TOT KOHEI] 3aKphIT 9eM-TO TEeMHBIM. § MoayMan O TOM, YTO JOJDKEH Oyny MPOMTH M BHINTH M3 3TOTO



TYHHEJSI, U TaM, O4YEBUAHO, OyIeT Ipyroil KakOW-TO MHp, CMOIEIMPOBAHHBIM OMATH ke Mo o0pasy,
B3ATOMY U3 OIBITAa JIIOAEH, MOOBIBABIIMX TaM, B IOTYCTOPOHHEM MHPE W BBIIIEIUIMNX M3 COCTOSHHS
KIMHUYECKOH cMepTH. MUp, KOTOPBI YCTaHOBUJICS B KAKMX-TO 00pa3ax B MOCIeHEE BpeMsl B COZHAHUU
KyJILTYpHOU cpenpl. Takum oOpa3oM, s Bc€ Kak Obl MPOCYUTAN, M HUYETO HOBOrOo He Obino. Sl
paccka3bpIBao O CO3HAHMUHU, O TAKOM KPUTHYECKOM, YTO JIM, OTHOIIEHUH KO BceMy 3ToMy. Ho y Mens eme
JUYHO KaKHe-TO ObUIM YCTAaHOBKM OTHOCHTENIBHO BOOOINE BOT TAaKOW IMPAKTHUKH, YTO KPUTHIECKOES
OTHOILICHWE U CO3HAHME TOTO, YTO MOXHO BOOOIIE BCE OOBSICHUTH, M UTO BCE M3BECTHO, U UTO €CIIH TaK
MOIyMaTh TPE3BO, TO MOXKHO BCE MOHATh, M BOOOLIe HU4Yero HoBoro Her. Ho y meHs Obuio Takoe
OTHOLLEHUE, YTO HE TO, YTO 3TO BCE HE TaK, a TO, YTO €CTh €IlE Apyras IJIOCKOCTb CO3HAHMS, YTO ITOT
KPUTHUIM3M MIPHUCYII] YeJIOBEKY HE Bcerna. B cOCTOSHMAX 9KCTpeMabHBIX UM COCTOSHUSIX OONIE3HH 3TO
KyAa-TO YXOOUT, M Mbl HAayMHAaeM MpeOblBaTh B COBEPUIEHHO KAaKOM-TO JPYyroM MHpe, TAe
pa3BoOpauMBaIOTCs KaKMe-TO MUQOIOTHYECKHe 00pa3bl U CTPaxXd M Kak pa3 MOJICIIMPOBAHNE ITOTO MUPA 5
U MIPEITONIATaro0 B 3TOM XyI0KECTBEHHON MpakTHKe. U TO, 94TO 51 TOBOPIO, UTO 1 MPOCUYUTHIBAN CHTYALIHIO,
KOTOpasi IOJDKHA ObLTa MMPOU30MTH, 3TO OJWH TUIAH MOEr0 KPUTUYECKOr0 OTHOIICHUS, a TO, YTO MHE 3TO
MPUJIETCS PEAsIbHO MEPEKUTD - HaJIO0 KaK-TO MO-APYyroMy K 3TOMy oTHecTuch. IloTomy 4To, ecim st Oyay
MOCTOSIHHO XPaHWUTh 3Ty TPE3BOCTb, s HHUYEro HE moiMy. Oto Oyner sl MeHS aOCONIOTHO
HEMHTEPECHBIM U HEHY)KHBIM M MOTEpsIET BOOOIIE BCSAKUI CMBICI. S| BCEMH CHJIaMHU TIBITAJICS OTOTHATH
KPUTUYECKOE OTHOILEHHE, BXKUTHCSA B 3TOT MHUP MPEACTOSIIMX 00pa30oB, IPUHATH 3TO 32 €JUHCTBEHHYIO
JIEHCTBUTEIIbHYIO PEAJIBHOCTh U CO BCEH IOJHOTOM MEPEKUTh, MOTOMY YTO BUXKY B 3TOM KakKoOH-TO
CMBICII, YTO 3TO JAET OMBIT KAKOK-TO peanbHbId 1 HEOOXOAUMBIH. S MOAX0KYy K TOMYy MOMEHTY, KOTJa y
MeHs 0TOOpalii MHCTPYKUHMIO. Bee 3TM MbIcnu y MeHsS MPOXOIWIM, KOTZAa si CHIEN Ha CTYJIbYHMKE 10
Havana nBuxeHus. Ho BoT y MeHS oToOpany MHCTPYKLHUIO, HaYaJCcsl MOM yXOA B APYTYIO peajbHOCTb.
Hamek Ha TO, 4TO OyZeT IuI0Xas OCBEUIEHHOCTh, TOKE Y MEHS CO3JaJl TaKoe IMOAO03PEHHE, YTO C TOH
CTOPOHBI MEHS TOXE 3aKPOIOT, U I, TOJDKHO OBITh, OKQ)XKyCh B KpOMEIIHON ThMe. Ho 3TO MeHs Kak-To He
TATOTUJIO, IOTOMY YTO JIFO/IEH, KOTOPBIE 3TO IPUTOTOBHIIH, 51 JABHO 3HAIO U HE OXKUAAN OT HUX HUKAKOTO
MOJIBOXA, S MMEI0 B BHAY IOJBOXa HJIMOTCKOTO, TJIYNbIX IIyTOK. SI He Oosics 3TOW TEMHOTHI.
JleficTBUTENBbHO, 3aKpbUIM 332 MHOM 3TOT BXOX, M S OCTaics B TemMHoTe. llepBasg HEOXHIaHHOCTH, C
KOTOPOH s CTOJKHYJICSA, 3TO OBIIO TO, YTO S IBITAJICSI OTOTHATH CBOE KPUTHUIECKOE OTHOLICHHE K TOMY,
4TO 51 BCE 3HAIO, UeM 3T0 KoHuMuTCcs. Ho BIpYyTr okas3anoch, 4To 3TOro U He TpeboBaiochk, He TPeOOBaIOCh
ycrimii ¢ Moed CcTOpoHbl. IloToMy 4YTO 3TO MPOM30LLIO €CTECTBEHHO IO OAHOMY TaKOMY OYE€Hb
uHTEepecHOMY 3 deKTy, s OBl cKazal, cirydaifHoMy. Jleno B TOM, 4TO KOT/Ja 3aKphUIM 32 MHOHM BXOI, U 5
CTall IBUTAThCSI TI0 ATOMY TYHHEJIIO, 51 BAPYT YBUJEN Takue OJeHBIE CBETSIIMECS 0 KOHTYPY TYHHETs
KpPYT'H — 3TO CBET, IPOHUKAIOIINI Yepe3 CTHIKM 3TUX TPYO, U3 KOTOPBIX ObLT cO3/1aH TyHHENb. [lockombKy
s ABUTAJICSA, U HUYEro HE ObUIO BHUIHO, TOJBKO 3TH KPYTHM YXOJHIM 33 MEHS. OTO MPOM3BEJIO TAKYHO
OTCBUIKY: 51 KOTJa-TO 3aHUMAJICS TaKOM MPaKTHKOW Ha KOHLIEHTPAI[MIO BHUMaHUS U paccpenoroueHus. 1
3T0T 3(p(peKT, OH Kak pa3 MPOUCXOAUT B MOMEHT KOHIICHTPAIIMK BHUMAHHsL. DTOT MOMEHT OYCHb CXOJICH.
Brpyr, ecnu 3akpbiBaelb Ti1a3a ¥ COCPEIOTOUMBACILECS I7I€-TO BHYTPHU Ce0s1, TO TYT KaK pa3 MOSBISIOTCS
TaKue CBETSLINECS KPyrd, KOTOpbIE TOXE ABUrAarOTCA Kak Obl BIeper, yaassisich. M Takas OTCBLIKa,
accoluaTUBHAsl CBSA3b MEHS MOMEHTAJIBHO IOTPy3Wiia B MHYIO PEalbHOCTh BHYTPH MEHs, HO Oosee
pealibHy10, IOTOMY YTO PEaIbHOCTh TOTO CO3HAHMS O4eHb 3(peMepHa, a TYT BCE€ OUCHb KaK Obl peabHO, U
3TU KPYTH JAEUCTBUTENBHBIC, U 3TOT TYHHENIb KAMEHHBIH. DTO MEPBbIA MOMEHT, KOTOPBIM CHSUI C MEHS
KpuTuIM3M. U eme AOMKEH CcKas3aTh, YTO BCE HETAaTHBHBIE BMOILMH, KOTOpBIE s MCIBITHIBAJ, KOrJa
cobuparcs exarb, ¥ KOrza exal, BcE HeyJ0OCTBO, CBA3aHHOE Y MEHS ¢ COOBITUSMHU JI0OMa — 3TO BCE YIIUIO,
ncuesno. S Kak-To BKJIIOYHIICS B 3TO, M 3TO OBUIO OYEHb MPUSTHO, MEPECTAIN CYIIECTBOBATH MEJIKUE
3a00Tb1, B 00miem 51 kak OyaTo pactBopuics B ApyroM mupe. IloTom, 1o mepe nponBuxKeHUs, 3TH KPYTH
MCUE3]M, CBEUYCHUE MCYE3JI0, TYHHENb OBUT IOBOJIBHO JUIMHHBIN; y MeHs OblJla Macca BCSIKMX 00pa3oB M
MBICJIEH, 51 OCBOMJICA C 3TUM TYHHEJEM U OMNSATh Hayajo BO3BpAIIATHCS KPUTUYECKOE OTHOILIEHUE: 1,
HaBEpHOE, A0y N0 KOHIA, U MOCKOJIbKY KPUBHU3HBI HET, TaM 3TO OyIeT 3aTSHYTO YeM-TO TEMHBIM, s,
HaBepHOE JOJDKEeH OyIy 3TO MpOpBaTh M YTO—TO TaM yBWXKY. Elle Korga s mien, s CIbIIai Kakue-To
nocTopoHHue 3BykH. Korza st cuzen eie Ha cTyse, OblIM KaKHMe-TO XJIONaHbs, 3TO BHECJIO HalpsDKEHUE,
HEKOTOpBIH CTpax, YTO TaM 4YTO-TO €CTh, HO 3TO ObUIO KaK-TO HEOCO3HAHHO, sl Jake Ha 3TOM He
COCpPEIOTOYMBANICSA. A KOT/ia s IIell, 3TH 3BYKH IOBTOPSUTHCH, S myman: «A BApyr OyJaeT 4To-TO He TakK,
YTO HE OyZAeT TaM 3aropoAKH, a YTO-TO 51 BCTpeuy ewiey». Takasi MbICb y MeHs mpoberana. 1, B obmem-To,
9TO OBUTO OBI AJIST MEHA HEOXXHJIAHHOCTBIO, KOHeuHO. Ho ¢ Ipyroil cTopoHBL, a 4TO S MOTY BCTPETUTH?
Uenoseka? BriBaloT Takue pas3BiieKaTelIbHbIC TYHHENH, KOTJa Te0sl OBIOT MOKpPOH TPSIIKOM 1O TOJIOBE,
KOTrJla ThI €JIelllb B BaroHeTKe. Sl MpocTo He ObLT HUKOT/Ia B TAKOM TYHHeJe, HO crbIiai. S myman, 4ro
BpSI M YX Takas epyHAa OyAeT, HO Majo JM KaKue Bl MOTyT ObITh peaJM30BaHbl. A OKa3anoch



BOOOIIIE COBCEM Jpyroe Aeno. Bapyr 3Ty XiomaHbsi HPeKpaTUiINCh, s YCIbIIAI KaKoi-To Tpeck (s Obu1
ele I7e-TO MOCeperHe, Hy MOXKET OBbITh JABE TPETH IMPOIIEIN)- BAPYT pas3JIajcs TPEeCcK, U MPOU30IuIa
BElIb COBEPIICHHO JJISi MEHS HEOXKUJAaHHAs: OTOJIBHHYJIACH KaKasi-TO ABEPh (B KOHIIE TYHHEISI OKa3aiach
ZIBEPb), 51 yBUJEI paMy, 3aTAHYTYIO YEpHBIM, M OHA OTOLIA OT Kpas TyHHeJs1 caHTUMeTpoB Ha 30, uepes
Hee NpOOWIICS CONMHEUHbIM cBeT. M ObUIO COBEpIIEHHO HEOXKHUJAHHO M HEMOHSATHO, TOYEeMYy 3TO
MIPOU30IILIO, a TJIABHOE, 3a4€M 3TO Hal0 OBLIO OTOIBUTaTh. Sl Kak-TO HE Mperoaral, YTo B BEIN MOTYT
OBITH CIYy4alHOCTH, TO €CTh TpeAnojarall, 4To, HO HE TaKoro BUjaa. Sl coBceM HE MOHMMAJ, 4TO
MIPOMCXOUT. Sl Jake MPUOCTaHOBUIICS OT HEOXUJAHHOCTH. BOT Kak pa3 3TOT MOMEHT COMJI HauyaBIIue
npeo0JiaiaTh OLEHOYHBIE KAaTeTOPUH, PAIMOHAIMCTUYECKHE, YTO JIM. S| CHadaja IpHOCTaHOBUIICS, HO
MOTOM CTaJl Jajiblle WATH, TaK KaK B MHCTPYKIMU ObUTO HanucaHo MATH. Hy, s 1 1men, He moBepHyJICs
Ha3al, s MOAyMall, YTO MPOUCXOAMUT YTO-TO, W JIagHO, sI Aayblle uay. BOT TyT mpousoma BTOpas
HEOXHJAaHHAsT WM HECKOJIBKO KOMHYECKash Belllb, KOTOpas COBceM MeHs oOeckypaxkuia. B oty
MPUOTKPBIBLIYIOCS ~ JIBEPb CTald OWUTHCS € TOM cTOpoHBL. Heckonpko pa3 ymapuinch, MOTOM CO
CTpAIlIHBIM TPOXOTOM BJIETENa, TPOpBaB Oymary, B MO TYHHEIb (UTYpa MOETO CTApPOro MPHSITEINS, IpyTa
Anapronm Monacteipckoro. OH Jlake ynai B JIyXy, U 5 Ha HETO CMOTpPEJI M AyMaJl, 3HaeT JI1 OH O MOEM
NPUCYTCTBHH M 3a4€M OH 3TO JIeNaeT. Sl MOHSI IO €ro peakliy, 10 BBIPaXKEHHUIO JIMIA, YTO OH HUYETO HE
3HaeT (OH MEHs He BH[EIN) M, OYEBHUAHO, TOXKE SBIIIETCSI YYACTHHUKOM 3TOro coObITus. TyT OoH yBHIEN
MEHSI, YIMBHIICS, Y HEro ObLJI COBEPILIEHHO OLIAJIEBIUMKA BHUJ, MONPUBETCTBOBAJ, YTO-TO TAKOE CKazall
BpoJie «TbI Kyzma?» S ropopro: «S — Tyna», a on: «Hy a g — Tyzma», 1 Kak-To modexan ¢ KakuM-TO CMEXOM,
HO CMeX KakOi-TO OblT OOJIE3HEHHBIH, 51 ObI CKa3al Ja)e HCTePHUYECKHUA, HO y MEHS TOXKE COCTOSHHE
ObUIO Kakoe-TO cTpaHHoe. Jlampine s BbIIIEN B Ty ABIPKY, B KOTOPYIO OH Ipoje3. I, ecTecTBeHHO,
OKaszaJICsl B TAKOM, COBCEM JIPYTrOM, MUpE, YK€ BIIOJIHE PeanbHOM, HO pyroM. [leii3ax OblT HE3HAKOMBIA,
IIOTOMY YTO MEHsI BEJIM C 3aKPBITBIMM IJIa3aMH, M OKa3alics s JEMCTBUTEIBHO B IpyroM mupe. M3-3a
OyrpoB s yBUjeN €€ JBE 3HAKOMBIX TOJIOBBL. DTO ObUIO MPHATHO. BBIIO mpHATHO, YTO BCE Kak ObI
KOHYMJIOCHh U cpaboTajo BHYTpEHHE. JTO MEepexrBaHue, S UIMEI0 B BUIY KaKOW-TO APYrOd pealbHOCTH,
OHO Kak Obl 3a(UKCHPOBAIIOCH Y MEHS BHYTPH U [0 IOJOXKHUTEIbHYIO SMOLHIO, KPOME TOro,
MOJIOKUTENBHBIA MOMEHT TO, YTO CHSUIO HalpPsHKCHUWE U BBEJIO B KAaKyIO-TO JAPYTYIO 00JIacTb, U 4yepes
MPOXOXKACHUE JPYrOi peanbHOCTH BEPHYJIO OISATH K 3TOH, HO C APYTUM KaKUM-TO Oojee MPUSTHBIM
omrymienneM. [loToMy 4TO He BEpHYJIMCh MOW 3a00THI TOCJE 3TOro, OHH KaK-TO YTPaTHJHM CBOIO
3HAQUUMOCTh, M XOTSI 5 YK€ OBbUT BBIHYXKJIEH yexaTb B MOCKBY, HO ye3Kal ¢ KaKHM-TO JPyTHM
HacTpoeHHeM. Sl UMeI0 B BUY ITOJIOKUTEIBHBII MOMEHT Ha 3TOM YPOBHE, Ha OOBIYHOM, peaibHOM. Bot u
BCE€, UTO 51 MOT'Y CKa3aTh OTHOCUTEJIBHO MOMX MEPEKUBAHUHA U OTHOILEHUS K TOMY, YTO Mpou3ounuio. 5
JIOBOJIEH M paj, cama BEIlb MHE OYEHb MOHPABWIACH W Jajla MHE KaKOW-TO €IIe OMBIT MEPEeXUBAHUN U
IMoBOA [JId pasMbIIIJICHUA HaJd TaKUMH I[IOrpaHWMYHBIMH CUTyallUAMU, W TICPCKUBAHUC IOPYTHUX
pEanbHOCTEN, APYTUX MIOCKOCTEH BOCTIPHATHS MUPA.

Berpewa ¢ Anapeem juiss MeHs Oblla MOJNHOM HEOKUAAHHOCTBIO. [Ipn mepBoi peakuuu oHa Oblia
HACTOJIBKO KOMHUYHA U CTPAITHO HEOXKUAaHHA. J[eJI0 B TOM, 4TO KOrJa s exall, sl AyMaJ, 4To AHApes HeT U
3TOro OBITh HE MOXET, U YTO OH BCE-TaKH IMOSIBUTCS, a MOTOM 51 00 3ToM 3a0bul. M korma BOpyr oH
MOSIBUJICS, HAKOHEII, 5l 3TO KaK-TO OY€Hb HEOXKMJAHHO BOCIIPUHSLI, M TIOTOM €0 MOSBJICHHE OBLIO OYeHb
KOMHYHO, M TYT JX€ COWJIO MO0 KPHUTHYECKYI0 MAIIMHY CHOHTAJBIKY. Y Hero ObUI CTpallHO
pacTepsiHHBIN, OIIAJIEBIIMHN BUJ, 5 €LI€ AyMaJll, 3HaeT JIM OH O MOEM IIPUCYTCTBUM, U IOHSI, YTO HET. A
[IOTOM OH YBHJENT MEHS M Kak-TO, KaK OH 3TO JIEJIa€T, CTPAIIHO 3acMEsUICs, U MBI C HHUM, HeE
OCTaHABJIMBASICh, OOEKAIN B Pa3HbIE CTOPOHBL

UM: KoneuHo, Takasi BCTpeua B peajbHOCTH HE MOKET HUYET0 OCTaBUTh, KPOME KaKHX-TO OaHAIbHOCTEH.
HIT: [la, ona BHecla XOpOIIWH WPOHHYECKHH MOMEHT BO BCIO CEPhE3HOCTh 00pa3a 3TOr0 TYHHEI,
CMEPTH, Iepexoia. ITO NPUATHBIA MOMEHT.

UM: D10 KaK OBl CHAJIO TSKEIIOBECHOCTD.

HII: Moe MHeHHE, YTO 3TO CHUMATh MOXET HE TOJIBKO HEOKHJIAaHHOCTh, HO U BHYTPH MOKHO IIBITAaThCS
CHHMAaTh, TO €CTh [IEPEKUBATH KaK-TO OOJiee aleKBaTHO Takue O0aHaJIbHOCTU. JTO OBLI HY>KHBIA MOMEHT.
51 umero B BUAY, UTO CYIIECTBYET TO, OT Y€TO MBI IOCTOSIHHO OTOPBIKUBAEMCSI, M TO, YTO HAM YacTO PEXKET
CIIyX, TO, YTO BBI3bIBACT aBTOMAaTW3M. PaboTaeT 3TO TONBKO Ha KaKOM-TO JApyroM ypoBHe. Ha
palMOHAIBHOM MBI 3TO BCE OTOpachiBaeM, a BOT Ha YpOBHE MH(OJIOTHUECKOM, HA YPOBHE CO3HAaHHS,
KOrJla Mbl OBIBAEM B COCTOSTHUM 0O0JI€3HHU, KAKOKW-TO 0CO00H BOCIPUUMUYMBOCTH, TOT/Ia 3TO B HAC BXOJMT,
KaK JielicTBUTENbHAs peanbHOocTh. OHA ecTh, M Hanbosee OYeBUIAHO CTaOHIIbHA, TIOTOMY YTO OHa Be3Je
BCTpedaeTcs B 00pazax MU(OIOTUIECKHX.

HM: Bo Bcex Takux JASHCTBHSIX CYHIECTBYET TPH IIaHA. JTO MEPBOHAYAILHBIN 3amMbicell ((OopMabHbIN),
BTOPOH IJIaH — 3TO YK€ MPOUCXOSIIEE CaMO JICHCTBUE U aHAJUTHYECKOE OTHOIICHUE YYaCTHHKA. JTOT



IUTaH HanOoree ysA3BUM, IIOCKOJIBbKY TEXHUYECKH BCETZA 3TO CAETIaHO NMPUOIH3UTEIBHO, U MBI HIAIbHO
HE MOXXEM CZIeJIaTh []a U He CTpeMHUMcs HUKorja. Beab Mbl JjaeM Ipyr Ipyry Kakue-TO CXEMbl, KOTOpbIe
YYaCTHUKU TOTOBBI BOCIIPHUHSTH, WJIM OHU MX OTBEpraror. To ecTh, €Cii OHU TOTOBBI, TO OHH CEPbE3HO
OTHOCSITCS ¥ IIPUCITYLIIMBAIOTCS K 3TOMY TPEThEMY IJIaHy, a €CJIM HET, OHU MOT'YT OTHECTUCh HPOHUYECKH,
3a0CTPUTh BHHMAaHHME Ha KAaKOW-TO HIEPOXOBATOCTH TEXHUUECKOW. A TpeTHil, HaKOHEl — 3TO CaMbIi
CJIOKHBIN, KOTOPBII ¢ caMOro Hauyaja SBJISETCS CTUMYJIOM aBTOPCKOT'O 3aMblCiia, HO TOJIBKO CTHUMYJIOM,
OYeHb TTyOMHHBIM W TYMaHHBIM. M OMSATH-TaKW, €CIM OH BOCIIPUHST YYACTHUKAMH, OH BOCIIPUHST UMH
TOXE HEOCO3HaHHO OyKBaJbHO. BOT Kak Ta ke camast Bcrpeua Te0st 1 AHapest B Kopuaope apyroro. Bens
OHa B OBITOBOM OTHOILICHUH TOJIHA B TIOJIOXKUTEILHOM CMBICIIE TAKUX KOMUYecKux netanei. Ho Bmecte ¢
TEM 51 U3 TBOUX CJIOB BHXY, UYTO STOT IJIaH MMeN MecTO. To ecTh 3Ta BCTpeda, 3aMbICIICHHAsI B HEKOM
HWHOM IPOCTPAHCTBE, B UHBIX OTHOLIEHUSX, COCTOSIIACH.

HIT: U ona Hocuna Kakod-TO MHOM XapakTep, HEXeJIW ecid Obl OHa COCTOsUIach B JPYrOM MecTe.
[Toromy uTo MBI OUEHB OIM3KH ¢ AHIpPEeM, YacTo IPYT Apyra BUAUM, TYT MbI TOJIBKO 00paa0BajIuCh APYT
JpyTy, HO OB 3aHATHI YEM-TO IPYTUM U OBICTPO pa3deKauch.

HM: 4 1ebs xoTen cupocuTh BOT €IIe 0 YeM. JTa Belllb, TiepBas s MeHs, MblI ¢ JICHOH cienam ee Kak
oOpalleHne K S3bIKY IEHCTBUS, AJIT MEHs 3TO MEPBbIM OnbIT. MHE KaKeTcsi, Mbl JeJlalld €€ B TPaaHULIH,
KoTopasi OblJla BAMM HaMeueHa, HO BMECTE C TeM €CTh KaKHe-TO OTJIMYHUTENbHbIE 0COOCHHOCTU. ThI He
oyMai Ha 3Ty Temy?

HIT: Ecmm cpaBHUBarh, TO €CTh, OE3YCIOBHO, DPsJ Bellel, KOTOpPbIE CXOJHBI MO KAaKOH-TO TaKOW
CTPYKTYpPE TOCTPOEHHS C 3TOH BelIplo. Sl MMero B BUAY TO, YTO CBSA3aHO C BELIAMU, I/I€ TIPUCYTCTBYIOT
MOMEHTBl MCUE3HOBEHHsS U BO3HUKHOBEHHMs, yXOla U Ipuxoda. MHe KaKeTcs, 4TO OTJIMYUTEIbHOH
YepTOH SIBISIETCS TO, YTO 3T Bellb Ooiee uncTas u Oonee oTkpbiTas. [Ipexae Bcero Bemy, cBS3aHHbIE C
TUMH 00pa3aMM NCYE3HOBEHHSI, yX0/1a U IPUX0Ja IepBOHAYaIbHO UCX0AWIM OT AHnpes. U y Hero ecth
Takasi 0COOCHHOCTh — 3Ty YHCTOTY KaK ObI CKPBIBATh, MeTa()OPU3UPOBATH KAKIMHU-TO HEOOS3aTeIbHBIMU
anementamu. U3-3a 0osi3HM, uTO 310 mpouTercs. OH cTpamrHo OOHWTCS 3TOro MEpBOro IJIaHA, YTO OH
BbUIe3eT. B Havane mpakTuku 3TO OBUIO HEOOXOIMMO, O4eBHIHO. [I0TOMY YTO TONBKO CKIIAJBIBAIach
cpena, rae paboTaiy 5TH BeUM, U OBUIO HEOOXOAUMO JOOUTHCS OJaroXkKeaaTelbHOr0 OTHOIICHHS
myOsnke, YtoObl oHM ce0st TepBOHAYAIBHO HE HACTPOMIIM TOJIBKO Ha 3TOT IUIaH, TOra O0OpOTHCS ¢ 3TUM
ObI0 OBl HEBO3MOXKHO, €ciii Obl 3TO cpaboTano cpa3y TOJIBKO Ha MPOYTEHHE, KaK ObLIa, KCTaTH, TaKas
(paza baxxanoBa Ha OJHOM U3 Bemiel — «51 gecATh JieT TOMY Ha3aj 3TO MPHIyMal, a OHM celvac 3To
cAenamm». JTO epyHAa, IOTOMY YTO BOOOIE HE B 3TOM Jzeno. [losromy MBI, Korga Aenany BEIH, JOJITO
CIOPWJIM U Pyrajiuch ¢ AnzapeeM. Y MeHsl ObUIM CHIIBHBIE BO3pa)keHHsl B «MecTe NEHCTBUS» Hacyer
3aHaBeckd. Korga oH pa3pabaTbiBai YUCTYIO KOHCTPYKTUBHYIO BEllb, BAPYT, OOMaHbIBasi MEHS U ce0sl,
HauWHaJI BHOCUTH MacCy Heo0s3aTeNbHbIX, MTOCTOPOHHHUX BIIEMEHTOB. A HEO0XOJMMO STO TOJBKO IS
TOr0, 4TOOBI COUTH MYOJIMKY C KPUTHYECKOIO OTHOLIECHHS. A MOTOM OHU CaMH MOWMYT, O YeM TYT Ijia
pedb. BaxHo WX mpusiTHe, BayKeH JAPYrod IUIaH, YpoBEeHb. JTa Bellb 00ONLIach 0e3 MOCTOPOHHUX
3JIEeMEHTOB W oHa uuiie. 1 cucrema 00pa3oB HECKOIBKO WHasA. ECTh CBOI OTTEHOK, BOT TO, UTO BCTpeUa
JOJKHA OblIa COCTOSATHCS, M, O€3yCIIOBHO, OblIa BAMH MPOCYMTAHA, U OHA BXOJWJIAa B NIEPBOHAYAJIbHBIN
3ambIcell. Y MeHs Oblila HACTPOSHHOCTH Ha BEIllb TUMAa AHAPEEBCKUX. S AyMal, 4To BBIiLY, @ TaM KTO-TO
CTOUT, KaKhe-TO JIFOJH, KAKOK-TO pail. A TyT 3TOT0 COBCEM He Ipenoiaranock. B Bemy, KoTopyro nenan
AHpnpeit — 4epHbIH 10M, s MOT' MEHbIIIE OTAAThCS 3ToMYy IutaHy. OHa meperpykeHa, MOKeT ObITh OYeHb
CJIO’)KHA TEXHWYECKU. S| cupen Tam crpamHo noiaro. Tam y MeHsl He MPOYUTAIICS IO KOHIIA 3TOT o0pas.
JInst MeHs TEMHOTa TaM pa3BEpHYJIach B APYrOM IUIaHe. A 371ech BCE ObIIO aJIeKBATHO.



PACCKA3 A. MOHACTBIPCKOI'O

(beceoa c Maxapesuuem)

S ¢ GonpIIMM YJIOBOJILCTBHEM YCIIBIIIAJT, YTO MpPUAYyMaHa BEllb U YTO OHA KacaeTcs MeHs. S Kak-To
HAacCTpPOWJICS TOCJE 3TOr0 M CTaJl KAATh JHS €€ OCYIIECTBIECHHUS. ENMHCTBEHHO TOJIBKO MEHS Kak-TO
HACTOPOKHIIO, YTO ObLIa MPOCh0a CO CTOPOHBI ABTOPOB STOW BEIIM, YTOOBI 51 HUIKOMY HE TOBOPHII O HEH.
Y MeHs ObUIM Kakue-TO MPEANONOKEHMsI, MOJO3PEHUs, HO, HaJ0 CKa3aTbh, YTO TOTO, YTO B HTOre
CIIyYHJIOCh, 51 B CBOMX BO3MOXXHOCTSAX HE Mpearoarail.

S moexan yrpom, AOroBopuiics BCcTpeTuTbess B MeTpo Kypckas. S moexan B cOCTOSHHHM TOTOBHOCTU U
cTtan xnaath Mairy Ha craHuuu. [Ipuuem s npuexan tyaa 3a 10 MUHYT 70 HazHaueHHOro cpoka. Croro,
xny, noroM yxe 10 gaco, a Mamm Her. IloTom mpoxonuT eme 5 MuHyT — ee HeT. Sl moka emie He
BOJIHYIOCB, K1y. [loTom, koraa mpomio 10 MUHYT, S AyMaio0 — CTPaHHO, BElllb OTBETCTBEHHAs, aKUWs
MOXeET OBITH CBsI3aHHAs CO BpeMeHeM, modemy Her Mamm. Torma s yKe cTaj OIJISbIBATECS I10
CTOpPOHaM, CMOTPETh Ha JIECTHHILY, KOTOpas UAET Ha Nepexo]l Ha paguanbHyio Kypckylo, BApYT MOXeT
OBbITh Bellb OyZAEeT 31eCh, YTO-TO TAKOE TOTOBHUTCS Ha CTaHIMU. [IoTOM mpou3o0IuIa J0BOJILHO CTPAaHHAS
BcTpeya. Sl CTOsUI ¢ CHHEH MOJIBCKOM CYMKOH ¢ OeNbIM OOpAIOPUYHMKOM, IIOTOM CMOTPIO — PSIOM CO MHOU
CTOMT YEJIOBEK C TOYHO TAKOW ke CYMKOMU. Sl 1ymaro, 4To 3T0 4TO-TO cTpaHHOoe. [IoToM MUHYT Yepes niaTh
MOJIXO/IUT €lIe OJIMH YeJIOBEK C TAKOH kK€ CYMKOM, MPUYEM JI0 3TOTO 51 3TUX CYMOK HH Y KOTO HE BUET.
Ho BoT nmenHo TaMm, Korga s *naj, ObUIO TPH Takue CyMKH. I OHM TOXXE OYEHb JOJTO CTOST, JKIYT.
[Torom uepe3 10-15 munyt onu ynum. Hakonen Mama nosiBinace. [lo-moemy, oHa ono3mana MUHYT Ha
25. Ilouemy Takoe omozganue? OTMEHUIH 3MeKTpUUKy. Ho KOHUMIIOCH BCe 01aronoinydHo, U MBI € HEel
noexaimy. [To mopore obcykmnam kak OyayT, BUIMMO, BOMHOBATECS Uroph ¢ JICHOM, MOCKONBKY BCE-TaKu
0Ka3aJloch, 4TO TaM BpeMs 3aruanupoBaHo. [loexamu g0 cranumn. Waem ot craHimum K mecty, Mara
MeHs BeJleT. BApyr HeoxuaHHO BUXKY Tiepes coboli ropst B cTpaHHOM ojiessHUU. BOKpyT JIFO[TH TOXKE,
KOHEYHO, HE TI0-MOCKOBCKH, HE YUCTO 0JeThl. Ho BCE-Taku mpas3aHuK - 9 Mast 1 OHM B KocTioMax. Uropb
OJIET COBEPIICHHO HEMO3BOJUTENIHFHO B 3TOM CUTYalluH, B KAKUX-TO TPSI3HBIX, O4EHb NIMPOKHUX IITAaHAX, B
carorax B TJIHE, PaCTeP3aHHbIN, HO MPUYEM KaKOW-TO BECEIIbIH, C OONBIIINM IMOABEMOM, YITLIOAFOIITHIACS.
UTo-To OH HaM cKazall, TO JIM «T7/Ie BBI?» MM YTO-TO B 3TOM POJIE M Cpa3y e MoMuaics Hazal, modexal
OT Hac. Sl myman, 4To 3TO MECTO HaXOAUTCS THE-TO OJIM3KO, HO OKa3aJ0Ch, YTO HET, MBI IIIJIM, HABEPHOE,
MuHyT 15. A Urops, BuanmMo, Bcé 310 BpeMms Oexalnl. S kak pa3 oOCyXkai, 9YTO OH MOXET Tak OeraTh
MIOTOMY, 4TO OH He KypuT. [loroM MBI Bonuu B Jiec, 1 Mama MHe ckazana: «CHavama st JOJDKHA ¢ TOOOH
KOe-4TO CJieflaTh», OHA TaKyl Ipou3Hecha ¢pasy W JlocTana U3 CYMKH 3aBEPHYTHIA B TOJIMATHIICH
MEIIOK, KaK MHE TOrJja I0Ka3ajoch, KyCOK MapjH HJIM BaThl, OLIYLICHHUE ObUIO TaKoe, YTO 3TO KAKOH-TO
BIIQXKHBIA KyCOK. Y MEHS Cpa3zy BO3ZHHMKIIO TAKOE MPEIONIOKEHHE, YTO, BUIMMO, 3TO BaTa WJIM Mapis C
KaKUM-HUOY/b 3QUpoM, KcTaT, oHa (Mara), 1iia nepeao MHOM, S eIl CJISIOM 3a Hell 3a MeTp, 3a 1B, s
QyMaJ, 4TO BOT OHa celvac AEPXKUT 3Ty BaTy M, BUIUMO, OHA ceidac 0OepHETCS U MPUIIOKHUT €€ MHE K
auny. Y MeHS TOYHO OBIJIO Takoe OLIyIleHue, 6e3 BCAKOro cMexa, MpudeM s ObUI TOTOB, U Y MEHS HE
OBUIO TaKOro OLIYHIEHHS, YTO 3TO «MYyXOMOPCTBO», HET, sI OBbLJI HACTOJBKO MOATOTOBJIEH, YTO MHE 3TO
ObUIO TPHATHO, MaJO JIM, a YTO, MOXET OBbITh IMOBOPOT TaKOM W C 3TUM, HE O0S3aTeNbHO 3TO
MyxoMopcTBO. U s knman, s ye TOTOBHJICS, Oyly M S IOJHUMATh PYKH, TOBOPHUTH YTO-TO, HET, 51 Oyay
CTOSITH COBEPLICHHO CMOKOWHO. [la, s1 He ckazaj o jopore, MO KOTOPOW MBI HUTH. DTO OblIa JOBONBHO
HEOOBbIYHAs 10pOra, KOTopas y’e IOTOM, MOCJIe BCEro JIeHCTBUS acCOLUMHMPOBAIACH C ATUM JICHCTBHEM.
CoOcTBeHHO, MOXKAIyH Belb AJS MEHsI Havajach, KOTAA s BCTYNHMJ B 3Ty aJUiel0, TOXE HAaroao0ue
KaKoro-to TyHHexsd. Tam yxe ObU1a 3aaHa TOHAJIBHOCTH. bbUla oueHp Xopomas moroja, conHue. Bor s
uny 3a Maiel, nymaro, 4To ceiiuac mocleAyeT Kakoe-TO JeicTBue ¢ 3Tor mapnei. Omnako Her. Mbl
OCTaHOBWJINCh, OHA BBIHYJIA M3 CBOET'O CBEPTKA MOTONMKJIETHBIE OYKH, OOJNBIINE, W S TOHSJI, YTO
HUKaKoro sdupa He Oy/eT, a YTO MHE OJIEHYT 3TU OYKU. JIeHCTBUTENHHO, OHA OJIeNIa OYKHU, S HUYEeTO He
BUJIEN Yepe3 STH OYKH, OHM OBUIM TMOKPBITHI YEpHOH Oymaroil, HO CBepXy U CHHU3Y UyTh-4yTh OBLIM
OCTaBJICHBI LIECJIOYKH, U COJHEYHBIE Jy4yd HPOHMKAIM CKBO3b 3TH OYKHM, U CO3[JABAJIOCH JIOBOJIEHO
PUATHOE TPOCTPAHCTBO, HUYTO HE JABWIIO Ha Ii1a3a, He ObUIO abCONMIOTHOW TEMHOTHI, a OBIJIO IOBOJIBHO
MPUSTHOE OLIYIIEHHE OT 3TUX OYKOB, TO €CTh OHM (PU3MYECKH HE PACTPEBOXKHIM MEHS B HENPUATHOM
cmbiciie. [lotom s B3sm Mamy mox pyky, OHa MHE CKasana, YTO Teleph HENb3si TOBOPHTH, HYKHO
MOJT4aTh, U €CJIM 5 YCIBILIIY KaKHe-TO 3BYKH, Ioj0ca, pa3roBOpbl, UTOOBI s HA 3TO HE PearupoBall, He
oOpaliiajg BHUMaHUs W MOJIYajl YK€ J0 KOHIIA BEIIHU. DTOT IMyTh B OYKaX, KaKk MHE IIOKa3aJoCh, ObLI 11O



BPEMEHH KaK pa3 TaKoM Kak M HY>KHO ObLIO, TO €CTh 3TO OBIJIO HE OYEHBb JOJII0, HO U HE OYEHb MAJIo, S
Kak OBl yCIIeNl CBBIKHYThCA C aTMOC(hepoil 3TOro 3aTeMHEHHOrO, MPUYEM COJHEYHOTO IPOCTPAHCTBA
BHYTPH OYKOB, U 9TO OBUIO OYEHB MPHUATHO. S HE CIIOTHIKAJICS, MEHS BEJIM OYESHD ONpPEIEIEHHO U TBEP/IO.
Bria uaTepecHa pasHocTh MaHAmadTa, TO 3TO OBUIM KaKWe-TO KOYKH, TO — JKI)Ka, B 00IIeM, BCE OBLIO
KaK-TO MPUATHO W WHTepecHO. [Ipudem mHTEpec ObUT HE JTIOOOMBITCTBYIONMMA, a S KaK Obl IIEMKOM
OTJAJICS IPECTOSILEMY COOBITHIO U YK€ BCE, UTO HU CIIyYHJIOCH, sl MpuHUMall. M Bc€, uro ciydaiock, He
MEIIAI0 MHE, U 51 HE BBIXOJIUII U3 OTOr0 COCTOSHHSI TOTOBHOCTH K CAMOMY COOBITHIO. DTO OYEHb BaXKHBIN
MOMEHT, TOHKHH B 3TOH paboTe, TO €CTh HUYTO He Memtano. [lorom MeHs mpuBenu, cka3aiu, 4TOOBI 5
HEMHOXKO HAarHyJICcsl, U 5l MOYYBCTBOBAJ KaKO€-TO U3MEHEHME: TO s IIEJ [0 OTKPBITOMY IIPOCTPAHCTBY,
Terneps 5 OKazajca B KaKOW-TO APYroi aKyCTHYECKOH MPOCTPaHCTBEHHOH cpefie. S 3TO moYyBCTBOBAI U3-
3a TOro, YTO Kak-TO MO-APYroMYy CTaJX CHBIIIATHCS IIArd, IOTOM OKa3aJloCh, YTO 3TO OETOHHAs Tpyoa.
MeHs ycaauid Ha CTYJ, CHSUIM OYKH ¥ BPYYMJIM MHE MHCTpYKIHio, Oymary. [Ipudem uHTEepecHo, 9ToO 1,
mpeObIBasi eIle B TOM K€ COCTOSHMU T'OTOBHOCTH, Ja)K€ HE TOTOBHOCTH, & YK€ MPOUCXOISILEro, s yikKe
HaX0XyCh B KaKOM-TO JIPYrOM MHpE, U MOCKOJBbKY HE OBIJIO HHKAKOTO JIOOOIMBITCTBA, S COBCEM HE
CMOTpeJ 1O CTOPOHAM, a CTapajcs JieylaTb 1 MHE HPaBHJIOCH JAENaTh TOJIBKO TO, YTO MHE Ipejaraiu
nenarb. Hanpumep, st He cMoTpen B 3Ty TpyOy, sl IOMHIO 3TO 0ueHb xopoio. Korna g cuzmen Ha cryne, s
BUJIEN TOJILKO B METpe OT ce0s CBOBI TPyObl, a BIEpe.l s COBEPIIEHHO He cMoTpen. Wiy, MoxkeT ObITh,
YTO CIY4YailHO S U TIOCMOTpPEN, HO Y MEHS HE OCTaJIOCh OT 3TOr0 HUKAKOIO BIeYarieHus. Sl He 3HaJ HU
JUTMHBI TPYOBI, HU YTO TaM Jajblile, MHE 3TOr'0 U HE XOTEJIOCh 3HaTh. S XOTeN Cie0BaTh TOH Mporpamme,
KOTOpas Oblia 3aJi0KeHa aBTOpaMH 3TOW Beld. S JBa pasza MpoYMTall MHCTPYKLMIO U MOHSUI, YTO MHE
HYXXHO IIPOCTO MpoiiTu 3Ty TpyOy. Kcraru, yka3anue Ha TO, 4TO IOJI POBHBIH, 5 y4ell, MHE 3TO TOXe ObLIO
MPUSITHO, YTO, BUIUMO, HUKAKHX TSKEIBIX (PU3NUECKUX BIIEUaTICHUN TOYHO He OyIeT, Ha 3TOM 3TaIle, BO
BCSIKOM citydae. [IoToM OBOJBHO OBICTPO M3-3a MOETO IIeya IMOSBUIIACH PYKA, M Y MEHS BBIHYIIH
MHCTPYKUHMIO. S BCTan W, HE pa3ayMblBas, 4yTh-4yTh HAarHyBILUKCb, IOIIEN MO 3TOH TpyOe. 3aberas
BIIEpE, sl Telepb MPUITOMHUHAI0, 4TO0 KoJsi TOBOPHUIT O TaKWX CBETOBBIX KOJBIIAX €IEe TOrnaa, cpazy Ha
Mecte coObITHA. Jla, TaM ObUTH T CBETOBBIE KOJbIIA, Ceifyac s MPUIIOMHUHAIO, HETIOHSITHO OTKY/a OHH
B3sUTHCh, IIOTOMY YTO BpoA€ Obl Haj 3TOH TpyOol OBUIO MHOTO 3eMJIM HachlmaHo. Kakue-To comHedHbie
MOJTyMECSIBl JCHCTBUTEIBHO TaM HAOJMIOJANNCh, HO OHM KaK pa3 Ha MEHS HHUKAKOro 0co0oro
BIICUATJICHHs] He Mpou3Besd. Ha MeHs mpou3Bena BleHaTIeHUE JJIMTEIBHOCTh MPOABHKEHHS IO 3TOU
TpyOe. Sl NeliCTBUTENBHO HE OIIYIIAll, 4To Tpyba OKa)eTcsl Takod JmHHOW. Vst mo 3Toit TpyOe s B TO
xKe Bpems Bc€ yrmyOmsuics W yrayOisuics B KakylO-TO HEONpENEeNeHHOCTh, B  aOCOJIOTHYIO
HEMpeIBUACHHOCTD, B YYBCTBO HEMPEABUICHHOCTH TOTO, YTO MEHS B 3TOU TPyOe OXKHIaeT.

HM: (nepebuBaer) Thl ckazall, 4To HE OXKHJIAN, YTO TPyOa OyJIeT TaKOW JUIMHHOM, 3HAYUT y TeOs 3apaHee
ObUla MBICTB, YTO TYT €CTh KaKOEe-TO BTOPKCHHE WJIM MAaCKUPOBKA, BeIb IPOXOJ OKAa3aJiCsi OYeHb
JJIMHHBIM.

AM: (mpomomxaer) Jlemo B TOM, 94TO KOT/a 51 OKa3aycs B TpyOe, CHJis, ¥ OBbIJIO HAMCAHO MIPOUTH TPYyOy, y
MeHsI cpa3y MOSBHJIACh MBICIIb: Kakas )K€ MOXET ObITh 3Ta TpyOa, s ke 3HaK Takue TpyObl, oHu 10
METpOB.

WIM: 3HaunTt, cpa3y Thl aHAIMTUYECKH TIPOCYUTAI BO3SMOKHOCTD JUTUHBI, 127

AM: Oro He 0BT OCO3HAHO, CKOpEE 3TO MOACO3HATENBHO, M3-3a TOTO, YTO sI BCTPEHAICS ¢ TAaKUMHU
TpyOaMu, B AETCTBE CaM Jia3all [0 TaKUM TPyOaMm, MO3TOMY MHE OBbLIIO OYEBHIHO, U KOTJa s BBIIIENT 32
IpeArosaraeMble peiessl JJIHHBL, 9T0 Obla rpaHuia, 6e3ycioBHo. Ho oHa Obuta He pannoHallbHA, OHA
OblIa TIO/ICO3HATENbHA, U3 TOTr0 OMBITA, U3 JIETCKOrO ONBITa M BOOOLIE W3 3HaHUS 3TUX TpyO. IloTom
Boza. B 310ii TpyOe OBIII0 HEMHOXKKO BOJIBI, KCTaTH, e¢ BCE Oobile 1 OoMbIlie OBLIO IO Mepe TOT0, KaK s
yroayomsicss o 3Toi TpyOe. TOT MOMEHT, KOTrZa 3a MHOM CTalM 3aKpbiBaTh 3Ty TpyOy, W cTajno
COBEpIICHHO TEMHO B TpyOe, s KaK-TO OYeHb OTYETIIMBO 3auKcupoBas. S IIel, U CTAaHOBHIIOCH BCE
TEMHEe U TEMHEE, 1 TO, YTO CTAJI0 COBCEM TEMHO, JUIS MEHsI ObIJIO COBEPIIEHHO €CTECTBEHHO.

HM: Ho ThI TOYyBCTBOBAJ, YTO 3aKPBHUIH TPYOY, UTO OBLI MISIISCT?

AM: Hlenect s mouyBcTBOBaJI. C APYyroi CTOPOHBI, 9Ta MOJHAS TEMHOTA TOCIY)KHJIA I MEHS KaK Obl
CHT'HAJIOM, YK€ MOSIBUIICS Kakoh-TO cTpaX. OH y MEHs BBIPA3HJICS B TOM, YTO 51 3aKPbLI TJ1a3a U BBITSIHYJ
BIIEpe/T PyKH, M JaJblle g y)Ke men Tak. Ecim panbpiie y MeHs ObIJI0 HETOyMEeHHUE, oueMy TpyOa Takas
JUTMHHAS, TO TETeph B MTOJHOM TEMHOTE C 3aKPBITHIMU TJIa3aMH M C BBITSHYTBIMU PyKaMHU — 3TO yXke ObUI
Kaxplii mar Bc€ B Oomnee rimyOokuid crpax. [Ipuyem crpax gerckoro xapaktepa. He To uTo MeHs ceifdac
OyzyT OWTBH MIIM YTO-TO HEMPHUATHOE CO MHOM JIeaTh, 8 UMEHHO JIETCKUI CTPax HEoNpe e ieHHOCTH. 1 oH
BCE YCHIIMBAJICS U YCHJIMBAJICS JIO CAMOrO KOHIIA.



HIM: D10 He ObUIO YyBCTBO, YTO ThI B MPEAABEPHN KAaKOTO-TO MCIBITAHHS, COCTOSBILIETO B IJIAHE aKIUH,
YTO pa3 yX 3aKpblUIH TPyOyY, TO UTO-TO ceifyac HauHeTCs?

AM: Her. Ho kak, BOT 3aKpbUIH, U 51 OKa3aJiCsl OAMH, MHOTO TIPOILEJN, OT MEHS JIOAH, BUUMO, JAIEKO, S
COBEpIIIEHHO OJIUH B MMOJHON TeMHOTE. S, moxanyit, qaxe 3a0but 00 akiyu. B 3T0T MOMEHT st 3a0bLT 00
akuuu. S ObUT IEJTMKOM MOTPYXKEH B KaKOH-TO JAETCKUM HEOINpENIeNIeHHbIH cTpax. OTO O4eHb TOYHO. S
yke OBLI BBIOUT U3 COCTOSHHUS PAacCyIOYHOCTH, OLEHOYHON CHUTyallMd, XOTs U C CaMOI'o Hayajia ee He
obu10. Ho Tereph Moe COCTOsSHHUE YIIIyOMJIOCh BHYTPh caMoro ce0s. SI Obl XOTea OTMETHTh, YTO CTPax
OBUI IMEHHO JETCKOr0 XapakTepa, KaKoi-TO MpUATHBIN HocTanbrudeckuid ctpax. OH cocrosics, HE TO,
9TOOBI 51 O HEM JIyMal, a OH UMEHHO cocrosuicsi. [lo BocrmoMuHaHHSIM 3TO OBUIO OYEHb MPHATHOE
cocrosiHue. HakoHeln 51 Bcé-Taku ynepcsi pykamH B MOBEPXHOCTh. [IpudeM s cHayana He MOHSJI, YTO 3TO
3a MMOBEPXHOCTh, MOTOMY YTO OHAa OblIa HA OLIYIb JOBOJBHO TBEpAas, KPenkKas, OHa YyThb-4yTh TOJBKO
nporubanachk, s He MOHsUT YTO 3TO — Oymara WiM emie 4To-To. [IoCKOIbKy s 3HAN, YTO MHE HY>KHO
BBIOPATHCS U3 TPYOBI, s1 HAYal MbITaThCA €€ MPOAABIUBATh. Y 1aJOCh MHE 3TO HE € MepBoro pasa. S yxe
Hayaj JIOBOJBHO CHIJIBHO B HEE CTydaThb W, K COKAJICHHWIO, HE TMOMHIO, MPOpBaj JIM S €€ WM OHa
OTBaJMjIach. Y MeHs ObUIO TaKoe OLIYLIEHHE, YTO OHAa HUKAK HE MPOPBIBANACh. S| MBITANCS €€ MPOTKHYTh
najblaMH, OHA HUKaK He IpOpbIBajach, MOKET ObITh OHA OoTBaymuIack. CHauana cBepxy MOSBUIICS CepI
CBETa, [IOTOM CUJIbHEE U CUJIbHEE IIOLIENI CBET, U s Bhlllea. [IoMHIO, YTO KOrza s BBIXOAWI, 51 HE yHall.
Berimen u okazancs B Jyke, B IJIMHE U B JIyke. S ObLI pacTepsH, mouyemMy ObUIO TaKOEe COCTOSHHE — HE
3Har. S1 kak Obl Meraics, He TO, 4TOOBI 5 KaK-TO pa3MaxuBal pyKamH, HO OBUIO COCTOSTHHE
pactepstHHOCTH. [loTOM Ha MpUTOpKe, JOBOJIBHO JAJIEKO, METPAX B CTa, MOXKET OBITh MEHBIIIE, YBUACI JIBE
TOJIOBBI ¢ OJiecTsiied (oroanmaparypoi, KCTard, He 3Haj, KTO 9T0. TOJNBKO IMOTOM, KOTJa YK€ YBUJEI
3THUX JIBYX, S OTJSIHYJICSI B TAKOM DPAcTEPSIHHOM MSTYILEMCSI COCTOSIHUM U YBUAEI PSIIOM € COO0 apyryro
TpyOy. MeHs 3To cpa3y odeHb 3auHTepecoBasio. CHauana s BIPBAJICS B IOJIHON pacTepsHHOCTH: «UTo xe
Jenarh aanbie?». MeHs HEeCKOJIbKO CMYTHII 3TOT MOMEHT, BCE ObUIO HOPMAJIBHO, HO YEro-TO SBHO HE
xBatajo. 1 s cTpammHo oOpagoBacs, KOraa s yBUJEI 3Ty TPyOy, MIPOUHTa HAAMKICH, YTO HA/I0 MPOPBATh
Oymary v poWTH, ¥ ¢ OTPOMHBIM HACJAXJICHHEM MPsAMO OpOCHIICS Ha 3Ty OyMakKHYIO Iperpajay 1 cTai B
Hee KOJIOTUTBCS C TEM, YTOOBI OIATH MPOJIOIDKUTE Belllb. Moe cOCTOsIHUE elle He OBIJIO MCUEPIaHo TeM,
YTO IPOU30III0, MHE HY>KHO OBLJIO 1€HICTBOBAThH AAJIbLIE.

UM: C temu nepcoHakaMu, KOTOPBIX Tl YBUJEN, HE OBLJIO KOHTaKTa?

AM: Tlo-moemy, Koraa si yBUAEN 3Ty HaJIKCh, S OTIHYJICS U YKas3al Ha Hee MajbleM, YTo Ay Tynaa, U
[I0-MOEMY, MHE KUBHYJIM. JT0 Obw10. HO 3TO coBepiueHHO He ObUIO BHEAPEHHEM B MOE COCTOsiHHE. S
CTall KOJIOTUTh CHayana pyKamH, MOTOM TOJOBOH, ¢ HEOONBIIMM pa30eroM yJaapuii, MOTOMY YTO MEHs
OYEHb TSAHYJIO B 3Ty TpyOy, U 5 3aBaymiICcsl B 3Ty TpyOy Ha Oymary, KOTOpas 3aBajujiach Iepero MHOMH.
Tam Obuta myxa B TpyOe. Sl cpa3dy mouyBCTBOBal, UTO JIEXKY JIOKTEM Ha 3TOW Oymare, Oymara Bcé
MOrpY’KaeTcsi B BOAY, U cedvac s, BUAMMO, 3aM0ouych. Ho mMOMHIO, 4TO sI BCKOYMI M HE 3amMoumics. S
C/IeNiall HeCKOIIbKO 11aroB BIepea B TPyOy, KCTaTH, HE TIOMHIO, OBLI JIM TaM CBET, s OMSTh HE CMOTpE,
BJIaJIb HE CMOTpeJ, Sl BCKOYMJ W MOIIeN Brepes 1o nporpamMe. M OykBaJIbHO B METpe OT ce0si, Mponas
MeTpOB jecsTh, yBunea Koo [lannTkoBa B HECKOIBKO PaCKOPSYEHHOM BUJE, KOTOPHIH HAa MEHS KaK-TO
cTpaHHO cMoTpell. Sl ynuBuics. To ecTh st He YAMBHIICS, YTO TaM KTO-TO ObL, sl yAWBHIICS, YTO UMEHHO
OH TaM ObUI. 37ech ObUT KaKOH-TO JIMYHBIM MOMEHT, HMEHHO TO, 4TO OH TaM Obul. Ho s eme Bcé
HaXoJuJIcsAd B KAKOM-TO 3aBEJICHHOM COCTOSHHU. B 00111eM, 3TO 04eHb XOpOoIlI0, IPEKPACHO, YTO 5 €r0 TaM
BCTPETWJI, S TOHSUL, YTO 3TO KYyJbMHMHAIMS, W YTO KOHCTPYKLMSI BEIIM HA STOM 3aBeplIacTCs, H
MOJTHOCTBIO C 9TUM COTJIACHJICS, HO MHE OBLIIO HEOOXOAUMO MO KaKOMY-TO SMOLMOHAIBHOMY OIIYIIEHHIO
U JKelaHuio TpodTn manbmie. S He cranm ¢ HuM OecemoBaTth: Kak nema? Urto Takoe? MBI kak Obl
UCTIONHSUTH J1B€ (DYHKLIMH, OH U 5, U 3TU (QYHKIMU HAIIM B 3TOM caMOi BELH OBUIM Topa3/io BayKHEE I
Hac caMMX U JJIsl Halllero OLIYLIEHUs, YeM Kakas-To Oecena. Mbl, o-MoeMy, OpyT Ipyry ckaszaiau: « Tbl
Tyna?» A OH MHeE cKa3all: «A s TyJla» WM 4TO-TO Takoe. S molen mo 3Toi TpyOe, 1 OKOHYaTeIbHBINA MO
BBIXOJT OBLI TIOJTHBIM OCBOOOYK/ICHHEM OT 3TOH BEIU C OJHOW CTOPOHBI, a C APYTOi - ee TOoTeps, moTeps
Toro BpeMeHH. [loToMy 4T0 BC€ OBLIIO OYEeHb MPHUSATHO, HAYMHAS C MOMEHTa OYKOB, 3TO BpeMsl OBLIO CTOJb
MPUSATHO OPTaHW30BAaHO, U 3TOT MHUP OBLT TaK BHYTPEHHE MHTEPECEH, U MHE XOTENOCh B HEM OBITh, UTO
3aBepieHre ObLJI0, KPOME TOr0, YTO ATO OBUIO OCBOOOXKIIEHHEM OT CUTYalluH, OHO OBbLIO Kak ObI M
YTPaToOi, MOCTETIEHHONW YTpaTol Bcero, 4To mpoucxoamio. [lorom s Bemmen u3 TpyOsl u BepHynca. Ha
3TOM BCE IICUXHUYECKHUE IEPEKUBAHMS TPEKPATUITUCH

UM: Hano cka3zarb, 4To BBIOOp YUACTHHUKOB, KOTOPBIA MBI CAENANH, BUAUMO, uaeaneH. Cyzs Mo TBOUM
OLIYIICHUSIM U 110 peakunu Komu ati ponu, moJco3HaTenbHO HaMeueHHbIe, OHU BaMH ObLIIM 00OpPHCOBaHBI
U 3aBeplICHBI B MPOLIECCEe CaMOro JIEHCTBUs OKOHYATeNbHO. [10CKONbKY Bce TEXHWUUYECKHE HAKIIAJKH,
KOTOpbIE TPOM3O0LUIN, CIOCOOCTBOBAIM HMMEHHO CO3JaHWI0 HYXHOM cutTyarmu. Benp Koms, kak



OKa3ajoch, BBIUMCIHMI BpeMs Ipoxoja Mo TpyOe, MoToMy, 4YTO 3aHss CTEeHKa 3aapamupoBaHa. OH
BOJIEBBIM aKTOM HMOTYMHIIICS KaKOMY-TO TpadapeTy, KOTOpbIi OH pacro3Hasl. M TeM HeoXunaHHee Uit
HEro OKa3aJloch BTOPKEHHE B €ro MPOXOJ KAKOro-TO HE MPEIBUACHHOrO MM NpukimtoueHus. CHayana
OTKPBIBAIOLIEHCS] CTBOPKH, @ MIOTOM U IOSIBJICHUE YEJIOBEKA, B KOTOPOM OH JOBOJBHO OBICTPO, HO BCE-
TaKu He cpasy, y3Han Te0s. [loaToMy TyT pacnpeneneHre mpon30IuUIo BEpHOE.

AM: Ho noymkeH cka3arh, 4TO TOT BapHaHT, KOra Obl MbI BCTPETHIINCH, BB/ OHOBPEMEHHO, U OIUH
YyTh TO3XE JIPYroro Ha OTKPBITOM MIPOCTPAaHCTBE Mepes TpyOoil, OH, MHE KakeTcs, cpaboTayl Obl
3HAYUTEJIBHO XYK€, HE 3aMKHYJI Obl BCIO CUTYalLlMIO, KaK TOT BAPUAHT, KOTOPBII OCYIIECTBHIICS Ha CAMOM
nene.

NM: Ckaxu, moxkaaylcTa, Kak Thl CUMUTACIIb, MOXHO JU HPUYUCIUTH 3Ty aKIHUIO0 K [UKIY, KOTOPHIH
HaMeTHJICA IONITopa roja Ha3aza?

AM: Mue kakercs, aa.

HM: Bens 3T0 BHyTpeHHEee. OCYIIECTBIIIOCH 3TO B TapaMeTpax YICHOB MMOCTOSHHBIX.

AM: MHe KaXeTcs, €€ Hy)KHO BKJIFOUMTH B KOPITYC 3THX Bellei. 311eCh MHTEPECHO, YTO TE BEIIM OBbLIM
JUTSL OTHOTO YEJIOBEKa, a 3Ta IS JIBYX.

UM: Ee MOXXHO MOCTaBUTH B PAJ C HadaTol TOOOW paborod «[laHWTKOBY» B OTHOLIEHHM KaKOTO-TO
OLIYIIEHUs] TEMHOI'O IPOCTPAHCTBA U KaKUX-TO MOIYJISILIUI.

AM: 3pech 3HauYeHHE HEMHOXXKO JAPYroe, 31eCh, MOXET ObITh, 3TO CTPAaHHO MPO3BYYHT, 3Ta BEIlb
3alIOMHMHAETCsl Ha XYJOXECTBEHHO-3MOLIMOHAIBHOM YypOBHE. Bo-IEpBBIX, 3TOT CBET B OYKaX, 3TH
OIIpElIeJIEHHBIM 00pa3oM ClIeJaHHBIE OYKH, HE MPOCTO MoBs3Ka. [loToM B 3TOM ke psaAy Kak Obl
IIPOJIOJDKAIOLINECS CEpIIbI CBETa, NOAOOHbBIE cepIiaM CBETa B OYKaX, U ThMa OblIa 3TamaMu, 3TO ObliIa He
abcomoTn3anrs ThbMbl KaK HIEH, Kak MOHATHS, Kak Obuto B akuuu «llamutkoBy». A 3TO Oblia
XyJI0’KECTBEHHO-3TallHasi ThMa HApaBHE C COJHEYHBIMU OJMKamu. B 3TOM cMBbIci. DTa Bellb 0YeHb TOHKO
caenaHa u uHTEepecHo caenana. OHa Oojlee XyJI0oKeCTBEHHAs, YeM Ta Belllb, Oomnee dakTypHas. Ecmm ta
Oornee palMoHaNIbHAS WIDTFOCTPALHS K Uee, TO 3Ta OoJee KuBasl.

UM: Tyt HyXHO KOe-dTO J00aBHTh. ODTOT ()aKT BBIHYKIECHHOTO OJCBAHHMS OYKOB HIJIM MPOCKOa
co0M01aTh MOTYaHKE — 3TO YTO-TO HE TO.

AM: Her. Hukakoro Hecornacusi He BO3HUKJIO.

UM: Tlomyuunoch, KOHEYHO, CMSITYEHHE, MOTOMY UYTO 3TH OYKM II0 BOJIE Clydas OKa3aJuCh
TOPHOJIBDKHBIE — Bellb KoM(opTaOesabHas, Aa)ke IUTapHas NPUHAJIEKHOCTh, IOTOMY YTO OHHM OYEHb
ynoOHbIe, O4eHb MSTKHE, TaM TILATEIbHO CKOHCTPYHWPOBAHHBIC LEIH JIJISI IPOXOXKICHUS CBETA, BO3AYXA,
OHU CHOCOOCTBYIOT CO3JIaHHMIO BBICOKOTO KOMQOpTa BO BpeMsi UX OJEBaHHUs, M 3TO cMsrdyano rpyboe
HapyleHHE.

AM: B »ToM cnywae HapylieHHss BooOIle HHUKakoro He Obuto. HaobopoT, 3T0 ObLT TONBKO
MOJIOKUTETBHBIA MOMEHT. A B XYyAO0)KECTBEHHON CTPYKTYpE 3TO ObUIO IpEeAJBEpUE TYHHENs, 3TO ObLI
TaKOH XK€ TyHHENIb. M1 OHM OYeHb XOPOIIO COSAUMHHIIUCH. TYT HE OBLJIO YCIOBHOCTH IPOCTO IOBSI3KH,
rpyOoii yCIIOBHOCTH, YTOOBI YEJIOBEK HUUET0 HE BUAET, & 3TH OYKH IMPOYUTAIUCH C TYHHEJIEM KaK €IMHOe
LeJIoe.

HUM: 4 co cBoeli cTOpOHBI ODKEH OTMETHTh, YTO TaK KaK MBI OCYIIECTBISUTH pabOTy C JIPY3bsMH, U
KOHTAaKT OBLI MOJHBIA 10 3TOro, ObUIM KakUe-TO TapaHTHH, YTO HHUYEro 3KCTPAOPAMHAPHOIO HE
MIPOU30HIeT, uero He xorenoch Obl. Kornma ThI 1mien, a s MoJomena K MOMEHTY COIPOBOXKICHUS TeOs, 5
BHJIEJI [0 TBOEMY JIMILYy COCTOSIHHE a/IeKBaTHOE TBOEMY paccKa3y. OTO MOJHas TOTOBHOCTH K JIIOOOMY
UCTIBITAaHUIO B TIpelesiax KaKUX-TO MapaMeTpoB, M TOTOBHOCTH OjarokenaTelbHas M Kak Obl Jaxe
3aMHTEPECOBAHHASL.

AM: 4 oxazanca Tam, rae AaBHO XOTENl OKazaTbCsi, M 3TO MECTO COOTBETCTBOBAJIO MOHUM JIyYILIHM
IIOKEJIAHUSIM.

UM: TloroM 3T0 4yBCTBO MEHS IIpeceoBaslo, KOraa s colpoBokaai caM Koiro k TyHHeno, U Korjaa oH
MIOJIOKHMJT MHE Ha TIJIeYH PYKH - B 3TOM OBLIO KaKOe-TO JIOBEPHUE, TO, UTO OH 3HAJ, YTO €r0 HE 3aBEAYT HU B
YKy, HU K YCTYIy KakoMy-HHOY/b, C HUIM HE CAENar0T HUKAKOH MEJKOH MakocTh. Sl 4yBcTBOBas 3TO
¢du3myecky, Mo pykam, KOTOpble ObIIIM Ha MOMX IuIedax. ITo OBUIO C caMOro Hayasia O4eHb HPHATHO. DTO
CO3/1aJI0 KaKyI0-TO CBsI3b, KOTOpas ObllIa HEOOXOMMa, KaK MHE Ka)KETCH.

AM: U B 3TOM CMBICIE 3TO NPUHLUMUIMAIBHO APYras BEIllb, YEM BEIIH, KOTOPHIE JENIAI0T, HaIpUMep,
Myxomopsl. M3-3a 3TOro NpuHIMIIHAIBHO JPYTHE POOIEMBI ITOJIOXKEHBI B OCHOBY. COBEPILIEHHO ApyTHe
MPUHIMITEI TOCTPOCHUS.

HM: Tlotom camo Ha3BaHme «BcTpeday, XOTsS OHO camMo 10 cebe HUIero He 0003HaYaeT W MOXKET OBITh
YSI3BUMO B HEKOTOPOM OTHOLICHUH, BCE-TAKH OHO COCTOsIOCh. Ilockombky Bbl ¢ Koneir Ommkaiiime

Ipy3bsi.



AM: OHo oTpakaeT TO, 4TO OBLIO.

VIM: Bpl momu oueHb ONM3KHME M JOOPOCOBECTHO OTHECIHCH K IOCTABJICHHBIM YCJIOBHSIM, 3TO OBLIO
O4YeHb BaXHO. V] HEOXKHMITaHHOCTh BCTPEUH ObLIIA.

AM: Ho BooO1ie 3T0T ypoBeHb TpeOyeT JO0ITroro OCMBICICHHS, TOTOMY YTO 3/1€Cb MOMEHT BCTPEUH Kak
Obl Ha COBEpIIEHHO JApyroM IaHe. 11 o0 3ToM moTroM emme cieAyeT MoAyMmarh Oonee TIIATENBHO,
YTIyOJICHHO.

UM: HecomHeHHO, BBl ObLIM MOCTAaBIICHBI B JOCTaTOYHO I'pyObIe YCIOBHSI, TeaTpalin3oBaHHbe. Berpeua
COCTOSIJIACH B YCJIOBHUSIX AAJEKUX OT OObIUHBIX. W ydHMThIBas IMEHHO Ballly BHYTPEHHIOK OJIM30CTh 3TO
OBLIO MHTEPECHO. XOTS, KOHEYHO, B 3TOT MOMEHT Bbl HE MOTJIH 3TO OCO3HATh.

AM: U 3TH scTeTrdecKre CUJbl, IOCKONBKY 3TO 3CTETUYeCKask CUTYaIHsl, TOJIKaJdd Hac Kak Obl B CIIUHY,
9TOOBI MBI COLUINCH, HO YTOOBI MBI JaJIbIlle MPOIUTM M Jojenamd Bc€ 10 KoHma. Ho Bcé-takm cama
BCTpeya cocrosiiack. M oHa cocrosiack UMEHHO Ha ApPyroM IuiaHe. To ecTh dTa BCS ICTETHYECKas
MOJTOTOBKA SIBUJIACh HEKOM OCHOBOH, IaTdopMol A TOro, 4roObl Obula 3Ta BCTpeda. B obmem-To
BCTpeya Bellb 00BIJICHHAs, MBI C HUIM BCTpEYaeMcsl PETyJSIPHO, UYTh JIM HE KaXK/bIH IeHb, HO 3/1eCh ObLIN
CO3JIaHBI TAKKE YCIIOBHSI, 9YTOOBI OHA MPHOOpENa COBCEM MHOE 3HAUCHHE.

UM: 4 cam, korga Mbl yTpOM 3aIpalUpOBBIBAIA 3TO OTBEPCTHE, MPOBEPSUT Ka4eCTBO 3aTEMHEHHOCTH,
JOJDKEH CKaszaThb, YTO 3TO OBLJIO OYEHb NMPUATHOE OIIYIIEHHE M HEOOBIYHOE M3-3a CBETOBBIX KOJIEIL,
KOTOpbIE Bbl OTMETHJIM, 3TO IIPOCTO CTHIKM OCTOHHBIX KOJIEL, OHU HEMHOXKO BBICTYIAIOT, U OT 3TOTrO
CBET U3 BXOIHOI'O OTBEPCTHSI UX OCBELIAET.

AM: Ax BOT 310 Kak! 9T0, KOHEUHO, HE CBET YEPE3 3EMIIIO.

UM: Ux nocrosiHHass MOHOTOHHAsl CMEHA, CMEHA TEMHOTHI U IIOSBJIEHUE KOJbLIA CO3/1AET COBEPLICHHO
yOatokuBatomiee omymende. [locine Tbl momajaenb, Korja CBET TYCKHEET, B 30HY a0COMIOTHOMN
3aTeMHEHHOCTH. W TyT make MHeE, XOpOLIO 3HAMOLIEMY AJIMHY 3TOr0 IPOCTPAHCTBA, OHO I10KA3aJ10Ch
00MaHYMBO JAIMHHBIM. TO €CTh HaM yZa0Cch XOPOIIO U30JIMPOBATh €r0 OT CBETA, U S MOTEPSUI OLIyIIEHHE
BpPEMEHH, TIOTOMY YTO, KOHEUHO, peub UJET O CeKyHJlaX, B KpalHeM Cllydae 0 MUHYTaX, HO 5 C KaXKAbIM
IIaroM PacCYUTHIBAI YIEPETHCS B OyMary, HO 3TOr0 He IPOUCXOANIIO, H CO3aJIOCh OLIYIIEHUE KaKOT0-TO
MapeHus B TEeMHOTE, OUY€Hb MPUATHOE. S paccUnUTBIBAN, YTO BBl MOXKETE 3TO OLIYTHUTh.

AM: Oro omymienne Ob110 6e3yciioBHO. [IpocTo 51 B cBoeM pacckase B3siI TONBKO OHY JIMHHUIO. . .

mai 1981 r.



Nolie JEN o NG I U N

MPEJIMETBI, OCTABJIEHHBIE HA MECTE JEMCTBHSA B AKIIUSIX KJI

JInomux - 3BOHOK.

. [Manmatka - [TAJIATKA.

. Jlozyur-77 - JO3YHI.

. [Hap - IAP U1 3BOHOK B LIAPE.
. ®onaps - POHAPD.

. Jlozynr-78 - JO3YHI.

. Bpewms geiicteus - KATYIHIKA.

. KuseBanbrepy - JO3YHI'.

Hecsats nosiBnenuii - JOCKA U KATYIIKMHA (kpome ogHO).

10. Temuoe mecro - OBAJI.

11.

Paznenenue - BEJIBINM BPYCOK C KATYIIKAMM.

12. TI3r 3a 3-um cepebpsaubv mapom mis Ca6unsi- TPA IIIAPA U3 CEPEBPSAHOM

13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.

28.
29.
30.

31

32.
33.
34.
35.

36.
37.
38.

®OJIbI'N.
«M» - 30JIOTBIE KPBLIbS 1 CEPEBPSIHBIN IIAP (Gonbune).
Nzo6paxenne pomba - IPEJAMETbBI AKIITUU (kpoMe HECKOIBKUX 3aHIIEB).
Brictpen - IPEAMETbBI AKITUHA.
Pycckuii Mup - BOJBIIOM 3ASIII U OCTATKH ITPEJMETOB AKIIUMN.
Bopot - BOPOT U JIECKMN.
Jlozynr-86 - IPEAMETbBI AKIITUH (“cexper”).
3a K/l - TEOTPA®UYECKHUE KAPTBI.
3a K/I-2 - TPOCTHMH (nBe HaiineHsl).
Hekpacory - KAPTOHDI.
Bropas xaptuna - TOJTYBOU AWK CO 3BOHKOM.
ITpomexyrtku - KAPTOHBI.
Makapeuuy - METEOPHT (usrorosnen I'.K.).
Enarunoit - KCEPOKCBI HA YEPHBIX OPT'AJIMTAX.
XsHcred - JIO3YHI.
[Tanatka-2 - ®OHAPH, BEPEBKA, IOJINDTUJIEHOBAS IIVIEHKA,
KAPTOH, BE JETCKUE MAIHIUHKH!.
banku- BAHKMU.
Ha rope - KAPTOHKH C HAKJIEHKAMM.
Heratussr - IBA HEPHBIX I'OJIYBSI (1e HalineHsr).
[Mogusarue - JO3YHI (naiinen, y HII).
Pacckasel yuactaukos - JUCTBI C BYKBAMM (aBa HaiiaeHo).
bubmuotexa - HACHBI, KHUI'U (BpemMeHHO).
Tpy6 a- ABA PAJIMOITPUEMHUKA, TPYBA (He HaiineHo).
IIBemaron x akupu «Mecto aciicteus» - TKAHb C HAJIIMCBIO
«IIBEJAAI'OH» (He HaiineHa).
Tpaucuennuposanue - U3OBPAYKEHMUSA PbIb (naiineH cien).
Pribak - CTATYITKA «PBIBAKA» (ue Haiinena).
[Napaxu - JUCTBI C HAAIIUCSAMMU (HaiineHbl OCTaTKH).



39.

40.
41.
42.
43,

44,

45.
46.

47.
48.

49.
50.

51.

52.
53.

54.

«625-520» - TKAHb, MATHUTO®OH C KAHTOM (He HalineHo; HaliCHBI
KJIOYKU TKaHU Ha BEPEBKAX).

Memiok — Beikonanbl YACDI akiuun «bubnmnoreka

«83» - 10 PAIMONIPUEMHUKOB (He HaiineHb)

«51» - AT akiuu (pazoOpaH)

Ha npocser — KAPTHHA (naiinena Ha cnenyrommii rox), OB OPEBIIUW I

30OHT (ue HaiineH)
Axius ¢ yacamu — YACDI (2) (ve naitnens), MATHUTO®OH B ®YTJISIPE
(He HaliieH)
Jloszynr — 2003 — IOPTPET XAMUJIEITTEPA (He Haiinen).
HepeBHu — HHCTAJ}JIHHHH C 3AHYNKAMMU U MAJIKAMMU C
HAKJIEUKAMMU JEPEBEHD (ue HaiineHo).
[Toner na CatypH - 4 BYXAHKUW C IOPTPETAMM (naiinens), CXEMA
(HaiieHa MopBaHHON)
Crenn — razera — IJIAHIIET C HAKJIEMKAMUA (HaﬁngH IUIAHIIIET,
Hakeiiku ooopBansbl), INTAHIIET CO CXEMOM (He HaiineH).

MypanoBo — Cadapuno — BAJEHKHU (2) — ve HalieHbI.

[Tonetsr Ha JIyny — IJIOBYC (naiinen, y Cutapa u byporo), KCEPOKCBI (ue

HaWICHBI).
Jlozynr — 2005 — HEBAJISIIIIKA, UTHCTAJJISIIUA U3 ITATU JIMCTOB,
BA3AHKA XBOPOCTA (HaifieHa TOJIbKO BsI3aHKa
XBOPOCTA).
bubmotexa — 2005 — XKenesnas YEPEITIAXA Ha mTeipe, BOuTas B 3eMII0 (Ha
koHel 2006 roga ocraBasiach Ha MECTe).
Yemonan — YEMOJJAH ¢ MATHUTO®OHOM u CXEMOM (Bce HaiineHo
depes Hexemo, y JI. Horopozosoii).

«K» - BOJIBIIOU IIJIEEP (mion 3emiieii; He HaliIcH).



KOMMEHTAPHUHU

C. Xaucren, A. MoHacTBIPpCKHH

JIAAJIOT O JIO3YHTI'AX «KOJUIEKTUBHBIX JJEMC TBUI»

C.X.: Haspanue nocneaneit axuuum Jlozywe 2005 yka3plBaeT OJHOBPEMEHHO Ha
OIpeneleHHY0 (OpMy IOJUTHYECKOrO Ou3ailHa B COBETCKOW KYJIBType M Ha LEIyI0
TPaJULMI0 NepPOPMAHCOB C JIO3YHTaMU BHYTpU Ipynnbl Koarexmusnvle Oeiicmeus. Mue
KaXeTCsl JIOOOMBITHBIM PAacCMOTPETh Ha €€ IpuMepe 3HaueHHue crenuduyeckux
COOTHOILIEHUH MEXAY BHEIIHUM U BHYTPEHHUM KOHTEKCTaMU JIJIsl paOOThI IPYIIIIbI.

BaxHbIM croxeTHbIM 35eMeHTOM nepdopmancoB K]l B xxanpe [loe30ok 3a 20poo sBisieTcs
MEepEexXo]] Yepe3 TpaHUIly, CBOErO poJa ICTETUYECKUH ONBIT HNOrpaHUMYHOCTH. [lpuuem
IEepexo]] M3 TOpPOJCKOr0o IPOCTPAHCTBA B 3arOpOJHBbIM Mel3ak CBs3aH C IPOLIECCOM
peNyLIMPOBaHUS 3HAKOBOCTH.

3aroponHblii mel3ax- B MeTaQU3MYECKOM CMbICIE IIyCTOE I10JIe- CTAaHOBUTCS CLICHOM
MUHUMAQJINCTUUECKUX  JEHCTBUM,  TEMAaTU3UPYIOLUMX  JJEMEHTapHble  BPEMEHHbIE-
IIPOCTPAaHCTBEHHBIE CTPYKTYPBl BOCIPHUATHS: MOSBICHUE — MCUYE3HOBEHUE, NPUOIMKEHUE —
ylajieHue, XOKJIeHue, CTOsIHUE, JIeKaHUe, 3BYK — THILINHA, [1ay3a, pPATMUYHOCTh BPEMEHHOMN
NpoTsHKeHHOCTH. Ho yke Ha mepBOM OCHOBOIIOJAraroleM JTane JesTEeIbHOCTH TPYIIIBI,
nokyMeHTHpoBaHHOM B nepBoM ToMe KJI (1976-80), ucnonp3oBanuchk | NpPUBE3EHHBIE U3
METPOINOJBHOIO MPOCTPAaHCTBA MOCKBBI 3HAaKOBble Marepuanbl. [lpumeuaTenbHbl TYT
UMEHHO AaKLUMU C JIO3yHramu, oOpa3ylolMe LEeIyl0 CEpUI0 Ha HadaJlbHOM JTare
Konnexmuenuix oeticmeuii.

A xak Tebe Ha OSTOM TMEpBOM JTale NPEICTABISIOTCS COOTHOIICHHS BHEIIHEro U
BHYTPEHHETO KOHTEKCTOB Ha MPUMeEpEe aKIUH ¢ J03yHraMu?

AM.: VYjaneHue OT BHEIIHUX CO6emCKUX KOHTEKCTOB IPOU3O0LUIO IPAKTHUUECKU Cpasy
nocne nepsoro Jlosynra-77. B HeM eme wucnosnb3oBasach (opmMa COBETCKOIO JIO3YHra.
Bropoii Jlo3ynr-78 yxe Obu1 pedriexcuell Ha BHYTpEHHEE COAepKaHUE MEPBOTO JIO3YHra,
TPETU JIO3yHr- BOOOIIE yJalieHue TEeKCTa W3 BU3YaJbHOM HArJSIIHOCTH, a TaKXKe ero
ylajeHue Wu3 JAUCKYpCHBHOCTH B JECKPUIIMIO, TO €CTh MOJHasg QopMatu3anus Hu
«0oOHyJeHrne» Kakoro Obl TO HU ObLIO MeoJoruueckoro auckypca. Cnenyrommii Jlozynr-86
Kak Obl W3 MOJIHOW NYCTOTBl, M3 MPOCTO Nei3axHocTd (06e3 BCAKOW HarIsAHON
«JIO3YHI'OBOCTH») BO3BpAIAE€T B 3Ty CEPUI0 COBEPILIEHHO APYroil IUCKYpPC, CBSI3aHHBIN
TOJIbKO C alpUOPHBIMH CO3EpLAHUSMHU, C IPOCTPAHCTBOM U BpPEMEHEM (€ro TEKCT- 3TO
npeaucioue K 4 Tomy [13IN). Ha miactuyeckom ypoBHE GopMalii3M COBETCKOW HMJICOJOTUH
UCUEe3aeT B «JIETCKOH HMIICOJIOTUN», B (POPME «IETCKOrO CEKPEeTa» 3aphIThIX COBHI U COOAKH,
caenaHHbIX u3 3auepHeHHor kaptel CCCP.

Crnenyrommii Jlo3ynr-89- sto pemu-meiin (unaum mom-apT) BO3HHMKaromed B Poccuu HOBOMA
UJICOJIOTUM MOHUTapuU3Ma, KOTopas paclBena MbIIHBIM IBeToM B 90-x rogax. 1 31ech Mbl
OIATHh BUAMM CHJIbHOE KAaCaHHE BHYTPEHHETO M BHEIIHEro KOHTEKCTOB («HE3aMETHOCTbH)
sctetukn K/ Kak KaTeropuu v HapOKMAOIIMICS MOHUTAPU3M, BEIPDAKEHHBINH (DHHAHCOBBIM
murtoM Jlo3yHra).

Jlo3ynr-90- o510 cnmoxHBIH ays guckypca JIO3yHT, Kak-TO CBSI3aHHBIH C BHEUIHUMH
XTOHUYECKUMH MHpPaMHU (MOCKOBCKOE METPO) U MOUMH JIMYHBIMH TCHUXOAEINYECKUMHU
npukiIroYeHusMu Havana 80-x. Bo3mokHo, uTo chemyrommid Jlo3yne-96- 310 Kak Obl



«MOHATHE» M3 ITOH XTOHMKH, 3aBs3aHHOE Ha (Qurype mpodecCHOHaIbHOIO COBETCKOTO
¢dunocopda Peiknuna, Ha cynsoe HOBOPYCCKOI'O JIMCKypca.
Jlo3yne-2003 (c Xaiigerrepom) XO0Th U SIBJISIETCS] OTJEIBLHOM aKIMel, HO OH TJIyOOKO BCTPOEH
B OOIIYIO CTPYKTYPY ABYX aKmuii- Axkyuu ¢ yacamu u camoro 3toro Jlozynra. OH mocTpoeH
HA TaKUX IMOHATHUIX-KATErOPHUAX, KaK «IIOTAEHHOCTb» U «MECTO» (@ HE «IIPOCTPAHCTBOY).
[Mocnegnuii JIozynr-2005 caenan tam ke. DTO cepuiiHas akius, MPoJoJDKaromasl cpasy
Heckobko JmHUM K/I, a He Tonbko nuHUIO camux JIo3yHroB (Hampumep, JUHUU aKIUN
CpencTtBa psina u Ha mpocser).

C.X.: Jlosyurun KJI, ¢ onHOW CTOpOHBI, acCUMWIMPOBaHbl K (opMaM BbIpaKeHUs
OKpY’KaloIllel 3HaKOBOW Cpefibl, HO Yepe3 MIPUEM CEPUAIbHOIO TOBTOPA B CO3HAHUM 3PUTENS
OTKpBIBAETCA JApPYrod TOPU3OHT BOCHPHUATHS. AKT [IHUCTAaHLHMPOBAHMSI CBSI3aH M C
KPUTUYECKUMH WHTEHUUSIMU. Ha JI03yHrOBOM MOJIOTHHUIIE MUIIETCS JIMYHBIM TeKCT. «MbI»
3amemiaercs «S» (mampumep, B JlosyHre-77: «S1 HM Ha YTO HE >KalayrCh...»). Ho B
IPOJOJDKEHUH cepuu 4depe3 BTOpoM JIO3yHr cHUMaeTCs WILTIO3MsS JIMPHYECKOTO CyOBheKTa
(«3auem g nran camoMy cebe...»). B Bapuanusax BHyTpH cepud BHUMaHUE MepeMelaeTcs Ha
(dhopmooOpasyromme GakTopbl, a COAEPKAHUE OMYCTOIAETCS. YK€ B MOITHUYECKHX TEKCTaX
Ha nepBbIX 1BYyX Jlodynrax KJI uepe3 mapamokcaibHbie S3bIKOBbIE KOHCTPYKIIMHU B TPAAUIIMHI
N3eH-OyIIMIICKUX KOaHOB CMBICIIONOJIaraHue COCTOMT KakK pa3 B CHATUM CMbIcia. A B
tpetbeM Jlosynre «I'. KuzeBanbTepy», KOTOPBIA TaK MOBELIEH, YTO Jake W OyKBBI TEKCTa
HEIb3s pacindpoBaTh, KAK PEIUKT OCTASTCS JIMILb BHEIIHSA MaTepuaibHas Gopma, Tu3aiiH
6e3 cogepxkanus. Ha npumepe akuuii ¢ JIo3yHraMu CTaHOBUTCSI O4EBUIHBIM, KaKyl0 BaKHYIO
poib mpUHLHMI cepuaibHOCcTH urpaer B actetuke KJI. CepuanbHOCTH BOIPOLIAET O
KOHBEHI[MOHAJIbHOM ITOHUMaHUH MPOU3BEACHUS HCKYCCTBA, KOTOPOE OMPEEIsIeTcs YeTKUMU
IpaHULAMU OTJEIbHOM BeIlM. PerneTuTUBHBIE CTPYKTYphl OTCHUIAIOT K CTapod TpaauLIMU
pUTYalnbHOH  KyJbTYpbl, B KOTOpPOH dYepe3 TOBTOpeHHUss gocturaercs dQdekt
CaMONIOATBEPKIEHUST OOIIHOCTH U AP (HEKT yIOBICTBOPSHUS 4Yepe3 y3HaABaHHE TOTO, UYTO
oxkupaercs. Ho ¢ 1pyroit cTopoHbl, U B TPAJULIMU MTO33UM WIIM MY3BIKH BapUallMK HE TOJBKO
MOJATBEPXKIAIOT OXKHUIAEMOE, HO U CO3Jal0T ICTETUYECKYI0 BOCIPUUMYHUBOCTH ISl CaMBbIX
MUHUMAaJbHBIX U3MEHEHHH B pa3BUTHU cepuil. TakuM 00pa3oM BO3HHMKAET BO3MOXKHOCTb
BOCIIPUSITHS TTOYTH HE3aMETHBIX HIOAHCOB B (opmoobOpasyromiem mporuecce. Baxknee KAK
Bce moBTopsiercs, a He UTO mnotopsiercs. Uepes cepuanbHyto cucremy KJI, depes ee
OECKOHEUHYIO TEKCTYaJbHOCTh T€HEPUPYIOTCS BCE HOBBIEC ICHCTBUS U HOBasi COOBITHIHHOCT.
Kakoe cootHonienne mexnay tekctopo mMammHoi K] M HemocpencTBEHHBIM BOCIPUATHEM
coOwITHITHOCTH?

A. M.: Ouenp BaxkHbIH Bompoc. TekcT reHepupyer coObITUHHOCTh. Eciiu B Havane cepuu
COOBITUHOCTb TE€HEPUPYETCS KAKUM-TO «CKPBITBIM», «UYXHM» TEKCTOM (SIBHbIE WJIU
HESIBHbIE TOJpa’kKaHUs TP YCTAaHOBKE Ha TO, YTO BCAKas ACTeTUYECKas COOBITUMHOCTh
MIPOMCXOANUT U3 TEKCTa), TO B Pa3BUTHM CEPUM- B Cilydyae MHorojieTHed nmpaktuku KJ[ mbl
UMEEM JIOBOJIbHO IIyOOKO€ pa3BUTHE- BOSHHKAET CBOETO POJa «Y3KHiD» MyTh, TPONUHKA (B
OTJMYME OT TIEpPBOHAYANBHBIX €lBa BUIHBIX WJIH pPa3be3KEHHBIX IMOJEBBIX JIOpPOr)-
ACTETUYECKHUE TIOJIAraHUs HOBBIX apTUKYJIIIHUHA MPUCTPAUBAIOTCS K IpeabaynmmM. Kak 01 0T
nosist Kk Tpome. Ilepsele JIo3yHrm Mbl fgenany Ha OTKPBITBIX «IIOJEBBIX» MECTax, JBa
IIOCJIEIHUX - HA JOBOJIbHO Y3KOW IPOCEKE B JIECY C TPOIIMHKOW HAa HEl. B mepBoM citydae Mbl
HMeEeM JIeJI0 C IPOCTPAHCTBOM, C TOPU30HTAMHU, BO BTOPOM- C MECTOM U BEPTHKAJSIMU (JIEC).
IIepBbie, «moneBbie» JIO3yHIH- C DCTETHYECKH HEONPEACICHHBIMUA «KpasMU», XOPOIIO
B3aMMOJACHCTBYIOT C BHEUIHMMM KOHTEKCTaMM, JaXX€ pacTBOPAIOTCS B HHUX («1oJoca
HEpa3JIMUEHUs»), BTOPbIE, «TPOIMHOYHBIE», HAIIPOTUB, UMEIOT CBOM COOCTBEHHBIN KECTKUI
ACTETUYECKUI KapKacC, OTIEJIEHBl OT BHEIIHUX KOHTEKCTOB B TOM YHCJIE€ U UCT OPUYHOCTHIO-
nopTper Xaiinerrepa, AiMasHas cyTpa (BMECTO «aKTyaJbHOCTW» (PMHAHCOBOTO IMUTA WU
9K3UCTEHIUAIBHBIX COCTOSHUN «37ech U Tenepby). C HSKCIO3UIUOHHONW TOYKU 3pEeHHS



panHue JIo3yHrn BTOpUYHBI (IIOCTMOAEPHU3M), MO3/IHUE- MEPBUYHBI (MOIepHU3M). PanHue
Jlozynru cnenansl B «(pOHOBOI» 3cTeTrKe. OHU MHCTPYMEHTAIbHBI U B KAKOM-TO CMBICIIE
IIPOCTO SIBJIAIOTCS TNPEAJIOrOM [JIsl BOCHPHUSATHS U CO3EpLAHUS OKPY)KAIOIIEro BHEIIHEro
MUpa (KOHTEKCTOB)- C OJIHOIM CTOPOHBI, C IPYroil CTOPOHBI OHU HECYT B c€0€ CHIIbHBIN 3aps]
KPUTUYHOCTH K  HJEOJOrMYECKMM  CllosiM  KoHTekcToB.  Ilocnennue  Jlo3ynru
CaMOJIOCTATOYHBI, MPEIJIaraloT BOCIPUHUMATh U CO3€pLATh CaMU ce0st U B 3TOM CMBICIIE
ABJIIIOTCS 00JIee Xy 0KECTBEHHO «SIPKMMM». Tak 4TO TEKCTOBas MallliHa, Ha MOH B3I,
YBOAUT OT HEMOCPEACTBEHHOr0, B KOHIIE KOHIIOB CO3/1aBasi KaKHe-TO CBOM MHPBI.

C.X.: Ha mpennocnenneit no3yHroBoit akiuu Jlozyne-2003 mMexmy AepeBbsIMH BMECTO
TeKCTa OBUI MOBEIIEH MOPTPET Hemernkoro ¢uiaocodpa Mapruna Xaiigerrepa. Kak moxHO
MIOHSTBH 3TOT XKECT ¢ NopTrperoM? SBIsieTCs M OH MPSAMBIM IPOIPAMMHBIM BBICKA3bIBAHUEM,
TO €CTh yKa3aHHEM Ha OIpele’eHHYI0 (GUIoco(CKyo Tpaaulnio, B KOTOPYIO BIUCHIBACTCS
sctetndeckas npaktuka KJ1? W Bce-Taku yepe3 CTpaHHBIA MPUEM YMEHBIIEHUs MOPTpeTa
oOpamlaercss BHUMaHME Ha aMOMBAJICHTHOCTb OTHOLIEHUs K ToM Tpamunuu? B 3ToMm
nepdopmance, ¢ MOel TOUKU 3peHHMs], IEMOHCTPUPYETCsl CaMOIIOHUMaHue AesteabHocT K/
KaK 3CTETUYECKOW MPAKTUKU, KOTOpas HE TOJbKO CO3/1aeT CUTYaLUIO AJ 3CTETUUECKOIO
BOCIIPUSATHS, HO CBSI3bIBAECT ATY CUTYAIMIO C IIPOLECCOM PEQIEKCUU, COOTHOCSINYIO IPIMOe
NEepEeXUBAHUE «37eCh U Temepb» ¢ ol0meld cucteMoil Quiocopckux mnoHATHi. Baxnoe
3HayeHue B JeiaTenbHocTH K]l uMMeeT, Kak MHE IpEACTaBIsSeTCs, OOBIrpbIBAaHHE
IPOCTPaHCTBEHHO-BPEMEHHBIX KaTerOpHid, BOCHPUATHS U MO3HaHMUA. B 3TOH cBA3M MOXHO
ObUT0 OBI 3a/1aTh TAKOW BOIIPOC: MoyeMy He moBecwsu noprper Mmmanynna Kanta? Moxer
ObITh H3-3a TOr0, 4TO B ciy4yae ¢ XaiiJerrepoM MposiBisierca Oojee MPOBOKALMOHHAS
aMOMBaJIGHTHOCTh OTHOILIEHUS K (unocopckoit Tpaauuuu? Eciau B palmoHanbHON CHCTEMeE
Kanra B neHTpe BHHMMaHHUA elle CyObEKTUBHOE YMEHHE BOCHPHATHS M IO3HAHUS, TO Yy
Xamgerrepa Mbl BCTpedaeM 0ojiee CI0KHBIC B3aMMOCBS3U CYOBEKTa U OOBEKTa, KOTOpPHIS
00pa3ylT CTPYKTYpYy JCTETHYECKOro ombiTa. [IpudeM CyOBEKT W OOBEKT MOTEHIIHAIHHO
MOT'YT MEHAThCS MecTaMu. Ho camMblif TPOBOKAIIMOHHBIM MOMEHT TYT, HABEPHO, COCTOHUT B
TOM, 4YTO mOpTpeT Xaiimerrepa (OCOOEHHO €ro KaHOHWUYECKHUH TOpPTpPET ¢ AyOOBBIMU
JUCTHSIMHU Ha JallkaHaX MHJKaKa) OTChUIAeT K peanu3anuu (uIocoPCKOi MpakTUKU B
MOJIMTUYECKOM KOHTEKCTe (hammcTckoi uaeosiorud. UtoOwl Oosee moapoOHO 00CyXaaTh
CBSI3M MEXKIY OCTETUYECKUM U  (PUIOCOPCKO-TIONUTUYECKUM KOHTEKCTaMHU  CTOUT
paccMOTpeTh YNOTpeOJIEHHE MOHATUS MPOCTPAHCTBEHHOCTH, MPOCTPAaHCTBA M MeCTa Yy
Xaiiznerrepa.

JUIst aKIIMOHHOT'O MCKYCCTBA CYILECTBEHHO, UTO Y Xaijerrepa - B IpOTUBOBEC a0CTPAaKTHOMY
MaTeMaTUYeCKOMY TIPOCTPAHCTBY - pa3BUBaeTcsi (HEHOMEHOJOrMUeCKOoe ITOHHMaHUe
npocTpaHcTBa uepe3 ombiT Lebenswelt  («oku3HenHBli Mup»). C  3THM  CBs3aHO
BO3HMKHOBEHHUE JPyroro B3IJIa Ha OKpyxkaromud mup. MHcramnus Bemed co3maer
ICTETUYECKUI ONBIT MECTa, KOTOpbIH MHE MpeAcTaBisieTcss amOuBasieHTHbIM. C ogHOM
CTOpPOHbl y Xaiizerrepa co3qaeTcsi MOHSATHE «3EMJIM/POAMHBD» KaK MECTa OCHOBBI
CyIIECTBOBAaHMS Hapoja - TO, YTO IpucBousa cebe Qammcrckas uaeonorus. C npyroi
CTOPOHBI, cienyst Xaiaerrepy, uepe3 HHCTAJUIALUIO BEIl He BOCIPUHUMAIOTCS KaK TaKOBbIE
(xax y KanTta), a yepe3 HUX MPOUCXOIUT NEpEMEIlEHHE B3IIAAA HA OKPYXAIOUMHA MHUD,
pa3MBIKarOTCS TPAHUIIbI TPOU3BEIEHUS HCKYCCTBA U BOSHUKAET HOBBII OIBIT OTKPHITOCTH.

A. M.: Kanta- B BUJIe HEHOpPMaJIbHO OOJBIION (TOJCTOM) KHUIH- Mbl HCIOJb30BAJIU B
akuu 625-520 - B mepBO# aKIMKU JICCHOTO ITMKJIA, TOCIEAHEH aKIueil KOTOPOro sBIISETCS
Kak pa3 Jlosyne-2003 ¢ HEeHOpMallbHO MalIeHBKUM MopTpeToM Xaiaerrepa. TyT HHTEPECHO
9TO MCKa)xKeHHe, TUIepTPOGUPOBAHHOCTh PA3MEPOB B TOM U JPYrOM CIydasix- U HE TOJIHKO
KaK CTHJIMCTHYECKas YepTa POMaHTHU3Ma, HO M KaK HeKas MaToJIOTHSl TUCKypca, Ha YTO U
yKa3bIBA€T 3Ta IUIACTUYECKAasi HEHOPMaJbHOCTh. MBI UMeeM 31iech Aeno ¢ auarno3om K/I:
TEKCTOBAsl Pa3IyTOCTh MPU BU3YaJbHON HEIOCTaTOYHOCTH, yOoroctu nu3aiiHa. Ho B paBHO#M



CTENEHU 3TOT JAMArHO3 OTHOCUTCS M K POCCUUCKOMY JIOTOL[EHTPUUYECKOMY MEHTAJIUTETY.
ManuakanbHasi IpUBEP)KEHHOCTh JIOTOLIEHTpU3MY B Poccun (Ha KOTOpoil U s enan akieHT,
Bens auckype KJI u mpotuBomnocTaBisis €ro 3anaHOMy aHTPOIOLEHTPU3MY) KaK pa3 U eCThb
«punocopckoe» 0OOCHOBAHHE IOJHOTO MPEHEOPEKEHUS 4YEIOBEUECKOW JIMYHOCTHIO B
Poccun Ha Bcex sTamax ee MCTOpUM, BKJItOuYas U HOBoe Bpems. UenoBek B Poccum (u B
acretrke KJ[- kK MOeMy HMCKPEHHEMY COXAJICHHMIO M CTBIAY)- 3TO aOCTPaKTHBIH 3JIEMEHT
CTPYKTYpBI, OONTAIONMICA TE-TO «I0 KpasM», HEKUH HHCTPYMEHT SKOOBI «HAYYHOTO»
WCCIJIEZIOBAHUS YETO-TO «00IIero», «scero» u T.a. IloaTtomy u yenoBedeckas KU3Hb 3/1€Ch
HHUYEro HE CTOUT, B CYIIHOCTH.

BosBpamasice k moptpery Xaigerrepa akuuu Jlosyne-2003, crmegyer uMeETh B BHUAY
OOIIHOCTh CTPYKTYpPBI Axyuu ¢ yacamu u 3toro Jlozynra. Tam yepe3 yiec Obula TPOTAHYTA
HUTb OT MarHutodoHa Axkyuu c¢ uacamu K mopTtpery Xaipmerrepa. Ha wmarnurodone
BOCIIPOU3BOAMIINCh TEKCTHl COBETCKUX NOJSAPHUKOB 30-X rof0B, MEPEXOISALIME B TEKCT
Xaiigerrepa o NpOTSKEHHOCTU. 371€Ch MBI HMEEM JI€JI0 C Pa3HBIMU CTOPOHAMU BPEMEHHOM U
TOTAJIUTAPHONW OOIIHOCTHU Yepe3 COMOJOKEHUE COBETCKUX MOJSIPHUKOB U Xaimerrepa. TyT
Xaiinerrep kak Obl BBIXOAHUT M3 3TUX MOJSIPHUKOB, KaK pyccKasi JUTepaTypa U3 rorojaeBCcKoi
mHenu. XoTs, KOHEYHO, CTPYKTypa 3THX B3aMMOOTHOLIEHUN Oosnee cioxkHad. Ho u takoit
aCIEeKT TOXe IPUCYTCTBYET. Upe3MepHas 3a0CTPEHHOCTh Ha SK3UCTCHUHUAIN3ME IIPUBOAUT K
ToTanuTapu3My. [10JASpHUKY U OTIIETBLHUKHU - 3TO O4eHb 0i113K0. COBETCKHE MO PHUKH - 3TO
rOoCyJlapCTBEHHbIE  OTIIENIbHUKH, Takasg  HMHTEpecHas  rocygapcTBeHHas  ¢opma
sK3ucTeHIManu3Ma. IloNspHUKK- 3TO YTO-TO OYEHb PENUTMO3HOE, MOABMXKHHMYeckoe. U
Xaiinerrep, €CTECTBEHHO, TOXe€. M 10 3TOM €ro peJMruo3HOM CyTd €My M I10JIaraeTcs
«tmoprper» («ukoHa») (JIozynr-2003) u «peub» («mpomnosenspy») (Akus ¢ yacamu). Kant xe
¢urypa mnpsMO MPOTHUBOMNOJOXKHASA B 3TOM CMBbICIE, KpPUTHYECKas, IO3TOMY €My U
nojarajach «kHuray» (625-520), npaBna, paszayTas A0 HEHOPMaJbHBIX pa3MepoOB, BUIUMO,
OTOMY, YTO B HEM MOMEUAJIMCh KaK pa3 JIOKPUTUUYECKUE €ro TeKCThl, paHHUE. YTo Kacaercs
KJI, To, MHe Kaercs, 4TO MBI BCTYNHUJM B TOCTKPUTUYECKUN TNEPUOJ, OCOOCHHO B
nocnenneM Jlozynee-2005. VI TyT BaxkHO HE MOTEPATh UPOHUH, YTOOBI STO HE MPUBEIO K
KakoMy-HHOYIb HOBOMY MaHHAaKay.

C.X.: B 3aBepmienue obpatumcs k mnocnenHei axiuu Jlozyne-2005. B cepum apyrux
JlogynroB KJI B 3TOH akuuu MepBBId pa3- €COHM S HE OMHOAI0Ch- «JIO3YHTOBOCTHY» Oblia
yJajieHa B aynuanbHOCcTh. HavanbpHas (asza akmum cocTosuia B CIyIIAHUM YTEHUS AJIMa3HON
CYTpbl M3 KacCEeTHHKA, IOBEIIEHHOro Ha Jepese. lIpuem ciymaHus HE3pUMOro rosoca
HaroMHHAeT GOpMY IPOBEIEHHs CTAPUHHBIX PEIUTHO3HBIX KYJIBTOB, I'le chepa He3pUMOCTH
aCCOLIMUPYETCsSl C TAaMHCTBEHHBIM TPAHCLIEHAECHTHBIM. JTa TpaguLUs NPOCMAaTPUBAETCA B
sToM Jlo3yHre kak (oHOBas, HO BO BpeMs CaMOil aKlMM BO3HUKAJIO M IPOCTO COCTOSHUE
CIyIIaHHUS Kak TaKOBOIO, KOTOpPOE TOJAEp)KUBAET TOT IPOLECC OCBOOOXKIEHUS OT
KOHKPETHOT'O COJIepKaHHs, 0 KOTOPOM Mbl IOBOpPHJIM. BHUMaHHMe cocpenoTaunBaercs Ha
BOCIIPUSATUH MaTepUaIbHO-()OPMaIbHBIX OAPOOHOCTENH MHCTALIALKK JIo3yHra Ha npupose.
OzHy TOYKy 3aKpeIUIeHUs JIO3YHI'a MAapKUPyeT IPUKPEIUIEHHBIH JKEIThIM CKOTYEM
KacCeTHUK Ha JepeBe. Jlpyryrlo TOUYKY 3aKpelieHHsT MapKUpyeT KyKJa-HeBaJlillKa
OpaH’KEBOI'0 LBETa. MeXly HUMU- JIMCThl HAYYHOIO KOMMEHTAPHS HA JIeCKax. 31eCh ClellaH
aKLEHT Ha Au3aiiH, Ha opopmiieHue JlozyHra. M onsTh TeKCTOBas MallvHa 3apaboTaa: TeKCT
C pPa3BETBJIEHUEM PA3HBIX KOMMEHTapUEB.

S nymaro, 4YTO 3TO HE TOJBKO MOXET CTUMYJIMpPOBAThb OJHOCTOPOHHEE JBUKEHHUE,
OpUBOAsIIEE K Bce Ooiee  OTHAJEHHBIM  KOHTEKCTaM M 3aBEpLIAIOLIEECs
CaMOAOCTaTOYHOCTBI0. MHE CKOpee MPENCTaBIsETCs IBUKEHNE IO CIIMPAIN, KOTOpask MOKET
HEO)KMJIAHHO IPUBECTH K JCTETHUECKOMY KOHTAaKTy C OKPYXAlOUIUM KOHTEKCTOM
HOBOPYCCKOI'O MUpA.



A. M.: B Jlozynee-2005 akrTyallbHble KOHTEKCTHI MHE COBEPIICHHO HEMOHSATHBI U
HEWHTEPECHBI. XOTs, KOHEYHO, OHM TaMm ecTh. [l mens stor Jlozynr- abGcrpakTHas
KOMIIO3UILIMS, XPOMATHYECKasi CTPYKTypa Ipexke Bcero. Kak My3bIKajlbHOE IMPOU3BEIECHUE.
Tam kakue-TO COOTHOIIEHUS AA0CCKON M OyAIuMHCKON MEHTaJIbHOCTEH (BO3MOXKHO, BIIOJIHE
aKTyaJibHbIe- BO BCAkoM cirydae i KJ[). OueHb cTpaHHBIN, TaKOM )KMBOM JIEMEHT- BsI3aHKA
XBOpOCTa, KOTOPOH OBLT 3aMEHeH MarHuToQoH, M y4acTHE B MPOCTPAHCTBE AaKIUU
(dapaoHOBOI1 cobaky.

[Tocne mpenplaynx 4eTbIipex akuid Ha TEMY PYCCKOr0 KOCMHU3Ma 3Ta MOCJIEIH SIS aKIHs HE
BBI3BIBAE€T BO MHE HUKAKUX JUCKYPCHUBHBIX JKEJIaHUN €€ moHuMaTh. M 310 X0po1o.

S. Hénsgen, A. Monastyrski

A DIALOGUE ON THE SLOGANS OF COLLECTIVE ACTIONS

SH: The name of Collective Actions’ (CA’s) most recent piece Slogan 2005 contains a dual
reference: on the one hand, it invokes a certain form of political design in Soviet culture, and on the
other hand, it is associated with an entire tradition of CA performances involving slogans. To me, it
would be interesting to use this action as a point of departure to explore the meaning of the specific
relationship between exterior and interior contexts to the work of the group.

An important narrative element of CA’s performances in the genre Trips to the Countryside can be
found in the crossing of a boundary, an aesthetic experience of liminality. At the same time, the
transition from urban space into the rural landscape is connected to a process of semiotic reduction.
The rural landscape — an empty field in the metaphysical sense — becomes the backdrop for minimal
actions that thematize elementary spatio-temporal structures of perception: appearance -
disappearance, approach — retreat, walking, standing, lying down, sound — silence, pause, and the
rhythm of temporal extension. But as early as during the first foundational period of the group’s
activity, documented in the first volume of CA (1976-80), sign-material brought along from
Moscow’s metropolitan space was also used. In this sense, the actions with slogans seem especially
salient and form an entire series in the earliest stage of the Collective Actions group.

How would see the relationship between interior and exterior contexts in this earliest stage, using the
actions with slogans as an example?

AM: The retreat from exterior Soviet contexts took place almost immediately after the first action,
Slogan-77, which still made use of the Soviet slogan’s form. The second action, Slogan-78, was
already a reflection on the inner content of the first slogan, while the third slogan reflected the
removal of the text from visual apprehension altogether, and its removal from discursivity to
description, that is the complete formalization and “nullification” of any ideological discourse
whatsoever. The next action, Slogan-86, began in complete emptiness with the quality of a landscape
(without any visible “slogan-quality”), returning a completely different discourse to this series,
connected with only a priori contemplation, with space and time (its text is the foreword to the 4™
volume of Trips to the Countryside). On the level of plasticity, the formalism of Soviet ideology
melts away into “childish ideology”, in the form of a “children’s secret”, buried owls and dogs, made
from a blackened map of the USSR.

The next piece, Slogan-89 is a ready-made of (or pop-art on) the new ideology of monetarism that
arose in Russia and bloomed in colorful opulence during the 1990s. Here, again, we can see a intense
contact between interior and exterior contexts (the “indiscernibility” of CA’s aesthetics as a category
and nascent monetarism, expressed by the financial billboard of the Slogan).

Slogan-90 is a slogan that is difficult to grasp through discourse; it is somehow connected to an
exterior chtonic world (the Moscow metro) and my own personal psychedelic adventures in the early
1980s. It could be that the next piece, Slogan-96, has been “raised up” out of this chtonic world,
wrapped up with the figure of the professional Soviet philosopher Mikhail Ryklin, at the mercy of the
new Russian discourse.



Slogan-2003 (with Martin Heidegger) may be a separate action, but it is deeply embedded into the
common structure of two actions, namely Action with Hours and the slogan itself. It is constructed on
such notions-categories as “hiddenness” and “place” (but not “space”).

The last piece, Slogan-2005, was carried out here as well. It is a serial action that continues several
line of CA’s at once, and not only the line of the slogans (for instance, it continues the line of actions
of The Means of the Row and On the Clearing).

S.H.: On the one hand, CA’s slogans are assimilated to the expressive forms of the surrounding sign
field, but the device of serial repetition presents the spectator with another horizon of perception. The
act of distancing is also connected to critical intentions. The slogan’s banner contains a personal text.
“We” is replaced by “I” (for an example, in Slogan-77: “I’m not complaining about anything...”).
But in the continuation of the series through the second Slogan, the illusion of the lyrical subject is
dispelled (“Why did I Lie to Myself...”). The variations within the series redirect the audience’s
attention to the factors that supply the slogan with its form, while its content is emptied out. This
already takes place in the poetic texts of CA’s first two slogans: through paradoxical linguistic
constructions in the tradition of Zen-Buddhist koans, signification actually consists in the cancellation
of meaning. Yet in the third slogan “To Georgy Kizevalter”, which is hung up in such a way that even
the letters of the text are impossible to decipher, all that remains as a relic is the outer material form, a
design with no content. In the example of the actions with slogans, it becomes obvious what an
important role the serial principle plays in the aesthetics of CA. Seriality questions the conventional
notion of the artwork, which is usually defined by the clear-cut boundaries of a separate thing.
Repetitive structures refer to the age-old traditions of ritual culture, in which reiteration effects the
self-affirmation of commonality as well as a sense of satisfaction at recognizing that which is
expected. But on the other hand, in the traditions of poetry or music, variations of repetitive
structures do not only affirm the expected, but also create an aesthetic sensibility for the most
minimal of changes in the series’ development. This gives rise to the possibility for perceiving almost
indiscernible nuances in the formative process. HOW everything repeats becomes more important
than WHAT is being repeated. Through its endless textuality, the serial system of CA continues to
generate new actions and new “eventness.” What is the relationship between the text machine of CA
and the immediate perception of “eventness” in its actions?

A.M.: This question is very important. Text generates eventness. In the beginning of the series,
“eventness” is generated through some “hidden”, “alien” text (explicit or implicit imitations based on
the assumption that any aesthetic “eventness” whatsoever arises from text). But as the series develops
and in the course of CA’s ongoing praxis over the duration of many years, we have quite a profound
development: what arises is a “narrow” path of sorts, a footpath (in contrast to the initial field roads,
barely visible or rutted). The aesthetic placements of new articulations are joined onto those that
preceded them. From the field to the field path, as it were. The first slogans took place on open fields,
while the last two were executed in a rather narrow clearing in the forest with a footpath leading up to
it. In the first case, we are dealing with space and with horizons, while in the second case, we are
dealing with place and verticality (the forest). The “field” slogans with indefinite aesthetic “edges”
interact well with their exterior contexts and even dissolve into them (“poles of indistinction”). The
“foot path” slogans, however, have their own rigid aesthetic carcass, and are separated from exterior
contexts, through historicity, among other things, through Heidegger’s portrait or the Diamond Sutra
(instead of the “currency” of the financial billboard or the existential state “here and now”). From an
expositional point of view, the early slogans are derivative and secondary (post-modernism), while
the later slogans are original and primary (modernism). The earlier slogans were made in a
“background” aesthetic. On the one hand, they are instrumental. In a sense, they simply serve as a
pretext for the perception and contemplation of the surrounding outer world (context). On the other
hand, they are loaded with a strong explosive charge critical of this context’s ideological layers. The
later slogans are self-sufficient; they offer themselves up to perception and contemplation, and in this
sense, they are more “striking” in artistic terms. In other words, the text machine, in my view, leads
away from immediacy and, in the end, creates worlds of its own, if you will.

S.H.: In the next-to-last action of the series Slogan-2003, a portrait of the German philosopher Martin
Heidegger was hung up between two trees instead of a slogan. How can one understand the gesture of
using this portrait? Is it a direct programmatic statement, that is, a reference to a certain philosophical



tradition, into which the aesthetic praxis of CA falls? Or does the application of the strange device of
reducing the portrait in size draw attention to the ambivalent relationship to this tradition? From my
point of the view, this performance demonstrates the CA’s self-image as an aesthetic praxis that does
not only create a situation for aesthetic perception, but connects this situation with the process of
reflection, relating the direct experience of “now and here” with general systemic philosophical
notions. As | see it, playing on spatio-temporal categories, perception, and cognition have a central
meaning to the activities of CA. In this connection, one could ask: why didn’t you hang up a portrait
of Immanuel Kant? Maybe because the case of Heidegger gives rise to a more provocatively
ambivalent relationship to the philosophical tradition?

If the rational system of Kant is still centered on the subjective capacities for perception and
cognition, then in Heidegger, we encounter more complex interconnections between the subject and
the object, which form the structure of aesthetic experience. Moreover, subject and object can
potentially trade places. But here the most provocative moment probably consists in the fact that the
portrait of Heidegger (and especially his canonic portrait with oak-leaves on his jacket lapels) refers
to the realization of philosophical praxis in the political context of fascist ideology. To talk about the
connection between aesthetic and philosophico-political contexts in more detail, it makes sense to
examine the use of notions such as spatiality, space, and place in Heidegger. For action art, it is
important that Heidegger develops a phenomenological understanding of space — in counterbalance to
abstract, mathematical space — through the experience of the Lebenswelt (“life-world”). This gives
rise to a different view of the surrounding world. The installation of things creates an aesthetic
experience of place that | view as something ambivalent. On the one hand, Heidegger developed the
notion of “ground/homeland” as the fundamental place of a people’s existence, which fascist ideology
later appropriated. On the other hand, if one follows Heidegger’s line of thinking, the installation of
things means that they are no longer perceived as such (as in Kant); instead, they displace the gaze
onto the surrounding world. The boundaries of the artwork become blurred, giving rise to a new
experience of openness.

A.M.: We did actually use Kant — in the form of an unusually big (fat) book — in the action 625-520,
the first action of the forest cycle, whose last action is actually Slogan-2003, which use the unusually
small portrait of Heidegger. What is interesting in both cases is the distortion and hypertrophy of size,
not only as a stylistic trait of romanticism, but as a certain pathology of discourse, which this plastical
abnormality actually refers to. What we have here is a diagnose of CA: textual distension along with
visual insuffiency and squalid design. But you could also apply this diagnose to the Russian
logocentric mentality as a whole. The maniacal commitment to logocentrism in Russia (which I
emphasize by carrying on the discourse of CA and opposing it to Western anthropocentrism) is, in
fact, the “philosophical” basis for the total disregard for the human personality in Russia at all stages
of its history, including modernity. In Russia (and in the aesthetics of CA, to my sincere regret and
shame), the human being is an abstract structural element, dangling somewhere along the “edges”, a
certain instrument of a supposedly “scientific”” exploration of something “common”, of “everything”,
etc. This is why human life has no value here, in essence.

Getting back to the Heidegger portrait in the action Slogan-2003, one should consider the
commonalities between the Action with Hours and this slogan. In fact, a string was drawn through the
forest from the tape recorder from the Action with Hours to the portrait of Heidegger. The tape
recorder reproduced texts of Soviet polar explorers of the 1930s, which segued into Heidegger’s text
on extension. So what we have here are the different sides of temporal and totalitarian commonality
through the juxtaposition of Soviet polar explorers and Heidegger. Here, it is as if Heidegger emerges
out these polar explorers just like Russian literature emerges from Gogol’s overcoat. Although, of
course, the structure of this interrelation is more complex. But this aspect is also present. Excessive
acuity toward existentialism leads to totalitarianism. Polar explorers and hermits are very closely
related. Soviet polar explorers are state hermits and present an interesting statist form of
existentialism. Polar explorers are very religious and ascetic somehow. And, of course, so is
Heidegger. Befitting of his religious essence, he deserves a “portrait” (“icon”) and “speech”
(“preaching”) (Action with Hours). But the figure of Kant is the complete opposite in this sense; he is
critical, which is why he was given a “book” (625-520), though it was inflated to an abnormal size,
apparently because, in fact, it contained his early, pre-critical texts. As far as CA is concerned, it
seems to me that we have reached a post-critical period, especially in our last Slogan-2005. And here
it is important not to lose a sense of irony; otherwise, it could easily lead to some new mania.



S.H.: In conclusion, let’s turn to the last action, Slogan-2005. Unlike all the other pieces in CA’s
slogan series, this action removes the “slogan-quality” of the slogan into the auditory sphere, if I am
not mistaken. The initial phase of the action consisted in listening to a reading of the Diamond Sutra,
playing on a tape recorder that suspended from a tree. The device of listening to an invisible voice is
reminiscent of the form practiced by ancient religious cults, where the sphere of the invisible is
associated with transcendental mystery. This tradition seems to shine through this slogan as a
background. Then again, the action also gave rise to the state of listening as such, which supports the
process of liberation from any concrete content that we were talking about before. This concentrates
all attention on the perception of the material-formal details of the slogan as an installation in nature.
One of the slogan’s points of affixment” is marked by the fact that the tape recorder is fastened to the
tree with yellow scotch tape. Another point of affixment is marked by an orange tumbler-doll.
Between them, there are sheets of paper with scholarly commentary attached to the tree trunks. This
obviously accentuates the design or the format of the slogan. And again, the text machine has been set
into motion, producing text that branches out into various commentaries.

I don’t only think that that this can stimulate a one-way-movement that leads to more and more
remote contexts that culminate in self-sufficiency. Instead, | imagine it as movement along a spiral
that could unexpectedly lead to aesthetic contact with the surrounding context of the new Russian
world.

A.M.: | have no idea about contemporary contexts of Slogan-2005 and what’s more, I find them
completely uninteresting. Even if they are there, of course. For me, this slogan is, most importantly,
an abstract composition, a chromatic structure. It is like a piece of music. It is somehow related to
Daoist and Buddhist mentalities (and these might be quite contemporary and current, at least to CA).
What seems very strange is the inclusion of living elements, such as a bound bundle of branches that
took the place of the tape player, and the participation of a Pharaoh hound in the action’s space. After
the preceding four actions on the theme of Russian cosmism, this last action does not awaken any
discursive desire to understand it at all. And that’s a good thing.

Translation: David Riff

Sabine Hiéinsgen, Andrej Monastyrski
Dialog iiber die Losungen der ,, Kollektiven Aktionen *

S.H.: Die Bezeichnung der letzten Aktion ,,Losung 2005 verweist auf eine bestimmte Form des
politischen Designs in der sowjetischen Kultur, aber auch auf eine Tradition von Performances
innerhalb der Gruppe ,,Kollektive Aktionen®, bei denen Losungen verwendet wurden. Mir scheint es
interessant, am Beispiel dieser Losungsaktionen noch einmal die Bedeutung der spezifischen
Beziehungen zwischen duBleren und inneren Motivationskontexten fiir die Tatigkeit der Gruppe zu
diskutieren.

Ein wichtiges Sujetelement der ,,Reisen aus der Stadt“, die von den ,,Kollektiven Aktionen
organisiert werden, besteht in der Uberschreitung einer Grenze. Der Ubergang aus dem stidtischen
Raum in den ldndlichen Raum ist dabei mit einer semiotischen Reduktion verbunden. Der landliche
Raum — das in einem metaphysischen Sinn leere Feld — wird zur Biihne fiir minimalistische
Handlungen, die elementare raum-zeitliche Strukturen der Wahrnehmung thematisieren: Erscheinen
— Verschwinden, Anndherung — Entfernung, Gehen, Stehen, Liegen, Klang — Stille, Pause,

2 Trans. note: “Point of affixment” is a specific term from the discourse of CA that may require some clarification.
To Andrei Monastyrsky, the point of affixment, usually considered as a purely technical moment (i.e. a nail), has a
central aesthetic value in defining the artwork’s objectivity: it reveals the link of the artwork’s material placement
(on the “expositional sign-field” of exterior reality and ideological motivations) to the immanent, conceptual logic of
art. In other words, the “point of affixment” supplies the artwork with its conceptual objectivity.



Rhythmisierung der zeitlichen Folge. Aber bereits seit den Anfingen der Gruppentitigkeit, die im
ersten Band der KA (1976-1980) dokumentiert sind, werden von den ,,Kollektiven Aktionen* auch
Zeichenmaterialien, die aus dem Raum der Metropole Moskau stammen, dem Prozess einer
ideologischen Entleerung unterzogen. In diesem Zusammenhang verdienen die Losungsaktionen, aus
denen sich im Laufe der Jahre eine ganze Serie herausgebildet hat, besondere Beachtung. Wie stellen
sich Dir die Beziehungen zwischen &uBeren und inneren Kontexten am Beispiel dieser
Losungsaktionen dar?

A.M.: Die Entfernung von duferen sowjetischen Kontexten begann praktisch gleich nach der ersten
Aktion ,,Losung 1977, bei der noch die Form einer sowjetischen Losung verwendet wurde. Die
zweite Aktion ,,Losung 1978 war bereits eine Reflexion {iber den inneren Inhalt der ersten Losung,
wihrend es bei der dritten Losung nicht nur um die Entfernung des Texts aus dem Bereich der
visuellen Anschauung, sondern auch aus der Diskursivitit in die Deskription ging, d. h. um die
vollkommene Formalisierung und ,,Nullifikation” jedes erdenklichen ideologischen Diskurses. Die
nichste Aktion ,,Losung 1986“ bringt gewissermallen aus der vollkommenen Leere, aus der
Landschaft (ohne anschaulichen ,,Losungscharakter) einen ganz anderen Diskurs in diese Serie
zuriick, der lediglich mit apriorischen Kontemplationen, mit Raum und Zeit verbunden ist (ihr Text
ist das Vorwort zum vierten Band der ,,Reisen aus der Stadt™). In der plastischen Dimension wird der
Formalismus der sowjetischen Ideologie in einer ,kindlichen Ideologie“ in Form eines
,,Kindergeheimnisses* zum Verschwinden gebracht, bei dem eine Eule und ein Hund vergraben
wurden, die aus einer geschwarzten Karte der USSR hergestellt waren. Die néchste ,,Losung 1989
ist ein Ready-Made (oder Pop-Art) der neu entstehenden Ideologie des Monetarismus, die sich in
Russland in den 1990er Jahren in voller Pracht entfaltete. Auch hier sehen wir wieder eine starke
Beriihrung der inneren und &ufleren Kontexte (die ,,Unmerklichkeit” als &dsthetische Kategorie der
KA und der anwachsende Monetarismus, der auf der Finanztafel der Losung seinen Ausdruck
findet).

Die ,,Losung 1990 ist schwierig fiir den Diskurs. Sie hat irgendwie mit &uleren chthonischen
Welten (Moskauer Metro) und meinen personlichen psychodelischen Abenteuern Anfang der 1980er
Jahre zu tun. Die nidchste ,Losung 1996“ wird geradezu aus dieser chthonischen Welt
»emporgezogen®. Dabei erscheint die Figur des professionellen sowjetischen Philosophen Michail
Ryklin mit dem Schicksal des neurussischen Diskurses verkniipft. Bei der ,,Losung 2003 (mit
Heidegger) handelt es sich um eine Einzelaktion, die jedoch tief in der allgemeinen Struktur zweier
Aktionen verankert ist, und zwar der ,,Aktion mit der Uhr* und der eigentlichen Losung. Sie griindet
sich auf solche Begriffskategorien wie ,,Verborgenheit™ und ,,Ort* (aber nicht ,,Raum®).

Die letzte ,,Losung 2005 wurde an demselben Ort wie die vorhergehende realisiert. Es ist eine
Aktion innerhalb der Serie, die gleichzeitig verschiedene Linien der KA fortsetzt, nicht nur die Linie
der eigentlichen Losungen (sie fiihrt beispielsweise auch die Linie der Aktionen ,,Mittel zur Reihe*
und ,,Gegen das Licht weiter).

S.H.: Einerseits passen sich die Losungen der KA also an die Ausdrucksformen des umgebenden
Zeichenmilieus an, durch das Verfahren der seriellen Wiederholung wird jedoch fiir die Zuschauer
zugleich ein anderer Wahrnehmungshorizont eroffnet. Dieser Akt der Distanzierung ist mit
kritischen Intentionen verbunden. In der ,,Losung 1977 ist das ,,Wir* durch ein ,,Ich* ersetzt, und in
einem personlichen Text heifit es: ,,Ich beklage mich iiber nichts, und mir gefillt alles, ungeachtet
dessen, dass ich noch nie hier war und nichts {iber diese Gegend weil. In der Fortsetzung der Serie
wird die erste Losung durch die zweite ,,Losung 1978 in ihrer Bedeutung relativiert: ,,Seltsam,
warum habe ich mich selbst belogen, dass ich niemals hier war und nichts iiber diese Gegend weil} —
denn eigentlich ist es hier so wie iiberall, nur dass man das hier noch deutlicher spiirt und noch tiefer
nicht versteht.“ Die Variationen innerhalb der Serie lenken die Aufmerksamkeit immer mehr auf die
formbildenden Faktoren, wihrend gleichzeitig eine inhaltliche Entleerung stattfindet. Bereits in den
poetischen Texten der beiden ersten Losungen der KA wird durch paradoxale sprachliche
Konstruktionen in der Tradition zen-buddhistischer Koans eine Aufhebung des Sinns angestrebt. In
der dritten Losung ,,Fiir G. Kizeval’ter”, die so aufgehidngt wurde, dass der Text nicht mehr zu
entziffern war, bleibt lediglich die dulere materielle Form, das Design ohne Inhalt {ibrig.

Am Beispiel der Losungen wird deutlich, welche grole Rolle das Prinzip der Serialitét in der
Asthetik der KA spielt. Die Serialitiit stellt das konventionelle Verstindnis eines Kunstwerks als
Einzelwerk mit fest umrissenen Grenzen in Frage. Die repetitiven Strukturen verweisen einerseits



auf alte Ritualkulturen, in denen durch das Verfahren der Wiederholung die Selbstbestétigung einer
Gemeinschaft vollzogen wird, wobei dies mit dem Gefiihl einer Befriedigung durch das
Wiedererkennen von etwas Erwartetem verbunden ist. Wenn wir aber andererseits die Traditionen
von Poesie und Musik betrachten, so bestdtigen Wiederholungen und Variationen keinesfalls nur das
Erwartete, sie schaffen vielmehr eine neue dsthetische Sensibilitét flir minimale Verédnderungen, fiir
kaum merkliche Nuancen im Prozess der Formbildung. Wie etwas wiederholt wird, ist wichtiger als
das, was wiederholt wird. Durch das serielle System der KA, durch seine prinzipiell unendliche
Textualitdt werden aber auch immer wieder neue Handlungen und eine neue Ereignishaftigkeit
generiert. Wie wiirdest Du das Verhiltnis zwischen der Textmaschine der KA und der unmittelbaren
Wahmehmung von Ereignishaftigkeit wihrend der Performances beschreiben?

A.M.: Das ist eine wichtige Frage. Der Text generiert die Ereignishaftigkeit. Zu Beginn der Serie
wird die Ereignishaftigkeit durch einen ,,versteckten®, ,,fremden* Text generiert (diese expliziten
oder impliziten Nachahmungen stiitzen sich darauf, dass jegliche &sthetische Ereignishaftigkeit aus
einem Text hervorgeht). Wihrend der weiteren Entwicklung der Serie — und im Fall der langjéhrigen
Titigkeit der KA haben wir es mit einer recht tiefgreifenden Entwicklung zu tun — bildet sich dann
ein ,,schmaler* Weg, ein Pfad heraus (im Unterschied zu den anfanglichen, kaum erkennbaren, nicht
deutlich begrenzten Feldwegen). Die dsthetischen Platzierungen neuer Artikulationen schlieBen an
diejenigen an, die ihnen vorausgehen. Gewissermaflen vom Feld zum Pfad. Die ersten Losungen
haben wir an Orten auf offenen Feldern realisiert, die beiden letzten auf einem FuBBweg in einer
ziemlich schmalen Waldschneise. Im ersten Fall haben wir es mit dem Raum und mit Horizonten zu
tun, im zweiten Fall mit dem Ort und mit Vertikalen (Wald). Die ,,Feld“losungen mit &sthetisch
unbestimmten ,,Rdndern‘ treten in ein intensives Wechselverhiltnis mit den dulleren Kontexten und
16sen sich sogar darin auf (,,Streifen der Ununterscheidbarkeit), die ,,Pfad“losungen dagegen haben
ihr eigenes festes dsthetisches Gestell, sie sind von den duBleren Kontexten u.a. durch ihre Historizitét
abgetrennt: das Portréit Heideggers, das Diamant-Sutra (anstelle der ,, Aktualitét* der Finanztafel oder
der existentiellen Situation des ,,Hier und Jetzt*). Vom Expositionsstandpunkt aus sind die frithen
Losungen sekundér (Postmodernismus), die spiteren Losungen jedoch primédr (Modernismus). Die
frithen Losungen sind in einer ,,Hintergrunds“asthetik realisiert. Sie sind instrumentell und dienen in
einem gewissen Sinn lediglich als VVorwand zur Wahrnehmung und Kontemplation der umgebenden
dulleren Welt (Kontexte). Andererseits sind sie mit einer stark kritischen Einstellung gegeniiber den
ideologischen Schichten der Kontexte aufgeladen. Die letzten Losungen sind selbstgeniigsam, sie
bieten sich selbst zur Wahrnehmung und Kontemplation an und sind in diesem Sinne kiinstlerisch
nauffélliger. Die Textmaschine fiihrt meiner Meinung nach von der Unmittelbarkeit fort und schafft
letztlich ihre eigenen Welten.

S.H.: Bei der vorletzten Losungsaktion ,,Losung 2003 wurde zwischen den Baumen anstelle des
Texts ein Portrdt des deutschen Philosophen Martin Heidegger aufgehéngt. Wie lésst sich diese
Geste verstehen? Handelt es sich hier um eine direkte programmatische Aussage, d. h. um einen
Hinweis auf eine bestimmte philosophische Tradition, innerhalb derer sich die ,,Kollektiven
Aktionen* verorten? Oder wird durch das merkwiirdige Verfahren der Verkleinerung des Portrits
eine eher ambivalente Haltung gegeniiber dieser Tradition zum Ausdruck gebracht? Es geht hier um
das Selbstverstindnis der KA, die in ihren Performances nicht nur die Aufmerksamkeit der
Zuschauer vom Text auf die Situation umlenken, sondern diese Situation wiederum zum Anlass fiir
weitere Reflexionen nehmen. Das direkte Erleben des ,,Hier und Jetzt“ wird so auf ein allgemeines
System philosophischer Begriffe bezogen. Eine entscheidende Bedeutung fiir die Tatigkeit der KA
kommt der kiinstlerischen Erforschung von Wahrnehmungs- und Erkenntnisprozessen zu. In dieser
Hinsicht liele sich fragen, warum nicht ein Portrat Immanuel Kants aufgehidngt wurde? Vielleicht
hat dies damit zu tun, dass im Falle Heideggers die Bezugnahme auf die philosophische Tradition ein
provokatives Potential in sich birgt? Wihrend im rationalen System Kants das subjektive Vermdgen
von Wahrnehmung und Erkenntnis im Zentrum steht, treffen wir bei Heidegger auf ein komplexeres
Verhéltnis von Subjekt und Objekt, die in ihrem Wechselverhiltnis die Struktur der &sthetischen
Erfahrung herausbilden. Subjekt und Objekt kdnnen dabei prinzipiell die Plidtze tauschen. Die
eigentliche Provokation besteht aber wohl darin, dass das verwendete Portrat Heideggers mit dem
Eichenlaub als Verzierung auf seiner Trachtenjacke die Realisierung der philosophischen Praxis im
politischen Kontext der faschistischen Ideologie thematisiert. Bevor wir ausfiihrlicher iiber die



Verbindungen zwischen philosophisch-ésthetischen und politischen Kontexten sprechen, mochte ich
zunichst auf den Gebrauch der Begriffe Raum und Ort bei Heidegger eingehen.

Fir die Aktionskunst ist wohl wesentlich, dass bei Heidegger — als Gegengewicht zum abstrakten
mathematischen Raum — ein phidnomenologisches Verstdndnis des Raums entwickelt wird. Die
Installation der Dinge schafft im situativen Zusammenhang eine dsthetische Erfahrung des Orts, die
allerdings durch einen nicht aufzulésenden Widerspruch gekennzeichnet ist. Einerseits bezeichnen
bei Heidegger ,,Erde* und ,,Heimat™ einen Ort, der als Grundlage fiir die Existenz eines Volkes dient
— eine Vorstellung, die auch fiir die faschistische Ideologie von Relevanz war. Andererseits werden
die Dinge — wenn wir den Uberlegungen Heideggers folgen — in der Installation nicht als solche
wahrgenommen (wie bei Kant), sondern in der dsthetischen Erfahrung des Orts er6ffnet sich durch
sie hindurch eine dynamische Perspektive, ein anderer, neuer Blick auf die umgebende Welt.

A.M.: Kant haben wir tatsdchlich in Form eines ungewohnlich groBen (dicken) Buchs in der Aktion
,025-520 verwendet, d. h. in der ersten Aktion des Waldzyklus, dessen letzte Aktion die ,,Losung
2003 mit dem ungewdhnlich kleinen Portrdt Heideggers war. In beiden Féllen ist die Verzerrung
und Hypertrophierung der AusmalBle interessant, nicht nur als stilistisches Merkmal des
Romantizismus, sondern auch als Pathologie des Diskurses, worauf die plastische Anormalitét
verweist. Wir haben es hier mit einer Diagnose der KA zu tun: textuelle Aufgebldhtheit bei
gleichzeitiger visueller Unzulénglichkeit und Armseligkeit des Designs. Diese Diagnose ldsst sich
jedoch gleichermaflen auf die russische logozentrische Mentalitdt bezichen. Eine maniakalische
Unterordnung unter den Logozentrismus (und dies mochte ich betonen, indem ich den Diskurs der
KA fortfilhre und ihn dem westlichen Anthropozentrismus gegeniiberstelle) bildet in Russland die
,,philosophische® Begriindung fiir eine vollkommene Missachtung der menschlichen Personlichkeit
wiahrend aller Etappen seiner Geschichte, einschlielich der Gegenwart. Der Mensch ist in Russland
(und in der Asthetik der KA — was ich zu meinem aufrichtigen Bedauern und zu meiner Schande
eingestehen muss) lediglich ein abstraktes Strukturelement, das irgendwo an den ,,Rédndern”
herumhéngt, ein Instrument zu einer vorgeblich ,,wissenschaftlichen Erforschung von etwas
»Allgemeinen®, des ,,Ganzen™ usw. Deshalb ist das menschliche Leben hier auch im Wesentlichen
nichts wert.

Ich moéchte nun noch einmal auf das Portrit Heideggers in der Aktion ,,.Losung 2003
zuriickkommen und die strukturelle Gemeinsamkeit zwischen der ,,Aktion mit der Uhr* und dieser
Losung betrachten. Durch den Wald wurde vom Kassettenrecorder der ,,Aktion mit der Uhr ein
Faden zu Heideggers Portrdt gespannt. Vom Kassettenrecorder waren Berichte sowjetischer
Polarforscher der 1930er Jahre zu horen, die in Heideggers Text zur Ausdehnung iibergingen. Hier
haben wir es mit verschiedenen Seiten einer zeitlichen und totalitdren Gemeinsamkeit im Vergleich
der sowjetischen Polarforscher mit Heidegger zu tun. Heidegger geht gewissermalBlen aus diesen
Polarforschern hervor, wie die russische Literatur aus Gogol’s Mantel, auch wenn die Struktur dieser
Wechselbeziehungen insgesamt komplizierter ist. Aber dieser Aspekt ist auch da. Eine iiberspitzte
Haltung gegeniiber dem Existentialismus fiihrt zum Totalitarismus. Polarforscher und Einsiedler sind
einander sehr dhnlich. Die sowjetischen Polarforscher sind staatliche Einsiedler und stellen eine
interessante staatliche Form des Existentialismus dar. Die Polarforscher sind irgendwie sehr religios
und asketisch. Und Heidegger ist dies ebenfalls. Aufgrund seines religiosen Wesens steht ihm auch
das ,,Portrdt” (,,Ikone) (Losung 2003) und die ,,Rede” (,,Predigt™) (Aktion mit der Uhr) zu. Kant ist
in diesem Sinne eine Heidegger geradezu entgegengesetzte, kritische Figur, deshalb wurde ihm auch
ein ,,Buch” (625-520) zugeordnet, das allerdings zu anormaler Grof3e aufgebldht war, wahrscheinlich
weil darin seine frithen vorkritischen Schriften veroffentlicht waren. Was die KA betrifft, so scheint
mir, dass wir in eine postkritische Periode eingetreten sind, insbesondere in der letzten Aktion
»Losung 2005, Und hier ist es wichtig, die Ironie nicht zu verlieren, damit es nicht zu einer neuen
maniakalischen Haltung kommt.

S.H.: Zum Abschluss sollten wir uns noch einmal der letzten Aktion ,,Losung 2005 zuwenden. Im
Unterschied zu den anderen Losungen der KA wurde der ,,Losungscharakter hier zum ersten Mal —
wenn ich mich nicht irre — in die auditive Sphére tiberfiihrt. Die Anfangsetappe der Aktion bestand in
dem Anhéren einer Lesung des Diamant-Sutra von einem Kassettenrecorder, der an einem Baum
aufgehdngt war. Das Verfahren des Horens einer unsichtbaren Stimme erinnert an die Form alter
religioser Kulte, bei denen die Sphiare der Unsichtbarkeit mit einem transzendenten Mysterium
assoziiert wird. Diese Tradition bildet den Hintergrund fiir die Losung. Andererseits entstand aber



wihrend der Aktion einfach ein Zustand des Horens als solcher, der einen Prozess der Befreiung von
jeglichen konkreten Inhalten in Gang setzte. Die Aufmerksamkeit wurde dabei auf die materiellen
Details der Losungsinstallation in der Natur gelenkt. Ein Befestigungspunkt der Losung war durch
ein gelbes Klebeband markiert, mit dem der Kassettenrecorder angebracht war, der andere
Befestigungspunkt durch eine orangefarbene Stehaufpuppe. Dazwischen waren Blétter mit dem
wissenschaftlichen Kommentar zu dem vorgelesenen Sutra aufgehéngt. Der Akzent lag also auf dem
Design, auf der Ausgestaltung der Losung. Und wieder hat die Textmaschine weitergearbeitet und
eine Verzweigung des Texts in seine Kommentare hervorgebracht.

Ich denke, dass dies nicht nur eine einseitige Bewegung stimulieren kann, die zu immer entfernteren
Kontexten fiihrt und ihre Vollendung in dsthetischer Selbstgeniigsamkeit findet. Ich denke eher an
eine Spiralbewegung, die auf unerwartete Weise auch einen Kontakt mit dem umgebenden Kontext
der neuen russischen Realitdt bewirken kann.

A.M.: Bei der,,Losung 2005 denke ich iiberhaupt nicht an irgendwelche aktuellen Kontexte, und sie
interessieren mich auch nicht, selbst wenn es sie dort gibt. Fiir mich ist diese Losung vor allem eine
abstrakte Komposition, eine chromatische Struktur. Sie ist wie ein Musikstiick. Es geht um das
Wechselverhiltnis von taoistischer und buddhistischer Mentalitdt (was vielleicht durchaus aktuell ist
— zumindest fiir die KA). Und es gab ein sehr seltsames Moment von Lebendigkeit: das
Reisigbiindel, durch das der Kassettenrecorder ersetzt wurde, und den Pharaonenhund, der wéihrend
der Aktion anwesend war. Nach den vorausgehenden vier Aktionen zum Thema des russischen
Kosmismus weckt diese letzte Aktion bei mir keinerlei diskursive Wiinsche, sie zu verstehen. Und
das ist gut.




NPUJTOXEHMUE |1

OIIUCATEJBHBIE TEKCTHI AKIIUHM K/I 1 - 8 TOMOB
«I[MOE31OK 3A I'OPOI» Ha aHTJIHIICKOM

VOLUME ONE

1. THE APPEARANCE

The audience was offered invitations for an action titled “The Appearance”. When all the invitees
gathered (30 persons) on one side of a field, five minutes later two participants of the action appeared
from the forest on another side. They crossed the field, approached the audience and distributed papers
(“Documentary verification”) to certify one’s presence at “The Appearance”.

Moscow, Izmaylovskoe field,
13" March, 1976

A.Monastyrski, L.Rubinstein, N.Alexeev, G.Kizevalter.
Viewers and participants:

A.Abramov, M.Saponov, I.Golovinskaya, V.Chinaev, N.Panitkov, N.Nedbailo, R. and V. Gerlovin,
A.Rabinovich (?) +20 other.

2. LIEBLICH
Invitation papers distributed prior to the action offered to visit “Lieblich”. Before the audience’s (20
persons) arrival an electric gong was buried in snow and stayed there ringing even after viewers and
participants left the field.

Moscow, Izmaylovskoe field,
2" April, 1976

A.Monastyrski, N.Alexeev, G.Kizevalter.

St.Andre, O.Etingof, N.Panitkov, V.Gribkov, R. and V. Gerlovin, O.Yakovlev, L.Merkushova’s father,
L.Merkushova, V.Veshnevsky, V.Skersis, A.Anikeyev, I.Pivovarova, V.Miturich-Khlebnikova,
M.Konstantinova +5 other.

3. THE TENT

Twelve stylized paintings of size 1x1 m each created by N.Alexeev were stitched into one cloth and put
up like a tent in a forest not far from Moscow.

Moscow region, Savyolovskaya railway line, Depot station.
2" October, 1976.



N.Alexeev, M.K., A.Monastyrski, G.Kizevalter, N.Panitkov, V.Miturich-Khlebnikova, Sht. Andre.

4. THE SLOGAN - 1977

A piece of red cloth (1 x 10m) was hung between two treetops on a hill. Inscription in white stenciled
letters said: “I DO NOT COMPLAIN ABOUT ANYTHING AND I ALMOST LIKE IT HERE,
ALTHOUGH | HAVE NEVER BEEN HERE BEFORE AND KNOW NOTHING ABOUT THIS
PLACE”. (a quote from A.Monastyrski’s book “Nothing happens”).

Moscow region, Leningradskaya railway line, Firsanovka station.
26" January, 1977

A.Monastyrski, V.Miturich-Khlebnikova, N.Alexeev, G.Kizevalter, N.Panitkov, M.K., A.Abramov.

5. THE BALLOON

Pieces of colored calico were sewn to form an envelope for the balloon (4 meters in diameter). Later in
the forest, out in the rain, we inflated toy balloons and stuffed the big one with them. The whole process
took 6 hours. After the balloon was finished, we put inside it a ringing alarm clock and let the whole
haystack-shaped thing to drift down the river Klyazma.

Moscow region, Gorkovskaya railway line, Nazaryevo station.
15" June, 1977

A.Monastyrski, N.Alexeev, G.Kizevalter, L.Veshnevskaya, A.Abramov, M.K.
Madis Kolk, I.Bigniamini +1

6.
7. THE COMEDY

The viewers who had receives invitations (10 persons) gathered on station Lobnya and were met by one
of participants of the action (estimated time of travel by train — 40 minutes). After reaching village Kyevy
Gorky by shuttle bus (estimated time — 20 minutes) and crossing the forest (10 minutes), the audience
found itself on one side of a field. Two other participants appeared on its opposite side. One of them, who
was noticeably taller, wore a long loose ochroid robe. The other participant in casual clothes went behind
him, carrying the tails of the robe. When the distance between them and the audience reduced to 80
meters, the man in the robe stopped, facing the audience. The other one in casual clothes crawled under
the overall and in such way they proceeded towards the audience. When they were 25 meters away from
the viewers, the robed participant lifted the robe’s tail and it became clear that the second one had been
gone. Then the first participant turned right and disappeared in the forest.

Moscow region, Savyolovskaya railway line, field near village Kyevy Gorky.
2" October 1977.

A.Monastyrski, V.Miturich-Khlebnikova, N.Panitkov, N.Alexeev.
I.Kabakov, V.Mochalova, E.Gorokhovsky, S.Shablavin +8 other

8. THE LAMP

On a hill near Zagorsk in the twilight an electrical street-lamp was strung up between treetops, its sides
covered with purple glimmer. Underneath it had a red balloon, serving as sail. The whole construction
revolved and swung in the wind. Purple flashes of various intensity and timing could be seen from a
distance up to two kilometers. There were no other light sources within eyesight.



(The weather stayed sunny and calm for several days before and after the 15" of November. That specific
day turned out to be unexpectedly gloomy, snowy rain poured).

Moscow region, Yaroslavskaya railway line, Kalistovo station.
15" November 1977

A.Monastyrski, N.Alexeev, I.Yavorsky, I.Pivovarova.

9. THE SLOGAN -1978

A piece of navy blue cloth (1 x 12 m) with white stenciled letters was hung on riverbank. The inscription
said: “I WONDER WHY | LIED TO MYSELF THAT | HAD NEVER BEEN HERE AND WAS
TOTALLY IGNORANT OF THIS PLACE — IN FACT, IT’S JUST LIKE ANYWHERE ELSE HERE,
ONLY THE FEELING IS STRONGER AND INCOMPREHENSION DEEPER”.

Moscow region, Belorusskaya railway line, near the city of Zvenigorod.
9" of April 1978

A.Monastyrski, N.Alexeev, l.Yavorsky, V. and L.Veshnevsky, G.Kizevalter

10. THE THIRD VARIANT

The invited audience (20 persons approx.) gathered on one side of a field. On their right, 50 meters away
from the viewers, one participant appeared, dressed in purple robe. He walked along a line parallel to
viewers and lied down into a pit, thus disappearing from sight. Three minutes later his figure appeared
from another pit, 30 meters to the left from the first one. He wore the same purple robe, but with a red
balloon instead of head. He then pierced the balloon with a stick, and it burst into a cloud of white dust.
The now headless man lied back to the pit from which he had appeared moments ago. At the same time
he rose from the first pit (30 meters to the right), this time in casual clothes, and left for the woods in the
same direction from which he had emerged in the beginning of the action.

Moscow region, Savyolovskaya railway line, near village Kyevy Gorky.

28" May, 1978.

A.Monastyrski, V.Miturich-Khlebnikova, N.Panitkov, N.Alexeev, M.K.

I.Kabakov, V.Mochalova L.Talochkin, S.Bordachev, V.Veshnevsky, A.Urusov, A.Rokhlis +10 other

10. TIME OF ACTION

In a forest not far from the field’s edge a reel with seven kilometers of white rope was hung between two
trees. The reel was hung in such a way that it could not be seen from the opposite side of field where in a
distance of 200 meters through broken ground one end of the rope was drawn and where the audience (20
persons) and two participants of the actions were waiting (the third participant stood by the reel in the
woods).

From 13:30 to 15:00 (an hour and a half) the participants and some of the audience in turns were hauling
upon the rope. As its other end had not been attached to the reel, the rope was completely extracted in
process.



Moscow region, Savyolovskaya railway line, near village Kyevy Gorky.
15" October, 1978

A.Monastyrski, N.Alexeev, N.Panitkov, A.Abramov.

L.Sokov, L.Bazhanov, F.Infante, I.Zatulovskaya, L.Talochkin, I.Chuikov, I.Pivovarova, P.Pepperstein,
V.Mochalova + 5 or 6 other.

11. THE PICTURES

144 envelopes crafted from white and coloured paper were interfolded and compiled into 12 sets of 12
envelopes each (the largest one 40x42 cm in size, the smallest 13x8 cm). Each envelope contained a
description of shape-generating points of the happening, according to the following paradigm: 1 —
guidelines for the audience, 2 — timeline of the whole action, 3 — setting, 4 — weather, 5 — color of the
envelopes, 6 — sound, 7 — phenomenon, 8 — end time of a gesture (action), 9 — the audience’s reaction, 10
— meaning of a gesture (action), 11 — interpretation, directive, 12 — factography. These sets were
distributed among invited guests who had gathered on the field (30 persons, 12 of them received sets).
While the viewers were unsealing the envelopes and arranging them in a line on the snow (approx. 50
meters long), three participants crossed the field and disappeared in woods on the opposite side. After
reading inscriptions on the envelopes the viewers folded and pasted each set of envelopes to form 12
colored “framework™ pictures: the largest envelope on the bottom, a smaller one on it and so on. All of
the inscriptions, except for factographic text (i.e. place and time of action, list of participants etc), became
hidden under envelopes. Later these pictures were distributed among the audience as factual certificate of
the action.

Moscow region, Paveletskaya railway line, Rastorguyevo station, Sukhanovo park
A.Monastyrski, N.Alexeev, N.Panitkov, I.Yavorsky.

I.Kavakov, M.Miturich-Khlebnikov, R.Arutyunian, R.Gerlovina, V.Sokhransky, V.Nekrasov,
E.Gorokhovsky, I.Pivovarova, V.Dobroselsky, V.Mochalova, I.Bakstein, B.Groys, N.Nikitina, L.Sokov,
I.Chuikov, I.Golovinskaya +12 or 15 other.

unnumbered THE TWINS

The invited viewers were brought by three participants to a field and positioned in 50 meters’ distance
from a forest. Then two participants moved away from the audience and relocated 200 meters to the left.
At the same time the third participant moved to the same distance to the right. Then one of the two men
on the left side (let him be called “the first man”) disappeared in the woods. The second one on the left
advanced 20 meters towards the audience.

In 5 minutes 20 seconds (after traveling 400 meters to the right through the forest, invisible to the
audience) the first participant went out of the forest on the right and stopped some 5 meters away from the
third man. They both moved another 20 meters towards the audience, parallel to each other and line of the
forest, and the first man disappeared between the trees again. The third participant advanced 20 meters
along the forest towards the viewers.

In 4 minutes 50 seconds (after traveling 360 meters leftwards through the woods) the first participant
appeared on the audience’s left and, after repeating the original movement with the second man,
disappeared in the woods. The second participant advanced 20 meters along the forest towards the
viewers.



In 4 minutes 20 seconds (320 meters rightwards) the first participant appeared on the audience’s right
and, after repeating the original movement with the second man, disappeared in the woods. The third
participant advanced 20 meters along the forest towards the viewers.

In 3 minutes 50 seconds (280 meters leftwards) the first participant appeared on the audience’s left and,
after repeating the movement with the second man, disappeared in the woods. The second participant
advanced 20 meters.

In 3 minutes 20 seconds (240 meters rightwards) the first participant appeared on the audience’s right
and, after repeating the movement with the second man, disappeared in the woods. The second participant
advanced 20 meters.

In 2 minutes 50 seconds (200 meters leftwards) the first participant appeared on the audience’s left,
repeated the movement and disappeared in the woods.

In 1 minute 00 seconds (160 meters rightwards) the first participant appeared on the right and disappeared
in the woods again. The third advanced 20 meters.

In 1 minute 50 seconds (150 meters leftwards) the first participant stopped and waited for the second one
to approach him. Then both of them entered the forest simultaneously with the third man who was 80
meters away form them to the right.

After all three had disappeared, the first man came out of the forest at the audience’s right, 80 meters
away from the location where he had entered the forest. Thus, he appeared where the third participant had
entered.

Following the first man at 8 meters’ distance, the fourth participant appeared from the forest, where he
had been sitting before the audience’s arrival and in course of action.

Then he distributed copies of this text among the viewers.

Moscow region, Savyolovskaya railway line, near village Kyevy Gorky.
6™ May, 1979.
A.Monastyrski, V.Mironenko, S.Mironenko, A.Sumnin, G.Kizevalter

12. SCENE OF ACTION

1. Field work

The invited guests (30 persons) gathered on a field’s verge and were offered to pose for a slide film in
process of their sequential advancement along a straight line across the field towards a forest on its
opposite side (path length 350 meters). The line was marked with small cardboard circles on the ground,
each having numbers of appropriate position (#1 being the nearest, #15 the farthermost from original
position for shooting). These positions divided the line into equal sections of approximately 23 meters
each. After approaching these positions, the viewers were to turn and face the initial position (where the
camera was located), hold for 5 seconds and proceed (for detailed plan of field work see appendix #2).
Filming of each viewer began after the previous one had disappeared in the forest on the opposite side of
the field. After 15 viewers had been filmed this way, an additional shooting was undertaken (partially on
the same day, partially on the 13" of October, 1979).

1. The Curtain
Before the shooting began, a curtain of purple cloth (2 x 3 m) had been set between positions 13 and 14
(i.e. 300 meters away from the initial position). When the first viewer was to approach the curtain, it
remained folded and shifted leftwards. The viewers were instructed to approach and unfold the curtain in
order to hide the initial position from sight (i.e. a viewer behind the curtain is invisible to the audience).
On the curtain’s inside there was an attached inscription which prompted to replace the previous viewer
in the pit (it had been dug beforehand near position 14; one of the action’s participants had been lying
there with a camera when the viewers arrived). Therefore, a viewer behind the purple curtain, invisible to
others at initial position, replaced another man lying in the pit, while the latter returned to the curtain and



folded and moved it back to the left again (there was another inscription on the curtain’s inside prompting
to do so). Then he photographed the one lying in the pit, gave him the camera and proceeded to the two
remaining positions (14 and 15).

After being photographed at each of 15 positions and partaking in the Curtain action, the viewers in turns
proceeded to the forest. There, on a scoreboard attached to a tree, they found a schemed plan of viewers’
filming, plan of additional filming, and also a sequence of slide films and setting of black-and-white
exposition to be compiled after the filming (see appendix 2 for full text). One of the action’s participants
stood by the scoreboard with a recorder and taped viewers’ words.

Moscow region, Savyolovskaya railway line, near village Kyevy Gorky.
7" October, 1979
2. Slide film

The photographic material collected in course of filming was compiled into slide film (see appendix 3)
and a black-and-white exposition (see appendix 2, section 7). After the demonstration of the slide film
audio commentaries were auditioned (see appendix 4). Then additional sequence of slides and audio
commentaries collected on the 7" of October followed.

Moscow.
31% October, 1979
A.Monastyrski, I.Makarevich, N.Alexeev, N.Panitkov, E.Elagina.

I.Kabakov, 1.Bakstein, V.Mironenko, D.Prigov, O.Vasilyev, E.Bulatov, V.Nekrasov, V.Mochalova,
I.Pivovarova, I.Yavorsky, I.Chuikov, S.Gundlakh, A.Anikeev, L.Rubinstein, S.Romashko M.Elagina,
L.Bazhanov, A.Filippov, K.Zvezdochetov, V.Makarevich, P.Pepperstein, N.Shibanova + 7-10 others.

13. FOR N. PANITKOV
(Three darkness)

Footnotes for descriptive text (plan of action)

1. Unaware of the action’s plan, Panitkov and V.D. arrive at a snowy clearing in a forest in the daytime. A
small hole is dug in the snow and a chair is put inside. Panitkov sits on the chair, other participants cover
Panitkov with a board using wooden posts at the hole’s corners and bury it under snow. A hill of snow is
formed, Panitkov is sitting under it in darkness.

Before the action’s start other participants instruct Panitkov to stand up and rise the board above his head
when silence falls for the second time (in the course of the whole action there are six radios around, tuned
to different waves and working at full volume)

2. When the hill with Panitkov inside is ready, a similar one is built next to it. Inside the second hill V.D.
is sitting. (Panitkov is unaware of the second hill, as the noise produced in the course of construction is
dampened by radios).

Before the action starts, other participants instruct V.D. to stand up and rise the board above his head as
soon as silence falls for the first time.

3. When the hill with V.D. inside is built, Panitkov’s hill is covered with black opaque cloth of size no
less than 4x4 meters.

4. A black box (sized 2.5 meters in height, 4 in width, and 5 in length) is built over the two hills, using
black opaque paper or cloth and ropes attached to trees.

5. When the black box is built, a participant steps in, holding a camera with flare.



All the radios are turned off.

V.D. stands up and rises the board above his head. At the same time the participant with camera makes
several photographs, and they both leave the box after destroying the remnants of second snow hill.

Radios are turned on again.

6. Three or four minutes later after two participants leave the box, radios are turned off for the second
time.

7. Panitkov, having spent all the time in darkness inside his hill (the first darkness), stands up and rises
the board.

8. After unsealing the hill, Panitkov is still surrounded by darkness (the second darkness of the cloth), as
the hill is covered with cloth.

9. After dragging off the cloth, Panitkov still finds himself in darkness (the third darkness of the cloth).
10. Further action is undertaken by Panitkov at his own discretion.
Descriptive text

The action’s elaborated plan could not be realized as expected. Only Panitkov’s hill was built; the black
cloth turned out to be too small and failed to produce any darkness when Panitkov had thrown it off
together with the board. The darkness of the outer box was penetrated through small holes in the paper.

Moscow region, Rizhskaya railway line, Snegiri station.
17" February, 1980.
A.Monastyrski, N.Alexeev, E.Elagina, S.Romashko, I.Makarevich, I.Yavorsky.

14. FOR A. MONASTYRSKI

Eight participants of the action formed a line at a distance of 15 footsteps away from each other, facing
the viewer (A.Monastyrski). The scene laid in snowy field, verging on a forest at one side. A.Monastyrski
stood facing the fourth participant at a distance of 20 footsteps from him.

Before the very beginning of the action Monastyrski had been given a tape recorder and instructed to turn
on playback at command. Further instructions concerning actions of other participants and Monastyrski
were recorded on the tape.

The commands (see appendix) were given to each participant in sequence with an interval, thus the
movements of several participants occurred simultaneously while Monastyrski was observing
simultaneous movement of the whole group according to a plan unknown to him.

10 minutes after the beginning the first command for Monastyrski followed, requiring him to move from
“observation area” to pre-arranged position on primary line of other participants’ initial location. Thus,
the preset timing (10 minutes) between the group’s movements and Monastyrski’s movement remained in
the course of the whole action and became apparent in the end, when all the participants disappeared in
the woods, and Monastyrski moved alone in the field, following commands on the tape (accordingly,
intervals between commands for lone Monastyrski were extended).

Walking across the field required demanded much physical effort, as depth of the snow measured up to
60 centimeters.

The participants’ footprints in snow were supposed to copy the prearranged “movement scheme”, but
altered it due to natural causes.

The action lasted 30 minutes.



Paveletskaya railway line, Rastorguevo station
16™ March, 1980
N.Panitkov, N.Alexeev, E.Elagina, I.Makarevich, V.D., S.Romashko, I.Yavorsky.

15. FOR G.KIZEVALTER
(The Slogan — 1980)

IN THE SPRING ON A FIELD’S VERGE BETWEEN THE TREES A WHITE CLOTH WITH RED
LETTERS (950 x 80 cm) WAS HUNG BY G.KIZEVALTER.

Yakutskaya ASSR, near the city of Mirny
A.Monastyrski, N.Alexeev, E.Elagina, N.Panitkov, V.D., S.Romashko, I.Yavorsky, I.Makarevich.

VOLUME TWO

16. TEN APPEARANCES

Ten participants led by action’s organizers gathered in the middle of a vast snowy field surrounded by
woods, totally unaware of either the action’s title or what it was going to be like.

Onto a board (sized 60x90 cm) ten reels of sturdy white thread were attached using vertically battered
nails, each reel 200 to 300 meters long. Each participant was prompted to grasp one thread’s end and
walk towards the surrounding forest, unreeling the thread. The movement was to begin at organizers’
command.

Participants were instructed to walk in a straight line, reach the forest and then proceed into the woods,
until losing sight of the field (50-100 m approximately).

Therefore, each participant’s path length measured up to 300-400 meters approximately. Movement
across the field and into the forest demanded much physical effort, as the depth of the snow measured up
to 50-100 centimeters. Also by preliminary instructions, after finishing his itinerary a participant was to
draw out the other end of the thread with a paper attached to it containing factographic text (organizers’
names, time and place of action).

As there were no further instructions, after drawing out the factography a participant was to act at his own
will, .i.e. either return to the field’s center or leave the scene by walking father into the forest. Eight
participants returned to initial position within an hour (l.Pivovarova, N.Kozlov, V.Skersis, L.Talochkin,
0.Vasilyev, 1.Kabakov, I.Chuikov, Yu.Albert), two left the scene (V.Nekrasov, A.Zhigalov).

Those participants who had come back were given photographs (30x40 cm) glued onto cardboard. Each
photo depicted an area of the forest that each particular participant entered in the beginning, and a small
indistinct human figure emerging from the woods. All photographs were labeled, each label contained
authors’ names, name Of the action — “The Emergence” — and the event depicted, for example:
“Emergence of 1.Chuikov on the 1* of February, 19817, for each participant respectively. These
photographs were manufactured one week prior to the action: the organizers filmed themselves in “blind
zones”, the same where the participants went and came back one week later.



Moscow region, Savyolovskaya railway line, near village Kyevy Gorky.
1% February, 1981
A.Monastyrski, G.Kizevalter, S.Romashko, N.Alexeev, I.Makarevich, E.Elagina.

I.Pivovarova, N.Kozlov, V.Skersis, L. Talochkin, O.Vasilyev, I.Kabakov, I.Chuikov, Yu.Albert, V.Nekrasov,
A.Zhigalov.

17. THE PLAYBACK

The action took place in N.Alexeev’s apartment. The invited guests sat facing an empty gray wall with
two small cassette recorders standing on speakers next to it. For 10 minutes’ time these recorders were
producing noises of kicks and knocks on the wall. Upon careful inspection one could notice two dents in
the wall behind the recorders, produced by hammering on it in the course of recording (it was made on
the day before the action). When two these soundtracks came to an end, the third stereophonic recorder
was switched on (it was standing next to the opposite wall, hidden from sight by a cloth). It was plugged
to speakers under the two smaller recorders. Its soundtrack consisted of noises produced by guests —
knocks on the door, clatter, talks (recorded 15 minutes before the action’s start) — and the two smaller
recorders in the course of action (see appendix for detailed plan).

Moscow,
1** March, 1981.
A.Monastyrski, S.Romashko, N.Panitkov, N.Alexeev, G.Kizevalter, . Makarevich, E.Elagina.

V.Skersis, S.Mironenko, V.Mironenko, Yu.Albert, V.Zakharov, N.Zanegina, D.Prigov, V.Kara-murza,
N.Kozlov, I.Yurno, I.Pivovarova, P.Pepperstein.

18. OBSERVING THE WATERFALL

The invited guests gathered at a snowy field’s verge. For the next 7 minutes N.Panitkov was running to
and from across the field at various speed and directions, stopping and falling from time to time. Finally
he stopped and stood in the middle of the field with his hat in hands for 3 minutes. Meanwhile the viewers
were given replicas of a 15" century Chinese artist Fen Xi “Looking at a waterfall”. Later it became
apparent that Panitkov’s footprints on the snow duplicated the picture’s pattern.

Moscow region, Yaroslavskaya railway line, Tarasovka station.
12" February, 1981.
N.Panitkov, A.Monastyrki, N.Alexeev, G.Kizevalter, S.Romashko, I.Makarevich, E.Elagina.
V. Nekrasov, N.Abalakova, S.Gundlakh, G.Berstein, A.Anikeev, Yu.Albert, A.Zhigalov, N.Kozlov, I.Yurno
+others.
19. THE ENCOUNTER

Two participants (N.Panitkov and A.Monastyrski), each individually, were informed on the day before
that an action had been scheduled for the 9™ of May (both were asked to keep that in secret). On the
designated day both were met in different places and time and guided to the scene: two concrete pipes



(1.5 meters in diameter) tunneled parallel to each other through dirt fill of a broad suburban highway. 100
meters away from the scene the participants were told to put on black opaque goggles so that they had to
walk hand-in-hand with organizers. Then they were seated on small folding chairs inside the pipes, facing
remote exit holes sealed with black paper screens. The goggles were removed and the participants
received instructions that prompted them to move forward. As soon as both had started (simultaneously
and each inside his pipe), entrance holes were also sealed with black paper screens, so the participants had
to move in thick darkness. The first to reach the opposite exit hole (the pipes’ length was 50-60 meters
approx) was Monastyrski. On breaking the seal with his body and running outside, he noticed entrance to
the other pipe on his right that was sealed with black screen with an inscription that said “Break the seal
and get inside the pipe”. After doing so (and smashing the screen against the pipe’s floor) he rose and
moved forward. A few steps in darkness, and he stumbled upon Panitkov who was moving inside the pipe
from the opposite direction. The encounter was a total surprise for both.

Moscow region, Kurskaya railway line.
9 may 1981
I.Makarevich, E.Elagina, N.Alexeev, G.Kizevalter, S.Romashko, N.Kozlov, M.Elagina.

20. FOR N.ALEXEEV

N.Alexeev, encountered by the action’s participants and unaware of the action’s nature, was brought to a
yard near metro station Sokoniki at noon. He was prompted to come into initial position, facing
A.Monastyrski 20 meters away from him. Then N.Alexeev was given instruction for his further actions
(see appendix).

After standing motionless for 5-7 minutes, his back upon N.A. who had already read the instruction, A.M.
set out for a random walk. N.A. followed him in the rear at a distance of 20 meters. Their goal was to
show up at 15:00 near metro station Preobrazhenskaya ploschad, meet other participants of the action and
proceed to its next phase. During these three hours A.M. was involved into a series of random improvised
actions (see narrations by A.M. and N.A.).

After reaching the designated location, A.M. and N.A who followed him were met by N.Panitkov. The
latter began to instruct N.A. on his further actions, pausing at different intervals in the course of reading
(see appendix). During Panitkov’s reading A.M. hid from N.A. sight and instructed S.Romashko who was
standing nearby, also invisible to N.A. (see appendix). S.Romashko was also unaware of the action’s
content and previous phases, i.e. A.M. and N.A.’s travel.

Thus, S.Romashko and N.Alexeev (unaware of Romashko’s following him) started according to their
instructions and finished the action at 16:10 near metro station Sokolniki (see narrations by S.R. and
N.A).

Moscow
13" September 1981.
A.Monastyrski, N.Panitkov, S.Romashko, G.Kizevalter.

21. SOUND PERSPECTIVES OF GOING TO THE COUNTRY

The invited guests were brought to a vast snowy field’s verge. On snow’s surface there was a piece of
black cloth (4x2.5 m) and instruction on cardboard that said the following: “Upon reading this instruction



turn and stand facing the forest in the direction where the rope runs. Then at command start yelling
“Pull!” as loud as possible, until we start pulling the rope. Collective actions”.

From underneath the cloth a rope outstretched across the field to the forest on its opposite side (length
700 meters).

After the viewers shouted “Pull!” several times, two organizers on the opposite side of the field, invisible
to the audience, started pulling the rope. From underneath the cloth a tape recorder fixed on a small
sledge appeared (it had been set to recording mode before the audience’s arrival). For the next 35 minutes
with intervals organizers were pulling up the sledge across the field and recorder taping the sliding sound.

The other end of the rope was attached to the sledge’s back and was slowly creeping out from under the
cloth as the sledge drove off. The end of this rope was attached to the cloth, so when it had finally drew
up, the cloth followed the sledge.

After the cloth had disappeared, the audience was given sheets of black velvety paper (40x32 cm) with
railway furnishing attached to green triangles in the sheets’ corners.

In the course of action filming and recording of soundtrack for a slide film was conducted. The slide film

titled “Sound perspectives of going to the country” was demonstrated in I.Makarevich’s workshop in the
10" of March, 1983.

Moscow region, Rizhskaya railway line, station Opalikha.
14" February, 1983.
A.Monastyrski, I.Makarevich, G.Kizevalter, S.Romashko, I.Yavorsky, N.Panitkov, E.Elagina, M.K.

V.Nekrasov, V.Makarevich, K.Zvezdochetov, V.Mironenko, I.Bakstein, N.Kozlov, D.Prigov, S.Anufriev,
1L Yavorsky, I.Nakhova, V.Sorokin, V.Makarevich’s wife, +3 others + several persons on the slide film
(I.Golovinskaya, L.Rubinstein, I.Kabakov etc).

22. THE HALT

For 20 minutes a group of viewers (30 persons) accompanied by one of action’s organizers was moving
along an alley in Sokolniki park. Following them in the rear at a distance of 80 meters two other
organizers were walking with a recorder and taping descriptions of their surroundings — skiers, trees, fire
engine with firefighters, dogs, birds, their own state of health. 4 minutes before the audience stopped a
prearranged theoretical text was recorded (discourse on the action’s structure and content, see appendix).
In the end additional information (name and time of action) was recorded: “THE HALT. 6" of February
1983, 12:56 in the afternoon”. At the same time the group of viewers was stopped by accompanying
organizers and the audience’s attention focused on two approaching participants with a recorder. The
apparatus was still

working in recording mode, until the first phrase was uttered by one of the viewers (“Hello!”). After
joining the group, two participants rewound the tape and played back the recording, so that the audience
could find out the action’s name and - after a pause and sound of footsteps — hear their own words.

After the audition the viewers were given envelopes containing certificates of their presence at the action,
which said the following: “On the 6™ of February, 1983, at 12:56 (handwritten) in the afternoon in
Sokolniki park THE HALT took place. Thank you for your cooperation”.

Moscow, Sokolniki park
6" February, 1983
A.Monastyrski, N.Alexeev, N.Panitkov, G.Kizevalter, S.Romashko.



I.Kabakov, E.Gorokhovsky, N.Gorokhovskaya, F.Infante, I.Chuikov, K.Zvezdochetov, S.Anufriev,
Yu.Albert, A.Anikeev, N.Abalakova, A.Zhigalov, V.Mironenko, V.Sorokin, I.Nakhova, I.Bakstein +several
others.

23. THE EXIT

A group of viewers was met by the action’s organizers at a trolley bus stop “Pushkinskaya ulitsa”. When
all the invitees gathered at the stop, they were prompted to take a ride on the trolley bus. After traveling
from one bus stop to another, the viewers received paper cards with inscriptions: “WE’RE LEAVING AT
THE NEXT STOP. Collective Actions”. After getting off the trolley bus at the next stop (“Kozitsky
pereulok™), the viewers met other organizers who had been waiting there and received paper envelopes
with inscription that said: “THE EXIT took place on the 20" of March, 19843, at 12:24 in the afternoon
(handwritten). Thank you for your cooperation”. The cards were then put inside the envelopes.

Moscow, Pushkinskaya street.
20" March, 1983.
A.Monastyrski, G.Kizevalter, S.Romashko, N.Alexeev, N.Panitkov, E.Elagina.

I.Kabakov, I.Bakstein, |.Nakhova, S.Hangsen, V.Mironenko, A.zZhigalov, N.Abalakova, V.Nekrasov,
E.Gorokhovsky, A.Anikeev, Yu.Albert, A.Filippov, V.Zakharov, N.Kozlov,L.Talochkin, S.Gundlakh +14
others.

24. GROUP -3

A group of viewers met near metro station Rizhskaya and was brought to a nearby square, some 50
meters away from the point of meeting. There the viewers received envelopes with inscriptions saying
“GROUP — 3 was assembled on the 24™ of April, 1983, at 13:24 (handwritten). Collective actions”. Inside
each envelope there were two photographs of groups of viewers taken at actions “The Halt” and “The
Exit”, labeled respectively “Group-1” (date) and “Group-2” (date). When the envelopes were labeled, two
organizers stood on the group’s left and right holding sketch-boards with letters (“GROUP” on the left
board and “3”). A group photo was taken inside this “framework”.

Moscow, Rizhksy train terminal square.
24™ April 1983
A.Monastyrski, G.Kizevalter, N.Panitkov, S.Romashko, N.Alexeev.

I.Kabakov, D.Prigov, L.Rubinstein, L.Talochkin, S.Bordachev, I.Bakstein, V.Mironenko, I.Pivovarova,
I.Chuikov, S.Gundlakh, A.Anikeev, Yu.Albert, S.Mironenko +5 others.

25. ADARK SPOT

Two action’s participants (V.Mironenko and |.Kabakov), were to go to the country, individually and at
different times, coordinating their actions by instructions (see appendix). After finding an appropriate
field, they were to sit down, facing the forest at a distance of 80-100 meters to it, then find the darkest
spot of the forest, photograph it, paint and describe (to a tape recorder).



Then they were to approach the darkest spot and hang there a black oval (plywood, horizontal radius 1
meter; its presence in the big folder was to be discovered by a participant after seeing an appropriate
instruction). After returning to initial position they were to photograph the “Dark spot” and comment their
activities to a tape recorder (see participants’ narrations).

V.Mironenko conducted the action on the 5" of April, 1983 near station Krasnogorskaya, Rizhskaya
railway line (in the evening).

I.Kabakov conducted the action on the 7" of May, 1983, 10 kilometers from Moscow along
Leningradskoye highway (in the morning).

Comment: V.Mironenko fulfilled the plan, except for the main thing: he left a white sheet of paper on the
oval. . Kabakov only painted and photographed the “dark spot”, while leaning the oval against a tree.
Later he brought it back to Moscow. Therefore, he also failed to conduct the action. (see participants’
narrations).

(The first draft variant of the action was conducted on the 2" of October, 1981 by N.Alexeev and
S.Romashko, with the participation of A.M. in Losiny Ostrov park, Moscow). ]

A.Monastyrski, G.Kizevalter, S.Romashko, N.Alexeev, N.Panitkov, . Makarevich, E.Elagina.

26. THE DIVISION

The viewers (89 persons) were brought to a field and positioned facing a timbered slope opposite a trail
that divided the forest. The group of viewers stationed itself 50 meters away from the forests’s wall, right
before the perspective of the trail running upwards the forested slope. Soon one of the organizers
appeared on the trail, descending. When he approached, it became apparent that he was carrying a white
block on his back, with attached reels of thread that were unreeling as he walked on (deeper in the forest,
invisible to the audience, two other participants stood and held the threads’ ends). Coming up the
audience, the participant with wooden block passed through the crowd that became divided in two by
hanging strip of threads. It also became apparent that the block had a trapezoidal elevation on its back
where tape recorder rested, taping the sound of spinning reels (although viewers were unaware of that).
After covering another 100 meters (total length of the thread was 200 meters), the participant with the
block disappeared from sight.

Meanwhile two organizers calculated the viewers in each half of the divided group and gave 62 envelopes
to 62 viewers. Inscription on the enveloped said: “The DIVISION of a group into 42 (on the right) and 47
(on the left) (the numbers were hand-written) TOOK PLACE on the 29" of May, 1983. Collective
actions”. Inside each envelope there was one half (right or left) of a picture, text, scheme or photograph
cut in two (a total of 31).

The reverse sides of pictures were labeled “LEFT” and “RIGHT” respectively, and in upper corners there
were numbers — i.e. 1a, 1b, 2a, 2b etc. After distribution of the envelopes one of the participants began
shouting these numbers as follows: “Those who have pictures 1a and 1b, please come up!” etc. Viewers
approached a photographer in pairs, combining halves of the pictures to get a solid one and in such
manner photographed for “double portraits”. In the end of the action a group of viewers without
enveloped left without being photographed.

Moscow region, Yaroslavskata railway line, station Kalistovo.
29" May, 1983

A.Monastyrski, N.Alexeev, G.Kizevalter, l.Yavorsky, I.Makarevich, E.Elagina, Tod Bludo, N.Panitkov,
S.Romashko.



S.Gundlakh, 1.Bakstein, A.Zhigalov, N.Abalakova, E.Barabanov, Yu.Albert, L.Bazhanov, S.Anufriev,
V.Mironenko, S.Mironenko, V.Naumets, A.Anikeev, I.Nakhova,B.Orlov, V.Gribkov, D.Prigov, V.Sorokin,
M.Konstantinova, S.Bordachev, A.Filippov, K.Zvezdochetov, V.Zakharov, V.Skersis, Leticia + 65 others.

VOLUME THREE

27. JOURNEY TO THE COUNTRYSIDE FOR THE THIRD SILVER BALL FOR
SABINA

Prior to the performance two balls of silver foil were crafted. The process of their making was determined
by requirements of soundtrack produced in the course of subsequent action. The first ball was shaped as a
result of winding a strip of foil off the reel (Ilength 30 meters), in order to find out how much time it takes
to wind off a whole reel. This period of time (4 minutes) was occupied on the tape by instructions and
minimal sound effects, proceeding to the sound of rustling of another foil reel that later became the
second ball.

The third ball was manufactured at the place of action by Georg Witte. He was prompted to lie down on
his back, pull unreeled foil and crumple it.

The process of pulling the foil was accompanied by listening (through earphones) to the first half of
obtained soundtrack. The second half of this record (rustling of foil) was listened to by the third
participant in the same position, this time with the third ball lying on his chest.

The meaning of this action — namely the making of the third ball — became apparent to its participants
only in its final phase: the soundtrack (Sabina listened to it through second pair of earphones) ended with
words "Journey to the countryside for the third silver ball for Sabina is over".

It was raining heavily in the course of the whole action.

Moscow region, Belorusskaya railway line, "Romashkovo" station
21% of June, 1983
A.Monastyrski, G.Kizewalter

28. SILVER TORUS (For Todd Bludeau)

The action’s participants met T.Bludeau by the entrance to Botanical garden and brought him to a small
clearing in the garden’s distant corner. There he was prompted to lie down on his back, his nape on the
end of a silver foil strip. He was to start rolling over by command, in order to reach the other side of the
clearing. In the course of such movement foil wound around his face, so each time he happened to be
lying on his back, one of the participants pierced a hole in the foil with his finger (before starting, Todd
was told to open his mouth every time he turned over).

When the whole strip of foil was wound on Todd’s head and all its layers were pierced so that he could
breathe and speak through the hole, two action’s organizers sat beside him and began improvising
(N.Panitkov on khomuz (Jewish harp), A.Monastyrski on flute). Immediately after they began, Todd was
given a can with dried corn (as means of percussion), which was a (pre-arranged) signal for him to join in
the improvisation. When improvisation was over, organizers took the foil ball with a hole off Todd’s head
and used it to make a silver torus.



Moscow, Botanical garden
2" of August, 1983
A.Monastyrski, N.Panitkov, I.Makarevich, G.Kizewalter

29- “M”

The invited guests (30 persons) were grouped together on a field’s verge inside a trapezium-shaped
ground boundaries of which were lined with hay. In the middle of its upper “crossbeam™ there was a
narrow passage.

By command of one of the action’s organizers viewers began to leave the ground in turns (with intervals
of 5 minutes approximately), past a tape recorder lying on the ground near the exit passage. It produced
sounds of a working metro escalator — loud vibrating clatter.

Past the tape recorder (1) and along the road across the field (about 500 meters long), they approached a
small table in the middle of the road, with a binocular, a whistle and a cardboard sheet with instruction,
covering a stack of envelopes. Under the table covered with purple cloth there was another tape recorder
(2) playing back metro announcements, such as "Kirovskaya Station™ and "Beware of closing doors, next
station is Ploschad' Nogina". Each audio fragment was divided from another with an interval of a minute
and a half. Therefore, viewers could hear (or not hear) these announcements either before approaching the
table, or near it, or past it.

Text of instruction on the cardboard:

1. Take the binocular and observe carefully the participants still standing at initial position. Observe no
longer than 30 seconds.

(Comment: during observation through binoculars one could notice Panitkov and Monastyrski
standing on each side of the viewers’ group, forward-based; one of them had golden wings, the other
had a small silver ball, neither of which could be seen from the ground).

2. Put the binoculars aside and take a cardboard sheet with this instruction. Take the uppermost envelope
from the stack and put inside it a paper sheet with text lying on the envelope. Then cover the stack with
the cardboard sheet

(Comment: to each envelope marked with letter "M" and labeled "Collective Actions" there was an
attached sheet of paper with text: "INDIVIDUAL OUTLOOK FROM A DISTANCE AT PANITKOV'S
GOLDEN WINGS AND MONASTYRSKI'S SILVER BALL". On the right and left of the text there
were emblematic drawings of wings and ball, above both of them red letters "M").

3. Take the whistle and blow it as loud as possible, facing the nearby forest. On hearing response signal,
put the whistle aside and follow the sound.

In the forest 150 meters away from the table there was S.Letov with his set of wind instruments
(saxophones, French horn, cornet-a-pistons, oboe etc). After hearing the whistling sound from the table,
Letov started playing one of the instruments until a viewer came up. After approaching Letov each viewer
received spoken instructions to proceed deeper into the forest to the next sound source. 80 meters away
from Letov, deeper in the woods, there was a tape recorder (3) which produced very loud noise, typical
for metro carriage moving at critical speed (documentary recoding).

With the viewer’s approaching the tape recorder (3) the sound grew louder and in some 20 meters a small
clearing appeared. In its center a construction hung, attached to treetops with strong fishing line: golden
wings (2 meters in diameter) and underneath a silver ball of foil (1.5 meter in diameter). The ball hung
half a meter above the ground, under it, covered by dry grass there was the tape recorder.

When a viewer approached the construction, he was given a paper sheet with drawings of ball and wings
(in the center there was red letter M). On the sheet’s margins there was an inscription: "COMMON



OUTLOOK FROM A CLOSE DISTANCE AT COLLECTIVE ACTIONS’ GOLDEN WINGS AND SILVER
BALL". Then he was given a folder of velvety yellow paper, on its cover there was furnishing "golden
wings" insignia, and inside the scheme of sound topography of the action and its factual account.

Through stunning noise of the third tape recorder, behind the construction a viewer could vaguely hear
violin sounds from deep forest. Following the acoustical source, he discovered a tape recorder (4) playing
back a record titled "Music on the verge"- a 45-minute improvisation for piano and violin, recorded
exclusively for the performance "M". The tape recorder with "Music on the verge" was positioned deeper
in the forest, 80 meters away from the construction of ball and wing and the third recorder.

The action lasted two hours.

Moscow region, field near the village of Kyevy Gorky.
18" of September 1983

A.Monastyrski, N.Panitkov, |.Makarevich, S.Letov, E.Elagina, Todd Bludeau, M.K., N.Alexeev,
I.Yavorsky, V.Goncharova, E.R.

Viewers:

|.Kabakov, Yu.Leiderman, S.Mironenko, E.Bulatov, Natasha, V.Sorokin, V.Mironenko, S.Gundlakh,
V.Naumets, N.Kozlov, E.Gorokhovsky, Nina, I.Chuikov, V.Zakharov, I.Pivovarova, P.Pepperstein,
|.Panitkov, S.Bordachev, |.Bakstein, I.Nakhova + 6 others

30. IMAGE OF A RHOMB (For llya Kabakov)

The guests were brought to a field’s verge. From there sounds could be heard, produced by uttering a
background noise tape recorder of S.Romashko who was sitting on a chair with his back upon the
audience 100 meters away from the field’s verge. Two minutes after the audience’s taking its place,
N.Panitkov emerged on the left side from the forest with a big purse in his hand. Approaching Romashko,
he produced a white robe from it and threw it upon Romashko’s shoulders. While keeping movement in
the same direction, parallel to the field’s verge, Panitkov formed a line of 11 cardboard contours of white
rabbits (50 cm high each).

The next line (closer to the audience and shorter than the first one) was formed of four aluminum poles
(each 2,5 meters in height) with purple ribbon on tops.

Following these, there were two rows of piles of smoldering dry leaves (5 piles in each row), which were
ignited by Panitkov as he was building them in the field.

Next, closer to the audience and shorter than the rest, there was a row of aluminum pegs (20 cm in
height).

Thus, Panitkov was gradually approaching the audience.

The next row was made of a white powder poured out on the ground.

The final row consisted of a low-level rope fence (10 meters long) installed 10 meters away from the
audience.

After building the rows, Panitkov approached the viewers and gave them envelopes containing paper
contours of white rabbits.

Meanwhile, in the background behind the rows A.Monastyrski emerged on the right from the forest after
Panitkov’s building the first row of rabbits. He spread a square piece of purple cloth (the "curtain” used in
several other performances) on the ground and began collecting random pieces of garbage (rocks, broken
glass, sticks, dry leaves etc) onto it. He did so in the course of the whole action.



When Panitkov was distributing envelopes among the audience, Monastyrski wrapped the cloth full of
garbage to form a sack, put it over his shoulder and left the scene in the opposite direction from the
audience.

For some time a lozenge could be seen on the field, formed by S.Romashko sitting on a chair and
sounding his tape recorder (west), the outermost rabbit (east), receding Monastyrski (north) and the
audience (south).

Moscow region, Savyolovskaya railway line, field near the village of Kyevy Gorky
20" of October, 1983
N.Panitkov, A.Monastyrski, S.Romashko, N.Alexeev, I. Makarevich, E.Elagina, G.Kizewalter, M.K.

Viewers:
I.Kabakov, I.Bakstein, V.Sorokin, Yu.Leiderman, V.Mironenko, A.Zhigalov, N.Abalakova, D.Prigov,
I.Pivovarova, I.Chuikov, E.Gorokhovsky, S.Gundlakh, Yu.Albert, A.Filippov, V.Zakharov, T.Didenko +
15 others

31. MUSIC WITHIN AND OUTSIDE

For a week’s time I was meditating on action titled "Towers". I cut out images of towers in various
magazines and pasted them on white paper, accompanied with a tower’s description, estimated a 30-
minutes long taxi ride. But then it suddenly came to me that the job was not worth the effort. However, on
the 7" of April | decided to record the sound of trams passing by, which were necessary for the "Towers"
action. About midnight | and Sorokin went to the boulevard along Koroleva street, and | did what was
needed. On the next day | was certain to cancel the action. | did not even listen to the record made on the
boulevard. Two days later N came to me. We had a nice time together, and all of a sudden | felt an urge to
listen to the record with trams. It turned out to be splendid. | had a stereo recorder, so the effect was
dimensional: first a distant sound of an accelerating tram appears in the right ear, then it thunders by in
the center of my head, and finally fades away in the left ear. | devised a plan of an action titled "Trams are
remains of towers": Romashko with a turned-on Walkman stands on pavement, facing the boulevard
where trams run, and listens to my record for 30 minutes. It only consists of noises of trams passing by. In
the end of this record there is an instruction for Romashko prompting him to describe in a few words the
sound environment in which he was perceiving the trams passing by.

| offered N. (it was about an hour before midnight) to go outside and make the necessary record. |
switched the lights off in the room to go and get clothed. But then we started to fool around, lied down in
darkness, hugged and kissed... Finally we didn’t go anywhere.

We got up at 8 in the morning, and I turned on Nina Hagen’s record "Angstlos" to make a boost — there
were a couple of nice tracks, although in my opinion this particular record was less interesting compared
to her previous ones. By the way, | was writing a short text the other day, concerning aesthetical
estimations and judgments. As far as | remember, | stated that there were no prosperity and decline in art,
but rather "distances" and "depths"”. After listening to this record, | became uncertain about my own
judgment, as it was too much like "decline”, rather than "depth". Later, on the day of our wedding with
N., I listened to some pieces of key musical compositions of the seventies: Klaus Schultze, Glass, Cage,
Stockhausen, and then to the most fashionable songs of the eighties. Alas, I’d better not done that! With
all my openness and sincere interest for anything really new, the comparison (in my own humble point of
view, of course) was certainly not in the favor of the 80s.

Then we had breakfast and listened to The Residents’ record: a fine piece of afro-infantile music. And
finally, only after listening to one side of Steve Reich’s "Music for 18 musicians", the word
"REMAINING" crossed my mind. | went to see N off at a trolley bus stop around noon. We crossed the
street railway where | had planning the action "Trams are remains of towers", randomly chose a tree by



which Romashko was to be standing. All the way through | was pointing at some passer-by and telling
N.: "look there, a REMAINING one passes by!". What exactly that meant and why that particular word
occurred to me at all, I was not sure. It probably was some kind of syndrome.

When we approached the trolley bus stop, an elderly woman arrested our attention, most probably a rural
type. She had two bags in her hands. She stopped by a tree near us, produced two packs of cocoa powder
from her bag and put it on the ground beside the tree. Then she looked at us and said: "I don’t want this
cocoa, it was given to me as part of a holiday food ration, but I don’t want it. Take it, or let it REMAIN
here". We started to persuade her not to REMAIN the cocoa, but she seemed determined. She kept telling
us that she was going to leave it where it was. Suddenly, somebody fell over on asphalt by another tree. |
turned my head and saw protruding legs and a body hidden behind the tree. I came up and noticed a man
lying on the ground in dirty overcoat and beside him a string bag with two bottles of vermouth. It took me
quite an effort to get him standing. As | got him under his arms, he grabbed my sleeve and said: "Let me
show you something". He produced a wallet from his pocket and showed me first a badge of a "Merited
Kremlin servant", then a labor veteran’s credentials. He asked me to focus my attention on the signature
of the person who issued the certificate. As far as | remember, it was some kind of a KGB officer, his
surname was Aldanov. The man muttered that he had been under Lavrenty Beriya’s command. Certainly,
the poor crook was positively a remaining one. While | was trying to get him off my back, the woman
with cocoa disappeared — perhaps she made up her mind not to let it REMAIN. Then a trolley bus came
up, N. departed and | went homewards.

I spent the next few days devising the content of the future record, which was already thought of as more
a musical piece to be listened to by anyone, rather than an action. The only two conditions that
determined the audition of the record were that it was to be listened only from 23:00 to half an hour
before midnight and only at a certain location where it had been made. The record itself was to consist
primarily of tram noises — that means that we were to come to the location, turn on the recorder in
recording mode and tape the sounds of trams passing by. Additionally, we intended to use some musical
instruments to sound at a certain distance from the recorder. First of all, we thought of a French horn and
oboe to be played by S.Letov (hereby we utilize the peculiar feature of "Letov’s tails" which was once
planned for the action "Music of the Center", but failed to put it into practice. Its nature is the following:
Letov starts playing his instrument while a tram passes by and keeps sounding for a minute or two after it
has already passed by the recorder. In "Music of the Centre" there was train instead of trams. Therefore,
the recording is expected to contain a kind of acoustic traces, or tails — transport noises transform into
musical tone). Secondly, we use a drum, N.Panitkov’s Buddhist ritual shell, a couple of bells, ringing of
an alarm clock, a Chinese mouth harmonica and sometimes various vocal sonoristics.

But these things are secondary on the record, its primary content is the sound of trams passing by, while
musical instruments are only embedded from time to time. Therefore, we were to record a soundtrack for
"Music Within and Outside" — it seemed a fine name for this piece. A viewer’s visual attention could be
focused on passing trams, anticipation of them, watching them run etc. At this point some peculiar
coincidences could occur of recorded trams with real ones passing by.

Today, on the 20" of April, we made an arrangement with Letov and Panitkov to record the soundtrack. |
called Kizewalter and asked him to photograph the process. But he refused, saying that this was too
boring and expressed the wish to abandon Collective Actions group. Well, it was a pity, but that’s the ball
game. Kizewalter followed Nikita Alexeev and became an independent artist. We could only wish him
success. So we were left alone with Panitkov, Makar with Lena and Romashko.

*k*x

Yesterday from 22:40 to 23:10 we were recording "Music Within and Outside” — Letov, Panitkov,
L.Romanova and me. Besides that, Alik Sidorov happened around with a flash camera. He pictured us
outside in the course of recording (more accurately, before the recording, as we did the taping without
him). The process underwent quite well, to my opinion. In the center there was either silence or noises of
a tram passing by, on the margins strange distant, muted musical sounds. We used a French horn (Letov
and me), a Buddhist shell (Kolya), a drum, bells, an alarm clock, a whistle, voice (me). After the
recording we called on my place and listened to it. By the way, we were afraid that militia could get us
into trouble. Nothing of the sort happened, and the strongest feeling of relief came not from the
improvisation itself, but rather because everything went smoothly and nobody made any difficulties.



I think that a "daytime brushstroke” of tram noises would fit almost perfectly in the middle of the
recording. | thought of recording on the same location the approaching, passing by the recorder and the
recession of a tram, daytime or maybe in the morning. Right now | am heading to museum (today is 21°*
of April, the subbotnik [a day of voluntary unpaid labor], and also my wedding with N scheduled for 5
p.m.) and while walking along the road I shall try to cue in that "brushstroke". No, after second listening
to the record, | made up my mind not to include the "brushstroke", not to spoil its homogeneity, its
authentic nature. A very interesting thing to listen to is Kolya’s shell — as if some kind of a jungle beast
croaking, hissing, groaning at cars and trams passing by.

*kx

Thus, yesterday (22™ of April, 1984) S.Romashko listened to the record of "Music Within and Outside".
The audition started at the location of recording — on Korolyeva street where tram lines 7 and 11 drive by
— at 22:40 and finished at 23:10. It was noticeably cold, just a few points above zero. But, as Romashko
said, the level of comfort was quite satisfactory. At his estimation, the thing was well-conditioned. Me
and N., while taking a stroll nearby, reckoned a total of 7 trams having passed by Romashko in both
directions. On the records there are some more. After the audition we returned to my apartment, and
Romashko voiced a short story about today’s events to tape recorder. | shall transcribe it later and include
it to the documentation. Kizewalter’s case, by the way, resolved quite peacefully. I called him, and he
agreed to photograph the auditioning, and did so. However, it is not clear whether anything came off or
not: he photographed Romashko using flash upon the background of an illuminated tram passing by. |
understand Goga’s frequent discontent against me. But, after all, it is more reasonable to ignore trivial
psychological inconveniences and keep "Collective Actions" together in previous membership. Our
performances are not very frequent, and they don’t demand too much effort.

Yesterday I and N. took a ride on tram 11 to Sokolniki and had a nice stroll in the park. We walked past
Malenkovsky lakes, watched an athlete enjoy his bathing in ice-cold water. In the end of the walk a rare
scene touched me. Nearby the park’s exit a group of elderly, slightly drunk people in rather dirty, shabby
overcoats danced ecstatically to bravura sounds of a small orchestra. At closer inspection, the spectacle
turned out to be even more moving, as these prostitutes and drunkards danced absolutely alone, exposed
to wind and cold, on a broad deserted asphalt square. We stood and watched them for some fifteen
minutes, then left the scene while they kept on dancing with the same energy and delight.

A.M.
Moscow
20" of March — 20™ of April — 22™ of April, 1984

A.Monastyrski, N.Panitkov, S.Letov, G.Kizewalter, E.Romanova, S.Romashko

32. SHOT

One of the action’s organizers (G.Kizewalter) accompanied the group of guests on its way from Moscow
to the scene at Kievogorskoe field. The group had to go by train first and then by bus. The field is situated
in a 15-minutes-walk distance from the bus stop. After leaving the bus, G.Kizewalter turned on a tape
recorder and the viewers’ path from the bus stop to the field was accompanied by a soundtrack consisting
of sounds of a whistle (mouthpiece of a end-blown flute) and a hand-made trumpet (manufactured from a
stem of a tubular plant) that produced deep, low-pitched sound. The acoustic canvas of the soundtrack
reminded of roll-calling of steamship buzzes and whistling of a train. The viewers were taken to the field,
to a purple curtain wavering in the wind that divided the audience’s position from the ploughed area of
the field where the action was to take place. Between the curtain and the plough land there was a narrow
strip covered with low grass on which Kizewalter placed a turned on recorder. The soundtrack on the
other side of the cassette consisted of 45-minutes-long recording of electric bells ringing at different
intervals. In the end of the soundtrack there was a five-minutes-long recording of loud singing of several
birds.



After placing the turned off recorder in front of the audience (behind the curtain), Kizewalter went to the
ploughed field and positioned himself next to Letov who was lying in a pit and invisible to the audience,
on the audience’s right and 60 meters deep into the forest. Then Monastyrski, who was waiting among the
viewers, entered the field and planted 11 plastic tubes vertically (each 1,5 meters high) and 5 red sacks
filled with grains and fixed on tops of long poles. One of the sacks was placed in the distant corner of the
field. After Monastyrski’s taking position next to Kizewalter and Letov in the pit, Panitkov entered the
field and, sticking pieces of flexible cord into the tops of tubes planted by Monastyrski, began bending
pieces of cord to form figures of human faces, animals, birds etc. After finishing the last figure by the
distant red sack, Panitkov projected a wooden arrow with point made of silver foil, with the help of a
bowstring attached to his fingers, and then left the field. The shot served as signal for Monastyrski to start
cutting the edges of the sacks (at this point grain started to pour out), and at the same time pulling cords
from the tubes, thus destroying figures built by Panitkov and transforming them into whip-like objects,
their ends touching the ground. Meanwhile, the sacks, relieved of grain, became red banners with Maltese
crosses wavering in the wind.

After finishing this phase of the performance, Monastyrski approached a pit (dug beforehand), invisible to
the audience and located on its right the same distance away from it as the pit in which Letov was lying
(he had taken the position prior to the audience’s arrival). Thus, both of these pits served as boundary
marks on the field where the described action was taking place. Monastyrski blew a whistle and waited
for Letov’s response signal which followed 15 seconds later. It is important that the audience was
unaware of Letov’s presence, as the response signal was camouflaged by Kizewalter standing next to
Letov’s pit: he pretended to blow a oboe, while the real sound was produced by Letov. After the response
signal Monastyrski lay down to the pit, thus disappearing from the audience’s sight.

Then Kizewalter collected the flags and tubes with cords, approached the curtain, dismantled it along with
the fixing poles and turned on the tape recorder to play back the sound of ringing electric bells.

After turning on the recording, the viewers were offered envelopes with photographs of the action inside
(that served as a signal for the action’s ending); at the same time acoustic roll-call began on the field
between Letov (various wind instruments) and Monastyrski (mouthpiece of a flute). Therefore, after the
visual part of the action came to an end, a musical piece titled "The Acoustic Triangle" was being
performed in the empty field. The two apices of this triangle were Letov and Monastyrski, lying in the
pits on the audience’s left and right and invisible to it, and the third was the tape recorder (facing the
audience on the field’s verge) playing back the recording of ringing electrical bells.

The musical piece ended with a five-minutes-long tape recorder solo playing the singing of the birds.

Moscow region, Savyolovskaya railway line, field near the village of Kyevy Gorky
2" of June, 1984

N.Panitkov, A.Monastyrski, S.Letov, G.Kizewalter, . Makarevich, E.Elagina, E.R., N.S.

Viewers:
V.Nekrasov, |.Bakstein, V.Sorokin, l.Nakhova, Yu.Leiderman, L.Skripkina, O.Petrenko,T.Didenko,
E.Romanova, N.Stakheeva, A.Zhigalov, N.Abalakova, S.Gundlakh, L.Zvezdochetova + 13-16 others

33. THE RUSSIAN WORLD

A group of viewers was met on a highway by S.Romashko, who offered the guests to proceed to the field
along the path trod in deep snow. It is important to notice that S.Romashko followed the group in the rear.
When the viewers approached the center of the designated field and stopped by the purple cloth with
white canopy (in its center there was a tape recorder switched to play back), Romashko turned on the
right, away from the trail, and began walking along the line of the forest towards the plywood rabbit
standing on the forest’s verge 70 meters away from the audience’s position. The rabbit’s contour (3
meters high) was established facing the field, its side facing the audience: from viewers’ position it
looked like a pole or a shield protruding from the snow.



While Romashko was trudging through deep snow towards the hare figure, escaping the audience’s
attention (as he was moving along the forest’s line and avoiding the audience’s line of sight), the viewers
were listening to a record consisting of noise produced in the course of assembling and installing the hare
figure (recorded two hours prior to the action). Besides that, in the course of Romashko’s moving the
viewers could observe Monastyrski’s motionless figure, standing 70 meters away from the purple cloth,
opposite to it and facing the audience. While standing in position opposite to the cloth and divided from
the audience by snowy wild land (Monastyrski took his position before the audience’s arrival by avoiding
line, so there was no visible trace of his footprints on the snow), A.Monastyrski was evenly reeling white
thread on the "Soft handle™ — a prefabricated object made of a thick cardboard circle with an outstretched
handle; on one of its sides an image of a dialplate with hands was glued, while the other was formed by a
red circle with silver five-bladed star in the center; on the disk’s handle there were 200 meters of white
thread spooled beforehand, so in the course of the action the thread was spooled from another reel over
existing layer of thread. However, the distance between A.M. and the viewers prevented the latter from
seeing neither the "Soft handle" nor the process of spooling itself: the spooling was perceived as vaguely
visible rocking motion of a formless object in A.M.’s hands.

Some 6 or 7 minutes past the start of the movement S.Romashko reached his position and began gently
rapping with his feet on lower part of the plywood hare, as if shaking snow off his boots. Gradually he
applied more and more effort, so that the knocking sound arrested the audience’s attention. For 3 or 4
minutes S.Romashko was increasing the power of kicking on the hare — first with the toes of his shoes,
then with whole soles, and finally he kicked at full power, knocking the hare over. After smashing the
hare, Romashko dragged it beyond the forest’s verge and disappeared from sight.

As soon as Romashko disappeared in the forest with the hare, Monastyrski turned the "Soft handle™ with
the red circle facing the audience (its reverse side with hour-plate was indistinguishable against the
background of Monastyrski's overcoat). Having finished reeling the rest of the thread — it took him 1-2
minutes — Monastyrski started moving towards the audience through the snowy plain. The snow was
deep, and it took him no less than 7 minutes to reach the viewers’ position. On approaching the purple
cloth, Monastyrski removed the tape recorder from it and put the "Soft handle" red side up. Then he
opened the white canopy, discovering under it nine white objects decorated with golden foil and wing-
shaped golden furnishing. These objects were: 1) a glove 2) an enema 3) a walking-stick 4) a doll’s head
5) a clothes brush 6) a rolling-pin 7) a toy ladder 8) a black bag with cardboard dripping pan inside 9) a
folder titled "The Book of Nothingness" (see photo and article by A.M. "TZI TZI"). These objects were
then put inside cardboard boxes with labels saying "C.A. The Golden Asp (then the object’s name in
brackets)" and given to those viewers who had pieces of cardboard (given to them beforehand) with
appropriate objects’ names. [.Kabakov received an individual tenth box labeled "C.A. The Golden Asp
(the flask)™ and was asked not to take out the flask (the box with the flask inside was buried in snow until
given to L.LK.).

After the distribution of objects the tape recorder with taped construction of the hare was switched off,
and the viewers were prompted to make their way back to the highway.

After leaving the forest, the viewers found themselves on a snowy plain where a white hare, 3 meters
high, stood facing them. He had a golden line across his belly, imitating the outline of his head. Under the
line there was a label identical to those on cardboard boxes: "C.A. The Golden Asp (the golden asp)".
Having photographed with the objects near the rabbit, the latter was knocked down to the snow, and the
viewers were prompted to put the boxes on him. Then Romashko and Monastyrski dragged the hare with
boxes on it to the field some 10-15 meters away from the audience. A.M. took the flask out of the box
(the flask was painted white and filled with black gasoline) and broke it with a stick; black gasoline
poured over white objects and boxes. Then Romashko threw a lit match, gasoline ignited, boxes and
objects burst into flames. At this moment a tape recorder was switched on (one of the action’s organizers
carried it on him), set to play back a recording of various railway announcements, such as "Train so-and-
so arrives at platform number so-and-so at designated time" (the recording was made at Kursky railway
terminal). When the objects on the hare stopped burning, A.M. and S.R. began throwing snow over them
and soon buried the whole hare.

Moscow region, Savyolovskaya railway line, field near village Kyevy Gorki
17" of March, 1985

A.Monastyrski, S.Romashko, E.Elagina, G.Kizewalter, . Makarevich, M.K.



Viewers

I.Kabakov, V.Sorokin, I.Nakhova, 1.Bakstein, N.Abalakova, A.Zhigalov, E.Zhigalova, M.Chuikova,
S.Anufriev, E.Gorokhovsky, Nina, V.Naumets, V.Zakharov, D.Prigov, A.Prigov, Yu.Leiderman, G.Witte,
S.Haensgen, I. and S. Kopystyansky, N.Alexeev

34. DESCRIPTION OF AN ACTION

N.Panitkov stood on a snowy field’s verge, his back at the forest, two ropes attached to his belt on the
right and left sides, both initially unreeled at length of 75 meters.

S.Romashko (on the right) and A.Monastyrski (on the left) were moving back and forth across the field
for 15 minutes, holding other ends of two ropes and coordinating their presence in Panitkov’s eyesight by
his signals: he pulled the ropes when Romashko or Monastyrski entered his peripheral zones of visual
differentiation, and when they left them. Therefore, a permanent influence was generated, similar to a
swinging pendulum, affecting marginal visual perception and peripheral attention in lateral areas of
Panitkov’s eyesight. Panitkov’s objective was to stand still in the course of the whole action without
moving his head or eyes, and look with intensity at the distant corner of the field and tape using a recorder
his impressions of observing the empty white space in front of him. Panitkov was aware of this part of
action.

15 minutes later Monastyrski blew a whistle to signal, then Monastyrski and Romashko left Panitkov’s
eyesight and headed to the forest. They both unreeled their ropes to full length (100 meters each), put on
white robes, and, moving in semicircle, exchanged positions, leaving Panitkov’s eyesight again. By the
same signal (before the appearance of two white robed figures on the field) Panitkov turned the cassette in
his recorder to another side, and on two figures’ moving towards each other and entering his eyesight
(after the second whistling signal), turned on the recorder in playback mode. The action’s final, i.e. the
appearance of robed figures, their movement in semicircle, as well as the content of the recording was not
known to Panitkov before the action’s start.

The recording contained sounds of rhythmic tapping (palm on chest), this sound was overlapped from
time to time by gradually amplifying and fading vibrating noise of a one-tone resonating Chinese mouth
harp. This part of the recording lasted 4 minutes, then, after a 5 seconds interval, appeared another, louder
buzzing noise (sound of a working electric shaver very close to microphone). This sound was then
overlapped by loud continuous ringing of an electrical door bell. It kept ringing even after the buzzing
sound faded.

In the course of the whole action behind Panitkov’s back 15 meters away from him there was I.Kabakov,
unaware of either the action’s plan or objectives, who was describing everything to a tape recorder.

Moscow region, Savyolovskaya railway line, field near village Kyevy Gorki
19™ of February 1984

A.Monastyrski, S.Romashko, N.Panitkov, I.Kabakov, I.Makarevich, G.Kizewalter, E.Elagina

35. THE VOICES

On the day before the action Monastyrski and Romashko recorded their conversation (45 minutes) which
concerned the last year’s action titled "Description of an Action" and the forthcoming "The Voices"
during which the recording was to be used (see "The Dialogue™). In the course of the action which took
place indoors (at Monastyrski’s apartment) Romashko and Monastyrski put on headphones and while
listening to the recorded conversation, they started simultaneously vocalizing it for the audience.
Romashko repeated Monastyrski’s words on the cassette, and vice versa.

At the same time a recording of 1.Kabakov’s voice made during "Description of an Action" was being
played back through speakers. After finishing vocalizing the dialogue, the participants put off the
headphones and switched off the tape recorder playing back I.Kabakov’s spoken report. Then



Monastyrski read aloud the text prepared for the action titled "The Voices" (see text "With a Wheel in
One’s Head").

The visual set up of ‘The Voices’ consists of a black box and three electric torches which are switched on
and which jut out of the box. The box is then placed behind a balcony door, and a piece of black rubber
cable is extended from a bathroom through an open window into the box. In order to conceal the box
(and torches) it is placed on the floor in a space where it is not immediately noticeable.

Moscow
4™ of January, 1985
A.Monastyrski, S.Romashko

Viewers:
I.Kabakov, Vs.Nekrasov, I.Bakstein, V.Sorokin, Yu.Leiderman, A.Zhigalov, N.Abalakova, D.Prigov,
V.Mochalova, L.Rubinstein, S.Haensgen, S.Letov + 3 others

36. THE TRANSLATION (Archeology of an Empty Action)

A text written prior to the action by Monastyrski consisted of 22 small parts and was translated into
German by Sabine Haensgen. A few days before the action, in two stages, the text was taped using a
recorder. The recording was conducted in the following manner. The first part of the text was read aloud
in Russian by Monastyrski and then repeated in German by Haensgen. Then the second part was
recorded, with its German translation having started some seconds before the ending of the Russian part,
so that it was superimposed acoustically over the Russian part’s last phrase. This superimposition of
German speech over Russian continued and with each part seized more and more of the Russian text, so
that parts 11 and 12 were synchronized in both languages. After the 13" part the German text (which was
translated from Russian) began running ahead, and by the 20" part the manner of reading turned to
reverse. Thus, first the German text of part 20 was read aloud, then the Russian text. Both language
versions of part 21 (an episode "Drugstore”) were synchronized, like parts 11 and 12. The last one, part
22, was recorded like part one: first Russian text, then its German translation.

In the second stage of preparatory recording Haensgen and S.Romashko vocalized the recorded text on
one cassette and recorderd it to another using the repetitive technique (see "Voices"). S.Haensgen
repeated after Monastyrski’s reading the Russian text, and vice versa. Thus, the second cassette was
recorded, where Russian text by Monastyrski was repeated by Haensgen, and its German counterpart
(written by Haensgen) repeated by Romashko.

In the course of the action, which took place indoors (at Monastyrski’s apartment), Haensgen and
Monastyrski sat at a table moved a few feet away from the audience, put on headphones and repeated
after the second cassette’s recording: Haensgen repeated after her original translation dubbed by
Romashko, while Monastyrski repeated after his Russian text dubbed by Haensgen. During the playback
of part 19 of the text which ended with words "What do you think?" the tape recorder was temporarily
switched off and Haensgen "in her own words" (i.e. outside the repetition space) answered in German.
Her answer was translated into Russian for the audience (and for Monastyrski): "What else can be said,
enough words have been said already”. Then the tape recorder was switched on again and the playback
proceeded. During "The Drugstore” episode Romashko — synchronously with Haensgen and Monastyrski
— read this text aloud in Russian. Thus, it was simultaneously read aloud in three voices, two in Russian
and one in German.

After the second cassette’s playback was over, Monastyrski and Haensgen removed the headphones and
turned off the tape recorder. Haensgen read aloud a beforehand-written text in German, while Romashko
translated it into Russian. In the final part Romashko vocalized his own text titled "Afterword". Besides
the described above verbal sequence, the action also had an acoustic background, which was produced by
a speaker and consisted of homogenous street noise, low-key hissing with occasional inclusions of
mechanical sounds such as distant working air supply, and vaguely audible "Music Outside the Window".
The visual sequence of the action consisted of an elongated rectangular black box with four (two paired)
turned on electric torches protruding from the box’s front side. The box sat on the table, lamps facing the



audience, and separated the participants (S.H., A.M. and S.R.) from viewers. Inside the box, invisible to
the audience, there was a working tape recorder with a 45-minute-long tape. It was empty, with three
occasional technical noises like clicks and humming: in the middle of the recording there was a sound of
rewinding tape (about one minute long) and in the beginning and the end there were a couple of button
clicks.

Behind participants’ backs in a windowpane there was a square black box (also used in the "Voices"
action) with three electric torches of different shapes protruding from it (for description of these electric
torches see text "Engineer Wasser and engineer Licht").

In the room there were several black boards with letters and numbers, like those on car license plates.

Moscow
6" of February, 1985

A.Monastyrski, S.Hangsen, S.Romashko

Viewers:
I.Kabakov, 1.Bakshtein, I.Nakhova, Yu.Leiderman, A.Zhigalov, N.Abalakova, D.Prigov, V.Mochalova,
L.Rubinstein, G.Witte, E.Dobringer, S.Letov + 3 persons

37. JUPITER (4.33)

In the room where the action lasting 4 houres and 33 minutes took place, besides usual house interior
there were six black shields on the walls with emblematic images of paralinguistic signs. These included:
1) "Time" — a man looking at wrist watch; 2) "Wipe your ears" or "Stop your ears" - a man with fingers
stuck into his ears; 3) "Fifty-fifty" — a one-eyed man; 4) "Yes" — a man with naked teeth; 5) "No" — a man
with a black hole instead of mouth; 6) "No" —a man with hanging out tongue.

The paralinguistic meaning of last four emblems is optional and only possible in the sequence with first
conventional two. A shield with "twinkling man" split the emblematic sequence into semantic (1,2,3 — to
Y4) and emotional (3 - to Y%, 4,5,6). Besides these shields, there was also a rectangular black box with four
turned-on electric torches on the windowpane and a square black box with 3 electric torches (used in the
"Translation" action) on the shelf. During the live musical performance only these lights and a table lamp
were lit. In the pauses (during playback of recordings) the ceiling light was switched on.

The action consisted of a series of musical improvisations with a common "minimalist" theme, in which
the following performers took part: A.Monastyrski (pianoforte), S.Letov (fagotto), S.Romashko (end-
blown flute and triple-tone whistle) and S.Haensgen (cross flute). Besides them, pre-recorded tapes were
used in the course of action. Two of them — "The Duet" by S.Letov and A.Monastyrski and "The Trio" by
S.Letov, S.Haensgen and A.Monastyrski — were played back during the pauses; they were recorded prior
to the action and consisted of improvisation to one theme. Another phonogram titled "The Trains; The
Barrel" (recorded by A.Monastyrski in an area near train station "Yauza") occasionally overlapped the
live performance. It consisted of noises of passing-by trains melting into half-hour long sound of a barrel
rolling down an asphalt road. Besides instruments and phonograms, a TV set sitting on the piano was also
used during the action as a source of light, sound and images. Also on the piano, on the right from the TV
set there were large headphones used by Monastyrski to repeat after TV news broadcast "Vremya"
(Time). On the piano’s music stand there was a glass-sided black sheet of paper with a sticker in its center
saying "C.A. Jupiter (4.33)".

The action was carried out according to the following scheme (timekeeping was supervised by
G.Kizewalter who imposed phonograms over the live sound to signal either the gradual termination of
live playing or beginning of a new stage of musical performance):

1. 18:00 — 18:10 — Phonogram "The Duet". TV is off.

A.: 18:10 — 18:55 — the first 45-minutes-long stage of live performance. TV is off. Phonogram "The
Trains; The Barrel" is not used.

2. 18:55 —19:05 — Phonogram "The Trio". TV is off.

B.: 19:05 — 19:50 — The second 45-minutes-long stage of live performance. TV is on, displaying clear
white screen without sound. First 45 minutes of phonogram "The Trains; The Barrel™ are played back.



3. 19:50 — 20:00 — Phonogram "The Trio". TV ison.

C.: 20:00 — 20:45 - TV displays white screen; headphones connected to it produce a hissing sound. The
second 45-minutes-long part of the phonogram "The Trains; The Barrel™ is played back.

4. 20:45 — 21:22 — Phonogram "The Trio". TV is on, the screen is black, headphones producing a hissing
sound.

D.: 21:00 — 21:45 — The fourth stage of live performance, during which Monastyrski with headphones on
repeats loudly after the TV news section, synchronously with playing the piano. The TV screen is black
(during the repeated news section). At 21:30, during the weather forecast section Monastyrski removes
the headphones, turns on the TV screen and switches the sound channel to TV speakers. After the weather
forecast TV was switched to white screen again, and the sound channel switched to headphones to
produce the hissing sound.

The third 45-minutes-long part of the phonogram "The Trains; The Barrel™ is played back.

5. 21:45 — 21:55 — Phonogram "The Duet". TV is on but the screen is black; headphones produce hissing
sound.

E.: 21:55 — 22:33 - The fifth, final part of the live performance.

TV is on, its screen is black, a hissing sound becomes extremely loud at 22:30. At 22:32:27 musicians
stop playing. During the next 33 seconds only the loud hissing sound is audible. At 22:33 bright soffites
and TV set are turned on. Last 30 minutes of the phonogram "The Trains; The Barrel" are played back.
The following persons were present at the action: J.Backstein, 1.Nakhova, I.Yurna, M.Konstantinova,
V.Sorokin, Yu.Leiderman, A.Zhigalov, N.Abalakova and two others. Prior to the action the viewers were
given notebooks and pencils and prompted to make short notes on their condition, experiences,
impressions etc.

Examples of notes:

J.Backstein: "18:07 — oppressing sensation. 18:29 — silent euphoria. 18:31 — inner entanglement from the
very beginning. I'd like to move aside, but I can’t . 18:39 — untied my shoelaces. 18:43 — emerging
anxiety for the musicians — will they endure? 18:45 - my own fate still aroused no anxiety. 18:47 - sleepy
sensation. 19:00-19:23 — enjoyed my tea™.

M.Konstantinova: "l feel somewhat frightened and ill at ease. 18:35".

Yu.Leiderman: "18:30 — came. 18:45 — very good, really fascinating, tickle in the throat is a nuisance —
fear of loud coughing. 19:12 — I marked this time only because | looked at my wristwatch. I don 't feel like
writing, this paper rejects my field of reflection. 19:45 - Everything is still fantastic. | feel a bit sick, and
my current state reminds me of school years, when | used to lay wrapped in plaid, daydreaming, reading
some fine book or managing my stones and drawing formulas. 20:45 — "You'll see what it means to fall
on evil days, you’ll see!”. 22:05 — during the last hour and a half | became a natural plant”.

Other notes are either too broad or consist of schemes, graphics and drawings (for example,
A.Zhigalov’s).

Moscow
13" of April, 1985

A.Monastyrski, S.Romashko, S.Letov, S.Haensgen, G.Kizewalter, I.Yurna, M.K., V.Sorokin

Viewers:
V.Sorokin, Yu.Leiderman, I|.Bakshtein, M.Konstantinova, |.Nakhova, l.Aleinikov, N.Abalakova,
A.Zhigalov, G.Witte.

38. BARREL

A slide film demonstrated in [.Makarevich’s studio was based on photographic and artistic
material of performances "Russian World" and "Jupiter" with additions of visual and acoustic sequences
crafted exclusively for "Barrel" as a separate action.

The visual sequences of "The Barrel” were projected on three screens. The middle screen was represented
by a glass-sided white sheet of paper in dark blue passé-par-tout (sheet size - 70x40 cm, passé-par-tout
width - 10 cm). Upon this screen, within the passé-par-tout inner boundaries a beam from the middle
filmstrip projector plugged via time relay was projected. The frequency of projected flashes varied from
minimal (in the film’s beginning) to maximum (in the final part). Under the glass-sided screen, at the
level of passé-par-tout’s lower part the "Soft handle" was centered horizontally and connected to electric



motor (9 rounds per minute) standing on the screen’s right. It was revolving continuously in the course of
the whole action, reeling on itself a white thread from a spool behind the screen (invisible to the audience)
(for description of the "Soft handle" see the "Russian World" performance).

Left and right screens were placed on a white wall and were of similar size three times larger than the
middle stroboscopic screen. Under the right screen on a purple cloth there was a tape recorder previously
used in the "Russian World" performance.

The slide film was shown according to the following scheme:

1. The visual sequence of the first 10 minutes of the film was limited to the empty glass-sided middle
screen blinking at a slow rate. Under it there was the "Soft handle", revolving and reeling up the thread.
Soundtrack for this phase of the demonstration contained the final part (30 minutes long) of the "Jupiter"
action soundtrack titled "The Trains; The Barrel™ ("The Trains" part); it was played back through a large
stereo with two speakers standing behind the audience’s backs by the opposite wall.

2. At the 11™ minute of the performance right and left screens were switched on with similar black-and-
white slides picturing "Emblem I": shield with man looking at watch (it was used as "object-frame™
during the "Jupiter" action). The slides remained on the screens for 3 minutes. The blinking of the empty
stroboscopic screen slightly speeded up with their appearance. Soundtrack for "The Trains; The Barrel”
("The Barrel™ part) kept playing.

3. At the 14" minute on right and left screens "Emblem 11" (one-eyed man). "The Barrel" soundtrack.

4. At the 17" minute on right and left screens "Emblem 111" (man with gaping black mouth). "The Barrel"
soundtrack.

5. At the 20™ minute on right and left screens "Emblem IV" (grinning man). "The Barrel" soundtrack.

6. At the 23™ minute on right and left screens "Emblem V" (man putting out his tongue). "The Barrel"
soundtrack.

7. At the 26™ minute on right and left screens "Emblem VI" (man stopping his ears). "The Barrel"
soundtrack.

8. At the 29" minute on the right screen appeared a black-and-white slide titled "SHAFT-1" (half-length
portrait of Monastyrski with a metallic rod on his shoulder).

The left screen is switched off.

"SHAFT —1" slide remains on the screen for 1 minute. "The Barrel" soundtrack.

9. One minute later the right screen swapped "SHAFT-1" for "SHAFT-2" slide (Monastyrski with
metallic rod, his back facing the audience). The slide remains on the screen for 1 minute. "The Barrel"
soundtrack.

10. One minute later the right screen swapped "SHAFT-2" for "SHAFT-3" slide (Monastyrski declining
over the rod which is rolling on asphalt). The slide remains on the screen for 1 minute. "The Barrel"
soundtrack.

11. When "SHAFT-4" slide (Monastyrski’s foot trampling the rod) appears on the right screen, "The
Barrel" soundtrack is stopped.

30 seconds later "The Repetitions” soundtrack is switched on, the right screen is switched off, and the left
screen demonstrates a slide-show of 110 black-and-white slides, each remains for 30 seconds.

"The Repetitions” soundtrack contains the following phrase recorded 110 times by Monastyrski:

"THE MEANING OF THIS PHRASE, WHICH IS REPEATED 110 TIMES FOR 30 SECONDS,
SHALL PROBABLY BE REVEALED IN THE END OF THIS SEQUENCE BY A NOTICEABLE OR
UNNOTICEABLE CHANGE OF INTONATION OR ANY OTHER SURPRISING MOTION WHICH
IS THE INEVITABLE RESULT OF PHYSICAL RELEVANCE OF EVERYTHING THAT CAN BE
DEFINED AS RESIDUAL EFFECTS OF AN EMPTY ACTION IN ITS DIRECT SENSE OF NAKED
METAPHOR REDUCING THE LYRICAL, COMIC OR TRAGIC SOUNDING OF THE SPEECH
ACCOMPANIMENT TO THE VERGE OF ESTHETICAL INTOLERABLENESS WHEN A
SPECTATOR IS FORCED TO MECHANICALLY SWITCH FROM ONE IMAGE TO ANOTHER™.

This phrase is repeated with slight modifications (for example, "irrelevance™ instead of “relevance”,
sometimes attributives are changed: "epical” instead of "lyrical" etc; sometimes words are added or
omitted, for example: "surprising motion of perception”. Although, the phrase never develops to the point
of grammatical or semantic absurd). The entire phrase is only read aloud once. Depending on
modifications and speed of reading the phrase is interrupted at different points, mostly at words "of
esthetical intolerableness”, according to the 30 seconds time interval which is always strictly observed.
Several times the number "110" is changed to lesser or bigger (but no less than 100).



Besides that, TV noise (speech or music, depending on what had been caught by the recorder) was
superimposed over words "EPMTY ACTION".

When demonstration of the 110 slides began and soundtrack "REPERITIONS" set to playing back, the
blinking of stroboscopic screen slightly accelerated.

THE LIST OF 110 BLACK AND WHITE SLIDES
(as shown on the left screen; right screen was switched off).

. River, two trellised drain pipes.
. River, duck.

. Bridge, train.

. Boy, wooden bridge.

. Brick-built bridge pillar (a wall).
. Bridge, river.

. Bridge.

. Bridge, train.

. River, trees.

10. Railways, two trains.

11. Railways, two trains (close-up).
12. Railways, A. M. on the left.
13. Railways, A. M. in a well.

14. Railways, train.

15. Inner bridge, A. M.

16. Steel stairway, A. M. on the top.
17. Reinforced carcass pillar

18. Man with dog, river.

19. Bridge, man passing by, A. M.
20. Man with dog on bridge.

21. Tree reflecting in water.

22. River, bridge (at a distance).
23. Grass, piece of metal, water.
24. Road, A. M.’s back.

25. Piles of earth, trees.

26. Trees.

27. River, trees reflecting in water.
28. Fence.

29. River, trees.

30. Road, distant bridge, train.

31. Road, distant bridge, train.

32. Road, distant bridge, train.

33. Treetops.

34. Brook, ducks.

35. Treetop.

36. Treetop, sky.

37. Treetop, sky.

38. Fence, sky.

39. Treetop, sky.

40. Trees, sky.

41. Tape recorder on tree.

42. Collie on road, passers-by.

43. A. M. on tree over road, sportsman.
44. A. M. jumping from tree.

45. Power line pole.

46. Power line pole’s top, sky.

47. Power line pole, sky.

48. Power line pole, trees, bushes.
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49. Power line pole with plate "C-C-1-20".

50. Tree branches braiding steel armature pole.

51. Earth, grass, sand.

52. Trees, sky, wires.

53. Tree branches braiding steel armature pole.

54. A. M. in a pit.

55. A. M. by a pond.

56. Sky, power lines.

57. Road, trees, bushes, power line pole.

58. A. M. on a stump.

59. Stump.

60. Two trees at night.

61. Kizewalter on a bench.

62. Tape recorder on extinct bonfire.

63. A. M. on a stump.

64. Broken lemonade bottle.

65. A. M. (close-up).

66. Bush.

67. Birch body (close-up).

68. A. M. sitting on road.

69. Tree.

70. A. M. on road (back view).

71. Remnants of a bench.

72. Edge of asphalt, grass.

73. Path.

74. Kizewalter on a bench.

75. A. M. in bushes.

76. A. M. on badminton playground carrying metal rod.

77. A. M. on playground, assembling rods.

78. A. M. on playground, connecting stick and rods.

79. Bushes, scrap heap.

80. A.M. onalog.

81. A. M.’s feet, skittle.

82. Snow.

83. A. M. on a basketball pole.

84. Snow (close-up).

85. A. M. on a basketball playground ("dance", tape recorder)

86. Basketball ring (down-top view).

87. Bench.

88. Tree roots.

89. Tree roots.

90. White stone.

91. Shuttlecock on grass. — On the stroboscopic screen the slide titled "Color-1" is projected (sky
photographed with extra-short exposure, so that the film remained virtually transparent).

92. Three trees. "Color-1" on the stroboscopic screen is replaced for "Color-2" slide (the film has bluish
tincture).

93. Two trees inosculated at bottom. "Color-2" on the stroboscopic screen is replaced for "Color-3" slide
(saturated bluish film).

94. Burned sledge. "Color-3" is replaced for "Color-4" (transition of sky-bluish into blue color).

95. A. M. in deep forest. "Color-4" is replaced for "Color-5" (intensive blue color).

96. A. M. entering garden house. "Color-5" on the stroboscopic screen (the blinking rate is increased) is
replaced for "Color-6" (deeper blue color). The slide "Color-6" remains on the stroboscopic screen until
the slide titled "FINANCIAL INSTITUTE" appears.

97. A. M. sitting on a bench in garden house.

98. Black bag on a bench.

99. Corner of garden house. Inside view: on the ground there is a plastic barrel used to hold a child’s
Christmas gift (it's blue as well as the garden house).



SIMULTANEUOSLY WITH THE 99™ SLIDE APPEARANCE THE RIGHT SCREEN IS SWITCHED
ON.

There was the same snapshot on it (garden house’s corner), but made in the daytime and in color. Instead
of the plastic barrel there is the "Soft handle™ on the ground, its red disk facing outwards. The slide
remains on the screen for 30 seconds, and then the right screen is switched off.

100. Empty garden house’s corner, inside view.
101. Garden house’s roof.

102. Garden house’s fence and floor (inside view).
103. A. M. inside the garden house (close-up).
104. A. M. inside the garden house, standing.

105. A. M. inside the garden house (outside view).
106. A. M. inside the garden house (back view).
107. Part of empty garden house (inside view).
108. Wide alley perspective at night.

SIMULTANEOUSLY WITH THE 108™ SLIDE APPEARANCE THE RIGHT SCREEN IS
SWITCHED ON.

There is an "advertising” slide of the "Russian World" performance on it: in the center there is a tape
recorder on a purple cloth spread on snow, snowy field in a distance and A. M.’s silhouette.

When this colored slide appears on the right screen, a tape recorder standing under it on a purple cloth is
switched on. It is the same tape recorder as on the "Russian World" slide. Its soundtrack consists of noises
and clinging of several cash registers (recorded in a large supermarket).

Soundtrack "REPETITIONS" continues.

109. Branches of trees at night (shot at night with a flash, like all other slides of black-and-white series).
On the right screen the slide from "The Russian World" remains.

110. A. M. by a tree with a sign "TUBERCULOSIS INSTITUTE". On the right screen the slide from
"The Russian World" remains.

Then the "Tuberculosis Institute” slide on the left screen is replaced by a colore slide picturing an
announcement board with letters "FINANCIAL INSTITUTE".

At the same time a similar slide appears on the right screen.

On the stroboscopic screen the slide "Color-6" is also replaced by depiction of the announcement board of
Financial Institute.

Blinking of the screen reaches maximum rate.

The slide projected on the blinking screen is different from those on lateral screens, as it is bordered with
background image (tree branches, one of which obstructs part of the board), while lateral slides do not
have any background.

Simultaneously with the appearance of the three boards of Financial Institute, "The Supermarket"
soundtrack played back through the tape recorder under the right screen was overlapped by the same
recording at very high volume, then replaced by "REPETITIONS" soundtrack (it could be heard from two
speakers of a stereo tape recorder behind the audience’s backs).

"The Supermarket” soundtrack (lasting 3 minutes) ended with a 3-second-long electronic chord. When
the soundtrack came to an end, the stroboscopic screen stopped to produce a still-frame image and then
all three screens were switched off. The motor revolving the "Soft handle™ also stopped.

Moscow
31% of May, 1985

A.Monastyrski, G.Kizewalter, S.Romashko, I.Makarevich, E.Elagina

Viewers:

I.Kabakov, J.Backstein, I.Nakhova, D.Prigov, Vs.Nekrasov. Yu.Leiderman, 1.Chuikov, N.Kozlov,
E.Romanova, A.Zhigalov, V.Mochalova, N.Drozdetskaya, L.Rubinstein, A.Filippov, A.Abramov, G.Witte,
S.Haensgen, M.Eremina



39. DISCUSSION

The action consisted of two parts and was conducted at A.Monastyrski’s apartment. During the first 55
minutes the audience listened to the phonogram of Monastyrski’s text "TZI-TZI", which was overlapped
every three minutes with a phrase "A text by Monastyrski titled "TZI-TZI. Tautology of an Empty Action"
is being read" (another variant — "A text by Monastyrski titled "TZI-TZI. Preface to action "Discussion™ is
being read"). It is important to note that this acoustical pattern of overlapping was later used to resound
the audience’s remarks during the "Discussion" itself.

Besides that, objects of "Categories of the C.A." were placed in the room’s center. Eight of them were
placed on a rectangle-shaped white cloth, and two on a circular table.

The remote (from the table) end of the cloth covered a long black box with four electric torches,
previously used in the "Translation" performance. The electric torches were lit and shone through the
white cloth.

On the box covered with white cloth there was a board named “"Demonstrative Field" (one of objects of
"Categories of the C.A."). A time relay attached to the board was connected to a lamp covered with
"Upturned Vase"(another object of "Categories of the C.A.") and a filmstrip projector.

Next to the box, on the white cloth lying on the floor there was the biggest of "Categories of the C.A."
objects called "Divagation” — a black overcoat boxed in two boards which were nailed and roped together.
(All objects of "Categories of the C.A." are notably heavy and roped with numerous protruding knots,
thus resembling mail packages). The upper board, inscribed in different places (both typewritten and
hand-written with black soft-tip pen: "C.A. Categories. Male overcoat, demi-season, black (1 piece).
DIVAGATION. Moscow region, Savyolovskaya railway line, near the village of Kyevy Gorky”. 1976-
1985), served as a passage between two parts of the room (Monastyrski’s example prompted such
possibility).

Closer to the table, under "Divagation” there was another object called "Imperceptibility” (the "Soft
handle", vertically attached to a small board).

On its right there was an object titled "69" — a mattress envelope, wrapped in golden foil and boxed in two
roped and nailed scale boards. On the upper board a page of musical score of John Cage’s "Water Music"
was glued, with traffic route of trolley bus number 69 printed over it - from the “VDNKH South Gates’ to
the ‘Petrovski Gates’.

Under "Imperceptibility” there was "Object-frame™ — a stack of black rectangular cards with numbers,
wrapped in black cellophane, which were previously used as interior object-frame in the "Translation"
performance.

On its right there was an object called "Transport. Esthetical Overlay", which consisted of "Guten Tag"
magazine front pages with metallic accessories (wings and stars), specially connected and imposed over
each other, and metallic sheets. A photograph from "Translation" performance was glued onto the lower
card’s reverse side.

A walkman with a cassette box balanced on top of it was placed on a plastic stand and situated between
two objects (between an ‘object-frame’ and an ‘aesthetic covering’). All the objects were inscribed with
the following title: ‘Category of CA. The tautology of the empty action. Description (Recording) 1985°.
Placed within this row of objects the intention of this particular object was to indicate a part of the process
of ‘The Discussion’ performance (i.e. to represent a recording of the discussion itself).

Finally, next to the table on the white cloth there was an object called "Dumbbells scheme", consisting of
a long heavy cardboard box, roped in four places. Inside it there were two fur hats, a dumbbell weighing 3
kilos and two enemas. On the box’s upper side there were white labels, accordingly marked. Besides
them, each object had a label with a certain location. For example, the "Dumbbells scheme™ was labeled
"Moscow, Losiny Ostrov, basketball playground™” (where several slides for the "Barrel™ performance were
made).

In the center of the circular table there was the "Upturned Vase" with a lamp inside it. The box holding
the lamp’s socket and the vase was roped with two knotty wires forming two braided straps. To their
ends, on the box’s left and right two microphones of a Walkman lying on the white cloth were attached.
"Upturned Vase" was the only unlabelled object of all "Categories of the C.A.” pieces

On the table’s corner there was the "Photo album" — a big album, nailed and roped to a sophisticated
podium. The album contained photographs from different performances of the C.A. group, and also two
cardboard cards from Monastyrski’s "Reeler". On the album’s right, a paper was glued to the podium,



listing the following demonstrative relations - categories of the C.A.: "Reeling. Standing. Lying in a pit.
A Group. A man — people in a distance. Sound. Listening to the listening". Viewers could scroll the
album.

In the room over the piano a black musical sheet of the "Jupiter" performance was hanging, and under the
coach there was a glass-sided framed screen in blue passé-par-tout belonging to "Barrel™ performance.
These objects had a certain value in the visual structure of the action.

After the audience’s having finished examining the "Categories of the C.A." objects, between the piano
and the white cloth a screen with black letters was fixed. The letters said: "C.A. CATEGORIES.
PERSPECTIVES OF THE VERBAL SPACE. Discussion. 1985”. Further listening to the soundtrack was
accompanied by demonstration of several slide films from the "Russian world" and "Barrel"
performances, relating to the "TZI-TZI" soundtrack’s content. When the "TZI-TZI" soundtrack came to
an end, the "Discussion" itself started after a five minutes’ pause. Headlights were turned off, while the
lamp inside "Upturned Vase" was switched on. The first slide from "Fragments. The Closed City" series
appeared on the screen, and Kizewalter who was responsible for switching slides, read aloud a short
introductory text. Simultaneously, the same text was repeated through stereo speakers by Monastyrski
who was sitting behind the screen (and thus was invisible to the audience) and, while listening to the
audience’s commentaries through headphones of the second Walkman (it was connected to another
Walkman set to recording mode which rested among other objects on the white cloth), repeated some of
them to the microphone connected to a speaker in the opposite corner of the room. He also participated in
the discussion from time to time.

The slide film titled "Fragments. The Closed City" accompanying the "Discussion” consisted of 114
slides, each remaining on the screen for 20 seconds.

1. Screen (slide with image of lettered screen on which the slides were demonstrated).

2-9. Fragments of "Dumbbells scheme" object (black and white images).

10. Headpiece "The Closed City" (b/w)

11-14. Colored slides of "The Closed City", including:
11— a trolley bus base emblem (circles with "wings") against red background. Such insignias can be
seen on trolley buses’ sides.

12 - Lower left part of a trolley bus driver’s booth with headlights and fragments of yellow numbers
against red background.

13— red board with a slogan: "RESOLUTIONS OF THE APRIL (1985) PLENARY SESSION OF
KPSU CENTRAL COMMITTEE ARE THE MILITANT PROGRAMME FOR THE PARTY AND
THE WHOLE SOVIET NATION!"

(this slide is positioned vertically; all the other slides, except the ones with slogans and the last, 114"
slide are horizontal. Besides that, slides with slogans were demonstrated in "blinking" (stroboscopic)
mode by means of time relay. Synchronously with the slogan on the screen, the "Upturned vase" was
also blinking).

14 — lower left side of a trolley bus’s body with rear sidelights and fragments of numbers against red
background.

Each sequence of eight slides with "Categories of the C.A." objects was followed — after a short caption
frame — by four slides of "The Closed City" assembled in the same sequence as described above.
Although, only two slogans — the first and the last ones — were captured in full (text of the last slogan:
"WORKERS OF KRASNAYA PRESNYA! LET US IMPROVE THE PRODUCTIVITY AND
EFFICIENCY OF LABOUR AT EVERY WORK POSITION!"). Other six slogans were represented by
vertically positioned fragments of a giant horizontal banner mounted somewhere in Krasnaya Presnya
district: detached pieces of words, letters and syllables of which no sensible phrase could be assembled.
15-22. Fragments of the "Divagation™ object (b/w)

23. Caption frame.

24-27. "The Closed City" (in color)

28-35. Fragments of the object 69" (b/w)

36. Caption frame.

37-40. "The Closed City" (color)

41-48. Fragments of the object “Demonstrative Field” (b/w)

49. Caption frame.

50-53. "The Closed City" (color)



54-61. Fragments of the object "Photo album™ (b/w)

62. Caption frame.

63-66. "The Closed City" (color)

67-74. Fragments of the object "Object-frame™: close-up photos of license plates of trucks, buses and cars
(b/w)

75. Caption frame.

76-79. "The Closed City" (color)

80-88. Fragments of the object "Transport. Esthetical Overlay" (b/w)

102. Caption frame.

103-106. "The Closed City" (color)

107-113. "Upturned Vase" and fragments of other objects’ arrangement on the white cloth (b/w)

114. Monastyrski sitting behind the screen with headphones and a microphone in his hand (pictured
during the "Discussion" performance while repeating the audience’s remarks).

With the appearance of the 114™ slide Monastyrski finished repeating the discussion which then
continued in normal verbal mode.

Note: if a second demonstration of the slide film "Fragments. The Closed City" occurs, it is to be
accompanied by playing back the "Discussion” soundtrack with addition of the final 115" slide (the
advertisement slide in the "Barrel™: tape recorder on purple cloth on snow). This slide must appear on the
screen as soon as the repetition of remarks on the soundtrack is finished.

Moscow
28" of September, 1985
A.Monastyrski, G.Kizewalter, M.Eremina, I.Makarevich

I.Kabakov, S.Letov, L.Rubinstein, I.Bakstein, D.Prigov, V.Mochalova, V.Sorokin + 2 German embassy
employees

VOLUME FOUR
40. WINCH

To a revolving lever of a dug-in steel winch six fishing lines were attached. Other ends of these lines,
fanned out across a field (the lines themselves were lying on the ground) were attached on various heights
to trees on the opposite side of the field. The length of the lines varied from 400 to 700 meters. The
audience received pre-printed copies of score of the forthcoming event (see hereafter), and then
N.Panitkov began revolving the winch, reeling up the lines and recording the sound with a tape recorder.
The lines gradually tightened and broke one by one. The last line broke in an hour’s time after the start of
revolving. The action began in regular autumn weather, which tended to be rapidly changing: soon it
began snowing heavily, then a strong wind arose and the snowfall grew heavier. By the middle of the
action the field was covered with thick fog, the sky darkened. By the end of the action it stopped snowing,
the fog cleared away and sun emerged from the clouds. The whole field was covered with snow. Thus, the
meteorological aspect of the action was corresponding with "Winch" score (interaction between the
powers of Ying-Yang, Heaven-Earth, darkness-light).

Score description: The score consisted of two black sheets of Chinese paper, tightened with polyethylene
to form a single-centerfold book. On the cover page there was a sticker with an English word
"Performance”. On the left part of the centerfold there was a schematic image of the six unbroken lines
forming the Qian hexagram (“'creativity”). On the right side the lines appeared already broken (Kun
hexagram, "performance").

In the course of the action the lines were broken in the following sequence of hexagrams: the fourth line
was broken first, and the Xiao Gu hexagram (*small exceeding") appeared; then the second line broke to



form the Chia Jen hexagram ("Family"); then the first line (Xian hexagram, "flow"); the third line (Guan
hexagram, "contemplation™), the sixth (Bi hexagram, "approaching") and the fifth (Kun, "performance™).

Moscow region, Savyolovskaya railway line, field near the village of Kyevy Gorky
27" of October, 1985

N.Panitkov, A.Monastyrski, E.Elagina, I.Makarevich, G.Kizewalter, V.Salnikov
Viewers:

I.Kabakov, V.Mochalova, A.Filippov, D.Machibeli, I.Bakshtein, Yu.Leiderman, B.Mikhailov,
|.Pivovarova

41. SCORE (Sound perspectives of the vocal space)

The action took place at Monastyrski’s apartment and involved the recording of the "Score" soundtrack.
The expositional set of the action included four black boards of various sizes nailed to the walls of the
room. White ropes were wound round the nails.

The audience received eight copies of the "Score" text, each of these was represented by a stack of
photographic copies (30x24 cm) of the aforementioned text printed in reverse (white letters against black
background) and glued to cardboard sheets.

The audience was prompted to look through the text of “Score". As the lights were out during the
demonstration of the slide sequence, each viewer was given an electric torch to read the text with.

On the day before the performance the same text was read aloud and tape-recorded by Monastyrski, full
stops and hyphens marked by clanging of a typewriter and ringing of a bell respectively.

As soon as the lights were out and the audience began reading the text of "Score", Monastyrski who was
standing beside a wall/screen and S.Romashko sitting in an armchair turned on a Walkman and while
listening to the soundtrack via headphones, began vocalizing the marked orthographic signs (Monastyrski
—full stops and Romashko — hyphens).

This part of the action lasted 15 minutes. At the same time slides of "The Wall" series were projected on a
screen. A sequence of 30 slide photographs pictured bare papered walls of Monastyrski’s apartment in
locations covered with black boards during the action. Besides that, in the course of these 15 minutes
S.Letov manipulated a sound modulator with "Musical dropper” to produce a 8-minute-long looped
minimal rhythmic sequence (piano, Monastyrski).

Then, proceeding to the second part of the performance, Monastyrski repeated aloud text recorded on the
Walkman cassette (as a sequel of the "Score™) and dedicated to the Iron Flute and inserted an iron rod of
Totoki-Tosui (which he had been holding in his hands) into a rectangular black box with a label: "The
Reutovo Station. Next stop is Zheleznodorozhnaya™. This box was on a bigger black box previously used
during the "Translation" performance, but for the "Score™ it was slightly changed: electric torches were
removed and a single blue flashing light was inserted. Two holes on the box’s left side were covered with
red glass filter, while the two on the right side produced a bluish effect.

A board-screen, previously used during the "Discussion” performance (although its marking signs were
covered with iron sheets) was sitting on this box. The slide sequence was projected on it in the course of
the action.

Parallel to the box and opposite to its two right holes, a mace-shaped large iron rod was lying on the floor.
Its slide photograph opened the demonstration of "The Wall" sequence (in the first part of the
performance).



The last 15 minutes of the action featured demonstrative conditions of a free environment (audio-vocal
happening). Letov modulated his breath through speakers accompanied with the "Musical dropper".
Monastyrski and Romashko chatted over an "inner" background of Meredith Monk’s music (which was
recorded on the same tape with the "Score™ soundtrack). The viewers could examine the slide sequence
"Trains, bushes, towers, mannequins" and chat with each other (encouraged by Monastyrski and
Romashko’s free speech example).

Before the very end of the action instead of "The Musical dropper" the cassette from Monastyrski’s
Walkman was set to playing back through speakers without any electronic distortion effects. On it there
was a musical quote from Meredith Monk. It consisted of a rhythmically monotonous, but constantly
amplifying piece of "mechanical™ music (2 minutes 10 seconds). It was accompanied by the slide
sequence "Motor, Garbage truck, Instruments, Motor".

The autonomous audition of the soundtrack recorded during the action (the goal of the whole event) can
be accompanied by demonstration of the slide film in the following order (reversed during the action):

1. Rod

. Trains
. Trains
. Trains
. Trains
. Bush

. Tower

~N OO 0o B WD

8. Trains
9. Trains
10. Trains
11. Trains
12. Bush

13. Tower
14. Trains
15. Trains
16. Trains
17. Trains
18. Bush

19. Tower

20. Trains
21. Trains
22. Trains
23. Trains
24. Bush



25. Tower

26. Trains
27. Trains
28. Trains
29. Trains
30. Bush

31. Tower

32. Trains
33. Trains
34. Trains
35. Trains
36. Bush

37. Tower

38. Mannequin "Overcoat"
39. Mannequin "Raincoat" with phone booth

(Note: slide #1 "Rod" can be followed by "Fragment of marble facing of a tower" slide. In this case the
overall number of slides is increased by one).

The listed slides remain on the screen for 22-23 seconds. When Monastyrski’s voice appears on the
soundtrack with the Iron Flute text, the following slides are shown on the screen with a 17-19 seconds
interval:

40. Motor (close-up of housing)

41. Garbage truck (fragments of van)

42. Garbage truck (fragments of van)

43. Garbage truck (fragments of van)

44, Garbage truck (fragments of van)

45. Garbage truck (fragments of van)

46. Garbage truck (fragments of van)

47. Motor (general view)

Then "The Wall" slide sequence is shown with 24 seconds interval:
1. Blue slide (kitchen’s wall)

49-76. Pictures of papered walls

77. Picture of an eight-blade star on the piano’s top



Besides that, the graphic sheet with red full stops and hyphens (transferred from the album where
N.Panitkov was writing down these orthographic signs after Monastyrski and Romashkao's voices) can be
considered an autonomous artwork.

Moscow

26" of November, 1985

A.Monastyrski, I.Makarevich, S.Romashko, S.Letov, N.Panitkov, E.Elagina

Viewers:

I.Kabakov, V.Sorokin, 1.Nakhova, Vs.Nekrasov, V.Mochalova, 1.Bakshtein, Yu.Leiderman

42. TAXI

In Ostankino district (on the opposite side of Khovansky gates of VDNKHh) across an alley at 20:00 the
participants of the performance stretched six fishing-lines, parallel to each other. Ends of these lines were
attached to trees at heights varying from 60 to 100 centimeters. Space between the lines varied from 10 to
15 meters.

As soon as the lines had been stretched, E.Elagina went to Korolyov street to catch a taxi, while other
participants highlighted the six lines with flashlights against a camera installed at one end of the alley, so
that six lines on the imprint formed the Hsu hexagram (“Necessity of waiting").

In five minutes the taxi appeared and while driving through the alley broke the fishing lines.

In the course of the action two soundtracks were recorded: the first one in the alley by a tree to which the
last line was attached (the black box of "The Music of concordance™ object with working transistor inside
was standing beside the tree) and the second one in the taxi (recorded by E.Elagina).

Moscow
16" of January, 1986

A.Monastyrski, E.Elagina, 1.Makarevich, N.Panitkov, M.Eremina, V.Mironenko, J.Backstein,
Yu.Leiderman

43. DISCUSSION-2

The event took place at I.Makarevich’s studio. The audience watched a slide show titled "Preparation”
(consisting of slide sequences "Taxi", slides made by l.Makarevich and A.Monastyrski on Zvezdny
boulevard, slides made by I.Makarevich and E.Elagina in Sukhanovo prior to the performance and several
other slides from other CA performances).

After the slide show demonstration the audience was prompted to give remarks (which were tape-
recorded). The discussion of the slide show was backgrounded by muffed playback of a dialogue between
I.Bakshtein and A.Monastyrski recorded after the "Taxi" action in which "Taxi" and the structure of
forthcoming performance "Discussion—2" were talked over. The action ended with increasing volume of
I.B. and A.M.’s dialogue until its content became audible.

The discussion was attended by |.Kabakov, V.Nekrasov, I.Chuikov, D.Prigov, I.Makarevich, 1.Bakshtein,
A.Zhigalov, 1.Nakhova, N.Abalakova, Yu.Leiderman (other participants abstained from discussion). The
soundtrack recorded during the discussion is almost inaudible due to technical reasons. Only the final part



with 1.B. and A.M’.s dialogue accompanying the last parts of the slide show (black and white slides made
by Makarevich in Monastyrski's room after the "Taxi" performance) can be heard.

Besides that, during the demonstration of the slide show "Preparation" the black box of "Music of
concordance" was used as accompanying sound and visual source.

Moscow, Igor Makarevich’s studio

22" of March, 1986

A.Monastyrski, I.Makarevich, E.Elagina, N.Panitkov, G.Kizewalter, S.Romashko
Viewers:

I.Kabakov, V.Nekrasov, I|.Chuikov, D.Prigov, |.Makarevich, I|.Bakshtein, A.Zhigalov, I.Nakhova,
N.Abalakova, Yu.Leiderman, V.Sorokin, E.Model, M.Fleischer + 10 other persons

44. BOOTS

Before the audience’s arrival over a small clearing in deep forest a strong rope was stretched at two and a
half meters’ height. In the center of the clearing (under the rope) a pair of leather boots was set on
wooden pegs, bottoms up. To their heels wire loops were attached.

As soon as the audience gathered on the clearing side, N.Panitkov detached himself from the group and
headed to the left, in the deep of forest. A few minutes later he appeared from there holding rubber straps
in his hands with iron hooks attached to them. After approaching the boots, N.Panitkov rose and stood on
the boots (it took him quite an effort, as the rubber straps were stretched almost to the limit), trying to
keep balance, and grappled the hooks to the wire loops on boots. Then he straightened his back, jumped
and catched the rope above his head, thus releasing the weight of his body from the boots, which
disappeared in the woods at once, dragged away by the rubber straps. Panitkov proceeded movement to
the right, away from the audience along the stretched rope, holding it with his hands and feet. When he
disappeared in the woods, A.Monastyrski and S.Romashko cut the rope and N.Panitkov collapsed.

Pieces of the rope, cut by A.M. and S.R., were distributed among the audience with labels describing the
action’s factual account. The action was accompanied by the sound of a tape recorder invisible to the
audience (it rested in the nearby shrubs). The recording consisted of noises of cars driving by (a road
could be visible from the spot where the action took place).

Moscow region, Savyolovskaya railway line, field near the village of Kyevy Gorky
15" of June, 1986

N.Panitkov, A.Monastyrski, . Makarevich, G.Kizewalter, S.Romashko, E.Elagina
Viewers:

I.Kabakov, V.Mochalova, Yu.Leiderman, E.Gorokhovsly, Nina, M.Chuikova, N.Abalakova, D.Prigov,
I.Nakhova, T.Didenko, I.Bakshtein, A.Rappoport, V.Mironenko, S.Gundlakh, S.Anufriev, A.Prigov + 4
other persons

45. SLOGAN-86



While discussing the text of "Slogan-86" with N.Panitkov, we came to no solution. Then | suggested
making a plain landscape photo where the "slogan” is moved away to "invisibility" (as demonstrational
zone), i.e. the new slogan would become the next step after Kizewalter’s Yakut slogan which was placed
in "zone of non-distinction”. And instead of text of this non-existent slogan | suggested accepting the text
of preface to 4™ volume of "Journeys to the Countryside", where the question was about an action as a
space-temporal event devoid of significance.

After reaching the action scene (edge of ravine on river VVorya bank), we stretched on the ground a large
physical map of the USSR and painted over the USSR territory in black lacquer. As soon as the lacquer
dried, we started cutting out from the map black figures of an owl and a dog using pre-fabricated clichés
(drawings by llya Kabakov). After decorating the contours of owl and dog with golden and silver stars
and circles, we started making the "child’s secret". Before digging a hole for the secret we took a photo of
the landscape with the "secret” spot in its right lower corner.

After digging a rectangular-shaped hole with a scoop, we put on its bottom the dog contour and covered it
with a layer of earth. Then the owl contour was put in the pit. Into the eye holes of the owl’s contour two
lit Chinese flash lights were inserted. Then the "secret” was covered with a transparent glass with a piece
of red glass over it so that the latter was masking the flash lights. Then the whole "secret” was filled in
with earth, except of two spots glowing in red.

After the making of the "secret" the second picture of the same landscape was made, although the "secret
location is not visible as it was behind the photographer’s back.

Then we left the scene. Red lights in the owl’s eyes kept shining for some time (without our presence, like
the electric bell in the "Lieblich" performance) until the batteries died out.

Moscow region, Yaroslavskaya railway line, "Kalistovo" station
19" of October, 1986

A.Monastyrski, N.Panitkov, G.Kizewalter, M.Konstantinova, I.Nakhova

46. BEHIND THE C.A.

Three participants of the action buried in snow along the Moscow Circular Road 16 maps and fragments
of maps. The maps were spread in Losiny Ostrov (Moose Island) area (between Schelkovskoye and
Yaroslavskoye highways) alongside a leg of the road about 1,5 kilometers long, with 100-meter intervals
between maps. Most of those maps (and their fragments) were folded in either two or four, faces up, then
placed into a pit and buried with snow.

The maps were arranged in the following order:

. Time zones of the USSR.

. Map of the Moon

. Railways of the USSR (upper left quarter)

. Geomorphological zoning of the USSR (left half)
. Edaphic map of the Earth (upper left quarter)

. Edaphic map of the Earth (lower left quarter)

. Railways of the USSR (lower right quarter)

. Foreign economic affair of the USSR (left half)

. Foreign economic affair of the USSR (right half)
10. Near and Middle East

11. Nature protection in the USSR

12. Geomorphological zoning of the USSR (right half)
13. Edaphic map of the Earth (lower right quarter)
14. Edaphic map of the Earth (upper right quarter)
15. Railways of the USSR (lower left quarter)

16. Railways of the USSR (upper right quarter)
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The first fourteen of these maps were buried in snow closer to the road (10-15 meters), the last two in a
distance from it (the first in 50 meters, the second in 100 meters).



The action suggested that during the rest of winter snowfalls would bury the maps deeper in snow, and
later in the spring, under the influence of melt water colour and texture changes would occur with the
maps.

22" of February, 1987

N.Panitkov, A.Monastyrski, I.Makarevich

47. PRESSING THE ROTTEN SPOTS OF GOLDEN NIMBUS

In the course of the "Behind the C.A." action we discovered at the side of the road two blue silk curtains
set onto metallic framework. Such curtains are often used in black staff cars (in ministerial black
‘Volga’).

The silk fabric was perfectly fresh and clean, no signs of an accident could be seen around.

Makarevich proposed to upholster with this silk the binding of the fourth (this one) volume of "Journeys
to the Countryside™ series. Panitkov agreed and did so. Makarevich suggested titling this performance as
"Pressing the rotten spots of golden nimbus".

March, 1987

I.Makarevich, N.Panitkov, A.Monastyrski

VOLUME FIVE

48. AN ARTWORK - PAINTING

Nine (of 16 total) viewers were arranged in 9 positions along the side of a field with 40-meters’ intervals
between each other. The viewers were prompted to stand facing the field, and the first of them
(Barabanov) was given a working tape recorded (the soundtrack consisted of a fragment of recorded
Kabakov’s report on the action “The third variant” — 1978). Repeated nine times, the recording was
accompanied with an instruction: “Now, having listened to this record, wait for the ring, then approach
the viewer in front of you and give him the tape recorder”. Text of the instruction was similar for both
Barabanov and Zakharov. Anufriev, being the third, heard an addition after the instruction: “After passing
the recorder to the next viewer, withdraw some 30-40 meters away to the field with those who have
already listened to the record”. Thus, after passing the recorder to Kabakov (fourth position), Barabanov,
Zakharov and Anufriev found themselevs in the field facing the rest of the audience. The Kabakov joined
them after passing the recorder to Filippov (5" position), after Kabakov came Filippov, after Filippov
came N.Osipova (6" position), after Osipova came A.Anikeev (7" position), after Anikeev came
Bakshtein. Thus, eight viewers were standing in the field facing the last viewer — M.Ryklin (9™ position),
whose record instead of the instruction ended with a phrase “THE ARTWORK RESULT OF THIS
ACTION IS THE GROUP OF VIEWERS STANDING IN FRONT OF YOU IN THE FIELD”.

Nine invited viewers, who joined seven other spectators, were invited to approach a painting by I
Makarevich and M Konstantinova. This painting (130 x 180cm) was a copy of the slide-film taken
during the ‘Third Variant’ performance. Prior to the arrival of the spectators the painting had been
installed at the edge of the forest. It was situated adjacent to the 9™ position (i.e. in a position just behind
M Ryklin).

After that the audience received nine “pictures” which were represented by similar color photographs
depicting a part of the audience of the action “The third variant” glued onto small geographical maps



(Brazil — 2 pieces, Indo-China — 2 pieces, Ireland, Iceland, Israel, Indonesia). As soon as the viewers were
photographed against the picture’s background, the action ended for them.

However, before the very audience’s arrival deep in the field opposite the picture (some 200 meters away
from it) V.Sokorin (unaware of the action’s plot) and A.Monastyrski occupied two air-beds and remained
on them until the end of the action. Other viewers were unaware of their presence, as V.S. and A.M. were
invisible from the audience’s position and only left the field after the audience’s withdrawal.

During their incumbency (which lasted for two hours) V.Sorokin and A.Monastyrski recorded the
conversation.

Therefore, within the coordinates of the audience’s 3 positions (1 — free observers, 2 — nine acting
viewers, 3 — V.Sorokin lying in the center of the field and invisible to the rest of the audience) supervision
by one of the viewers (M.Ryklin) was performed (on the level of an esthetical act). This supervision could
also be performed from the fourth viewer’s position, after Barabanov, Zakharov and Anufriev’s having
moved away to the field passing the recorder to Kabakov, not as part of an “esthetical act” but on the
mere basis of presence of a group of people in the field.

24" of October 1987
Moscow region, Savyolovskaya railway line, Kievgorodskoe field

A.Monastyrski, I.Makarevich, M.K, E.Elagina, G.Kizewalter, N.Panitkov, N.Kozlov

I.Kabakov, M.Ryklin, V.Sorokin, A.Alchuk, V.Zakharov, E.Barabanov, 1.Bakstein, N.Kozlov, A.Anikeev,
N.Osipova, A.Filippov, S.Anufriev, M.Chuikova, +3 persons

49. FORKD -2

Along the Moscow circular road in Losiny Ostrov (Moose Island) district from the location where the last
map was had been buried during the action “FOR KD” (see volume 4 of “Going to the country”) and to
Yaroslavskoye highway (distance — 1.5 kilometers) the action’s participants stuck into the snow under
trees (immediately adjacent to them) 10 canes with graphical images of V.Mukhina’s monument “The
worker and the collective farm woman” glued onto each of them (picture facing inwards) (the original
monument is situated opposite the VDNKh on Prospekt Mira which is continued by Yaroslavskoe
highway).

The upper parts of the canes (the handle and the emblem under it) were covered with plastic bags. The
canes were installed under trees at a distance of 100 to 150 meters from each other and 10 to 40 meters
from the circular road’s outer rim.

The action was performed with intent that with the coming of spring and melting of snow the canes would
fall.

(Of two canes discovered in the spring and a text similar to this one with a picture-emblem glued onto it
an object was assembled and exhibited by A.M. at the second exhibition of “The avantgarde club” on
Avtozavodskaya. M.Chuikova participated in the search for the canes).

Moscow circular road
16" of January, 1988

A.Monastyrski, N.Panitkov, I.Makarevich, M.Tupitsina, 1.Nakhova.

50. TO V. NEKRASOV



Prior to V.Nekrasov’s arrival at the action’s scene 10 brown cardboard pieces (100x67 cm) were strung
up on a small clearing the the forest. The diameter of a circular curve marked by these cardboards
constituted 100-150 meters approximately.

The cardboard pieces were strung up in such a manner that Nekrasov would not notice them neither on
his way to the scene nor from the clearing where he was guided by two action’s participants.

At the action’s scene on a tree’s stump there was a typewriter, and next to it an armchair. After
positioning himself in the armchair, Nekrasov read an instruction sheet which said:

“In order to perform an action titled “To V.Nekrasov” you are prompted to fill 10 sheets of paper using a
typewriter. Time is unlimited. On each sheet any amount of words can be typed. The choise of text is at
your discretion: verses, prose, improvisation, quotes etc. We thank you in advance for participation in
action “To V.Nekrasov”. A.Monastyrski, N.Panitkov, [. Makarevich, N.Osipova”.

Nekrasov typed a text which included the reason of his reluctance to fulfill the requirements of the
instruction:

“Dear Osipova
Dear Monastyrski
Dear Makarevich
Dear Panitkov

A wonderful weather

Beautiful nature

Suitable society

But far too many mosquitoes around

fthinking
that’s a reason to go home (signature). 4.VI1.88.”

This text was brought to one of the cardboard sheets where N.Osipova, A.Monastyrski and N.Panitkov
remained since the very beginning of the action (Nekrasov could not see them and was unaware of their
presence). Nekrasov’s text consisted of 10 lines, so a decision was made to cut the sheet with text into 10
pieces and glue them onto each cardboard sheet. This was done after Nekrasov’s having left the scene.
Some time later Nekrasov and Osipova (other participants had already departed) returned to the scene of
action and discovered 2 of 10 cardboard sheets with Nekrasov’s lines glued onto them.

Moscow region, Kievskoe highway, Krekshino turn
4™ of Juny, 1988

A.Monastyrski, N.Panitkov, N.Osipova, I.Makarevich, S.Haensgen.

51. SECOND PICTURE

The audience was brought to the bank of river Klyazma several meters upstream from the location where
we set afloat “The balloon” in 1977 (see volume 1 of “Going to the country”™).

As soon as the viewers came, G.Kizewalter who was sitting on the opposide side of the river emerged
from bushes, undressed, set afloat a cellulose-packaged picture (185x125 cm), put on it his belongings
and swam across the river, pushing the picture before himself.

Three other participants then took the picture and established it on a small hill between the river and the
audience, facing the latter. As soon as cellulose had been removed, it became clear that it represented a
magnified graphic copy (painted by Kizewalter) of a color slide by A.Abramov “Balloon in the forest”
made during the action “The Balloon”.

The picture was immediately dismounted, canvas removed from stretcher and rolled, the stretcher then
disassembled.



17 (of 30 total) viewers received factographic material of the action in the form of a black-and-white
photocopy of the same slide.

Besides that, prior to the audience’s arrival on its left at a distance on a hill an electric battery-powered
bell was put into a small blue box and switched on. From the audience’s position it was impossible not
only to hear the ringing sound, but also to see the box itself, as it looked like a small blue point melting
into the background.

Moscow region, Gorkovskaya railway line, station Nazaryevo
10" July, 1988.

A.Monastyrski, G.Kizewalter, N.Panitkov, E.Elagina, I.Makarevich, M.Chuikova, St.Andre.

V.Pivovarov, P.Pepperstein, I.Bakshtein, V.Sorokin, 1.Nakhova, A.Zhigalov, N.Abalakova, S.Anufriev,
Aime Hansen, A.Alchuk, M.Ryklin, M.Chuikova, S.Volkov, J.Gambrel, the Kopystyankys, N.Kozlov,
Yu.Leiderman +10 persons.

52. THE INTERVALS

In a forest not far away from park Abramtsevo in Moscow region, over a wood trail at approximately 2
meters’ height and 5 meters from each other, 10 sheets of green cardboard (100x67 cm) were strung up in
a row. Before that the action’s participants had cut from each sheet a circle of 57 cm in diameter.

After stringing up the cardboards and reaching the Moscow circular road (Yaroslavskoe highway access)
by car, the participants laid down the first circle previously cut in the forest next to the road’s outer rim.
Then, according to a pre-marked map, the other 9 circles were distributed along the whole road (108
kilometers) at an aproximately similar distance from each other.

Therefore, the total range of the installation, which took 7 hours to accomplish, constituted approximately
108 kilometers.

Moscow region, Yaroslavskoe highway, Abramtsevo, Moscow circular road
27" August 1988.
N.Panitkov, E.Elagina, A.Monastyrski, G.Kizewalter, S.Haensgen.

53. TO I. MAKAREVICH (Music of the meteorites)

Prior to Makarevich’s arrival a black box (202x67x55 cm) with a circular hole on its upper side (21 cm in
diameter) was installed at the action’s scene. The box’s base with attached skis was covered with snow.
Inside the box there was a burning kerosene stove with a whistling kettle heating up on it. 10 meters away
from the box there was an armchair.

After approaching the scene Makarevich comforted himself in the armchair (see instruction #1 in
“Documentation” section). 20 minutes later the kettle began to boil, the whistle sounded and clouds of
steam poured in from the hole in the box’s upper side.

15 minutes later the water in the kettle boiled away, and the whistling stopped. Makarevich approached
the box (see instruction #2) and opened it (see instruction #3). Then he discovered a rope attached to the
box’s front side and pulled it away from the scene.

In the course of the whole action a tape recorder hidded some 15-20 away from Makarevich’s position
(behind his back) produced the sound of a dog’s barking.



Before the action’s start a large lump of black paper with pieces of silver and golden tinfoil glued onto it
was strung up between the trees on the field’s side, invisible from the action’s scene.

Kievy gorky,
18" March, 1989.

A.Monastyrski, G.Kizewalter, E.Elagina, S.Romashko, N.Panitkov, S.Haensgen.

54. TO E. ELAGINA (A filming location)

E.Elagina’s photograph depicting a landscape near Sretenskie Vorota (see A.M. “Earthworks”,
photograph #13l; volume 4 of “Going to the country””) was photocopied by S.Haensgen. The result was a
black-and-white laser copy (size 168x120) consisting of 16 pieces (each 42x30 cm).

In the beginning of the action a closed folder with photocopied sheets was given to E.Elagina at the
location where she photographed the landscape in 1987. Then the group of action’s organizers together
with Elagina went to the country region of Uspenskoe village by car.

In a forest not far from the highway 16 black plywood boards (123x68.5 cm) were installed under trees.
According to the instruction, (see instruction) E.Elagina was to glue the 16 photocopied sheets onto these
boards, and she acted accordingly.

After the mounting of sheets the boards were collected, brought to the highway and positioned on it in the
form of one large board (492x274 cm) consisting of 16 pieces. Thus, the photocopied sheets were
assembled into one picture, with each fragment of this picture divided from another with black margins of
the boards.

Then the action’s organizers rode over the board with the car (Elagina was driving) and returned to
Moscow.

Moscow — Moscow region, near the village of Maslovo along Belorusskaya railway line.
18™ April, 1989.

S.Haensgen, A.Monastyrski, N.Panitkov, G.Kizewalter, I.Makarevich.

3 persons.

55. S. ROMASHKO (Video)

Prior to the action at I.Makarevich’s workshop a videotape was made which consisted of detailed
instructions on using a video camera (recording, playback etc.) which involved large paper-printed
schemes. In the final part of these video instructions S.Romashko was prompted to record his own three
items which included an electrical toy, “people at a distance”and himself narrating about the action.

The action’s organizers met Romashko in a field, gave him the video camera and prompted him to watch
the pre-recorded instructions through viewfinder. As soon as he started watching, the organizers departed
to the field’s edge (to allow him to fulfill the second task, i.e. shooting a group of people at a distance)
and remained there until the end of the action.



Kyevy gorki
23" April, 1989.

S. Haensgen, A. Monastyrski, I. Makarevich, E. Elagina, G. Kizewalter.

56. S. HAENSGEN (The Slogan — 89)

From a slide taken in 1985 for “The Barrel” action depicting an advertisement board of Moscow
Financial institute a colored laser photocopy (111x164 cm) almost matching the board’s size was made by
S.Haensgen.

In Haensgen’s absence and without her knowing the photocopy was glued onto a plywood board and
laquered. Then the thus fabricated board was installed at the same location (Moscow, Prospekt Mira in
VDNKh district, opposite Zvezdny boulevard) where its original resided in 1985.

Moscow
23" May, 1989.

A.Monastyrski, G.Kizewalter, E.Elagina, 1.Nakhova.

57. MOVING OF THE AUDIENCE

Prior to the audience’s arrival to the scene of action on the edge of Kievgorodskoe field a construction
was installed. It consisted of a vertically mounted metal ring (45 cm in diameter) with two holes drilled in
its sides (1.5 in diameter each). Then a red rope (approx. 500 meters long) was arranged in the form of an
ellipse on the field, its ends passed through the holes on the ring’s inner side. Throughout the length of the
rope several metallic tags with paper labels were attached in various places. On one side of the label there
was an inscription “KD. MOVING OF THE AUDIENCE”. On the other side: “Kievy Gorky  hour
__ minute. 11.6.1989”.

The audience (20 persons in total) were met by N.Panitkov and A.Monastyrski and brought to the field’s
center where they were prompted to position themselves against the ring invisible to them (it was
approximately 200 meters away). The outer rim of the rope ellipse was some 5-6 meters away from the
audience. From that position the viewers could already see the rope, as the grass was short on the field
(they could not see the labels, though).

Panitkov and Monastyrski asked the viewers to remain where they were, then detached themselves from
the group, turned on a tape recorder (it rested some 10 meters away from the audience; its soundtrack



consisted of noises of airplanes flying by; real airplanes were also flying over the field at low altitude)
and headed across the field for the metallic ring.

Having approached the ring, Panitkov and Monastyrski took the rope’s end s and while walking in
opposite directions along the forest’s edge, started pulling the rope through the ring. In the process of
pulling the rope through the holes the metal tags attached to the rope stroke against the ring’s inner rim,
came off the rope and fell to the grond.

As soon as Monastyrski and Panitkov had disappeared in the woods (on the audience’s left and right sides
respectively) having pulled the whole rope’s length through the ring (when the rope stretched across the
ring’s diameter, I.Makarevich cut it with scissors), each of them drew his part of the rope and arranged it
on the ground in the form of a cail.

When this part of the action came to an end, E.Elagina who had been residing among the audience turned
off the tape recorder and prompted the audience to cross the field and approach the location where the
ring was. Behing the ring, at two meters’ distance from it there was S.Romashko with a video camera,
shooting through the ring the audience’s movement from its initial position in the field’s center to the
location where the ring was fixed with tags lying next to it. The viewers were prompted to collect the tags
(17 pieces) and keep them as the action’s factography.

After the tags’ having been collected, Elagina filled in each tag the time of the audience’s approaching the
ring (15:20).

Some time later Panitkov and Monastyrski emerged from opposite sides of the forest’s edge and
approached the audience, each holding his coil of rope.

Kievy gorky
11°'June 1989.

N.Panitkov, A.Monastyrski, S.Romashko, E.Elagina, 1. Makarevich, G.Kizewalter, M.K.

V.Sorokin, I.Bakshtein, Yu.Leiderman, M.Chuikova, S.Volkov, Pertsy, E.Bobrinskaya, L.Shmitz,
J.Gambrel, E.Petrovskaya, E.Steiner, J.Janecek, A.Alchuk, M.Ryklin +6 persons/

58. THE TENT -2 (To N.Alexeev)

The invited audience (11 persons) gathered by metro station Scherbakovskaya at 10 PM. Then the
action’s organizers together with the audience headed for the scene of action. The viewers were prompted
to walk in trail while maintaining a certain distance between each other.

Walking in such a manner, the organizers and the audience reached Prospekt Mira, turned to Grafsky
lane, walked along the railway, crossed a bridge over station Moscow-3 and entered the Sokolniki park.

It was already rather dark when the group stopped in the beginning of a Sokolniki alley. There the
audience was prompted to rest for a while.

Before detaching themselves from the group of viewers the organizers asked l.Bakshtein to put on
binocular glasses and watch the alley’s remote end. He was prompted to ask the audience to start moving
forward after seeing a red light flashing at a distance.

After detaching some meters from the audience, the organizers stretched a rope across the alley, attaching
it to two trees at two meters above the ground. To the rope’s center a big signal lantern was attached, its
reflecting mirror facing the ground. Under the lantern a cardboard circle (75 cm in diameter) was put on
the ground, then with the help of nails it was enclosed with a low cardboard fence (4.5 cm high). Then a



transparent PVC film was casted over the rope and fixed in the form of a tent (the lantern and cardboard
circle appeared to be inside it). After that two electrical toy cars were put inside the tent on the circle.
While moving chaotically, they ran against each other and the fence. Simultaneously with the start of the
two toy cars the organizers switched on the lantern’s reflector which threw light upon the circle with
moving cars and the red signal lamp.

Upon seeing the red flashing light in the depth of the alley, Bakstein prompted the audience to move
towards the source of light. After approaching the tent and examining it the viewers joined the organizers
waiting nearby.

Then the organizers and the audience left the park, the tent with red flashing light and moving cars (it is
unknown for how long the cars and the lantern remained functional — until the depletion of the batteries or
until the first pedestrian who decided to take them) remained in the park.

Moscow, Sokolniki park

15" July, 1989.

A.Monastyrski, S.Haensgen, G.Kizewalter.

I.Bakshtein, A.Alchuk, M.Ryklin, E.Solomon, L.Schmitz, M.Tupitsina, V.Tupitsin + 4 persons.

59. STROLLING PEOPLE AT ADISTANCE ARE THE ODD ELEMENT OF THE
ACTION

The invited audience (15 persons) was brought by one of the action’s organizers to a shallow rectangular
pit dug in a field. On the pit’s bottom there were battery-powered electrical rings in envelopes arranged in
two rows (12 pieces, size of envelopes 18x25 cm). They were already switched on by the time of arrival
of the audience (the organizers moved away some 50-60 meters away from the pit).

Upon each envelope with a ring inside there was a label with text: “Strolling people at a distance are the
odd element of the action”.

The audience was prompted to wait for the rings to stop ringing (due to depleted batteries) and then pick
up the envelopes with rings as the action’s factography.

Kievy gorky,
2" september 1989.
A.Monastyrski, G.Kizewalter, S.Romashko, E.Elagina, N.Panitkov, I.Yurno.

V.Sorokin, E.Bobrinskaya, Yu.Leiderman, D.Prigov, E.Lungin, V.Mironenko, A.Alchuk, M.Ryklin,
S.Volkov.

60. A CALL TO GERMANY (To A.Monastyrski)

The invited audience (10 persons approximately) was brought to the center of a field where two loose
ends of a rope stretching from north to south rested. Next to the rope there was a tape recorder.



When the viewers were approaching the rope and tape recorder, S.Romashko appeared from the forest on
the opposite side of the field (200 meters away from the audience’s position), came closer to them and
turned on the recorder. Its soundtrack consisted of A.Monastyrski’s message to KD in German. During
the playback of this recording (3 minutes approx.) S.Romashko tied together the two ends of the rope.

When the soundtrack came to an end, N.Kozlov who was standing on a clearing behind a hill, invisible to
the audience, started to pull the rope. One minute later a melon attached to one end of the rope appeared
from the north side of the forest’s edge. S.Romashko and the audience followed it.

Upon arriving to a clearing in the forest where the melon had been drawn, the viewers discovered a small
PVC-covered construction (resembling a greenhouse, 200x100x75 cm) with a map of Federal Republic of
Germany and a ringing bell inside. On the map the area of Munchen was outlined. After inspecting the
object the viewers were given envelopes with glued onto them fragments of Munchen map with a blue
point indicating A.Monastyrski’s suggested location during “the call”. Inside the envelopes there were
photocopied collages consisting of A.M’s message in German and a map of Europe (with Moscow and
Munchen connected with a straight line) almost covering it.

The PVC construction and the roped melon were left behind in the field.
Kievy gorky
30.9.1989

E. Elagina, G. Kizelater, S. Romashko, N. Kozlov.

7-8 persons.

61. HANGARS IN THE NORTH-WEST

(see Preface to Volume 5 of “Going to the country”)

VOLUME SIX

62. THE ROSETTE

S: | was very much impressed by the fact that in a shoeshop in Prospekt Mira where we dropped in was
virtually empty, only lonesome rubber boots rested in a corner. In the halls there were some small shops,
kiosks selling plaster decorations instead of boots. | mean, these shops were selling not necessary goods,



but instead some weird ornamental stuff. In earlier times such objects could be seen only on facades or
interiors of grand governmental “feudal” type buildings. And now these plaster tongues and pretzels have
transformed into goods freely migrating on everyday level, more or less fitting the scale of household
interiors.

A: This rosette that we’ve bought is most probably designed to be attached to the ceiling and through a
hole in its center a chandelier cord can be run through. At first we had no obvious plan on what to do with
the rosette. But I wanted to take a walk along Yauza’s bank and offered Sabina to entertain ourselves by
hanging this rosette on the bridge over Yauza, as she didn’t feel like walking out. The day was sunny,
snow was lying all around. We reached an arch-shaped iron bridge, | got to its top and hung the rosette on
a rope above the water. In the meantime Sabina was taking photographs from the riverbank. The effect of
the rosette that revolved under sun rays reflecting in the water was very inspiring. It was rather hard to
catch it in the finder at the moment when it turned its “facade” to the lens and was shining brightly in the
sun. We took several photos from various positions and departed.

S. Indeed, | feel no regret that 1 was so enchanted by this rosette. By the way, there also are such
decorations on bridges, but they are anchored as architectural parts. At the same time this very element
was somehow detached from the architectural immobility and was revolving freely, inviting to examine it
from every side. Taking photographs was a constructive element of the action: it was very intriguing to
catch light effects standing at different positions against the sun and the rosette on both banks of the river.
From a closer distance its ornament could be distinguished, while from afar it looked like a small white
point over water. The position of taking pphotographs of the rosette from the top of the bridge turned out
to be psychologically aggravated. Perhaps it was due to the fear of heights mixed with the delight of
watching the shining white disk under one’s feet. Curiously enough, the rosette and its reflection in the
water were shaped like figure 8, and it added some comic effect to the situation, as it was the eighth of
March, the International Women’s Day. But if we treat this action more seriously, it seems to me to be
corresponding with the esthetical purposes of early 90s. The constructive element here is only the
backround for representation of autonomous ornamental elements.

A: But the constructive layer is also important here. To me personally this action seems to be a reaction to
such KD actions as “The Lantern” and “The Dark Place”. In semantical sense the associations with “The
Lantern” are rather hard to be explained, although in constructive sense the action is very similar to them,
and the object itself relates to “lantern-ness”, illumination. But while in “The Lantern” we exhibited the
source of light itself, here the decorative element of a light source is concerned. At the same time it is
distanced and drowned in “ornamentalism” so much that it decorates both the source of light and its place
of mounting on the ceiling. Most probably it can be considered the expositional element in the aspect of
“The Lantern” which in its turn was “downgraded” to demonstrational level.

The self-contained “splendour” as esthetical category is also of importance here. Most probably, it is
demonstrated in the first place.

Moscow, river Yauza in Losiny Ostrov district.
8.3.1991

A. Monastyrski, S. Haensgen

63. MEANS OF A SEQUENCE (to Yu.Leiderman)



We came to the snowy Kyevgorodskoe field and prompted Leiderman to move across the field dragging
heavy plaster rosette on a belt and thus draw a line with this rosette pointing the zone on the field from
which the hangars in the north-western part of the field could not be visible (see Volume 5 of “Going to
the country” — “Preface” and “Hangars in the north-west”).

While doing the drawing, Leiderman held a closed cardboard box in the other hand. Each time the box
moved slightly, subtle dinging of tiny bells could be heard from it.

After marking the required area with the rosette trace on the snow (such possibility was provided by the
sloped form of the field) Leiderman approached us (closer to the field’s center) and — against the
background of hangars — received from A.M. a big black notebook with an inscription on the front page:
“To Yu.Leiderman”. Inside the notebook there were scaled-up images from the small notebook titled “On
the roof” (from S.Haensgen’s series “The Videoteque”) and also two sheets with photographs:
S.Haensgen on the pedestal of Mukhina’s sculpture next to the Collective Farm Woman’s heel plastered
with cards with Chinese hieroglyphs, and Yu.Leiderman’s briefcase standing on the pedestal of another
Mukhina’s sculpture titled “For Peace” (it is located not far from “The Worker and the Collective Farm
Woman” on Prospekt Mira). Besides that, inside the notebook there was a sheet of paper with fragment
of A.M.’s letter to S.H. concerning tradition and continuity of Noma.

After S.H.’s having questioned Leiderman in front of a camera, A.M asked Yu.L. to leave the scene (i.c.
to move outside the field), put the rosette on the snow, produced from a box a plastic doll with a musical
mechanism inside (Leiderman wasn’t aware of what he was carrying in the box and what the above
described part of the action consisted of), put it on the rosette and read aloud to the video camera’s
microphone (in the picture there was the doll standing on the rosette) the text of Hridayam Sutra.

Moscow region, Savyolovskaya railway line, Kiovogorskoe field
26.12.1991

A. Monastyrski, S. Haensgen

64. TOD. A. PRIGOV (The secret oak-grove)

The participant (Prigov) and the action’s organizers (S.H. and A.M.) met at VDNKh metro station and
took a trolley bus to the Botanical garden’s main gates. After approaching the eastern corner of the fence
surrounding an oak grove, A.M. with a folder in his hands containing sheets from Prigov’s book “The
catalogue of abominations” scaled up to size A2 detached himself from the group and while walking
along the northern side of the oak grove rolled the sheets and put them on tops of the fence’s poles (each
100 meters approx.). This action was performed on the whole outer perimeter of the secret oak-grove’s
fence and involved all 20 pages of the book.

After A.M’s having put on the first roll on the fence’s pole, Prigov and Haensgen followed behind him.
Prigov took the rolls off the poles, unfolded them and read the verses aloud in front of S.H.’s video
camera,

When the last sheet of the compilation was taken off (near the eastern corner of the grove, where the
movement started), A.M. fixed the pages between two black cardboard sheets (the “front page” side was
marked with an inscription “To D.A.Prigov”’) and handed the such crafied big black notebook over to
Prigov.

Moscow, Central botanical garden
17.3.1992

S.Haensgen, A.Monastyrski.



65. THE HANDING OVER (to S. Anufriev)

Two days before the action S.Anufriev received a detailed plan of the location — river Yauza near Losiny
Ostrov (Moose Island) — with a marked spot and time of meeting with the action’s organizers.

When Anufriev came to the appointed location, A.M. handed over to him a big black notebook (size A2,
unlabelled) containing paper sheets with scaled-up images of skiers from one of Anufriev’s drawings of
1991. One of the skiers’ figures was collaged in a scheme from M.Krointz’s book “Quarks, gluons and
grids” (Moscow, “Mir”, page 181) — a page with this scheme was included in the middle of the series.
The sequence with skiers ended with a scaled-up to A2 size plan of the location, where time and date of
the meeting were filled in: “27.12.92. 13:05”, with signatures of the three action’s participants.

Moscow,
27.12.1992

A. Monastyrski, S. Haensgen

66. THE OPENING (to N. Panitkov)

After reaching a place “where no hangars can be seen” in a field (see “Means of a sequence” action),
A.M. and S.H. handed over to Panitkov a black notebook and a big plastic apple. After shouldering a
backpack with a tape recorder inside (the recorder was set to playing back pre-recorded by A.M
descriptional texts about “KD”, in that particular case the action “Music inside and outside”), Panitkov
headed towards the hangars on the opposite side of the field. Before proceeding to another section of his
route he tossed the apple, approached it, picked up, then tossed again and again, thus approaching the
location in front of the hangars where he was supposed to stop (anywhere according to his own will, but
as closer to the hangars as possible). After reaching the selected point he replaced the tape in his recorder
for a clear one and after setting the recorder to recording mode began looking through the notebook, at the
same commenting its content to the recorder’s microphone. The notebook consisted of a cover page on
which Panitkov was to mark the title of the action described on the tape at the moment when he
approached the location — it turned to be the description of the “The Gunshot” action. The cover page was
followed by several photocopied A2 sheets from Lokeli Chandra’s book “Esoteric iconography of
Japanese mandalas” (India, 1971). On the last page there was a factographic form to be filled in with the
action’s timeline at different stages and signed by the participants.

Prior to looking through the notebook Panitkov was supposed to take the plastic apple to 3 pieces (as it
was made of sections) and to scatter them, but in the course of action he did so after looking through the
notebook.

After replacing again the tape with descriptional texts and switching the recorder to playback mode, he
put the recorder into backpack, shouldered the backpack, took the notebook and returned to his initial
position by the video camera. There the notebook was signed by all three participants, fastened at the
right side with clamps (so that it couldn’t be opened without unfastening the clamps) and handed over to
Panitkov.

Kiovogorskoe field
7.3.1993

A. Monastyrski, S. Haensgen

67. TOI. HOLIN



At L.Makarevich’s workshop on a white wall 10 photocopied A2 sheets from the book “Buddhist
symbolic” (Palitra, Leningrad, 1991) )were arranged in two rows.

LHolin who came at an invitation was asked to recite the series of verses titled “Holin” created in early
60s.

During the recital A.M. who was standing behind Holin’s back was coloring the contours of symbols on
the photocopied sheets with a golden felt pen. He was also trying to synchronize the time of Holin’s
reciting one verse with his coloring one symbol.

Then the papers were taken off the wall, packaged in two cardboard sheets to form a notebook labeled
“To L.Holin” and given to the author of the verses.

Moscow, 15.03.1993

S. Haensgen, A. Monastyrski, E. Elagina, 1. Makarevich

68. TO STEFFEN ANDRAE

On the floor of a Catholic church of St.Anna (Munich) St.Andre and A.M. performed an unfinished
session of a Tibetan game “Journey to Nirvana”. St.Andre played with a bronze eagle figurine, while A.M
with a tiny colored model of a Greek church. The game’s results (positions of the figures’ movements)
were registered in a special notebook consisting of 4 stitched sheets of photocopied photographs of
A.M.’s work “Breathing and hearing”. After the game the two game fields were folded to form an A3
notebook and given to St.Andre together with an inserted A4 notebook with registered positions of the
figures’ movements.

Prior to the action onto the reverse side of one of the game fields a page with description of “The
Opening” action was glued. Later it became the front page of Steffen’s notebook, while onto the reverse
side of the front page there was glued a photograph of the same action picturing Panitkov in “the area of
non-recognition” on the snowy Kievgorodskoe field.

Munich,

31.5.1993

A. Monastyrski, S. Haensgen

69. TO I. KABAKOV (Three notebooks)

Materials of KD and A.M. (photographs, texts, schemes) requested by Kabakov for his installation titled
“Noma” were arranged in three black A2 notebooks. Each sheet in all three notebooks consisted of four
typoscript pages, three of which belonged to the requested materials. Therefore, Kabakov was supposed
to un-arrange the notebooks and cut the desired texts, photographs and drawings from A2 sheets, then
disposing the “unwanted” element from each sheet.

The notebooks were labeled with scaled-up copy of a line from LHolin’s verse (“To I.Kabakov”,
published in the book titled “Lianozovo” (Munich, 1992, S-Press) dedicated to Kabakov.

The notebooks were handed over to Kabakov by B.Groys.

Salzburg,
10.8.1993

A. Monastyrski, S. Haensgen



70. THE TENTH NOTEBOOK

“The tenth notebook”, of same size as its predecessors, consisted of instructions for S.Romashko. Before
S.R.’s arrival to the scene of action it was buried under leaves behind a snag on a clearing opposite a
“woodsman cabin”-type building. Besides that, on the front wall of the tightly shut house there was a
framed photograph picturing a kettle on A.M.’s balcony in Moscow (this kettle was used during the
action “To L.Makarevich”). Under the photograph there was a small cardboard card with an image of “old
man” cut from the box of a computer game “Return to Zork”. By the house’s back side, near the cellar
door a white box was buried, with a similar image on its upper side, containing two ropes, purple and
yellow.
According to the instruction, S.R. was supposed to:
1. Find the notebook buried under leaves behind the snag (this one is preliminary instruction not
included in the set contained in the notebook).
2. Find the box with ropes.
3. Tie one of the ropes to the snag and drag it outside the camera’s visual sector (almost all the
actions were recorded to a camera installed by S.Romashko).
4. Take the kettle picture off the wall.
5. Attach the card with “old man” image to a board lying next to the place where the snag had been
dragged (this third card with “old man” was attached to the notebook’s third page).
6. Moving to the guidelines of the scheme on page 6 of the notebook, find the wheel of a car
residing by the road.

S.Romashko followed all the instruction, although he did so in random order (see S.R.’s narration).

Bochum
21.2.1994

A. Monastyrski, S. Haensgen, S. Romashko

71. ALBUM FOR TRAVELLING NOTES AND SKETCHES

A black A2 notebook with a colored label on cover (scene from a computer game “Return to Zork”
picturing a bridge over river with red arrow post pointing in dead-end choice when the character is
drowned and the game is over) was given to S.Anufriev and M.Chuikova for “Medgermenevtika”
with a request to fill in empty sheets of the notebook during their travels and then return it to S.H. in
Bochum. Besides the sheets, inside the notebook there also were several black and white fractal
patterns, B/W replica of Meister Francke’s “The Birth of Christ” (circa 1430), and also covered with
a white sheet (tied to the sides of back cover with paper clips) a portrait of Stephan George. With
pressing the sheet to cardboard cover the portrait can be seen as a white contour.

Date of handing over the notebook: 1.03.1994 (Bochum)
Date of return: 22.10.1994 (Cologne)

S. Haensgen, A. Monastyrski



72. LAUNCHING AKITE IN PRORA

S.H.: The launching of a kite can be treated as light sporting activity for seaside outdoorsmen. Or
does this action gain a special taste when backgrounded by romantic Rygen landscape? This
background — taking into account the notion “Haimat” (Motherland) — is intensified by architerctural
ensemble of a resort named “KDF” (“power through joy”), monstrous relicts of Nazi holiday home
named Prora.

A.M.: Clearly, this action is of “shifted”, almost oneiroid nature due its location. The depressive
architecture of Prora’s “earth-scrapers”, a sort of “Anti-New York”, these grey centipedes are so
inspiring esthetically that any action seems useless before them, as there’s always something else to
see. In a place like Prora, a place of unfinished rituals, any action is forced to be come ritual. This
necessarily involves mass ritual gatherings in its central part. The oneiroid side lies in the fact that
while launching the kite | felt some forced action, partially or not controlled at all, like in dreams. For
me personally there was no “side” view, I acted as a machine, or, more exactly, as its part. That is,
probably, the reason why I got this “schizophrenical” trauma of fingers from the revolving drum with
the line to which the kite was attached.

S.H. I want to add several details to this description. I think that Prora’s architecture cannot be treated
unanbiguously, and that gives the opportunity of suspension, in either touristic meaning or historical.
You are right when you speak of depressive minimalism which is created by the construction’s
immensity, closed facades stretching almost five kilometers in a huge line along the seashore, without
any color shades or architectural diversities — | mean dull repetitions without rhythmical variations
which are especially magnified in contrast with diverse and agile forms of the sea waves and
rhythmical rotation of trees along an alley when you are driving by it in a car. All this is true. But the
functionality of Bauhaus style is also there. The complex is designed so that the windows of each and
every vacationer (20000 persons in total) faced the sea. Besides that, the project included different
verandas, cafeteria etc., as architectural details and ornament. Therefore, the original project
suggested some diversity, but it was never realized because of the war. It is important to know that in
the central part a huge neo-classical hall also wasn’t realized. And what we were left with is the
empty center for action.

A.M. That’s what I’m talking about — the action, | mean the launching of the kite, was performed in
the empty sacred center. Actually, this hall used to host mass gatherings of ideological purpose. No
kite launches were supposed here. Every action is first of all compared to its location and is even
somewhat determined by them. An actionist is attracted by the place in the same way as an artist is
attracted by canvas, but while the painter works with colors and brushes, i.e. his choice is rather
limited, the actionist is perfectly free in instrumental sense, at least at first sight. He seems to be be
able to use anything he wants. But in fact I'm not completely sure that it is really so. Some archaical
mechanism seems to be working here that “gathers up” a certain instrumentation for the action and
then “guides” the actionist to the place where this instrumentation is used. Therefore, it is rather
difficult to tell actionist activity from ritual or magic, although there certainly is some esthetical
autonomy.

S.H. Here the ambivalent intension between the mass scale and elitism is also important. Prora was
designed as a specimen of mass resorts — “leisure free for all”. This tradition can be traced until our
days. In fact, Prora has always been a closed area. Many legends and gossips surround this place. The
Red army showed up here after the war, they tried to blow up some parts of the ensemble, thinking
that they could be somehow connected with rocket building facilities in Penemunde (perhaps they
didn’t quite understand that this building was a resort). According to other gossip, there was some
sort of submarine dock, some underwater subway for transporting the vacationers from the residential
complex to the festive hall. It was also said that an exact copy of this complex resided somewhere in
Argentina. In the times of German Democratic Republic this resort used to host military barracks.
After the reunion Western military men would re-educate their Eastern colleagues there. And only
last year this place became accessible to public. I could also say that the launching of a kite happened
at the moment of “unsealing” of this place.



A.M. This is true, as I’'m always stuck in the middle of “unsealing” situation. I mean, this is a rather
infantile trait of character, or, to be more precise, trait of fate that has something to do with treasure-
hunting syndrome, solving puzzles or some secrets etc. | remember that since my childhood. Perhaps
this trait first became sealed within me and then in case with the Kkite cropped up. Kite launching is a
childish kind of activity, is it not? And these scratches on my fingers remind of some childhood
traumas, like that old grenade found in the sand, it blew up etc. Thus, Prora is in fact another
playground.

S.H. Therefore we’re playing an action. And the word “actionist” that you’ve used earlier, has a
double meaning. | mean, we have not only performed an action but also integrated it into the Prora
complex. And now the point in question is whether to destroy these relics or perhaps find some
usability for them. For me the most interesting proposal is to use different parts of the complex for
various purposes, in order to eliminate the totalitarian nature of these incumbent stone giants. For
example, to give them away to different enterprises and institutions like nurseries, resort homes,
hotels, bookshops, sport centers, firms etc. Our part was launching the kite.

Rygen
15.3.1994.

S. Haensgen, A. Monastyrski

VOLUME SEVEN

73. ONTHE HILL

After climbing a high snowy hill steeply breaking to river Vorja with the rest of the action’s company,
N.Panitkov installed around a tree a cardboard cylinder pasted with pictures from a north-Korean comic
series, using rubber straps. At the same time S.Haensgen arranged on the snow (in storyline order)
cardboard cards with similar images (70 pieces approx.). Then Panitkov cut the cylinder horizontally in
the middle so that its upper part was lifted by rubber straps while the lower part fell down. After that the
rest of the action’s participants began dropping from the steep the cardboard cards set on snow by
S.Haensgen.

Then Panitkov was prompted to go down the steep, collect all the accessible cards and set them in snow
on the river’s bank in storyline order, and he followed the instructions. In the course of the whole action
Panitkov was equipped with a backpack that held a tape recorder set to playback. Its soundtrack consisted
of descriptions of other KD actions. Panitkov also used another device to record his descriptions of found
cards.

There were also two elements unexpected by the action’s authors themselves. Both S.Haensgen and
A.Monastyrski were surprised by the fact that the cardboard cylinder had been pasted with comic pictures
by Panitkov, while Panitkov was unaware of the tape recorder in his backpack and the necessity to
arrange the pictures found under the steep on riverbank. These elements of the action were not concerned
during the preliminary discussion.

Participating viewers: 1.Bakshtein, D.Ross, B.Bogdanova, S.Blumberg.

17" March, 1990
Yaroslavskaya railway line, station Kalistovo



N. Panitkov, S. Haensgen, A. Monastyrski

74. THE CANS

At Panitkov’s dacha in Lobnya the organizers distributed 3-liter glass cans among 12 of 24 total
participants. After that the whole company headed to Kiovogorskoe field. On the field’s edge the
participants were prompted to form two equal groups, one with cans (12 persons) and another without
them (12 persons). Panitkov put inside the cans pieces of blue and white calico. A.M. asked the
participants to form 12 pair, each of those should be consisting of one person with a can and one without
it. The such assembled pairs were instructed to distribute themselves along the field’s perimeter at equal
distance from each other. After that each participant without a can (in each pair) was supposed to stay on
the field’s edge, while his partner was to walk towards the center of the field (holding the can behind his
back so that his partner could see it) until stopping at the partner’s signal. The timing of signal was to be
visually estimated by participant without a can: he was supposed to set the signal at the moment when the
can in the hands of his partner almost lost its form (due to distance) and turned into a point. After the
signal the second participant was to stop and put the can on the ground. Then his partner was to join him.
After gathering within a perimeter outlined on the divided field with cans (two irregular concentric rings),
the guests were prompted by the organizers to get together in the center of the field. Upon doing this, the
participants approached a camera by one, identified themselves and specified whether they had crossed
the field with a can or without one. At the same time A.M. was doubling this data in his notebook. The
pairs arranged in the following order: Panitkov - Monastyrski, Brilling - Bobrinskaya, Tamruchi -
Filippov, Alchuk - Ryklin, Kuskov - S.Rid, Makarevich - Nesterova, Obukhova - Backstein, Kizevalter -
Konstantinova, Orlova - Ovchinnikova, Dyogot - Levashov, Elagina - Romashko, Kacharava - Albert.

Kiovogorskoe field
12nd May, 1990

N. Panitkov, A. Monastyrski

75. THE SLOGAN-90 (For Yu.Leiderman)

Several days prior to the action Yu.Leiderman received a large cardboard sheet (110x164 cm) shaped like
a folder. Leiderman was prompted to choose an appropriate evening, go to metro station Kashirskaya, exit
at the platform, unfold the folder and fix it with its inside facing the pillar opposite the wall with the
station’s name. After unfolding and setting up the folder Leiderman discovered on its inside a color copy
of photographic image picturing similar fragment of the same station‘s wall with letters “Kashirskaya”
(size 110x164 cm). Further action was to be undertaken at Leiderman’s own will.

Moscow, metro station Kashirskaya
14™ August, 1990

S. Haensgen, A. Monastyrski

76. ARCHAEOLOGY OF LIGHT



In the daytime on a hill’s slope a small hole was drilled with a hand-brace. Then a switched-on blue
electrical lantern was put in that hole. The hole and the lantern were assembled in such a manner that light
could be seen from an observation post located 80 meters away from the lantern. A white rope was used
as a guiding line tied to a balustrade pole. Its other end was held by one of the action’s organizer who
pulled the rope to provide the necessary inclination angle for the hand-brace. After the setting-up the
lantern the hand-brace was screwed next to the hole, with guiding line tied to its handle.

When on the next morning the lantern was excavated, its luminescence still lasted and only ended by the
next night. By that time the lantern was already placed inside the pre-fabricated object. It was represented
by a transparent plastic box with the lantern inside, labeled with factographic paper and tied with the
guiding line to the hand-brace’s handle. Besides that, the rope was spooled over two objects: the upper
part of a cycle pump (found prior to the action on a hill’s slope) and a small rock from Rygen island.

Poggio Catino, Italy
1°' June, 1995.

A. Monastyrski, S. Haensgen, N. Panitkov

77. THE NEGATIVES

Two pre-fabricated pigeon figures (carved from plywood and dyed black; height — 1.2 meters; on one
pigeon’s head and the other one’s tail there were golden lines) were vertically fixed in a snow drift on a
snowy field’s edge. The invited audience (10 persons) was prompted to take negative photographs of
these figures using black-and-white negative film distributed by the action’s organizers. At the same time
a tape recorder held in a backpack by Panitkov was switched to playback. Its soundtrack consisted of
descriptions of KD actions (see volume 6, action “The Opening”).

Then L.Makarevich collected the viewers’ and participants’ cameras, joined S.Romashko who had already
picked up the pigeon figures, and they both headed to a forest across the field.

S.Romashko hung the figures on a branch in the forest (away from the audience’s line of sight).
[.Makarevich photographed the hanging pigeons with the organizers’ cameras. Then he used the viewers’
cameras to take photographs of the snowy field with distant figures of the action’s participants.

After the return of S.Romashko and I.Makarevich the viewers received their cameras (with an indication
that the film contained within was from now on in their possession) and factographic sheets with text
“NEGATIVES OF TWO BLACK PIGEONS WITH GOLDEN LINES”, and also specified time and
location of the action.

A. Monastyrski, S. Romashko, I. Makarevich, E. Elagina, N. Alekseev, N. Panitkov, S. Haensgen.

A.Alchuk, E.Bobrinskaya, V.Zakharov, M.Konstantinova, Yu.Leiderman, Pertsy, M.Ryklin, V.Sorokin,
A.Filippov.

78, FOR M. RYKLIN (The Slogan-96)

After positioning themselves on a suspension bridge at railway bridge over Yauza four action’s
organizers deployed a swing-like construction of ropes and a board to the shore and offered M.Ryklin to
sit on the board. After lifting the board the organizers started moving the “swing” towards the river. Upon
reaching the middle of the river Ryrlin was lifted to suspension bridge. At the same time a white cloth
(3x4 meters when positioned vertically) was unfolded and draped from the bridge. On one of its sides



there was an inscription in black letters: “FOURTY-SIXTH LIFTING OF MIKHAIL RYKLIN
OVER RIVER YAUZA”, on the other side there was a “road up” traffic sign sewn onto the cloth. The
cloth remained there after the action’s end and was picked off on the next day by N.Panitkov.

Moscow, river Yauza in Losiny Ostrov district
6.4.1996

A.Monastyrski, S.Romashko, G.Kizevalter, N.Panitkov, I.Makarevich, M.Konstantinova, E.Elagina,
E.Bobrinskaya.

|.Bakshtein, A.Alchuk

79. LIKHOBORKA

The audience was brought to river Likhoborka on the location where it flows into the territory of Central
Botanical garden.

When all the invited persons took their observatory positions, a purple parcel containing switched-on tape
recoder (its soundtrack consisted of this action’s descriprion) began to descend from the bridge of
Moscow circular railway road on two ropes held by the action’s two organizers.

The recording was done in such a way that the sounding of the recorded text began in approximately 10
minutes after the parcel’s hanging immovably some 30-40 centimeters above the water surface.

Then, approximately at this point of the text, the parcel was submerged in water (in order to prevent the
tape recorder from soaking it had been thoroughly wrapped in cellophane prior to the action).

The period of the parcel’s staying underwater was determined by the record’s timing, beginning with
words “The period of the parcel’s staying underwater... “ and ending with words “...Then the recorder
was drawn out of the water”.

After drawing the recorder out of the water, two action’s organizers lifted the parcel onto the bridge using
the same ropes, turned off the recorder and went down to the audience.

24" September, 1996.

Moscow, Central botanical garden
[Collective actions]

Note. The following text was sounding from the tape recorder during the action as represented hereby.
However, some details did not coincide with this text. The sound of someone reading text became audible
approximately four minutes into the performance (not after 10 minutes). This happened immediately
after a package had been suspended 5m above a river. It was left to hang motionlessly. The package
consisted of a tape recorder which was covered (but not in cellophane) and suspended so that it did not
touch the water. S Romashko and A Monastyrsky lowered the tape recorder downwards from a bridge.
Neither of these retrieved the package, instead it was hauled upwards by N Paitkov who used a fine
fishing line to pull it back in. Panitkov then cut the ropes freeing the tape recorder from its binding.
Finally the viewers were given a document (factography) which consisted of small pieces of wood
wrapped in the same fabric as the tape recorder. This bore an inscription indicating the date of the
performance (the 24™ even though the performance had taken place on the 25™). The viewers observed
the performance from a large tube shaped tunnel which connected the two banks of the river (immediately
in front of a railway bridge).

Moscow, Central botanical garden
25" September, 1996



A. Monastyrski, S. Romashko, N. Panitkov, E. Elagina, I. Makarevich, M. Miturich,
N. Alekseev.

80. PARTICIPANTS’ STORIES

Several tens of meters away from the action scene, on a snowy waste ground 18 of 23 total members of
the audience received pieces of cardboard (40x60 cm) with front sides covered with craft sheets (each
sheet had a number in the middle). As the group approached the scene (a lowly outstretched snowy hill),
one of the action’s organizers marked numbers from 1 to 19 (his own cardboard piece was marked
number 9) with a fibre tip pen on craft sheets. Then the participants were prompted to form a line on the
hill according to their numbers, from left to right, facing the waste ground — in order to be photographed.
After that, following a verbal command, all the participants simultaneously turned their backs upon the
waste ground, removed craft sheets from their cardboard pieces (they were attached with paper clips),
folded them several times (keeping them) and discovered sheets of white paper (sized A2) attached to
cardboard pieces, with various black letters printed on them.

After fixing the cardboard pieces with letters on the snow before themselves (front side facing the waste
ground; the cardboard pieces stood upright by means of two strained ropes) the viewers descended from
the hill and read the inscription formed by the letters:

CPAKYUYBbI CAOHKHACT3

This was a random combination of letters on the viewers’ cardboard pieces (the presence of two separate
words was provided by piece #9 with a blank white sheet on it held by one of the organizers. He was also
standing among the audience, i.e. his cardboard piece was the only determinant in the random sequence of
other letters).

Then the audience was prompted to go deeper into the waste ground (approximately 150 meters away
from the hill) and approach another organizer of the action who had been waiting for them on a forest
path.

While the action’s organizer whom the audience had approached was writing factographic information
onto the piled craft sheets (those which the viewers kept after detaching them from the cardboard pieces)
with a felt tip pen, two other organizers arranged the letters on the hill to form a large inscription
PACCKA3bI YYACTHHMKOB (Participants’ stories) — it could be distinctly seen from the audience’s
position.

Moscow, Losiny Ostrov
24.3.1997

A.Monastyrski, S.Romashko, E.Elagina, I.Makarevich, M.Sumnina, N.Panitkov, S.Haensgen.
S.Letov, A.Filippov, A.Petrelli, E.Bobrinskaya, N.Sheptulin, A.Tobashov, M.Chuikova, T.Antoshina,

E.Nesterova, |.Chatskin, A.Panov, M.Sidlin, V.Sofronov, V.Miturich-Khlebnikova, M.Perchikhina,
Yu.Leiderman, O.Sarkisyan, M.Konstantinova, S.Anufriev, Pertsy, N.Palazhchenko Yu.Ovchinnikova.

81. THE LIBRARY



Into 13 books of (mainly) ideological content, published (in 1976-1996) at the same time with several CA
performances that had taken place on the Kyevgorskoe field or near it, materials on the corresponding
actions were pasted (on left pages descriptive texts, on right pages photographs).

The following books were used:

L.1.Brezhnev. Issues of economic management in advanced Socialist societies, 1976 (Tent)

E.F.Erykalov, B.N.Kameshkov. Lenin’s Central Committee — the headquarters of The Great October,
1977 (Comedy).

10" session of the USSR Supreme Soviet (9" convocation). Verbatim record, 1978 (Third Variant, Time
of Action).

A.G.Kharchev. Marriage and family issues in the USSR, 1979 (Place of Action).

Materials of 24™ CPSU Congress, 1981 (Ten Appearances).

Chinese documents from Dung Xua, 1983. (M, Image of a Lozenge).

Non-proletarian parties of Russia, 1984. (Description of an Action, Shot).

V.I.Khlyupin. Russia’s Sons, 1985 (Russian World, Winch).

USSR and its struggle against neo-colonialism, vol.2, 1986 (Boots).

USSR and India, 1987 (A Work of Art: Painting).

M.Gorbachov. Selected speeches and works, vol.6, 1989 (For Igor Makarevich, For Sergey Romashko,
Moving of Viewers, People Strolling in a Distance Are the Odd Element of an Action, A Call to Germany,
Hangars in the North-West).

Fauna of USSR. Hymenoptera. VVol.3, 2™ edition. 1990 (The Cans).

N.G.Volochkov. Reference book on real estate, 1996 (Negatives).

After that the books were wrapped in tin foil and encapsulated in black tar.

Near the Kyevgorskoe field on a small forest clearing a lithium battery-powered clock (estimated duration
of work — approximately 10 years) was buried. Prior to this the clock was folded in tin foil and placed into
a special glass container, its lid sealed with black tar. The clock was set to Rangun (Burma) time. Another
clock of the same type showing Rangun time remained with the organizers as a check copy. After that
the thirteen parcels with books were buried in a circle around the clock. Location of the pits with books
was marked with a rubber cloth with guiding lines on it and written distances between the cloth’s center
and the pits (the first guiding line was defined and marked on the cloth with a compass; the cloth’s center
matched the pit with the clock).

According to the plan, the parcels with books are to be excavated and distributed among the action’s
organizers after the check copy clock’s having stopped.

Moscow region, Savyolovskaya railway line, forest near the village of "Kyevy Gorky"
28" of August, 1997

A.Monastyrski, N.Panitkov, I.Makarevich, E.Elagina, S.Romashko, N.Alexeev, S.Haensgen

82. LOCATIONS N° 40 AND 41 (For G.Witte)

G.Witte, unaware of the action’s content, was prompted to climb upon a metal searchlight tower
(approximately 20 meters high) within the VDNKh grounds and, while seated next to the searchlight,
listen to instructions through a small cassette tape recorder. The instruction contained detailed
descriptions of locations of various CA actions since 1976. In the process of listening it became apparent
that there had been 39 places of actions, and thus the searchlight tower was the fortieth in the sequence of
CA actions. It was also said that there had been another tower of exactly the same type 30 meters
eastwards from the first one, and that the second, yet unmanned, tower had had number 41. After the
recitation and explanation of the action’s name ("Locations N° 41 and 41") G.Witte was prompted to
photograph the surrounding perspective while standing on the tower’s top and to record the description of
every place visible from his position. In the course of the verbal description he was prompted to use
binoculars and to pay particular attention to the neighboring tower — location N° 41. In the course of the
action it became apparent that G.Witte could not see the neighboring tower from his position because as
the view was obstructed by trees.



Moscow, VDNKh
17" of September, 1997

A. Monastyrski, S. Romashko

83. THE TUBE (Two radios)

The invited audience (25 persons) was brought to the edge of a snowy field. After detaching themselves
from the audience some 30 meters deeper into the field, two of the action’s participants connected two
ventilation tubes (made of tin foil, 16 cm in diameter each), stretched them as long as possible (while
accordion-pleated, each was 1 meter long), resulting in a 6 meters long tube, which was then horizontally
fixed on the snow. Then both participants picked up small transistor radios, turned them on and kept
shuffling stations for some time. After stopping at certain frequencies (different for each radio), the
participants put the working radios into both sides of the tube, approximately 80 centimeters deep. Since
the foil blocked radio signals, the sound died out. Then the participants tied up the tube with wires in four
places — two constrictions in 30 centimeters from both ends, another two in one meter and a half.
Therefore, both radio sets became isolated inside two tied-up sections and divided from the middle part of
the tube, 3 meters long. Then N.Panitkov, using a bookbinder’s knife, cut two holes in the sections with
the radios inside. After stripping the holes open sounds became audible again. By that time the audience
had already approached the tube and could see from a close distance the process of putting the radios
inside the tube, tying it up and cutting the holes, and also hear the resuming of sounds from the radios
lying inside the tube and by that moment visible through the cuts.

After the distribution of factual sheets among the audience everyone left the scene of action, leaving on
the field the tube with the sounding radios inside it.

Moscow, Izmailovsky park
13" of March, 1998

N. Panitkov, A. Monastyrski, E. Elagina, N. Alexeev

Viewers

A.Petrelli, M.Tupitsyn, S.Letov, V.Volyak, N.Palazhchenko, Kh.Oroshakov, M.Chuikova, V.Sorokin,
M.Ryklin, A.Alchuk, Yu.Leiderman, P.Pepperstein, Yu.Semenov, E.Bobrinskaya (+ 6 or 8 persons, three
of them from the "Arte” TV channel crew)

84. THE CROSSING (For Oleg Kulik)

O. Kulik was prompted to cross the territory of the Secret Oak-grove of the Central Botanical Garden (the
size of the grove — approximately 350x200 meters), moving from south northwards along the center.
Before starting the crossing Kulik was given a tape recorder with a 15-minutes long soundtrack consisting
of author’s reading (dated 1998) of a dialogue between Yu.Leiderman and A.Monastyrsky (dated 1991)
named "Yellow dogs in the Secret Oak-grove” from a MANA compilation titled "Rivers, lakes,
meadows".



Following the verbal instruction, Kulik reached the center of the grove, listened to the end of the
soundtrack, set the tape recorder to record mode, photographed himself (using automatic release) in the
presumable center and left the Secret Oak-grove northwards.

Moscow, Central Botanical Garden
10" of July, 1998

A. Monastyrski, N. Panitkov

85. SHVEDAGON TO THE PERFORMANCE «SCENE OF ACTION»

One of the performance organizers led 35 viewers to the eastern side of Kievogorskoe field. They walked
down the village road on a track which was previously the northern side of the field but which now lies
between newly built summer-houses (dachas).

When viewers approached the starting point, they received envelopes (A4 format) with paper sheets
inside (A3 format). The sheets were made from material used to prepare for the performance «Scene of
action» (1979). In this action K/D had engaged the possibility of using red cloth as an element to signal
to the viewers. (This element had not been used in the «Scene of action» performance)

At the same time on the opposite (western) side of the field organizers unfolded some red cloth (10x2, 30
m). In the centre of the piece of cloth was a slogan written in white letters: «Remarks on the performance
«Scene of action»» (the word «Remarksy was written in 654pt, «the performance «Scene of action»» was
written in 51pt). In the upper left hand corner of the cloth was written «+100 meters» in 101pt. It
described the depth of a now deforested area (on the western side), an area in which trees had been
chopped down in the 1990’s.

Viewers were asked to move across the snowy field toward the red cloth. Because of the deep snow
crossing the field (a distance of 500-600m) took about 20 minutes. When everybody reached the cloth, it
was spread on the ground and viewers were offered to cut out pieces of the red fabric with a scissors (they
had previously been notified to bring scissors with them) this acted as an additional memento (they still
had the envelopes they had received at the start of the action).

After the viewers finished cutting and had left the site of the performance, organizers put a small
rectangular red shred of material (150x80cm) with white lettering on it stating «SSHVEDAGON to the
performance «Scene of action» on the ground and left the field.

March 31* 1999
Kievogorskoe field

A.Monastyrski, E.Elagina, N.Panitkov, I.Makarevich, S.Romashko, S.Hansgen, M.Konstantinova

86. TRANSCENDENCE

On the railway bridge over the Yauza River we glued eight black-and-white images of various fish
between the rails of one of four tracks of the Yaroslav line. The images were cut from paper (the fish
were around 80 cm in length). Images of either the Amitabha Buddha or the Stupamahashri Buddha
(taken from Lokesh Chandra’s book “The Esoteric Iconography of Japanese Mandalas”, New Dehli:
1971) were placed into small ovals in the middle of each fish.

The fish were affixed in a row (in parallel to the tracks with their heads facing Moscow) on the concrete
pavement that occupies the spaces between the rails (instead of cross-sleepers) on the part of the bridge
that is located exactly over the river.

Moscow, Losinyj ostrov



August 23" 1999

A. Monastyrski, S. Romashko, S. Hinsgen, M. Konstantinova

VOLUME EIGHT

87. FISHERMAN

This performance consisted of two parts. The first part took place at A.M.’s apartment on the 28th of
February 2000 (without viewers). For 40 minutes A.M and N.P. recorded dialogue on two tape-recorders,
in which they discussed the plan of the “Fisherman” performance proposed by A.M. Panitkov wasn’t
aware of A.M.’s plan, so he offered one alteration and some ideas that were discussed during the
conversation. The recording was done in such a way that during Monastyrski’s speech Panitkov put his
tape-recorder in the “play” mode, and Monastyrski put his tape-recorder in the “record” mode. And vice
versa — when Panitkov spoke, Monastyrski put his tape-recorder in the “play” mode and Panitkov in the
“record” mode. Thereby two recordings were made — one had only Monastyrski’s speech with such
pauses in it that matched Panitkov’s part in the conversation, another — only Panitkov’s speech with
pauses that matched the time of Monastyrski’s speech.

After this recording A.M and N.P. listened to the two tape recordings of the discussion of the plan for the
“Fisherman” performance. However, because of differences between the tape-recorders, and because it
was impossible to synchronize the process absolutely — the timing of these two recordings was relatively
disjointed: sometimes the voices superimposed each other, etc. So it was decided to synchronize the two
recordings using a computer program. S.Zagnij did this a few days later using a ‘Cool Edit’ program.
After the tracks had been synchronized and digitalized, they were again recorded onto an analogue
medium — these cassettes were then used in the second part of the performance. The second - “field” part
of the “Fisherman” performance took place on the 20™ of March 2000, in the presence of viewers.

Before the viewers (17 persons) arrived on the scene, the organizers laid out on the snow two white cords,
parallel to each other and spread across the field — from one side of the forest to another. The length of the
cords was approximately 400 meters, the distance from one cord to another — 6-8 meters.

At the end of the cord (to the right of the viewer’s position) was attached a red plastic sledge, to the end

of the other cord — a blue plastic sledge.

After this the organizers returned to the initial (viewers) position that was in the centre of the field, at a
distance of about 6-8 meters from the closest cord, and they held tape recorders and waited for the
viewers’ arrival.

When the viewers arrived, and had walked half of the way towards the performance scene (the whole
distance was 300-350 meters), Panitkov and Monastyrski simultaneously put their tape-recorders in the
“play” mode (Panitkov had a tape-recorder with Monastyrski’s speech and vice versa) and they started to
walk in different directions: Panitkov walked left (from the viewers point of view) towards the forest,
where the blue sledge was located, Monastyrski walked right towards the forest and the red sledge.

The tape-recorders (now playing the tape recordings) were placed on the sledges and Panitkov (with the
help of M.Konstantinova) and Monastyrski (with the help of S.Romashko) began slowly pulling the cords
with the sledges and tape-recorders towards themselves.

And so the sledges containing the tape-recorders went past the viewers down the snow-covered field: at
first the sledges moved towards each other (the red sledge from the right, close to the viewers, the blue —
from the left far from the viewers); then, after the sledges passed the point of optical “intersection” (not
exactly parallel to the viewers, but slightly to the side), they started to move in opposite directions, until
they disappeared into an “invisibility zone” — the red sledge to the left side of viewers, the blue — to the
right. The time it took to move the sledges was about 10 minutes.

Because the area of audibility was narrow (by reason of distance, wind, etc.) the viewers could catch only
a few phrases from A.M. —N.P’s dialogue when the sledges moved nearby (meaning that from 40 minutes
of dialogue only 10 minutes were used in the “field” part of the performance, and the majority of it
occurred in an “inaudible zone” of performance — to the left and to the right side of the viewers).

Then Panitkov pulled the red sledge with the tape-recorder (contained the cassette with his speech)
towards himself, he removed the tape-recorder from the sledge, turned it off, and took the cassette out and



disassembled it. And accompanied by M.K., he started walking towards the viewers unreeling the tape
from the cassette. Monastyrski and Romashko did the same with the blue sledge, the tape-recorder and
the tape with Monastyrski’s speech.

As the tapes fluttered in the wind, the organizers estimated the number of viewers and cut the tape into 17
pieces (one piece for each viewer), then they put them into small transparent plastic bags and handed one
to each of the viewers as performance documentation (factography).

Also enclosed inside these bags were factographic labels — rectangular pieces of cardboard (4.5 x 8.5 cm.),
with the following text on one side: “CA. Fisherman. 20.3.2000. Losinyj Ostrov, Abramtsevo), and a
color print — an image of a ceramic figure of the Chinese “Fisherman” (a famous classic figure).

Then, the viewers were offered the possibility of looking at this figure using binoculars. The “Fisherman”
figure was installed before the start of the performance; it was situated on the snowy field, 80 — 100
meters distance from the viewers’ position and behind the route of the sledges. The height of the figure
was 20 cm and so it was impossible to see it with the naked eye.

The figure remained on the field after the viewers and organizers had left the field. This figure had been
used in the first part of the performance: during the recording of A.M.-N.P.’s dialogue it had been
standing on a table between the tape-recorders.

20" of March 2000.
Moscow Region, Losinyj Ostrov (behind MCAR), near Abramtsevo village.

A.Monastyrski, N.Panitkov, S.Romashko, E.Elagina, M.Konstantinova, I.Makarevich

88. RED NUMBERS (for Y. Albert)

In a “Globus” supermarket (in Bohum, Germany), using a microphone and tape recorder, Y. Albert read
aloud for 15 minutes. He read aloud the prices (only the numbers not the product’s names) of products
from a different grocery and manufactured products store.

Then, in a campus of the University of Ruhr, he was asked to listen to a tape recording and write down
105 numbers using a red marker at the bottom margin of an AO size piece of paper. This sheet was a
photocopy taken from the book “Snuff bottles from China”, by Helen White, Bamboo Publishing Ltd.,
London, 1992 (plate 11). Then he was asked to add up all of these numbers using a calculator and to
write down the total using a black marker, writing the figure below the red numbers. The result was —
3148,58.

After this the copy was given to Y.Albert, he was asked to exhibit this as his own artwork and to try to
sell it for the total of the 105 red numbers i.e. 3148,58 (marks in Germany, dollars in USA, pounds in
England, etc)

Bohum
29 4.2000

A. Monastyrski, S. Haensgen

89. THE SECOND SPEECH

Inside a pedestrian crossing (shaped like a glass tube), above the MCAR (Moscow Circle Auto Road),
N.Alekseev made a 9 minutes speech in the presence of 15 viewers. The viewers had been brought to this



location (between Altufjevskoe and Dmitrovskoe highways) in 5 cars. During his speech N.Alekseev used
21 red tomatoes and was wearing a red T-shirt and blue trousers. Before the speech, he took of his boots
and stood in white socks on the tiled floor of the pedestrian crossing.

Moscow, above MCAR
29th of July 2000

N. Alekseev, A. Monastyrski, N. Panitkov, S. Romashko, E. Elagina, 1. Macarevich.

90. THE GARAGES

After “The second speech” performance viewers were offered a car ride to Golden Street. What is
specific about this street is that it contains no apartment buildings: along one side is a fence belonging to
“Salut” factory, along side the other is a row of garages. Some of the garages are colored blue and have
no numbers, whilst he others, close to Burakov Street, are colored green and numbered. The green
garages are numbered as follows (looking from left to right): the first three garages are numbered 87, 88,
89, the following garages are numbered 1, 2, 3, 4 and so on up to 86. (Therefore the last three garages of
the “green section” are effectively relocated at the beginning of the row).

The organizers approached the beginning of the row of garages, the “green section”, and began by
attaching sheets of Al format paper to the green metal garage doors, attaching the sheets to the left of the
numbers. These sheets of paper (a total of 13 printed photocopies) contained the names of CA

performances from volume 1 to 5 (1976-1989).

First the three sheets with the performances names from 1987, 1988, 1989 were attached to the garages.
Then, both the organizers and the viewers moved together along the row of garages from numbers 1 to 76
and attached 10 more sheets on the garages numbered 76-86 (except for the 82nd garage because no
performances took place in 1982).

As the participants passed garage number 45 a group picture was taken. This garage was chosen as
Golden Street became “Location #45” in “CA’s location” list. (Just as “The second speech” performance
was named as “location #44”).

Once all 13 sheets had been attached and left on the garages, a document (factography) was distributed to
the viewers and the participants left the scene.

Moscow, Golden (Zolotaya) street
29th July 2000 (performance began approximately at 4:30 pm)

A.Monastyrski, N.Panitkov, S.Romashko, N.Alekseev, I.Macarevich, E.Elagina, M.Konstantinova,
M.Sumnina.

91. “625-520” (For Zagnij)

In a forest, above a snow-covered single-track railway line, and using ropes attached to trees, a piece of
fabric (3x3 meters) was stretched as an awning (at a height of approximately 1.6 — 1.7 m above the
surface of the snow).

When this was done, it was suggested that S.Zagnij should lie down on the snow under the awning and
read aloud a fragment from the book: “Metaphysical Principles of Virtue *, by Immanuel Kant (Minsk,
2000) (from the third part of the work “Universal Natural History and Theory of the Heavens” 1755).



The peculiarity of this book was its extraordinary thickness (10cm) combined with the regularity of its
other dimensions (13x20.5cm).

Before the reading took place, a tape-recorder was switched to “Recording” mode and was placed on the
fabric (in the center of the awning). Whilst Zagnij read aloud, participants of the performance (using
shovels) threw snow onto the fabric (and correspondingly onto the tape-recorder which was placed with
its microphone facing downwards and covered with plastic film).

The fabric sagged under the weight of the snow and after 5-7 minutes it covered Zagnij and so it became
impossible for him to continue reading.

Once Zagnij had climbed out from under the awning, the tape recorder was taken from the fabric. The
cassette with the recording of Zagnij’s reading was replaced with a tape recording that had been prepared
in advance: 45 minutes from the soundtrack “Magic. The Gathering” (a computer game).

Then the tape-recorder was put switched to “Play” mode and attached to the Kant book with transparent
Scotch tape. This object was then placed on the fabric awning, which had been cleared of snow.

The participants left the tape-recorder playing this recording and went away. It was decided to call the
performance by the distance (measured in meters) from Rogachevskoe highway, along the single-track
railway line up to the scene of action. This distance had been estimated previously (using the scale of a
detailed map and counting steps) and was understood to equal 625 meters.

Two days later, the three organizers returned to the single-track railway line in order to conduct the exact
“measurement of the name” of the performance, using a 26 meter rope as a measuring tool. The distance
proved to be 520 meters. The object they had left had disappeared (most likely it had been swept away by
a locomotive-snow plough, which was working at the time of the “measurement of the name”). This
measuring action comprised the second part of the performance.

Moscow region, Krasnopolyanskoe forestry
4.3.2001 (625) - 6.3.2001 (520)

A.Monastyrski, N.Panitkov, S.Romashko, S.Haensgen, 1. Makarevich,
E. Elagina, M.Konstantinova, 1.Sumnin, N.Sheptulin.

92. “625-520” IN BERLIN

Two similar video recordings of the action ‘625 — 520 were projected onto the wall (dimensions of the
projected frame 5 x 4m). Then the organizers cut sections of maps from the “Railroads in USSR” atlas
(40 maps, AO size each) and lined them on the floor of the theatre where the performance took place.
Each paper section was attached to the next with a stapler creating a strip of sections.

The length of the strip — 33 meters.

Performance time — 45 minutes.

Berlin, Schaubuhne
9th June 2001

S. Haensgen, S. Romashko, N. Panitkov, A. Monastyrski.

93. THE SACK

The viewers (20 persons), dragged a sack through the forest. This sack was filled with potatoes and a
tape-recorder playing the soundtrack from “On the road” a film directed by K.Yasuda and featuring
Shintaro Kutzu in the role of Zatoichi (1964). The viewers moved about 2 km along a single-track railway
(the same site where the “625-520” performance had taken place) to the Kievogorodskoe field. Then the



viewers were asked to throw potatoes at two tape-recorders (the tape recorders were placed in “record”
mode) and the control-clock from the “The library” performance. These items were attached to a vertical
metal pipe situated in a clearing in the woods. The plan was to dig out the clock from “The library”
performance, (which had been buried near this site in 1997). This was just in case the control-clock was
hit and stopped working.

This task was done by the viewers and organizers.

Moscow region, Savelovskaya railroad, forest around the Kievogorodskoe field
15" of September 2001

A. Monastyrski, N. Panitkov, I. Makarevich, E. Elagina, S. Romashko, S. Haensgen.

94. “83”

In a wood in winter, 10 radioreceivers emitting noises of signalling radio waves were hung on trees and
left there. The place for this action was located and noted on a card with the help of a Global Positioning
Satellite receiver GPS 12 XL (Garmin). The site was noted under the sign "83” - the card showed a
section of the wooded area located to the north of Kijevogorski field.

The spectators (11) and organizers of the action reached this place on skis.

Moscow region, Savelovskaja railway,
20. 02. 2002.

A. Monastyrski, N. Panitkov, S. Romashko, E. Elagina, I. Makarevich.

95. ADVENTURES OF THE BLIND (The Sack-2)

Six sacks filled with potatoes were deposited around the grounds and inside the premises of the Frankfurt
Goethe University (former I. G. Farben). Inside the sacks were placed six tape-recorders in “play” mode.
These tape recorders played soundtracks from the Japanese film “Adventures of the blind” featuring
Sh.Kutzu in the role of Zatoichi (60 minutes long).

At the same time a video was projected onto a wall (this video was an edited version of the action ‘The
sack’). The screening was silent and the video consisted of 3 parts: 1 — 5 minutes “the sack on the rails”,
2 — 20 minutes “the viewers dragging the sack”, 3 — 5 minutes “close up: potatoes are being thrown onto a
pole which has two tape-recorders and clock attached”). Whilst the video was playing, the film
“Adventures of the blind” was transmitted on a TV (with sound).

After this a tape recorder was turned on (30 minutes of recorded sound taken from one of the tape-
recorders on the pole during the “The sack” performance — the sound of potatoes hitting the pole). As this
happened the video projector on the wall started screening the video “Vasnetsov” — a section of “The
sack” performance — that contained the scene in which viewers were throwing potatoes at the pole (filmed
at a distance).

Meanwhile, The “Adventures of the blind” continued to pay on the TV but this time without the
soundtrack. At the same time participants of the action, started bringing the sacks into the auditorium and
arranging them in a row near the stage (the tape-recorders inside sacks continued to play the soundtrack



from “Adventures of the blind””). The sacks were untied and the ropes were handed to S.Romashko, who
was sat at a table behind the stage and he had begun to produce the performance factography
(documentation): small pieces of rope from the sacks were attached to paper cards which contained
details of the date of the action.

When the tape recordings and the film “Vasnetsov” had finished, the tape-recorders were taken out the
sacks and placed on the stage. The recordings finished at different times (this was because at the very
beginning of the action, the tape recorders in the sacks were not switched on simultaneously and
consequently they were switched off at different times as well). The soundtrack of the film playing on the
TV was resumed, and the factography (documentation) was handed out to viewers.

Frankfurt
26" of April 2002

N. Panitkov, A. Monastyrski, S. Romashko, E. Elagina, I. Makarevich, S. Haensgen.

96. “51” (Archeology of Light — 2)

This performance consisted of the framing, alteration and transformation of CA performance
“Archaeology of Light” into object 51, via its projection onto a video screen (white board 210 & 270 fii)
(71minutes).

Firstly, the frame was made using sheets of black paper (A3 size) these were placed so that they
surrounded the image (the video image was smaller than the board onto which it was projected by about
the width in each dimension of an A3 sheet of paper).

Then the participants hammered 4 big nails into each corner of the board and spooled a white rope
between them in a way similar to the board with spools that A.M. made for CA performance “The Score”.
Then the whole surface of the board was covered with sheets of black paper (A3 size). And, then
inscriptions were attached to certain places on the board. The following inscriptions (in English) taken
from the scheme “Installation with exposition board of CA’s performance “The Score” by A.M, were
attached either to or alongside the board : ‘A Demonstration sign field’ (noted on the board), ‘Resulting
contexts’ (noted on the board), ‘Artistry as “embellishment”” (noted on the board), ‘An Exposition sign
field’ (noted alongside the board), and ‘“Motivational contexts’ (noted alongside the board).

Instead of the inscription ‘Ground and construction works’, the participants labeled this space number
“51” (in the locations list of CA performances, the Pompidou Center, where this performance was taking
place became location #51).

When the video ‘Archaeology of Light’, was projected a close-up luminous circle of light appeared (as a
consequence of night shooting), at this place on the board N Panitkov cut into the black paper creating a
round hole (diameter — 10.5cm).

27 of September 2002
Paris, Pompidou Centre

A.Monastyrski, N.Panitkov, S.Romashko, I.Makarevich, E.Elagina,
S.Haensgen (“Archeology of Light” videorecord), D.Novgorodova (photo).

97. ON THE CLEARING



On the fringes of the forest, a picture (55x80 cm) was attached to a tree facing the field. This picture
was a reproduction from a North Korean art album made from oil on cardboard. Shortly after, the
trees between the picture and the field (undergrowth) were cut down (approximately 80 trees). A
wire was stretched between the two remaining trees and an upside down umbrella and some branches
soaked in flammable liquid were attached to the wire. Participants turned on a tape-recording —
consisting of noises and sounds of a railroad depot (3 minutes 50 seconds), and then the umbrella was
set on fire. After that, white rope was stretched from the sides of the picture to the trees with the
burned umbrella - together they formed a trapezoid with the following dimensions: the length of wire
with the umbrella - 3,3m; picture width - 55cm; rope’s length (distance between picture and umbrella)
- 18 m; wire height - 210cm; height to the bottom of picture - 133cm; width of the cut down area -
9m. All objects were left at the scene.

Moscow region, Kievogorskoe field
November 6, 2002

A.Monastyrski, N.Panitkov, E.Elagina, .Makarevich, S.Romashko,
M.Konstantinova, D.Novgorodova.

98. “14 : 07 - 15 : 13” (39-52) (Action with Clocks)

In a forest, in a small glade, (at the site where the “Library” action was made), a round watch (D-25 cm)
was attached above the snow. Viewers and organizers tied an end of white rope, (coiled on a bobbin and
about 1 km length), to the watch, then turned on a tape-recording (the tape recorder was in a back pack
carried by S.Romashko) and started moving through the forest. Whilst moving they uncoiled the rope and
attached it to every few trees in order to keep it taut.

The tape-recording consisted of chronologically taped articles by north-pole researchers: E.T.Krenkel
“Radio station UPOL” and Y.K.Fedorov “Astronomical definitions” (from the book “Works by drifting
station ‘North Pole’”, publ. Glavsevmorput, 1940). At the end of the tape-recording was a fragment of
M.Heidegger’s article “Time and Entity”. After they had walked 400 metres through the forest, the group
stopped. The organizers used the same rope to attach the working tape recorder between the trees at a
height of 150 cm. The tape recorder was put in a white fur case.

After that A.Monastyrski bound black thread to the tape recorder’s case and started moving through the
forest reeling out the thread and coiling it around tree trunks. He moved toward the vista, located
approximately 200 metres away from viewers. Between two trees, on the same thread, A.M and M.K.
hung up a small framed portrait of Heidegger (6.5x9 cm). On the reverse of the portrait with black
marker was written: “39-52”. (“39” — according to the “CA list of places” this is the number of the place
of the “Library” performance, the same place at which the watches are now attached; “52” — is the
anticipated final location of this action).

Then A.M. and M.K. joined the viewers and they continued moving through the forest continuing to reel
out the rope. They left the tape recorder playing the recording of Krenkels’ text, this was now out of the
group’s audibility. The group emerged on the edge of nearby field (located south-east from
Kievogorskoe field; the whole route was about 1 km). Here the organizers, using the same rope, hung up
the second watch (D-42cm), tilting it towards the field, and attaching it much higher than the first one.
Organizers reeled about 100 m more of rope (attached to watch) and handed each of the viewers a
document - this consisted of 2 laminated photos from the book, “27 months on a drifting ship’’ by
George Sedov publ. Glavmorsevput, 1940. They used lengths of rope to tie up these two pictures of polar
experiences.

After the document had been distributed, the second part of the title of the performance was made - the
second watch showed “15 (hours) 13 (minutes)” (the first part of the title — “14 (hours) 07 (minutes)” —
was defined by the time on the first watch at the moment when the tape-recording was turned on and
movement through the forest with the rope began).



After the performance was finished, viewers stopped near the Heidegger portrait and the group
photoportrait was done. The tape-recording with Heidegger’s text was not audible for viewers, as they
were too far from the tape-recorder.

All the objects were left at the scene.

Moscow region, north from Lobnya

19 April 2003

A.Monastyrski, N.Panitkov, E.Elagina, S.Romashko, I.Macarevich, S.Haensgen, M.K., D.Novgorodova

99. SLOGAN - 2003

On the fringes of a forest, amongst the trees, was hung a framed portrait of Heidegger. The portrait was
framed under glass and had the following dimensions 6.5 x 9 cm.

Moscow region, Savelovskaja railroad, near Riovi Gorky village
19th of April 2003

A. Monastyrski, M. Konstantinova, S. Haensgen. N. Panitkov, S. Romashko, E. Elagina,
I. Makarevich, D. Novgorodova.

100. VILLAGES

On the edge of a field, rope was used to hang 4 frames with images of golden hares under glass. Then,
using nails and tape, 11 wooden canes sticks (4,5x1,8 cm; 2m length each) were connected together to
create one pole of 17m 22cm length.

22 labels with the names of villages in the Moscow region and the number of inhabitants residing there in
early 1980’s (information gained from scanning a map from the 1980s), were attached to all 11 sections
of the pole. In between the labels were attached golden wings (railroad symbol).

In an attempt to raise the pole — it arched, and pieces from the edges broke off. In the second attempt to
raise the now shortened pole - the same thing happened. Only after the pole had lost several pieces,
becoming about 8 m long, was the attempt to raise it successful. We fixed the pole to the tree, next to the
section of rope with the golden hares attached to it.

The segments with labels were cut from the broken pieces and handed out to participants as a document.
The following list of village names were on these sections, (population indicated in brackets):
Abramtcevo (0,96), Andreevskie vyselki (0,27), Dedovo-Talyzino (0,03), Dobrynino (0,10), Novuj
(0,81), Pesterugino (0,02), Repishe (0,34), Staronikolskoe (0,01), Tyazhino (0,14), Chistoe Severnoe
(0,2), Shubinka (0,01).

The remainder of the pole, (8 m length), was attached vertically to the tree from which the golden hares
were suspended. On this section of pole were the remaining labels with the following names of villages:
Barynino (0,17), Bolshie Pastbisha (0), Vasil’evskoe (0,34), Danilovo (0,42), Krukovo (0,26), Legkovo
(0,17), Olino (0,01), Podvyaznovo (0,07), Podporino (0,04), Staraya (0,01), Strunino (19,3).

Moscow region, Yaroslavskoe roadway, 58 km, in the field across from Vozdvizhenskoe.
11 October 2003

A.Monastyrski, N.Panitkov, E.Elagina, S.Romashko, I.Makarevich, M.Konstantinova, D.Novgorodova,
S.Sitar, U.Ovchinnikova.
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